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YEN FOR ‘GINA-TYPE GARBOS 





Of-B’way Splurge 
Volume, Quality 


By JESSE GROSS 


Off-Broadway legit is dittoing its 
bullish last season. In production 
volume, quality of shows and the 
newspaper coverage it’s getting, 
it’s equalling the unprecendented 
1953-54 level. 

For the first time 
years, the off-Broadway boom has 
extended beyond the initial couple 
of months. Prior to last season’s 
smash record, off-Broadway had 
not had a really active period 
since the summer of 1949. At that 
time there were five prominent 
groups in operation, the Inter- 
players, Studio 7, Off-Broadway 
Inc., Peoples Drama and We Pre- 
sent. Interest stirred by those out- 
fits, however, was limited to two- 
-three months. Also, it drew rela- 
tively moderate press coverage. 

Tieing in with the current off-the- 
Stem surge are the advancements 
being made by the Off-Broadway 
Theatre League, formed at the end 
of last season. The organization, 
co 
way producing groups, has estab- 

(Continued on page 62) 


Just What Did Murrow 
Mean by That ‘This Is 





A Live Show’ Crack? 


Ed Murrow opened his “Person 


to Person” last Friday (8) on CBS- | 


TV with a deadpan statement that 
his was a live show, with no pre- 
recordings. Some interpreted this 
as a slap at his own network, which 
permitted some “wax museum” 
platters of Mario Lanza to be in- 
cluded in Chrysler's inaugural of 
“Shower of Stars” fronting the op- 
eratic singer and Betty Grable- 
Harry James. Others figured this 
was Murrow’s “Operation Neutral- 
ity” wherein he looks upon hap- 
penings in the world with a cold 
eye, irrespective of inter-network 
rivalry. 

On the other hand, a rundown of 
talent sitting for their “portrait” 
on “P to P” shows overwhelming 
“favoritism” for NBC stars, some- 


times as a bally for their uvcom- | 


ing outings. Latest in this category 
is Maurice Evans, Murrow having 
bagged the actor-producer for the 
Friday, Nov. 26, stanza. That would 


be two days before Evans brings in | 


“Macbeth,” starring Judith Ander- 
son in a two-hour .edition of the 
Shakespearean tragedy on NBC-TV. 

Evans will sit for his tv portrait 
in his Greenwich Village home con- 
verted from a firehouse. Other half 
of show will be occupied by poet- 
lyricist Dorothy Parker. 


Marian Anderson, who only last 


week was signed by the Metropoli- | 


tan Opera—first Negro singer to 


join the Met roster—will also ap-| 


pear on “Person to Person” show 


Oct. 29. Miss Anderson will be in- | 


terviewed from _ her 


Danbury, 
Conn., farm. 


— 


in several 


Repeats 3-04; 
& Coverage Boom 





Theme Song 
Hollywood, Oct. 12. 

Marilyn Monroe’s top song 
in the forthcoming 20th-Fox 
filmusical, ‘“‘No Business Like 
Show Business,” which Irving 
Berlin specially fashioned for 
her is titled, ‘“‘After You Get 
What You Want You Don't 
Want It.” 


See Sock Season 
For Longhairs 


A very good season is in pros- 











rising a number of off-Broad- | 


pect for the longhair biz. Bookings 
| by the two top bureaus who vir- 
| tually monopolize the list of attrac- 
| tions — Columbia Artists Mgt. and 
|the National Concert & Artists 
| Corp.—are well ahead of last year, 
| with many attractions booked up 
to the hilt, for as many dates as 
they can fill. Season looks rosy— 
but there’s an “if.” 

Although local managements 
have eagerly grabbed up their of- 
ferings, bureau heads say success 
of the season wild depend on the 
b.o. In other words, if there’s no 
general biz recession, wickets will 
ring merrily. The aitractions are 
|the kind the public will buy. 
Columbia’s guaranteed bookings, 
| says prez Frederick C. Schang, are 
|as much as any year, and running 
| $300,000 ahead of last year. NCAC, 
| prez Marks Levine feels, will have 
|its best season with 
| exception of the banner ’52-'53 
| year. His straight booking biz, he 
says, is 10% ahead of last season, 
while NCAC’s Civie Concerts ad- 

(Continued on page 62) 


Pilots Want Drive-Ins’ 
Longitude, Latitude 
For Air Navigation 


‘Drive-in theatres, it has been dis- 








the air. 

The Aircraft Owners and Pilots 
Assn, has requested ozoner oper- 
|ators to furnish the group with 
the exact longitude and latitude of 
each of the nation’s open air the- 
atres. The information, it’s pointed 
out, “may be the difference be- 
| tween life and death fo some pi- 
lots and their passengers.” 

Theatre Owners of Anierica has 
| sent out a special plea to its ozoner 
members to forward the informa- 
tion to the exhib org’s N. Y. head- 
| quarters as soon as possible. If the 
operator is unaware of the longi- 








20TH ON PROWL 
FOR NEW TALENT 


Talent hunt is on at 20th-Fox 
for a bevy of internaiional beauties 
to be groomed for fiim stardom. 

Both 20th prexy Spyros P. 
Skouras and Lew Schreiber, exec 
manager of studio operations, who 
recently returned from .Europe, 
have been scouring the Continent 
for new personalities. They’re to 
be used at first in films being made 
by or made for 20th in Europe. 
Later they’re to be brought to the 
Coast to appear in pix lensed there. 


Reasoning behind this ‘“Opera- 
tion Glamor” is that American au- 
diences always have had a yen for 
Continentals and that Hollywood 
hasn’t done enough to satisfy this 
demand. It’s felt, too, that an in- 
fusion of new acting blood is sorely 
needed and that some of these 
foreign players have an allure not 
found in the new domestic crop 
ot thesps. 


“We're looking for the Garbos 
(Continued on page 71) 


Talk Up Vegas 
Film Festival 


Washington, Oct. 12. 
Despite the nix of motion picture 
company presidents to an interna- 
tional film festival for Hollywood, 
the idea of such a fair in this 
country has been regarded with 
considerable favor for _ several 











| years in U. S. Government circles, 


the possible | 





| 


| 
| 


| 
| 
| 
| 
| 


especially in the State and Com- 
merce departments, 

And still is. 

About six or seven years ago the 
late Carter Barron, Metro rep in 
Washington, and Nathan D. Gold- 
en, head of the Commerce Depart- 
ment’s motion picture division, 
worked actively to promote such a 
festival for the District of Colum- 
bia. Idea was to kick off the first 
one as a feature of the 150th an- 
niversary of the City of Washing- 


ton, in 1950. There was consider- | 


able exploration in the field. Plan 


covered, serve as an important| faded away because the money 
safety factor for aviation because | couldn’t be raised. At that time it 
of their distinctive landmarks from | was estimated that the stunt could 


be swung for $150,000. However, 


get involved. 

However, a spark of the idea has 
remained burning over the years. 

A brand new town was pushed 
forward in a recent dinnertable 
conversation among government 
officials and a well known industry 
executive. 


: ; | It 
private capital wasn’t forthcoming | ter 
and Congress didn’t feel it should | qa 





TV in Two Words—Hurry Up; 


Sponsors Gotta 


Have Quick Hits 





Candle Power 
Toronto, Oct. 12. 

Television, virtually unheard 
of when “The Man Who Came 
to Dinner’ was written, sup- 
plied the biggest laugh of a 
revival of the George S. Kauf- 
man-Moss Hart comedy here 
last week. 

Julia Murphy, guest director 
of the production at the Crest 
Theatre, changed the play’s 
reference to Whistler’s mother 
to Liberace’s mother. The au- 
dience flipped at the line. 


Chi On a Phoney 
Speakeasy Kick 


Chicago, Oct. 12. 

Windy City is experiencing a 
sham return to the old speakeasy 
days. At least the rash of new 
pseudo-private clubs “which have 
been breaking out here invites 
comparison. It’s at the point now 
where nearly everyone in the cab- 








aret set has one or-two special | 


hddeaways he feels privileged to 
frequent because he’s been entrust 
ed with the magic word, key, o 
card that opens sealed doors. 

New clubs are peppering one sec- 


tor in particular, the Near North | 
for | 


Side, and all are competing 
the spenders from among business- 
(Coniinued on page 10) 


20th ‘Continental’ Pic 
Bow to Bring Blueblood 
Glamor to Main Stem 


Gala premieres are becoming so 
numerous, film company pluggers 
are pushed for new angles to daz- 











| 


} 


This was Las Vegas. It | 


was pointed out that the hotel and | 


gambling interests 


in Las Vegas | 


spend a fortune each year to at- | 


tract tourists to the resort and that 


tude and latitude, it’s suggested | $250,000 or so for an international | 


from the local or county engineer's 


\ office. 


these people and would bring the 


that the figures can be obtained | film festival would be peanuts to | 


, Nevada town worldwide publicity. | 


zle the trade and the press. 

Since tv and personal appear- 
ances no longer suffice, 20th-Fox 
row has come up with a novel gim- 
mick to launch “Desiree” at the 
Roxy Theatre. It’s staging a “Com- 
mand Performance” frankly pat- 


terned after the British example. | 
glit- 


promises to be the most 
ing shindig of many a Broadway 
y. And the place is going to be 
usy with bluebloods. 

Event is being billed as the first 
Command Performance in_ the 
U. S., “duplicating the grandeur of 
the Continental event,” with the 
specially-invited audience ‘drawn 
from the cream of Burke’s Peerage, 


lo 


the Almanac de Gotha and the In- | 


ternational Who’s Who.” 

Exclusive invites, says 20th, are 
going out to royal families and 
titled members of nobility through- 
out the world, in addition to lead- 
ers of international society, states- 
men, ambassadors, diplomats and 

(Continued on page 17) 


By GEORGE ROSEN 


Even though the ’54-’'55 semester 
of tv premieres hasn’t run_ its 
course yet, with a few precincts and 
top-budgeted entries still to be 
heard from, some of the storm sig- 
nals are already up. The networks, 
conscious that all isn’t going ac- 
cording to Hoyle and Hooper (or 
Nielsen and Trendex) in their all- 
out bid to revitalize the video spec- 
trum, have already alerted them- 
selves to the likelihood of some 
year-end cancellations upon expira- 
tion of the initial 13-week cycles. 
Option time for some of the new 
shows is less than 30 days off (since 
clients with Jan. 1 renewals com- 
ing up must make up their minds 
about option pickups 60 days in 
advance). 

All of which leads up to the fact 
that this season ushers in a new 
era in tv—an era that translates it- 
self into “hurry-up-and-make-good- 
| in-two-weeks-because-we- can’t - af- 
| ford-to- play - around - with - flops.” 
'The average nighttime half-hour 
| tv show today sets the client back 
some $35,000 or so a week (with 
an equal amount for time). The 
| one-a-month color specs come much 
higher, even though the $300,000- 
&-pius cost is divided two and 
(Continued on page 24) 
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Jibe at U. of Cal. Co-Eds 
Brings Campus Barring 


San Franciseo, Oct. 12. 

Nightelub comic Mort Sahl has 
| been barred from the U. of Cali- 
| fornia as a result of “derogatory” 
| remarks concerning Cal. co-eds at 
a football rally this fall. 

Sahl, who appeared on the bill 
with local disk jockeys and other 
entertainment at a rally prior to 
the California-Oklahoma game, was 
reported by an undergraduate 
spokesman as having compared U. 
of C. co-eds with call girls, to the 
' former’s'detriment. 

First indication of the unofficial 
university action was when Sahl, 
billed to appear with the Cal 
Tjader Afro-Cubans on a jazz con- 
cert program a week ago, was can- 
celled because the U. of C. finance 
committee refused to okay him. 

Sahl says all he did was, during 
a particularly rowdy part of 
the rally, make the statement that 
the ‘girls’ at a local notorious 
‘maison’, were like the girls at 
sorority houses, except they have 
a purpose. 

Rich Davis, president of the se- 
nior class at Cal., informed Sahl 
via letter that the sorority girls 
had contacted the dean of women, 
objecting to the remark, and that 
Sahl could not appear at the show 
last week. 

Sahl is currently in his 42d 
week at the Hungry i, North Beach 
Bohemian nightclub, and does a 
\ five-night-a-week show on KGO. 
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Newspaper Guild’s 


In TV Door Stubs Toe at N.Y. Meet 


The most recent attempt to chal- 
lenge the authority of Writers 
Guild of America appears to have 





Bid for Foot 





+ 
U.S. Stars at Command 





Lack of Morale, Manpower Cuts, 
Shift to D. C. Seen Hampering ‘Voice 


By ART SETTEL 
Cleveland Amory toMetro| 1% “Voice of America” fighting 





fizzled completely in New York. An London, Oct. 12. 


Cleveland Amory heads for the 


back against the relentless, globe. 





American Newspaper Guild call to 
“all writers in the broadcasting 
industry” drew 35 scribblers to a 
meeting in N.Y. Monday (11), and 
at least 12 of them were sent as 
counter-missionaries by WGA. 
ANG reportedly will take no ac- 
tion unless it gets at least 150 in- 
terested parties. 

As a matter of fact, there was 
little hope held out by members 
of the hard-core WGA opposition. 
The CBS continuity shop in N.Y., 
for example, will probably now 
accept membership in WGA. That 
shop, left up in the air by dissolu- 
tion of Television writers of Amer- 


ica, will hold meetings next Wed- | 


nesday (20) for a reappraisal of the 
union situation. 

The Newspaper Guild declared 
in a letter to all broadcast writers 
last week that “it is impossible for 
any single unaffiliated union to win 
an effective contract in television 
and radio.” an obvious reference to 

‘Continued on page 71) 





First Oscar Straus 

Biography Due March 5 

London, Oct. 12. 

The first biography of Oscar 
Strauss is due to be published here 
next March 6, the 85th birthday of 
the late composer. It will be called 
“Prince of Vienna.” 

This authorized biog is authored 
by Bernard Grun, a lifelong friend 
and pupil of the composer. He 
spent many months with the mae- 
stro and later with his widow, scru- 
tinizing decuments. 

The author was for years musical 
adviser to Jack Hylton and con- 
ducted wartime revivals of “The 
Merry Widow” and “The Lilac 
Domino” for him. He recently com- 
pleted, in collaboration with Eric 
Maschwitz, a new adaptation of 
“Fledermaus,’ under the title of 


“Pink Champagne.” The score has | 


been published by Francis, Day & 
Hewter. 
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Bob Hope, Frankie Laine, Guy 


|Mitchell,. Harry Green, and the 
|Schaller Bros. head the American 
| contingent for the Royal Command 
variety show at the Palladium 
Nov, 1. 

| British stars include Noel Cow- 
ard, Gladys Cooper, Norman Wis- 
dom, Crazy Gang, Googie Withers 
and Jack Hylton. 


Show Biz Legal Fights 
Resume in Italy; Lopert 
Sued by Isa Miranda 


Rome, Oct. 12. 

Season for legal battles appears 
to have started once again in the 
field of local show biz. after a brief 
summer respite. Italian courts cur- 
rently are spotlighting two suits 
involving entertainers, one of them 
concerning a U.S. company. 

First of these was filed last week 
(Wed.). by Isa Miranda against 
Lopert Films, producers of “Sum- 
mertime,” pic in which Miss Mi- 
randa is appearing. According to 
reports, actress claims she’s been 
damaged “both artistically and 
| contractually,” elaborating that her 
| contract was revoked three days 
before its termination date while 
' she still had three more days shoot- 
ing scheduled. Thesper further 
stated that her role had been cut 
to one of minor importance, and 
that it was furthermore of suffi- 
cient immorality to damage her 
personality and reputation. Vene- 
tian court, called on to judge the 
case, has called in Ottavio Croze, 
director of local film fete, as tech- 
nical consultant. 

“Summertime” is a Katherine 
Hepburn starrer, directed by David 
Lean for Ilya Lopert, and entirely 
shot in Venice. Also featured with 

(Continued on page 71) 


AGATHA CHRISTIE'S 3D 
MELODRAMA IN LONDON 


London, Oct. 5. 

When “The Spider’s Web” moves 
into the West End after its current 
provincial tryout tour, Agatha 
Christie will have three crime mel- 
lers running in town. The others 
are “The Mousetrap,” now ap- 
proaching its 750th performance 
at the Ambassador’s and: “Witness 
for the Prosecution,” which cele- 
brates its first anni the end of this 
month. 

The Agatha Ghristie trio is pre- 
sented by Peter Saunders, who is 
financing “Web” entirely out of 








his profits without participation by | 


outside backers. The new play 
stars Margaret Lockwood with 
Felix Aylmer. An earlier Christie 
success, “The Hollow,” has been 
revived for a road tour, with 
Jeanne de Casalis in her original 
West End role. 





Bing Crosby on Film For 


‘Toast’ to Irv Berlin 

Major studios’ romance with Ed 
Sullivan is continuing, now by way 
of a tieup with Paramount. Sulli- 


van and a Par camera crew spent | 


two days at Bing Crosby’s Monte- 
rey, Cal., home last week filming 
a 12-minute short for exposure on 
Sullivan’s “Toast of the Town” 
CBS-TV program next Sunday (17). 


Briefie pic focuses on Croshy as | 


he sings three tunes from “White 
Christmas” and engages in conver- 
sation with Sullivan. Set to appear 
“live” on the show is Irving Berlin, 


who provided the full score for | 


“Christmas.” 


Abbey Marks 50th Anni 


Dublin, Oct. 5. 
Abbey will celebrate 50th anni 





of its opening here Dec. 27th by | 


restaging the two plays presented 


opening might, “On Baile’s Strand” | 


by W. B. Yeats and “Spreading the 
News” by Lady Gregory. Ria 
Mooney is expected to stage both 
pieces. 

Anniversary performances. will 
be staged in Queen’s Theatre 
where company has been playing 
since the Abbey building was 
burned down. The presentations 
will cause temporary suspension of 
ivish-language pantomime which 
Abbeyites are staging. ' 











HORACE HEIDT 
Van Any Petéecnis 














| 
} 


Opera Parties 
Nationally For 


Met TNT Event 


The Metropolitan Opera closed- 
circuit tetecast for Theatre Net- 
work Television on Nov. 8 has a 
flexible scheme whereby the shar- 
ing terms rise or fall in propor- 
tion to the volume of tickets sold 
by local tie-up. Metropolitan Opera 
Guild is doing actual legwork 
through associated groups in key 
centers. 

Where a sponsoring group sells 
out the house, the terms are 60- 
| 40. However, if the local theatre 
has to do its own ticket selling, 
the deal calls for a 50-50 split of 
|the wicket take. The down-the- 
|middle cut has not found favor 
with all film theatre managements. 
The Walter Reade circuit has 
nixed the opera for its Asbury Park 
house on the basis of the terms. 








close a deal with Reade before 
Nov. 8. The Indian Theatre in 
Indianapolis, with the support of 
the local music club, has already 
sold out the 3.100 seater, with 
| about $6,000 in the till. Admission 
|prices vary in different situations, 
(Continued on page 71) 


Widow Sues For Unused 
Kern Tunes in ’34 Musical; 
Metro Asserts Ownership 


Los Angeles, Oct. 12. 

Suit for the return of five mu- 
sical numbers composed by _ the 
|late Jerome Kern was filed in Su- 
|; perior Court by his widow, Mrs. 
| Eva Kern Byron, and his daughter, 
| Mrs. Elizabeth Kern Cummings, 
| with Loew’s, Inc., named as de- 
| fendant. 
| Numbers, in manuscript form, 
were delivered to Metro in 1934 for 
fuse in “Champagne and Orchids,” 
a film project that was discontin- 
ued. Complaint contends the com- 
| poser was entitled to the return of 
ithe five numbers. Defendants 
agreed to give the plaintiffs access 
te the music but maintain that 
rights to the numbers belong to 
Loew's. 














SEXY TAGS FOR U.S. PIX 


‘Wicked Woman’ Plays 3 Chile 
Houses Retitled ‘Perverted’ 
Santiago, Oct. 5. 

Sexy Spanish titles on American 

pix hit a new high here with cur- 

|rent simultaneous’ playing of 








|‘“*Wicked Woman” (Col) at the’ 


Santa Lucia, Oriente and Valdivia 
| theatres. Film was tabbed “La Per- 


vertida” (‘Perverted’) to catch the | 


eye. 

| Other tags recently were given 
even bigger changes. ‘Young Bess” 
(M-G) was released as ‘‘La Reina 
Virgen” (‘Virgin Queen”). “Knock 
on Wood” (Par) was titled “Agar- 
rame Si Peudes” (‘Catch Me If 
You Can”), “Hell and High Water” 
(20th) went out here as “Proa al 
Infierno” (‘Headed For Hell’). 
“Glenn Miller Story” (U), wound 


up “‘Musica y Lagrimas” (‘‘Music 
and Tears’) while “The Band- 
wagon” (M) became “Brindis al 


Armor’ ("Toast 'to Love”), 


But Nate Halpern still hopes to} 


Festival,” at Metro. 
George Wells is to produce. 


See Oldtime Circus With 





Omaha, Oct. 12. 


Although Ringling Bros.-Barnum 
& Bailey has been in streamlined 





generation, bossman John Ringling 
North was reported here as con- 
| sidering the revival of a couple of 
items which preceded his entry 
/ upon the tanbark as the poobah of 
| the Big Show. North was not on 
; the scene when the show played 
here (he usually hotfoots it to 
Europe when the eastern engage- 
|ments are concluded), but from 
sources close to him a number of 
| shifts and additions to be applied 
, next season were freely aired. 


According to them, the major 


larged menagerie, with a hike of 
the elephant herd from 28 to— 
count ’em—50, plus the addition of 
an extravagantly  architectured 
pachyderm that could be billed as 
the ‘‘modern-Jumbo,.” Digging well 
| back into the past, these insiders 
‘also declared that North may try 
| to bring back the Ubangis, those 
|saucer-lipped guys & gals from 
| Africa who were spotted in the 
|; menagerie tent and proved huge 
|lures. However, this 





|meet with joyful response from 
| Ringling personnel, since’ the 


tary habits. 


Another report says North will 
up the size of the showtrain con- 
siderably, despite mounting costs 


cuses on the road today. North is 
said to believe the flash of a larger 
train would help the b.o. And, of 


the usual new acts brought over 
from Europe after North’s scouting 
expeditions. 

Meanwhile, the show is finding 
biz so good through the midwest 
that an additional week has been 
tacked on to the route, with the 





Miami. The only other time the 
Big One has been out so long was 
in 1942, when it closed Nov. 30. A 
pate October closing is customary. 








| 
} 
| 


Free Films for Kiddies In 
Poland During Church 


Manchester, N.H., Oct. 12. 
In Poland, the Communist trick 


| to wean children away from church | 


is to offer them free films at the | 
| vaude, returns to the U. S. on the 


/same hour masses are being held. 
| This was the report brought here 
| by Jan Hadjukiewicz, a Polish Iron 
|Curtain refugee, who was. em- 


at Lodz, and later, although not a 


Smelly, Saucery Ubangis, | 


theatricalized format for nearly a/| 


change would centre around an en- | 


news—if | 
| that’s what it beecomes—will hardly | 


| troupe with the elongated lips did | 
not exactly practice the best sani- | 


that have left only two rail cir- | 


course, there undoubtedly will be | 


closing now set for Nov. 28 in'! 


Coast late next week to write a_ encircling, Moscow-operated, hate. 
screen treatment of his book, “Jazz | America campaign, which has the 


earmarks of a vast crusade? 
What is the basic policy of the 
U. S. Information Agency in re- 
| plying to the round-the-clock at- 
| tacks upon us by the Cominform, 
and is this policy a success? 
There is and always has been 
| healthy and voluminous evidence 
of “effectiveness” availabie to de- 


: Double Pachyderm Dose a of the broadcasting service 
0 


USIA—known. as the “Voice,” 
| and just as muci1 ammunition to 
| those who have wanted to use the 
organization as a target. 

| The Russians spend tens of mil- 
| lions te jam the frequencies over 
| which the U. S. broadcasters try to 
| penetrate the Iron Curtain, and 
| were it not for the ingenuity of our 
native engineers who. are forever 
thinking up new and better gim- 
; micks to beat this jamming, the 
| Voice would be out of business. 


Best example of this ingenuity 
{is the U. S. Coast Guard Cutter 
| “Courier,” which was described 
when launched a year ago as “the 
first of a potential fleet of sea- 
going radio broadcasting stations of 
the Voice of America.” 

The one-time Navy cargo vessel, 
5,800 tons in weight and 338 feet 
from stem to stern, carried one 
150,000-watt medium wave trans- 
mitter, three times as powerful as 
the then largest broadcasting sta- 
tion in the nation. It also sported 
two 35,000-watt shortwave trans- 
mitters, communication equipment, 
Diesel engines capable of generat- 
ing 1,500,000 watts of electrical 
| power for the radio gear; perma- 
nent shortwave antenna, a 65 by 35 
| captive barrage balloon with a 
capacity of 150,000 cubic feet of 
helium, and used to fioat 900 feet 
in the air supporting medium- 
wave antenna, 

Floating Propaganda 

This little-publicized floating ra- 
dio station has been doing a little- 
heralded job of broadcasting from 

(Continued on page 62) 





Wm. Morris Endowment 


Gifted to Columbia U. 


Hollywood, Oct. 12. 

William Morris Agency, which has 
an exclusive contract with Colum- 
bia U. to create and produce radio 
and tv shows and feature films, has 
| contributed an endowment fund to 
| the university. 

Income from $25,000 fund re- 
ceived from the Morris agency in 





| connection with the Pulitzer Prize 
; will be used for the support of the 


Graduate School of Journalism. 


Laine Back to U.S. in Nov. 


Edinburgh, Oct. 5. 
Frankie Laine, topping here in 





Ile de France from Southampton 
Nov. 2. He will be joined by his 


| wife, Nan Gray, during his vaude 
'week at Birmingham Oct. 18. 
| ployed by the foreign trade office | 


Laine likely will reach the Coast 
around Nov. 13, starts pronto shoot- 


| member of the Communist party,|ing more vidpix. Plans for 1955 
| was sent to Korea as an interpreter | include more lensing for tv, a trip 
| with the United Nations truce com- |to Las Vegas and a possible stint 
| mission. He speaks five languages.!in N. Y 
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Off Screen Since 1951, Roy Rogers 
Set for Two Theatre Films Yearly 





After several years of inactivity 
in the theatrical film field, Roy 
Rogers ‘is returning to it via his 
own production unit, Roy Rogers 
Frontiers Productions. Headquar- 
tering at the Goldwyn lot, he’s cur- 
rently planning to turn out two 
feature pix a year. 

In N.Y. last week for his annual 
Rodeo stint at Madison Square 
Garden, Rogers and Art Rush, his 
personal rep, disclosed that they’re 
currently hunting for the right 
story material fgr the first film 
which is due to roll on the Coast 


early next year. All future Rogers | 


pix will be in color and likely 
geared for widescreen projection. 


Rush said Rogers was being 
“swamped with requests” by small 
exhibs all over the country to make 
some new westerns. He _ hinted 
there was a possibility of some of 
Rogers’ tv pix being released to 
the smaller theatres as a means 
of relieving the shortage of low- 
budget action films of the type 
Rogers used to make for Republic. 

Rogers so far this year has made 
65 tv films and he’ll star in an- 
other 35 before the year is out. 
The oowboy star left Republic in 
1951 after an association of 14 
years, during which time he turned 
eut 86 western action pix for the 
company. His break with ‘Rep 
prexy Herbert Yates came over tv. 
Since leaving Rep, Rogers appear- 
ed in three other films — “Holly- 

(Continued on page 26) 


Howco-<Exhibs) 
Turns Produce 


In another instance, where ex- 
hibition is moving in on film-mak- 
ing, Howco Productions, Inc., has 
plans for four features within the | 
next year and has assigned Carl 
K. Hittleman to produce and direct 
them. First is to be “Kentucky 
Rifle,” an original screenplay by 
Francis Chase Jr., Lee J. Hewitt 
and Hittleman, set to roll on the 
Coast Oct. 28. 

Heads of Howco are Joy N. 





Houck, exhibitor-distributor in the | 


New Orleans area; Harold Cohen, 
who operates the Lippert franchise 
in the same city, and J. F. White, 
an officer of the extensive Consolli- 
dated Theatres circuit in North and 
South Carolina. 





Investors Getting Nice 
Treatment in Film Co. 


Dividend Performance 


The payoff to investors in motion 


picture companies is brightening. | 
Dividends are either maintaining a | 


rate, or being increased. 

Over the past few weeks, four 
outfits boosted the benefits for 
stockholders. Columbia was the 
most impressive, voting $1 per 
share in cash plus a 5% stock 
divvy. The cash output represents 
an increase of 75c. 

National Theatres has placed its 


steady 


divvy on a regular course, amount- | 
ing to 50c annually, up from 35c | 


last year. Prospects of another tilt | 
in the not too distant future are 
regarded as good in view of a like- 
ly ease-up on divvy restrictions im- | 
posed in bank loan agreements. 

Loew’s has upped its quarterly | 
checks to investors to 25c per'| 
share, compared with the previous | 
20c, Latter rate had been in effect 
oar 1952, when it was cut from | 

Yc, 

The tate at 20th-Fox is now 40c 
per quarter. This went into effect 
for the third quarter of the current 
year following two previous div-$ 
vies at the regular rate of 25c each 
pius an extra of 10c. This means 
the full payoff for all of 1954 will 
amount to $1.50, compared with $1 
last year. 

Warner Bros. board on Frid: 
declared a regular 30e quarterly 
divvy, payable Nov. 5 to stockhold- 
ers of record on Oct. 19. 


r (8) 


DAVID COPLAN’S BERTH 





Joins Canadian Film Industries As 
Managing Director 





Toronto, Oct. 12. 
David Coplan, formerly manag- 
| ing director of Unted Artists in the 
| United Kingdom, and UA’s repre- 
| sentative on the board of Odeon 
Theatres, has joined Canadian Film 
Industries Co., Toronto, as manag- 
ing director. He’s also taking the 
same post with Film Laboratories 
|of Canada and Audio Pictures, 
which are associated companies. 
Coplan, after leaving UA, was 
managing director of International 
Distributors in England. 


Metro's Rentals 
From Music Hall 
Near $1,500,000 


Metro expects to draw approxi- 
mately $1,500,000 in film rentals 
from the Radio City Music Hall, 
| N.Y., for 1954. The sum will repre- 
sent the take from a total of nine 
pictures, the latest of which, “Deep 
in My Heart,” is scheduled for a 
Christmas engagement. 

Except for an interruption of 
Paramount’s “White Christmas,” 
which plays the Hall following 
M-G’s current “‘Brigadoon,”’ Metro 
had a “monopoly” on Hall playing 
om this year. 


Harok, With ‘Aida’ Due In 
On Grind, Ponders Possible 


‘La Traviata’ Feature 


Impresario S. Hurok is so im- 
pressed with “Aida,” IFE’s opera 














in the U. S. as his first venture in 
the motion picture field, he may 
interest himself in other similar 
ventures in Italy. 

Hurok said in N. Y. last week 
(8) that, if he had to pick his next 
opera subject for filmization, his 
choice would be “La Traviata.” 

Asked about his idea on how 
“Aida” should be launched, Hurok 
opined that a continuous run at 
regular admissions would be best 
since “I believe this should be 
available to the general public.” 
Only other opera film of note re- 
leased in recent years was “Tales 
of Hoffmann” a British pic. It was 
| very successful in the keys and en- 
joyed a record run at the Bijou 
| Theatre, N. Y., on a two-a-day basis. 








ADD ‘HUGHES BUYOUT’ 


WN. Y. Realtor Zeckendorf Admits 
Talks—But Now Chilled 








William Zeckendorf, president of 
Webb & Knapp, and a key figure, 
| with Lawrence Rockefeller, in the 
projected buyout of all Howard 





off 

of “It was a possibility some time 
bo ’ the realtor said, “‘but is now 
| dead.” The astronomical price of 
| $400,000,000 had been the reported 
| basis of the proposed sale by 
Hughes of Hughes Tool Co., his 
aircraft and aircraft manufacturing 
holdings, other properties in Dal- 
las an ‘RKO Pictures, 


Dore Schary Due in N. Y. 


Hollywood, Oct. 12. 
Dore Schary, Metro’s production 
{ v.p., is due in New York for home- 
office confabs at the end of this 
month, 

This will be Schary’s first Goth- 
am visit since a quickie during 
| the summer for the funeral of his 

brother-in-law, agent Paul Small. 
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film release which he is presenting. 


{MILTON GUI 








| aoon’ 
je ag properties, stated flatly in | 
Y. this week that the deal is|‘ 
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DON 
CANDID PICTURE 


Bankers as a breed of men are 
popularly thought of as having ice 
water in their veins. They live in 
mortal terror of dead loss on a 
loan and obsessively seek can’t- 


lose bets. But seldom perhaps has 
the banking mentality, and nervous 
system, been so intimately fluro- 
scoped as on Monday (11) in an 
address before the Commercial 
Finance Industry holding 10th an- 
nual convention in New York. The 
pathology was provided by Milton 
A. Gordon, lately with the film- 
factoring house of Walter Heller 
Co. (Chicago) and now president of 
Television Programs of America. 

The motion picture is no longer 
a “predictable venture” for bank- 
ing interests, according to Gordon. 


Time was when a 
thumb” had been worked out by 
producers and bankers based on 
the expectancy that any “A” film 
would gross $1,000,000. Figuring 
distribution fee at 25% and print 
and ad costs at $150,000, the pro- 
ducer’s share would amount to 
$600,000. Thus the borrowing deal 
was usually set up on the 60-20-20 
pattern, the first-money loan being 
60%, the second-money 20% and 
the so-called “end money” 20%. 

Gordon continued: “When we at 
Heller were werking on_ the 
United Artiste reorganization, and 
decided to continue in the field of 


(Continued on page 10) 























Banker Memories 

Seems that any discussion of 
film financing wouldn’t' be 
complete without some men- 
tion of the shellacking Bank 
of America took in its borrow- 
ing agreement with Enterprise 
Productions. 

Milton A. Gordon, former 
exec v.p. of Walter Heller Co., 
Chicago-financing outfit, made 
this comment: “Bankers are 
like elephants. They remem- 
ber such pictures as ‘Arch of 
Triumph’ which cost $4,000,- 
000 and didn’t gross its adver- 
tising budget of $1,000,000.” 
“Argh” was one of the Enter- 
prise entries. 


“rule of | 


| X-RAY OF FILM BANKER’S MIND 





F ree Dollar Convertibility Waits On 





ANOTHER NEW INDIE 





Landmark Productions Formed By 
Baird, Foster 





Hollywood, Oct. 12. 

New indie company, Landmark 
Productions, has been formed by 
Michael Baird and Lewis R. Foster 
with a program of three features a 
year. 

First film will be “The Top of 
the World,” an Alaskan yarn with 
Evelyn Keyes and Nancy Gates 
signed for top femme roles. Male 
topper will be announced later. 
| Second will be “The Sodbusters,” 
a tale of the great outdoors. 


Quit at 6 P.M. 
—But for Sure— 


New IA Idea 


Hoilywood, Oct. 

The exec board of isa 
| Local 659, IATSE, is advocating 
| that the Hollywood Film Council, 
| made up of AFL crafts unions, en- 
dorse and seek to implement’ a 
6 p.m. studio workday closing. 
This is an echo of a plea heard in 
the spring. 

Also, cameramen want a firm 
limit of four hours work without 
a break for meals. Studios will not 
be restrained from overworking 
men by any system of fines for pre- 
empting eating time. They’ll pay 
the fines and defeat the union’s 
purpose, it’s declared. 








ment on theory that fatigue costs | 
management production money in 
the end. Against that, producers 
want right to drive through in or- 
der to catch up when shooting lags 
behind | schedule. 








National Boxoffice Survey 


Trade Holds. Firm; ‘World’ First, ‘Brigadoon’ Second, 


‘Sabrina’ 3d, ‘Cinerama,’ ‘Waterfront’ Next 


Film biz in key cities covered by 
Variety is getting a nice lift from 
Columbus Day trade this session. 
Although not one of the bigger 
holidays of the year, 
grateful for the minor hypo since 
the b.o. has been plagued recently 
by unusually hot weather. Torren- 
tial rains in Chi clipped trade there 
to a considerable extent over the 
weekend. 

Out for the first time this week 
to any great extent, ‘“Woman’s 
World” (20th) is capturing No. 1 
spot by a healthy margin. “Briga- 
(M-G), another newcomer, is 
pushing up to second position while 

‘Sabrina” (Par), in first place for 
two weeks running, is a close third. 

“Cinerama” 
fourth while “Waterfront” 
finishing fifth. Latter was third 
last session. “Suddenly” (UA), an- 


other pic which showed promise a | 


week ago, is taking over sixth 
place. 

“Egyptian” (20th), second last 
round, is landing seventh money, 
“Rogue Cop” (M-G) is taking 
eighth position, with “Human Jun- 
gle’ (AA), a fresh entry winding 
ninth, 


‘Seven Brides” (M-G), 


10th spot. “Rear Window” 
also a champ for weeks, is 
to llth while 


take 
(Par), 
dropping down 


“Black Shield of Falworth” (U) is | 


12th, 
New entries range from good to 


exhibitors are | 


(Indie) is winding up | 
(Col) is | 


long high | 
on the list, is displaying enough to | 


| terrific. “Star Is Born” 
; course, is in the latter 
with some amazing totals in the 
| first six playdates. “Star” is out- 
| standing in Minneapolis with a 
| great total, swell in Detroit on 
| holdover, wow in Frisco and ter- 
rific in both Seattle and Port- 
land, Ore. Judy Garland starrer 
also shapes stout on second L. A. 
round. Film also is starting out 
| is smash fashion at the N. Y. 
| Paramount awd Victoria. 
“Beau Brummell” (M-G), 


(WB), of 
category, 


also 


new, is smash in Philly. “Sitting 
| Bull” (UA), looms big in Minne- 
| apolis, nice in Balto but not so 


| good on Philly .h.o. “Hajji Baba” 


bapa nice in N. Y., is light in 
“Crossed Swords” (UA), like- 
wise a newie, 


is rated neat in Chi 


but light im K. C€ 

| “High amd Dry” (U), big in Chi 

|and N. Y., looms fancy in St. Louis. 
“Barefoot Contessa’ (UA) con- | 


tinues great in second N.Y, week. 


“Naked Alibi” (U), nice in Provi- 
| dence, is fair in St. Louis. ‘“Be- 
|trayed” (M-G), good in Cincy, 


shapes mild in Balto. 

“Weak and Wicked” (AA) looks 
good in Buffalo. “Magnificent Ob- 
sessions” (U) looms nice in three 
L. A. hardtops and six ozoners. 

“Hulot’s Holiday” (GFD), fast in 
| Denver and Boston, still is big in 
N. Y. “Living It Up” (Par) shapes 
stout in Louisville. 





(Complete Boxoffice Reports on 
Pages 8-9). 


Unions are trying to sell manage- 
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British Elections; Banker Expects 
Devaluation of Franc in 2 Years 


a 


By GENE ARNEEL 

Free convertibility of the Brit- 
ish pound is far from being an im- 
mediate prospect, according to Roy 
Reierson, v.p. of Bankers Trust 
Co., N. Y. Also on the interna- 
tional front, the exec states that 
devaluation of the French france by 
15-to-25% is a “likely contingency” 
within the next couple of years. 

In addition to its meaning to all 
American film companies selling 
their product in the sterling area, 
convertibility of British money 
into dollars will have a direct bear- 
ing on J. Arthur Rank’s announced 
plans to acquire theatres in the 
U. S. Rank said he’ll establish ex- 
hibition outlets in the Yank mar- 
ket as soon as the dollar restric- 
tions are lifted in full. In a memo 
prepared for BT execs and certain 
of the bank’s accounts, Reierson 
states: “It is my belief that Britain 
will continue its program of easing 
import and currency restrictions 
as conditions permit, but they will 
not undertake formal action in the 
direction of dollar convertibility 
of sterling until after the next Brit-. 
ish election which may not be held 

(Continued on page 10) 


See No Yank Pix 
For Red Markets 


Oct. 12. 
is not taking 
position on whether 
American film companies should 
sell pictures to Russia and the 
Iron Curtain nations, a department 
spokesman disclosed. “It’s up to 
the industry to decide whether it 
sells or not,” he said. 

New government line isn’t mak- 
ing amy difference to the compa- 
nies, with the studios particularly 
(Continued on page 10) 





Washington, 
U. S. State Dept 
any “official” 
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Government Regulation ‘Choice of Evils’ 


Addressing Allied States Convention, Abram Myers Makes His Expected Plea for More Washington Controls — At Same 
Time Chides Dept. of Justice for Weak Enforcement of Present Law — Says Distribs Give Lip Service to 
‘Free Enterprise’ While Squeezing Exhibitors’ Profit Possibilities 











By HY HOLLINGER 


Milwaukee, Oct. 

‘Comsiicks (1) an attack on the Dept. of Justice for ta 
in enforcing the consent decrees with (2) a defense of 
further Government regulation of the film industry, Abram 
F. Myers, board chairman and general counsel of Allied 
States Assn., made his expected all-out pitch for a pro- 
posed bill for the control of film rentals under the 
jurisdiction of the Federal Trade Commission. He was 
the keynote speaker at the opening of Allied’s 25th anni 
convention at the Schroeder Hotel here today (Tues.). 

The major distribution companies also received a 
blistering going-over by the outspoken Allied leader who 
is regarded as the individual most responsible for bring- 
ing about the Government consent decrees. 





| Choice of Evils 








In essence, Myers’ plea for further Government inter- 
vention in the affairs of the industry is defended on the 
ground that it “would be far superior to the regulation 
that we are now suffering from the film companies.” The 
quotation is from a letter from Harry Arthur, prexy of 
the Southern California Theatre Owners Assn., who has 
supported Allied’s stand on Federal aid. 

Arguing that additional regulation will not destroy free 
enterprise, Myers noted the Government's control of in- 
dustries other than public utilities, cited the legal grounds 
for it, and stated that “the real danger to free enterprise 
in the motion picture business is the growing strength 
and arrogance of the film companies with their control 
pver the supply of films.” 





Blockbooking Mfrage 





He chided those exhibitors who feel that a return to 
“the good old bilockholding days” would solve some of 
the current problems. Citing the “rising tide of complaints 
against picture forcing,’ Myers asked: ‘How would you 
like to revert to compulsory block booking and let the 
film companies decide which pictures you shall play?” 

Pointing to Allied’s accomplishment in bringing to end 
the producer-distributor companies with their affiliated 
theatres, Myers said that “we in Allied are painfully 
aware that some of the reforms for which we fought are 
not working as well as they should.” He said it was not 
because they were unsound in theory “but because coun- 
sel for the film companies pulled the wool over the eyes — 


Errol Flynn's Italian William Tell 
Called Off, Dead Loss of $710,009 


“William Tell,” 


of the Government lawyers in drafting the consent de- 
crees and the Dept. of Justice has not the will to enforce 
the decrees to the extent that they can be enforced.” 

The Justice Dept. “snatched defeat from the jaws of 
victory by negotiating a series of so-called ‘consent de- 
crees,’ by which the fruits of victory were frittered away.” 
He said the negotiations of the decrees were a one-sided 
affair “because the film company lawyers were schooled 
in the intricacies of this strange and complicated busi- 
ness and the Government’s attorneys were not.” As a 
result, he maintained, ineffective provisions were drafted 
and “the film companies have resorted to every loophole 
in these crudely drawn injunctions .. .” 





Tightening of Loopholes 





Myers said that his proposed bill would have the effect 
of tightening these loopholes as well as providing for 
the control of film rental charges. 


The Allied leader stated that it had been hoped that 
separation of the theatres and production of the majors 
would encourage indie producers who would spring up 
“to compete for the play&ng time on the screens of the 
formerly affiliated theatres, which would then be open 
to them, and to supply the needs of the revitalized and 
expanding independent theatres.” 

He said the principles of elementary economics and 
logic supported this theory, but that the sudden emergence 
of television as a serious competitor altered the situ- 
ation. He said that the film companies, instead of meet- 
ing this competition headon by making more and better 
pictures, “were cruelly mistaken when they decided that 
it paid only to make a few good pictures.” 





Shortage-Starved Market 





“The drastic reduction in the number of pictures re- 
leased,” he said, “has created a starved market which 
has enabled the film companies to exact film rentals and 
impose terms and conditions which, only a few years 
ago, would have surpassed their own dreams of avarice. 
A starved market with resulting price inflation is the 
signpost of monopoly and nothing could demonstrate more 
clearly the stranglehold which the film companies have 
on this business, in all its branches, than the prices and 
terms demanded by them for the few pictures that trickle 
through the exchanges.” 


Myers declared that the film companies are operating 
under the erroneous notion that people will seek out 
pictures in key theatres no matter how inconvenient and 
expensive” ft may be. “Bigger profits from fewer pictures 


shown in fewer theatres on longer runs at higher ad- 
mission prices — that’s the film companies’ ticket,” he 
said. “It’s good for one delirious joy ride, if they have 
no fixed destination in mind, if they don’t care a hoot for 
the disasters that lie ahead and are heedless of the con- 
sequence to themselves and to the entire industry.” 

He said that when a small theatre has to close down 
because it cannot afford the “exorbitant film rentals de- 
manded,” the old, the very young, and those of moderate 
means are lost since ‘‘they cannot flock to distant theatres 
for their entertainment.” 

Myers said Allied was driven to seek further Govern- 
ment control by the high-handed methods of the distribs. 
He declared the board is not committed to Government 
control, but that it directed that a bill be presented at 
the convention “because it wanted to knew how this 
representative gathering of exhibitors viewed the matter.” 

He said the board would be influenced by the con- 
vention’s decision,-and the various members were faced 
with “a grave responsibility,” which he hoped they would 
discharge wisely. 





Profits Vs. Free Enterprise | 





Answering those who claim that the bill might destroy 
free enterprise, Myers said that free enterprise is based 
on the profit system. ‘‘Whoever heard of a system of free 
enterprise where the profit motive has been snuffed out?” 
he asked. “Yet the evidence is overwhelming that the 
film companies are rapidly eliminating all profits from 
theatre operations or are reducing them to a bare sub- 
sistence level.” 

Citing his reasons for the selection of the Federal Trade 
Commission as the enforcing agency, Myers said “‘it is 
harder for the film companies to reach into and, control 
a Commission with five members than an executive de- 
partment presided over by a single cabinet officer.” He 
said that ever since Harlan F. Stone, “the last of the 
great Attorney Generals, presided over the Dept of Jus- 
tice, it has been the style to appoint Attorneys General 
more for their political prominence than for their legal 
attainments.” 

He noted that while an occasional FTC member may 
be susceptible to political influence, “it is reasonable to 
expect that a majority will take their duties seriously 
and discharge them according to law.” 

Myers told the Allied members not to vote in favor 
of the bill “unless you intend to do everything in your 
power to secure its enactment.” He said a handful of men 
cannot make Congress understand why the legislation 
should pass. 





FEWER PIX COST MORE 





For ‘Quality’ 





Hollywood, Oct. 12. 
Future of the motion picture in- 
dustry depends on quality rather 


| 
on er MON 20 Features Least Par Can Produce: 


Need That Many to Absorb Overhead 








Italian-Ameri- 


‘than quantity, Darryl F. Zanuck, | 


* While Paramount likely will 
make 20 features next year, thus 


gee cnt | STOP QUARRELING EDICT incetins’ of the company's western | JUDY’S TWIN PREMIERE — maintaining the pace of the past 


camera for months in Italy, lent 
been dropped after an expenditure 
of $710,000 on its lensing. Seems 


TO SPEED STUDIO SALE auction: ne added; docs not mean 


Los Angeles, Oct. 12. 


Limited pro- 


less expense. 
“Actually,” he said, “our costs 





few years, there’s no actual nu- 


KNOTS UP TIMES $0. [merical lirat ‘on its output, states 


exec producer. 


In contrast with the relative | “We're instructed by Mr. Balaban 





that the Italo and Yank partners | 
couldn't co-exist to the extent of | 
shaping the project into a full | 
fledged picture. A total of 30 min- 
utes of footage had been shot, and 
this 4s to be scrapped. 

Barry Mahon, coproducer with 
Anthony Fossittaro, claimed im 
N. Y. this week that he had put 
up the equivalent of $460,000 for 
the picture in terms of cash and 
deferments.  Fossittaro, 
Italo interests, 
equivalent of 
states Mahon, wanted out at this 
point but insisted on taking 50°% 
of the ownership as and when 
Mahon completed the job. Mahon 
claims that both United Aptists 
and Columbia would guarantee the 
completion money but Fossittaro’s 
demand was impossible. He said 
Fossittaro refused an offer of a 
full return on his investment plus 
$100,000 and so the decision was 
made to abandon the project. 


repping 


Mahon, who revealed he now | 
has a deal to make five films un-| 


der the Herbert Wilcox banner. re- 


Jates he'll do ‘‘Tell” all over again, | 


st = from scratch, as one of 
the five. Mahon says he and Flynn 
may recoup their investment from 
the Italo venture—Flynn was on 


deferment—from the “Tell” deal 
with Wilcox, this being a provision 
of the contract. To roll before 


“Tell” will be “King’s Rhapsody,” 
base] on an Ivor Novello. stage 
play. Both pix will be lensed 


around the Bavarian Alps area and | 


likely in CinemaScope. 


Flynn and Anna Neagle are co-| 


siarred in Wilcox’ production of 
“Lilacs in the Spring.” 


contributed the | 
250,000. Latter, | 


Samuel Goldwyn and Mary Pick- 
ford, co-owners of the Goldwyn 
| studios, were ordered by Superior 
| Judge Paul Nourse to reach an 
agreement on the sale of the prop- 
erty within a short time or the 


have gone up because there can be | 
no stinting on casts, stories and | 


| production values when all studios | 


| court will place it on the auction | 
block. Sale of the lot has been in! 


BECAUSE KIDS LIKE EM 


litigation for more than five years. 
Miss Pickford owns 41/80ths of 
the studio and Goldwyn owns 


39/80ths. Both have expressed will- | 


ingness to dispose of the property 
but have been deadlocked over who 
owns What equipment on the lot. 

Judge Nourse ordered Goldwyn’s 
attorney, Herman Selvin, to file an 
affidavit on his claims within 10 
| days. Then lawyers for both sides 
will attempt to reach an early 
agreement. If not, the studio will 
be put up for sale, probably in De- 
cember. 

Jacques Leslie, representing Miss 
Pickford, informed the court that 
a prospective buyer had offered 
$1,500,000 for the property. 





b J * 
Warners’ 30c Divvy 
Divvy slice of 30¢ per share on 
common stock was declared by the 


homeoftice meeting Friday (8). 
Melon is payable Nov. 5 to 
stockholders of record Oct. 19. 





Pastor’s Popcorn Gag 

Charlotte, N. C. Oct. 12. 
Plaza Presbyterian Church of 
| Charlotte is conducting services in 
the Plaza Theatre. Last Sunday, 
Rev. David Wilkinson told this 
Story: 

A youngster tapped his father on 
the shoulder during the previous 
Sunday's services and said, ‘“Dad- 
| dy, can I have some popcorn?” 


are trying to outdo each other in | 


top quality entertainment as they 
are today.” 





3-D LINGERS IN STICKS 


The 3-D films requiring polaroid | 


specs, while dead as far as produc- | 
tion is concerned, are still getting ‘at the Par. Vie appeared the key 
a play in some isolated regions of | 


the country. 
Edward Lachman, an official of 


the Nord Co., an outfit that pro- | 


posed a single strip 3-D system, 
said he had been receiving reports 
of the depth showings. 
cent, he said, were from some 
small communities in Louisiana. 


Some exhibs, according to Lach- | 


man, are grouping all 3-D  pro- 
grams arranged especially for the 
kiddre trade. The films’ being 


i shown are the many deepies made 


board of Warner Bros. at a special | 





about a year ago during the in- 
dustry’s 3-D phase. 


Europe to N. Y. 


Americo Aboaf 
Barry Jones 

Greta Keller 
Juliana Larson 

J. Barrett Mahon 
Paul Paray 

Tom Pedi 

Howard Phillips 
Gregory Ratoff 
Louis de Rochemont 
Elizabeth Schwarzkopf 
Hazel Scott 
Irmgard Seefried 
Fritz Stiedry 
William Taub 





quiet of a usual Monday night, | 
|Monday (11) brought a double 


(Barney Balaban, Par president) te 
make as many good films as we 


mob scene to Broadway. Reason) can,” ke added. 


was the dual opening of “A Star |' 
Is Born” at the Victoria and| echoed by execs on other major 


Hartman’s main point, which is 


Paramount Theatres. Crowds out-| lots, is the company faces a re- 
side each house forced re-routing | striction imposed by the absence of 


of vehicular traffic and made} 
pedestrian travel impossible. 


more properties which can be 
‘turned out as money-makers. He 


Judy Garland, star of the Warner) emphasized there’s little chance 
film, appeared at the lobby of both that the production sked will fall 


theatres for the benefit of WABC- 





Most re- | 


'TV cameras and NBC and Armed | 
Forces radio mikes. Martin Block 
emceed at the Vic, George Jessel 


centre of attraction, probably be- 
cause of its mid-Times Square 
location and its Kleig light spot- 
lighting. 

In an unexpected move. Harry 
| Brandt’s Mayfair and _ Victoria 
| Theatres called attention to “Star” 
|at the two rival houses with a 
| “welcome” to the “event” spelled 
; out on the marquees of the two 
| Brandt houses, 


N. Y. to Europe 


John Byram 
Constance Carpenter 
Reg Connelly 
Arthur Davis 
Morris Helprin 

Gail Hillson 

Bob Hope 

Michael Todd 

Milly Vitale 

Max E. Youngstein 


N. Y. to L. A. 
Mort Blumenstock 
Ava Gardner 
Mary Jane Higby 
George Jessel 
Milton R. Rackmil 
Sam Shayon 
James Starbuck 
Sylvester L. Weaver 














| below the level of 20 because that 
number is needed to absorb studie 


(Continued on page 62) 





L. A. to N. Y. 


Ed Alperson 
Hall Bartlett 
Fred Brisson 
Corinne Calvet 
Linda Christian 
Herman Cohen 
Gary Cooper 
Pat Crowley 

. Jerry, Devine 
Margaret Ettinger 
Eddie Fisher 
Nina Foch 
Walt Framer 
Oscar Hammerstein 24 
Skippy Homeier 
Bob Hope 
Warren Hull 
Jennifer Jones 
Eva LeGalliene 
Alicia Markova 
Tyrone Power 
Theima Ritter 
Dore Schary 
Harry Seipel 
George Skouras 
Alfred H. Tamarin 
Evelyn Varden 
Bill Walters 
Bob Waterfield 
John Williams 
Cecil Wilson 
Douglas T. Yates 
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ALL THINGS TO ALL EXHIBS 


~ Costs As Much to Sell as to Make 





And That, Says Fred Schwartz, Is Why Film 


Economics Is Cockeyed 


+ 


Hollywood, Oct. 12. 

Fred Schwartz, head of the new- 
ly organized Distributors Corpora- 
tion of America, in from New York 
to prepare the company’s first Hol- 
lywood film, “Finian’s Rainbow,” 
criticized the motion picture indus- 
try for its wasteful methods of 
distribution. 

“There is something wrong,” he 
said, “when it costs more to dis- 
tribute a product than the original 
cost of that product. Motion pic- 
tures is the only: industry where 
this - holds true.” Most trade 
statisticians say that nearly double 
the amount of negative cost is 
needed to break even. Selling pix 
to very small houses actually can 
mean a loss. 

DCA, according to Schwartz, will 
cut costs through the establishment 
of only five exchanges, sectional 
selling and point-of-sale promo- 
tional campaigns. 

Company has closed a deal, he 
said, for distribution of “I Am a 
Camera,” to be filmed in England 
by Romulus Films and Moulin 





Productions for release next June. 
DCA, he added, will release no 
more than four films a year, so 
that the staff can concentrate on | 
one film at a time. 

“Finian’s Rainbow” will be an 


| 


all-animation version of the Broad- | ; 





30 Stages All in Use 


Hollywood, Oct. 12: 
Metro studio is so crowded 
with productions that Stage 11, 
used for years as a mill, had to 
be reconverted into a shooting 
stage for interior sets for “In- 
terrupted Melody.” 
Lot has 30 sound stages, 
every one of which is busy 
shooting or preparing films. 


‘Must Be Drastic, 
But Isn't Govt 
Bid Overdoing It” 


Milwaukee, Oct. 12. 
“T don’t. like the Government 








| messing in my business, but some- 
|thing drastic must be done,” de- 


clared a small town theatre owner. 
That about sums up the attitude 
of rank-and-filers and board mem- 
bers at the Allied convention here 
to Abram Myers’ proposed bill to 


|regulate motion pictures in inter- 


state commerce. Bill hasn’t come 
up for discussion yet at any open 
session. It was to be presented to 
he membership by Myers in his 


way show costing between $950,000 keynote speech tonight. (Tues.). 


and $1,000,000. Animation will be |} 
handled by John Hubley, formerly | 
with Walt Disney and UPA. 


Theatres Back 





Philadelphia, Oct. 12. | 
Tremendous boxoffice potential 
was found everywhere by Ted 
Schlanger, Philadelphia zone man- | 
ager for Stanley Warner Theatres, | 
who just concluded a tour of 59 
theatres under his jurisdiction. 


Purpose of Schlanger’s tour was | ¢ 


to make a thorough study of the 
CinemaScope and _ Stereophonic 
sound operations in the chain’s 
houses. But he declared his trip 
“proved conclusively that there is 
a tremendous boxoffice available, 
if we go after it.” 


“It is true we have been blessed 
with a number of good pictures 
this year, but there also were good 
pictures last year, such as ‘Gentle- 
men Prefer Blondes’, ‘Moulin 
Rouge’, ‘Bandwagon’, ‘Stalag 17’ 
and ‘Shane’, just as big as any we 
have played this year,” Schlanger 
declared. ~ 

The fact that the chain was able 
to exceed last year’s grosses by 
such a wide margin, the zone chief 
attributed to two causes. First, the 
extra effort put in by the organi- 
zation during the “Fabian Fabu- 
lous Forty” drive; second, the fur- 
ther regression of television’s hold 
on the public, particularly in the 
Saturated areas where tv has long 
ceased to be a novelty. 

“Until television can come up 
with some new formula, or until 
some such time as color gives it 
another shot in the arm); the 
amount of time people will spend 
in front of their tv sets will con- 
tinue to diminish and our mer- 
Chandise, properly presented and 
exploited, will correspondingly in- 
Crease in its attractiveness to 
amusement’ seekers,” Schlanger 
Stated. 


Auditorium Sound Level 

In his instructions to the man- 
agers, Schlanger said “It is of the 
utmost importance that the sound 
level be controlled from the audi- 
torium and not from the booth or 
by electronic devices.” He added 
it is the manager’s duty to make 
certain that the sound from the 
three horns is equal in volume and 





that the volume itself is at a higher | 


level than normal singie track op- 
tical sound. 


| ducted 
| strongly 





Most Alliedites said they hadn’t 
studied the bill carefully and were 


| basing their reaction only on the 
| principle of 


possible additional 


Government regulation: 





ALLIED SUPPLYING 
WN SUPPLIER 


Milwaukee, Oct. 12. 

Abram Myers’ dramatic plea for 
new “Government regulation” of 
the film buyer-seller relationship 
(see separate stories) is one omen 
of the bitter mood prevailing at 
the current convention here of the 
Allied States Assn. But perhaps 
most significant of all is Allied’s 
strong trend to by-pass existing 
sources of supply if this is possible, 
by the device of setting up special 




















deals not only for feature films but | 


for the various items of equipment 
necessary to the operation of a 
theatre. 

Allied is entering the equipment 
manufacturing business, prexy Ben 
Marcus disclosed at conclusion of 
two-day board meeting here. Exhib 
org is in process of negotiating 
with major manufacturer of sound 
equipment to turn out gear under 
Allied label. Units, he said, will be 
“specially designed for our pur- 
pose” and will be made available 
to all exhibs at prices lower than 
those being asked by other equip- 
ment companies. 

Deal for sound equipment, which 
he expects will be finalized short- 
ly, is forerunner, Marcus indicated, 
of similar arrangements with mak- 
ers of projectors, lamp _ houses, 
screens, other theatre equipment. 
Marcus disclosed Allied plans to 
set up distribution branches in all 
territories where there are Allied 
units. He stressed equipment would 
be sold to all exhibs, regardless 
of Allied affiliation, at same prices. 


| He termed setup a “co-operative.” 


Asked if organization of distri- 


| bution points may lead to Allied’s 


In private conversations, several | 


Alliedites admitted they doubted | 
| that 


“ 9 } passing Congress. One exhib based 
Even With TV? |Andrew Schoeppel -(R. Kans.), | 


| head of the Senate Small Business | 


bill would have chance of 


his view on the fact that Sen. 


Subcommittee which recently con- 
film industry hearings, 
warned against Govern- 
ment intervention and urged ex- 
hibs and distribs to work out dif- 
ferences on their own. 





Cinema’ Packaged for U.S. 
Theatres and Television 


Ambitious attempt to revive 
interest in European film art via 
a repertory “package” of Conti- 
nental classics is to be launched 
by Thomas J. Brandon in N, Y. 
next month. 

Series, which includes some 80% 
of the Italian, French, German, etc. 
hits of the past, goes under the 
title of “The Grand Repertory of 
the World Cinema.” 

Brandon returned to N. Y. last 
week from a two-month swing 
through Europe where he tied up 
rights to additional foreign classies. 
At present, he has deals for some 
60 pix with producers in seven 
countries, the arrangements being 
on a co-op basis and including tv 
rights. Brandon’s been working on 
the project for over two years, the 
difficulty being that, in many 

(Continued on page 17) 





AL O'KEEFE TO COAST 


Plans To Launch Parliament Pro- 
duction In Hollywood 
1. 

Al O’Keefe, president of Parlia- 
ment Pictures, Coasted over the 
past weekend with plans to launch 
the company in Hollywood pro- 
duction. Nature of the deals he 

has in mind wasn’t disclosed. 

Parliament has been active 
abroad recently. It’s first feature, 
“Men of Sherwood Forest,” star- 
ring Don Taylor and Eileen Moore, 





entering production - distribution 
under setup similar to old First 
National, Marcus quipped, “It may 
lead to anything.” 

Reiterates Makelim Suppert 

Marcus declined to reveal name 
of manufacturer, but said he would 
close deak on his way to Coast on 
Oct. 21. He said he was going to 
Coast for talks with Makelim. Al- 
lied board has reaffirmed its faith 
in Makelim plan and also issued 
general declaration that it would 
back, support, encourage new pro- 
duction, ‘‘whatever the source.” 

Importance Allied is placing on 


Grand Repertory of World | seeking product from sources other 


than established major distribs is 
| strikingly evident. Top echelon 
|}exees of three new potential film 
 emaliors have been invited to con- 
|fer with Allied leaders and to out- 
line their product plans to full 
membership. , 

Convention will hear product 
stories Wednesday of Hal Makelim, 
Distributors Corp. of America, and 
Allied Artists. Makelim will per- 
sonally present his 12 pteture plan 
to delegates. However, John Wolf- 
berg, Makelim veep and, formerly 
an influential Allied member, pre- 
ceded his boss in Milwaukee by 
several days for behind-the-scene 
sales pitch to board members. DCA 
will be represented by Charles 
Boasberg, who recently exited RKO 
to head up sales for Schwartz out- 
fit. Speaking for Allied Artists will 
be William Rodgers, former Metro 
sales chief who recently became 
sales consultant for AA. 

Allied board members, who met 
Sunday and Monday, are placing 
full force of their influence to en- 
courage exhibs to support new 
product sources. “‘We’re willing to 
listen to anybody who can offer us 
product at fair terms, said board 
member. 

Allied Artists, growing in pro- 
duction-distribution field, is now 
entering new phase of its opera- 
tion by moving into “Big” picture 
field as compared with its past pol- 
icy of programmers. 

Product and film prices took up 
majority of time of two-day board 
meeting. Regional veepees reported 
lthat all units had unanimously 
backed board’s “declaration of 
emergency” and local committees 





has been completed in England. | were being appointed to implement 


The second, “Break in the Circle,” | decisions 
and Forrest | of 


with Eva _ Bartok 


made. 
committees 


Primary purpose 


these will be to 


Tucker, lensed in England and the | guide and advise Allied members 


Continent, is now 


being edited.|on buying and 


booking of films. 


Distribution deals have yet to be/ Allied units in Ohio and New Jer- 
lsey have named their committees, 


set. 








Could Be Vexing 


San Antonio, Oct. 12. 
Police were called in this 
week to help clear a yard of 
parkers taking a free peek at 
El Capitan Drive-In Theatre. 


The property owner com- 
plained that strangers drove 
on his property and littered 


it with bottles, cans and other 
debris. 











Allied Tone Deaf 
To Disney Pitch 


° Milwaukee, Oct. 12. 
Walt Disney Productions emerged 
|as a new Allied target because of 
its insistence that “20,000 Leagues 
Under the Sea” will be available 
for release only in stereophonic 
sound. Exhib org last year success- 
fully beat down 20th-Fox’s ‘‘must” 





| ores policy and induced the dis- | 


trib to make prints available in 
| single optical sound as yell. 
Allied has long resented distrib 
|interference on how to play pic- 
|}tures and is fighting for every 
| available film te counteract the 
| product shortage. Feeling is that the 
| stereo insistence denies “Leagues” 
| to hundreds of smalltown and nabe 
| Situations which cannot afford to 
no for new sound. 


| 


Telegram outlining Allied’s posi- | 


tion has been sent to Disney by 


| 
| Ben Marcus, Allied prez. Further | 


action at the convention here is 
expected on receipt of Disney’s 
| reply. If it’s held to be unsatisfac- 
|tory Allied will map a_ pressure 
|campaign similar to one aimed at 
20th last year. According to an 
Allied board member, Disney is 
| particularly vulnerable since ex- 
hibs can easily cut off demand for 
his cartoons well as other product 
being released by his own Buena 
Vista outfit. 


14,126 U.S. Possibilities’ 


According to Universal; 
Still Argue Active List 


Here’s the latest chapter in the 





Universal last week reported 
that a check of its records showed 
14,126 “possibilities,” i.e., situations 
any one film can play in the U. S. 
Execs commented that this made 
this the total theatre figure found 
by the recent Sindlinger survey— 
he counted 18,351 “active” situa- 
tions—appear rather low. 

Survey of operating drive-ins 


of 4,143, or 200 less than found by 
the general sales managers com- 
mittee in its nosecount. In 
Dallas exchange alone, U counted 
455 where the committee's figure 
was 340. 

U’s possibilities break down into 
11,197 for hardtoppers and 2,929 
for ozoners. The sales managers’ 


tablished the total at 19,528. It’s 
pointed out that, where quite a few 
releases rack up anywhere up to 
17,000 bookings, 





and have 
guidance. 

Asked if committee might advise 
exhibs to layoff particular picture 
because of sales policies of film 
company, president Marcus said 
committee would be only advisory 
and that advice would depend on 
situation, 

Board neither approved nor dis- 


already given 











approved Myers government regu- | 
| lation proposal, which will go to! 


Federal 
it was ap- 


|the floor of convention. 
action is a “last resort,” 
parent. But “since film companies 
|refused to recognize our terrible 
| plight,” Allied might have no iX% 
' ternative. 


For Stereo Sound 


| confused theatre survey situation. | 
conducted by U established a total | 
the | 


total count of active situations es- | 


exhibs | 


Allied’s New Proposed Law Gives Each 
Film a Status and Maximum Rental 


Milwaukee, Oct. 12. 

Stripped of legal verbiage, Ab- 
ram Myers’ bill provides that dis- 
tribs file with the FTC certain 
classifications for both theatres 
and films plus “fair and reasonable 
film rentals for each _ classifica- 
tion.” It provides that a distrib 
first allocate “a proper classifica- 
tion” to a picture before licensing 
it to a theatre. 

Should a substantial number of 
exhibs challenge the reasonableness 
| (‘and hence the legality’) of the 
price asked for any classification of 
picture for any type of theatres, 
or the placing of the film in a par- 
ticular price category, the bill 
stipulates that the FTC may serve 
a formal complaint on the distrib 
involved and schedule a hearing on 
the beef. 


The FTC is authorized to issue 
an order specifying “the reasonable 
film rental or allocation” if it de- 
| cides that the challenged price or 
| category is unlawful. Exhibs, the 
bill says, may sue for the differ- 
ence if during the period of the 
hearing the distrib continues tq 
charge the challenged rental or 
persists in the challenged allocation 
“unless the money is refunded 
voluntarily.” 

In addition to the regulation of 
film prices, Myers’ draft also pro- 
vides for means for sharper en- 
forcement of certain trade prac- 
ticés which, it’s claimed, were en- 
joined in the Paramount antitrust 
case. Calling for cease and desist 
orders, Myers says “these provi- 
' sions were drawn with a view to 
eliminating the glaring loopholes 
in the consent decrees.” 

Sidesteps ‘Elderly Judges’ 
The Allied leader explains that 
enforcement is lodged with the 
Federal Trade Commission “to re- 
lieve the elderly Federal judges 
assigned to the case of the burden 

(Continued on page 26) 


Exhibitor's Life 
_ Now Rainbowed? 


Minneapolis, Oct. 12. 
|, Now that pictures are better 
| than ever and tv’s novelty has worn 
| off, some of the smaller neighbor- 
hood theatres here.have been find- 
,ing the going easier, with the con- 
| sequence that the market for such 
| showhouses, dead for a while dur- 
ing the period video was getting 
in its worst licks, has come alive 
again. 

ror example, Clyde Cutter, a 
one-time Republic salesman who 
resigned as a booker with Theatre 
Associates, territory’s leading com- 
bine, just 18 months ago to become 
an exhibitor, has bought his third 
Twin Cities neighborhood theatre, 
the Broadway. 

Until less than two years ago 
| when he acquired the shuttered Al- 
hambra, also a local nabe house, 
Cutter had never owned a theatre 
| before in his life. But it didn’t 
take him long to have the Alham- 
| bra, which had had rough going in 
the face of tv competition and 
{other adverse factors, reopened 
and firmly on its feet. 

A few months ago he bought 
the S¢. Paul nabe Beaux Arts. The 
Broadway, one of this city’s long- 
est established and one of its more 
successful nabe theatres, was pur- 
chase from Fred Holzapfel who 
| built it originally and has oper- 
ated it for more than 30 years and 
lis now retiring. Cutter is installing 
C’Scope and will ask for 35-day 
clearance in place of the present 
| 48-day slot. 

Other indications of- improve- 
ment in the situation for Twin 
| Cities’ nabe theatres and accepted 
in the trade here as evidence that 
tv has far from upset the exhibi- 
tion applecart locally are recent 
showhouse purchases by Minne- 
apolis circuit owners Martin Lebe- 
doff and Joe Podoloff. 

Lebedoff bought the St. Paul 
neighborhdédod Capitol to give him 
a pair of such Twin Cities theatres. 

(Continued on page 17) 
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6 FILM REVIEWS 





‘Wednesday, October® 13, 1954 





The Adventures of 
Hajji Baba 
(COLOR-SONG) 





Poor C’Scoped costumer of the. 
sex-and-sand school; a _ pro- 
grammer in entertainment 
quality for the non-discrimi- 
nating. 





Hollywood, Oct. 7. 

20th-Fox release of an_ Allied Artists 
(Walter Wanger) production. Stars John 
Derek, Elaine Stewart; features Thomas 
Gomez, Rosemarie Bowe, Paul Picerni, 
Donald Randolph, Amanda Blake, Linda 
Danson. Directed by Don Weis. Screen- 
play. Richard Colling; camera (De Luxe 
Color), Horald Lipstein; editor, William 
Austin; music, Dimitri _Tiomkin; song, 
Tiomkin and Ned Washington, sung by 
Nat “King” Cole, Previewed Oct. 5, 54. 
Running time, 92 MINS. 


aiji . John Derek 
a eee 
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Ayesha ......eeseeee Rosemarie Bowe 
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Nur-El]-Din ......-.-se+++:5 Paul Picerni 
0 Pere Donald Randolph 
Banah .... cece csscesers Amanda Blake 
Fabria Linda Danson 


(Aspect ratios 2.55-1) 





The CinemaScope treatment of 
story and the scantily-clad femmes 
that inhabit it are the chief sales ap- 
peal for “The Adventures of Hajji 
Baba.” While romantic-action fea- 
tures of the sex-and-sand school 
usually get by okay in the program 


market, this one is of such poor 


entertainment quality that it merits 
no more than so-so business. Cast 
names are of no _ ticket-selling 
value. 

While 20th-Fox is releasing, the 
Walter Wanger production carries 
an Allied Artists label. Picture 
probably would have had fewer 
selling problems in the regular 
AA market than it is likely to en- 
counter with the more de luxe 
situations that usually buy 20th 
product. ‘ 

Instead of projecting chimerical- 
ly exciting derring-do, the Richard 
Collins script, and Don Weis’ di- 
rection of it, is an unintentional 
comedy. 
not much can be expected of stars 
John Derek and Elaine Stewart, 


or such featured players as Thomas | 


Gomez, Rosemarie “Bowe, Paul Pi- 
cerni and Amanda Blake. They do 
the. best they can, which isn’t 
enough. 

All the cliches of past flowing- 
robe westerns are-repeated in this 
Arabian Nights fantasy that tells 
how Derek, a poor Persian barber, 
rescues and wins Miss Stewart, a 
spoiled princess, from Picerni, an 
evil prince who is planning to con- 
quer all of Persia. There’s a blatant 
sex emphasis throughout that pre- 
vents the picture from being good 
bait for tots. In one scene Miss 
Blake, leader of a horde of desert 
Amazons, undertakes to make 
Derek a member of her masculine 
harem. In fact all the femmes seem 
to have a basic yen for Derek, 
which keeps him busy kissing and 
running. 

The De Luxe tints, lensed by 
Harold Lipstein, are good, but 
most of the other technical con- 
tributions are just routine. Nat 
“King” Cole sings “Hajji Baba,” 


plug tune by Dimitri Tiomkin and | 
Ned Washington, but even his un- |, 
deniable talents can’t make much) 
ot it. Song was a source of hilarity | 


to the preview audience with its 
constant vocal repetition with al- 
most every appearance by Derek. 


Aida 
(SONGS—COLOR) 





Handsomely mounted, magnifi- 
eently sung sereen version of 
the Verdi opera. Good b.o. 
prospects. 





1.F.E. release of an Oscar film. Directed 
by Clemente Fracassi; screen adaptation, 
C. Castelli, A. Gobbi, G. Salviucci; pro- 
duced by Ferruccio De Martino and 
Federico Teti; camera (color), Pierce 
Portalupi; choreography (Ballet corps of 
the Rome Opera), Margherita Wallmann: 
musical supervision, Renzo Rossellini: set- 
tings, Flavio Mogherini. Previewed in 
N.Y., Oct.8, °54.. Running time, 95 MINS. 


THE SINGERS: 
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een Ebe Stienani 
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Opera lovers—and their number 


Under these conditions | 


aw olp.odl Ree wa oi! ales Sophia Loren 
seccccscoe- +s OMS Maxwell 
PRAGRTAOD -. edo ccccce Luciano Della Marra 
Perees Afro Poli 

ance 6eeer Antonio Cassinelli 
«+++. Endico Formichi 


significant step forward in marry- 
ing the two art -forms—opera and 
the screen—to mutual advantage. 

Just how the average U.S. pa- 
tron will take to this offering will 
likely depend on the way he’s con- 
ditioned. Among operas “Aida” is 
among the best known. MHurok’s 
name and prestige will count in 
selling the film. There may be a 
good deal of curiosity about how 
it’s been managed and somewhere 
along the line, the snob angle, too, 
may enter into the appeal of the 
pic, again depending on how it’s 
sold. 

“Aida” posed some pretty prob- 
lems and not all of them have been 
overcome in this version. Costum- 
ing is imaginative and is enliv- 
ened by generally satisfactory 
Ferrania Color. The singing and 
the ballet are great. But somehow 
the proceedings are cruelly slow 
for anyone more intent on watch- 





ing than on listening; and the 
method of employing non-singing | 
actors, with the actual voices} 
dubbed in, works out in only some | 
of the parts. 

Of course, opera jjself is meant | 
to be sung rather t#an looked at. | 
It requires the kind of overplayed | 
dramatics which go well on a stage | 
but would be slightly ridiculous on | 
the screen. Director Clemente | 
Fracassi must have realized this, 
for in “Aida” his actors for the 
most part go thrgugh their paces 
more intent on visual effects than 
on matching their physical move- 
ments to the dubbed-in voices. This 
is particularly true of Luciano 
Della Marra as Radames, who’s 
stiff as a rod and makes no effort 
at all to match his emotions “with 
those expressed by his singing 
partner, Giuseppe Campora. 

The same, to an extent, is true 
of Sophia Loren as Aida and of 
Lois Maxwell as Amneris. Miss 
Loren is attractive as the Ethio- 
pian slave girl and in many scenes 
manages to be believable and prop- | 
erly emotional. The Aida part is) 
sung by Renata Tebaldi with all 
| the fine*and sensitive shadings it 
requires. Ebe Stignani, singing 
Amneris, the Pharaoh’s’ proud 
daughter, also gives her vocal all 
to the role and’is nothing short of 
magnificent in it. Miss Maxwel! in 
acting the role, has some very fine 
moments, particularly in the stir- 
ring final scenes. 

Probably the most convincing in 
the acting cast is Afro Poli as 
Amonarso, Aida’s father. The part 
is sung with great power by Gino 
*Bechi, but Poli is every inch the 
real performer and one _ might 
never ote that his singing 
voice is dubbed in. Giulio Neri 
sings Ramfis and Enrico Formichi 
the Pharaoh with the kind of per- 
fection that is rarely heard. 

Flavio Mogherini has concocted 
some handsome settings for this 
screen “Aida” and the camera 
roams far for background as a Nnar- 
rator fills in the story. The opera 
is sung in Italian. Pietro Porta- 
lupi’s lensing gives the production 
scope even though there are mo- 
ments, such as Radames’ tri- 
umphant homecoming, when. one 
' wishes the film had been shot for 
the wide screen. Action flashes, 
ijsuch as the battle between the 
Egyptians and the Ethiopians, are 
interspersed to provide visual re- 
lief, Likely as not, they’ll prove 
|annoying to most people since 
|they’re imposed on continuity. 
| Rome Opera’s ballet corps, fea- 
| turing Alba Arnova, Victor Ferrari 
|}and Ciro Pardo. in the principal 
| parts, performs with grace and 
beauty and the Italian State radio 
orch gives solid musical support. 
Film starts very slow and continues 
quite static for a good while. It 
picks up towards the end, with the 
finale—the lovers are buried alive 
—both poignant and full of des- 
peration and sadness. It is in this 
last part that the film actually 
proves how: effectively the screen 
can enhance the appeal of opera, 
with every seat a front-row view. 

To reprise: ‘Aida’ undoubtedly 
requires special selling to sustain 
results in U.S. It is, in many re- 
spects, artistry of a very high 
order. It’s now up to exhibs to 
make the public recognize and ap- 
preciate it as such. Hift. 

















Sense 
(ITALIAN—COLOR) 
Venice, Oct. 5. 


Lux Film release of a Lux Film pro- 





is supposed to be steadily on the! duction, Stars Alida Valli, Farley Gran- 
rise in the U.S.—should have a/ %¢": Directed by Luchino Visconti. Screen- 


true feast day with “Aida” 


limited horizons of the opera stage 


ue which | 
IFE is releasing under the concert | 
impresario sponsorship of S. Hurok. 
Here, with the screen opening the 


unfolds this tragic tale of old | foUntess Lidia Serpieri.. 


play, Visconti, Suso Cecchi D’Amico from 
a story by Camillo Boito. Camera (Techni- 
color), G. R. Aldo, Robert Krasker: music, 
Anton Bruckner; editor, Mario Serandrei. 
English dialog by Tennessee Williams, 
Paul Bowles. At Venice Film Festival. 
Running time, 120 MINS, 


Alida Valli 


Lt. Franz Mahler ........ Farley Granger 


Egypt with much lustre and vital- | Roberto Ussoni ......... Massimo Girotti 


ity. It’s a treat for the eye and 
presumably even more important 


a musical contribution that stands | 


comparison with the best. 


’| Laura 


CAD MNES ccc lctccnat en Heinz Moog 
, Rina Morelli 
» | Friend of Franz ....... Marcella Mariani 





“Senso” is an elegant, expen- 


With Hurok taking the unusual | sively-produced period, love story, 
step of presenting a film in the set back in the Italian 1860's, and 


U.S., the quality is not surprising 


. a Stylist delight. Slow pace and 


This “Aida” is tops in vocalizing, sprawling structure of the pic in 


and the film represents a great and 


here with Italian dialog but “was 
originally shot with an - English 
sound track, with dialog by Ten- 
nessee Williams and Paul Bowles), 
may hamper it somewhat at the 
boxoffice. These handicaps are not 
quite offset, for average tastes, by 
its great pictorial beauty and sty- 
lish mounting. Names of Farley 
Granger and Alida Valli are an aid 
to its U.S, chances, but the pic 
needs plenty of selling. 

Love story, in which married 
Venetian aristocrat Alida Valli 
falls for a young Austrian officer 
(Farley Granger), is intertwined 
with historical-political events of 
the period, the Austrian occupa- 
tion, the anti-Austrian movement, 
the battle of Custoza, ete. Valli falls 
more and more in love with her 
officer while his interest is more 
financial than real. She chases him 
nevertheless, hides him from the 
Italians, helps him avoid combat 
and treats him to a good life in a 
nearby city. When she finally 
catches up with him and finds he’s 
also living with a new mistress, she 
goes mad and denounces him to 
authorities who shoot him as a 
deserter. Pic ends on downbeat 
note, but the last scenes carry 
plenty of impact. 

Luchino Visconti’s direction is 
evident in every detail of the pic- 
ture. His direction of Valli and 
Granger, his care for detail and 
backdrop atmosphere, for lighting 
and color, costumes and decor, his 
handling of the sweeping battle 
scenes help keep a shaky story to- 
gether and give the film class. 
Camera job by the late G. R. Aldo 
and Robert Krasker in Technicolor 
is among the best ever seen here, 
both in carefully lit interiors as 
well as on the many location set- 
tings in Venice and vicinity. Music, 
taken from Anton Bruckner’s Sev- 
enth Symphony, is well chosen. 


Granger is fine as the unscrupu- 
lous young officer while Valli does 
a good job in a difficult role. Mas- 
simo Girotti, Heinz Moog and Rina 
Morelli top a large, able cast. In 
such a beautiful film, it seems a 
shame that the trimmings outshine 
the main dish (in this case the love 
story). Adequate scissoring is sug- 
gested. Hawk. 


Belles of St. Trinians 
(BRITISH) 

Comedy hased on characters 

created by cartoonist Ronald 

Searle; mainly of local inter- 

est, with only limited pros- 

pects overseas. 


London, Sept. 28. 

Pritish Lion release of London Filnis 
Launder-Gilliat Production. Stars Alastair 
Sim; features Joyce Grensfell, George 
Cole, Hermione Baddeley. Directed by 
Frank Launder. Screenplay by Frank 
Launder, Sidney Gilliat, Val Valentine; 
camera, Stanley; editor. Thelma Connell; 
music, Maleolm Arnold. At Gaumont 
Theatre, London, Sept. 28, ’54. Running 
time, 91 MINS. 
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Inspired by Ronald Searle’s car- 
toons,.which are popular in Brit- 
ain, “The Belles of St. Trinian’s” 
must clearly expect its biggest re- 
turn in the home market, where 
the little horrors of the girls’ 
school are best known. But this 
will even prove a letdown for the 
Searle fans and has only modest 
prospects in overseas territories. 

The film makes an excellent 
start but subsequently never lives 
up to the promise of the opening 
and initial reel. The plot is too 
obviously contrived, the humor is 
forced and the action is of a re- 
petitive character. The awful brats 
created by the artist become noisy, 
ill-mannered brats on the screen, 
and the distinction is enough to 
rob the film of its main purpose. 

By way of a story, Launder and 
Gilliat have concocted an involved 
yarn about a plot to steal the fa- 
vorite horse in a big race which is 
foiled by the girls in the fourth 
form after a battle royal with the 
sixth form. Prime mover in the 
plot is the headmistress’s book- 
maker brother (both roles, by the 
way, being played by Alastair Sim) 
with the aid of his sixth form 
daughter. The headmistress has a 





vested interest in the proceedings 
|as. she’s staked all her availabie 
| capital on the favorite in the hope 
;} ef wiping out an overdraft. 

Unrestrained direction by Frank 
| Launder is matched by the lively 
and energetic performances by 
most of the cast. In either role, 
Sim rarely reaches the comedy 
heights he’s attained in recent 
films. Joyce Grenfell, however, as 


teacher, is good far plenty of 
laughs. Best individual contribu- | 
tion is by George Cole, playing a 
wide-shouldered wiseguy, who acts 
as selling agent for the homemade 
gin brewed in the school lab, and: 
also as go-between for the girls 
and the local bookie. Hermione 
Baddely, Betty Ann Davis and 
Renee Houston have limited scope 
as members of the teaching staff. 

Myro. 


For Better for Worse 
(BRITISH—COLOR) 





Light domestic eomedy, suié- 
able as dualler in U.S. market. 





London, Oct. 12. 

Associated British Pathe release of As- 
sociated British-Pathe Kenwood Films 
Production. Stars Dirk Bogarde, features 
Susan Stephen, Cecil Parker, Dennis 
Price, Eileen Herlie. Directed by J. Lee- 
Thompson. Screenplay by J. Lee Thomp- 
son based on Stageplay by Arthur Wat- 
kyn; camera (Eastmancolor), Guy Green; 
editor, Peter Taylor; music, Wally Stott; 
song by Sam Coslow. At Studio One, 
amen. Sept. 27, ’54. Running time, 84 
M le 
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In its original stage form, this 
pleasing domestic comedy by Ar- 
thur Watkyn (nom-de-plume of 
Arthur L. Watkins, the British 
film censor) ran for a year and a 
half in the West End. The screen 
version looks set for steady grosses 
in the home market, where the 
quota tag will be added selling aid. 
Its prospects in the U.S. are lim- 
ited but it should make an attrac- 
tive dualler. 

The screenplay by J. Lee-Thomp- 


Despite Roars, 
Montague Into 
Allied’s Den 


Milwaukee, Oct. 12. 

‘Columbia ‘sales chief Abe Mon. 
tague enters the lion’s den to. 
morrow (Wed.) as he faces some 
500 members of Allied States at 
an open meeting within the org’s 
25th anni convention at the 
Schroeder Hotel here. According 
te Allied prexy Ben Marcus, Mon. 
tague, who was reached by tele. 
phone in N. Y. Sunday (10), 
agreed to come here to answer 
questions relating to the bitter 
ani between Allied and 
ol. 


Montague has been Allied’s 
prime target recently, barbs stem. 
ming from terms demanded for 
“Caine Mutiny” and for his al- 
legedly arrogant reception of an 
Allied committee which sought to 
discuss Col’s sales policies. He was 
sharply denounced by the exhib 
org’s board following a session re- 
cently in White Sulphur Springs, 
W. Va. Among beefs against Mon- 
tague is charge that he referred 
to one of Allied’s top leaders as 
“loudmouth.” 

In don’t-quote-me conversations, 
Alliedites here state that pressure 
has been placed on Col in various 


; areas. Although the word “boy- 


cott” is never mentioned, it’s 
admitted that Allied members have 
become selective in their purchase 
of Col product. Pictures are not 





son is faithfully modeled on the 
original. Although offering a/| 
broader canvas, it doesn’t depart | 
from the basic plot of a young cou- 
ple -who start married life without 
a bank balance and are living in a 
one-room apartment. Soon they are 
dodging the creditors. At times, 
as in the play, the subject is given 
a farce-like treatment, complete 
with all the stock characters of the 
theatre, but it consistently main- 
tains its lively and weli-meaning 
pace. 
Essentially, this is an attractive 
family entertainment, with its 
homey humor and youthful exuber- 
ance held at the right level by the 
adroit direction of J. Lee-Thomp- 
son. The cast, headed by Dirk Bo- 
garde, is strong for the local mar- 
quee. He is effectively teamed with 
Susan Stephen, a lively and appeal- 
ing screen newcomer. The girl’s 
parents are richly played by Cecil 
Parker and Eileen Herlie while the 
stock comedy cameos include those 
by James Hayter, as a plumber, 
and Thora Hird, as a cleaner. Den- 
nis Price aptly plays the snooty 
manager of the apartment house. 
Guy Green has done a quality 
job of color lensing. Michael 
Stringer has designed convincing 
settings while Peter Taylor has 
edited the pic competently. Sam 
Coslow’s title song provides: an at- 
tracive opening. Myro. 


Gestaendnis Unter Vier 
Augen 
Confession Under Four Eye 
(GERMAN) ; 


Berlin, Oct. 1. 

Deutsche London release and produe- 
tion. Stars Hildegard Neff an Ivan 
Desny. Directed by Andre Michel. Screen- 
play, Hugo M. Kritz, Answald Krueger 
and Werner J. Lueddecke; camera, Hel- 
muth Ashley; music, Werner Eisbrenner; 
sets, Ernest H. Albrecht and Paul Mark- 
witz. At Gloria Palast, Berlin. Running 
time, 100 MINS. 


D> ae 6.0 Deedes ke Hildegard Knef (Neff) 
a ae Ivan Desny 
i 5. en ce dh navn tawh Carl Raddatz 
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In some respects this may be re- 
garded as a film beyond the Ger- 
man average. It is comparatively 
unconventional (no happy ending), 
partly realistic (particularly in the 
outdoor scenes) and has in Hilde- 
gard Neff and Ivan Desney two in- 
ternationally known stars, while 
there is also a plus in the direction 
by Frenchman Anve Michel. Due 
to these facts, “Confession” may 
have some foreign boxoffice 
chance. It still falls short of Holly- 
wood’s average suspense pix. 

Journalist Hildegard Neff recog- 
nizes in a police photo a bracelet 


flatly turned down, but exhibs, it’s 
noted, have been telling Col reps 
that their booking schedules have 
been completed. However, if thea- 
tremen can make deals that are 
exceptionally satisfactory, they 
sign up for Col film. Reports on 
Allied’s “pressure tactics” have 
been received by Col’s homeoffice, 
it’s said, and this factor played a 
key role in inducing Montague to 
make ‘the appearance here. 


KALMINE GAVELS RALLY 
OF STANLEY LEADERS 


Two-day conference of all: Stan- 
ley Warner homeoffice execs and 
zone managers opens in N. Y. to- 
day (Wed.) for discussion of trade 
conditions, trends, film buying, 
ad-pub functions, etc. Harry Kal- 
mine, v.p. and general manager, 
presides with S. H. (Si) Fabian, 
president; Sam Rosen, exec v.p.; 
Nat Lapkin, production v.p., and 
Stewart McDonald sitting in. 

First day’s meet will be a gen- 
eral huddle on general matters. 
Tomorrow will be given to individ- 
ual sessions with Kalmine and the 
zone managers on individual prob- 
lems. S-W has such conelaves at 
the rate of one every four months, 


By Chicago Tax Data 
Aug. Boxoffice Up 19% 


Chicago, Oct. 12. 

August receipts at City Tax Col- 
lectors Office point to a whopping 
19% film biz increase over the 
same month last year, based on 
the 3% impost city charges thea- 
tres on net gross. It’s likewise en- 
couraging that theatre business 
had shown up substantially better 
in 1953 than in 1952. 

In August this year, Chf theatres 
paid $122,902 compared with $103, 
079 the previous year. All amuse 
ments, theatres’ included. went up 
approximately 10% that month 
gauged on $175,055 collected i1 
August 1954 against $157,842 the 
previous year. Amusements for the 
first eight months this year. 
climbed 8%, from $1,317,000 paid 
for the period last term to $1, 
401,000 registered this season. 








— 





basic flaws. A great deal of sus 
pense is sacrificed for convenience. 
Plot twists are telegraphed ahead. 
Moreover, it’s hard to believe 1 
Miss Neff as presented as a female 
Sherlock Holmes more than 4 





that once (10 years back) belonged 


ibe able to tell her about her father 
in Rumania, she looks him up and 


realizes this man stole the bracelet 
from one of her father’s employees 
who was determined to bring them 
to her. Pic’s ending sees Miss Neff 





|leave her lover, while he is con- 
'fessing his misdeeds to the police. 

Andre Michel's direction keeps 
the action rolling at full speed, al- 


to her. Hoping its new owner may | 


falls in love with him. Later, she | 


journalist. Again, Ivan Desny '§ 
played much too “sympathetic. 
| Hard to believe that he ever com 
| mitted larceny. 

Excellent. performances alé 
turned in by a number of support: 
ing players, notably Werner Hin 
'and Hans Christian Blech. 
Technically, the film is of hig! 
| quality. That primarily concerns 
ithe brilliant camerawork by He* 
muth Ashley, while also Werne! 
Eisbrenner’s musical score note 


its present form (film was shown a police spy, posing as a games though the script has a number of’! worthy. Hans. 
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Goldwurm Tells Citcuit Chiefs | 
Code Has Outlived: Usefulness 


Hollywood's production code has = 


outlived its usefulness and con- 
tinued adherence to it by exhibs— 
particularly as far as foreign films 
are concerned—‘will only result in 
increasing the already acute short- 
age of product for our theatres,” 
and create higher rentals. 

This observation is offered in a 
letter mailed this week (11) by in- 
die distrib Jean Goldwurm to lead- 
ing circuit execs including Charles 


Skouras, Walter Reade Jr., Sol 
Schwartz, Harry Brandt, Frea 
Schwartz, Leonard Goldenson, 


Harry Kalmine, S. H. Fabian, Jo- 
seph R. Vogel, etc. 

“It is essential to the well-being 
of the exhibitors that they get out 
from under the yoke of the Breen 
seal,’ Goldwurm, who operates 
several artie showcases in N.Y, 
and elsewhere, wrote. “We must 
begin to ignore the presence or 
absence of a seal on the films we 
wish to book into our houses and 
to choose our product solely on the 
basis of its merits.” 


Goldwurm warned that European 
producers were prepared to ns:t 
against the code via a licensing 
system of their own that woula 
deny a European seal to five U.S. 
pix for every foreign film denied 
code approval. “By drastically cut- 
ting down the very substantial Eu- 
ropean revenue on American films, 
they would force the Hollywood 
producers to seek greater grosses 
here — through increased film 
rentals” or a reduction in the quan- 
tity and quality of pix, he stated. 
Thus, he said,,the European move 
“would seriously affect every the- 
atre owner in the United States.” 

Goldwurm is in the forefront of 
a group of indie distribs who argue 
that the code should either skip 
reviewing foreign films altogether, 
or else should set up a special cate- 
gory for them. Furthermore, it’s 
charged that the code has set up 
a “double standard” for Hollywood 
and European films, making it 
much tougher on the latter. Speci- 
fically cited are such American 
films as “The Barefoot Contessa,” 
“Flame and the Flesh,” “Carmen 
Jones,” etc., which got the seal. 


‘Dictatorship by Code’ 


Declaring that American exhibs 
“do not fully exercise their free- 
dom and independence,” Gold- 
wurm’s letter held that the major 
producers had ‘established a dic- 
tatorship over us through the de- 
vice of the MPAA Code Seal. By 
accepting this extra-legal restric- 
tion on our free enterprise (in 
whose formulation we had no part), 
we have long abdicated our own 
rights and freedoms.” 

He continued that the code was 
sorely needed in the industry's in- 
fancy, but that today “the situation 
is entirely different. Ours is a re- 
sponsible, respectable and reput- 
able industry which is automatical- 


(Continued on page 17) 


Hope ‘Carmen’ To 
Break Stereotype 


On the theory that word-of- 
mouth will be one of the most im- 
portant plugs for its “Carmen 
Jones” release, 20th-Fox is restrict- 
ing bookings of the Otto Preminger 
production to three key cities this 
year, 

Musical, with its all-colored cast, 
Opens at the Rivoli Theatre, N. Y., 
Oct. 28. Its two other dates this 
year will be in Chicago and Los 
Angeles. Exhibs are being told by 
20th to stay away until the film 
hes proved its b.o. attraction in the 

eys, 

While pix with all-Negro casts 
have been comparatively rare, and 
on the whole not overly successful, 
20th is confident that “Carmen 
Jones” will be a sock grosser. 
There is some concern over it in 
the South, but it’s figured that the 
Usual objections don’t hold up, 
Since there isn’t a single white 
Piayer in the production. 








No Errors 
Chicago, Oct. 12. 

Chicago Police Censor Board 
surveyed 415,000 feet of film, 
representing 76 pix, last month 
and rejected none while tag- 
ging one for adults only. 

Of the entries 14 were for- 
eign films. 


Expect to Pay 


Divvy, Upgrade 
a, ilms—Broidy 


Hollywood, Oct. 12. 

With Allied Artists’ gross income 
reaching an all-time high in the 
53-week fiscal year ended July 3, 
prexy Steve Broidy this week in- 
formed stockholders in his annual 
report that the company is now in 
a “‘strong basic position” to expand 
into the field of high budget films. 
“This,” he added, “has been the 
goal of the management for many 
years.” 

In stressingg the company’s 
sound corporate structure, Broidy 
pointed out that working capital 
has increased to $4,066,600 from 
$2,460,700. Largely responsible for 
the hike are earnings retained as 
well as proceeds from fotation of 
150,000 shares of 512% $10 par 
cumulative preferred stock last 
April. 

“This additional capital,” Broidy 
told the firm’s some 3,000 share- 
holders, “permitted us to negotiate 
a more favorable bank loan agree- 
ment. The present agreement, 
which expires Jan. 1, 1955, permits 
maximum borrowings of $1,250,- 
000, as compared with previous 
maximum of $1,000,000, and calls 
for a lower interest rate.” 

In light of AA’s rosy fiscal 
status, Broidy said that he’ll rec- 
ommend consideration be given to 
payment of a “modest cash divi- 
dend” on the common to the ex- 
tent warranted by “earnings, finan- 
cial requirements and the general 
outlook.” Common _§ stockholders 
last drew a’ melon in July, 1953, 
when a 10% stock divvy was paid. 

Touching on the company’s deal 
with producer-director John Hus- 
ton to turn out three top budget 
pix, Broidy disclosed that present 
plans call for all three to be lensed 
in “England or elsewhere in part- 
nership with other interests, using 
top casts.” These films, he contin- 
ued, are expected to qualify as 
“British quota pictures permitting 
immediate play-off in Britain and 
participation in the Eady fund.” 

As for the future Broidy accent- 
ed that AA’s expansion blueprint 
envisions continuance of ‘our well 
established program of medium 
and lower ‘budget features to the 
extent required by market condi- 
tions. Generally speaking, our 
planned program of high budget 
pictures will be superimposed over 
our regular product line, providing 
us with new sources of gross in- 
come.” 

Allied Artists racked up a net 
income of $414,480, after provision 
of $500,000 for Federal income 
taxes, for fiscal year ended July 3, 
1954, prexy Steve Broidy has re- 
vealed. It was $411,113 in 1953. 

Company during 12-month pe- 
riod reached an all-time high gross 
income of $11,838,500, as against 
1953’s $9,994,000. 

Year’s net was equivalent to 46c 
per share on 852,740 shares out- 
standing at year’s end, after pre- 
ferred stock dividends. On a sim- 
ilar number of shares for the pre- 
ceding 12 months, net of $411,113 
for 1953 was equal to 48c per share 
after giving effect to the 10% 
stock dividend paid July 19, 1953. 
However, a provision of only $355,- 
000 was made for Federal taxes 











}that year, 





LIPPMANN, MPAA 
IN HOT DEBATE 


By FRED HIFT 


Is there a need for censorship of 
mass entertainment for the young 
due to the tendency on the part of 
Hollywood, tv and the comie books 
to put undue stress on “violence, 
lust and sadism?” 


Question had columnist Walter. 


Lippmann and the Motion Picture 
Assn. of America locking horns 
last week, with both parties try- 
ing to pull the rug from under the 
other’s arguments. Both were 
notably successful. 

Lippmann fired the first shot. In 
his syndicated column he charged 
films, tv and the comics with over- 
playing excesses “to a vicious and 
intolerable degree.” He observed 
tartly that there were lesser risks 
to American liberties in the cen- 
soring of entertainment for the 
young than risks “of unmanageable 
violence” in.the community. 

This brought a quick reply from 
Arthur H. DeBra, the MPAA’s com- 
munity relations director. In four- 
and-a-half single-spaced pages, he 
attacked Lippmann’s contentions, 
declaring himself particularly 
shocked over the pundit’s views on 
censorship. “You could hardly 
have handed a more effective 
grenade to the enemies of the lib- 
erties you cherish,” he wrote. 

A good part of the DeBra letter 
concerned itself with a documenta- 
tion of the argument that it is so- 
cial conditioning, not the content 
of entertainment, that contributes 
most importantly to juvenile de- 
linquency. He further reminded 
Lippmann he had conveniently 
failed to include the press, of 
which he is a part, in the “mass 
media” he condemned for their ex- 
cesses; and he pointed out that the 
production code served to throw 
the sympathy of the audience to 
the side of right and good rather 
than evil. 

“The DeBra letter was written on 
Sept. 9. Almost a month later, on 
Oct. 5, Lippmann came up with his 
counterpunch. For the most part, 
it ignored DeBra’s lengthy analysis. 
The second column fastened pri- 
marily on a single sentence in the 
MPAA epistle. The latter read: 

“Just as surely as the amount of 
crime news in the press is only a 
reflection of the. amount of youth- 
ful crime in the population, so 
surely is the number of pictures 
or radio programs or television 
presentations or comic book featur- 
ing of ‘violence and lust and sadism’ 
a reflection of the concern of the 
public with these things and a de- 
sire to see them dramatized in the 
mass media.” 

Picking this up—somewhat out 
of context—Lippmann fashioned 
his reply: “That, it seems to me, 
is a tall story, that the Mickey 
Spillane type of movie is made be- 
cause it reflects concern with the 
dangers of Mickey Spillaneism,” 
he wrote. 

“Mr. DeBra’s argument makes it 
difficult to believe that the Motion 
Picture Association is willing and 
able to exercise adequate control 
over anti-social motion pictures. If 
these are the theories of the vol- 
untary censors, it is easy to under- 
stand why and when one goes to 
the movie theatre, one sees so of- 
ten what one sees, a calculated and 
deliberate exploitation of violence, 
cruelty and lust. Mr. DeBra’'s 
theory will either have to be re- 
vised so that the voluntary control 
is greatly improved or the law will 
have to be invoked.” 

Violence Equals B. O.? 

The charge that it goes over- 
board on violence and sadism par- 
ticularly isn’t a novel one for Hoi- 
lywood. To an overwhelming ex- 
tent, these are the reasons for the 
censorship of U. S. pix abroad. 
And even among film company 
execs in the east, where it’s real- 
ized that violence in any form 
spells out b.o., there is concern 
over the occasional excesses. It’s 
realized that, if carried to an ex- 
treme, the accent on _ brutality 
could easily affect the appeal of 
films as a family entertainment 
medium. 

Said Lippmann: “No one. . 
can believe that young people, and’ 
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‘Say Italians Ought 


Follow Own 


‘When in Rome Do as the Romans Do’ 
And Accept Hollywood's Code 


7S 





A First Yet 


Hollywood, Oct. 12. 

Now they have sneak pre- 
views under water. Sam Katz- 
man, using a portable 35mm 
sound projector, ran a special 
screening of his “Masterson of 
Kansas” for the crew of a sub- 
merged U-boat 20 miies from 
shore. 

Submarine was being used 
for sequences for another Co- 
lumbia film, “Monster Beneath 
the Sea.” 








| Broidy, $105,277, 


Mirisch, $53,183 
On Allied’s Tab 


Hollywood, Oct. 12. 

Steve Broidy, prez of Allied Art- 
ists, was the company’s highest 
paid officer for the fiscal year 
ended July 3 according to the 
proxy statement distributed to 
stockholders last week. His total 
compensation was $105,277. 

Runner-up was veepee Harold J. 
Mirisch with $53,183. G. Ralph 
Branton, also a v.p., drew $52,283 
while foreign chief Norton V. 
Ritchey and v.p. Edward Morey 
followed with $39,320 apiece. 
Board chairman W. Ray Johnston 
received $36,122. 

George D. Burrows, exec veepee 
and treasurer, was paid $30,700. 
Total payments to all officers and 
directors was $452,906. It was 
pointed out that these individuals 
received no money in the form of 
pensions, retirements or similar 
compensation. 


Largest individual stockholder, 
proxy disclosed, is Broidy with 
52,028 common shares as of Sept. 
8. In addition, under a July 5, 
1951 agreement he holds a total 
of 84,700 shares aw sole trustee of 
a group comprising himself, Bran- 
ton and Mirisch. 


Branton is individually listed as 
holding 43,875 shares; Mirisch, 28,- 
960; Herman Rifkin, AA franchise 
holder in New England, 18,792; 
Ritchey, 3,249; Burrows, 3,736; 
Morey, 1,650; Arthur C, Bromberg, 
prez of AA Southern Exchanges, 
1,194; Johnston, 348, and Howard 
Stubbins, partner in AA Pictures 
of Calif., 360. 

Secretary Sam Wolf, who was 
paid $22,700 last year for his per- 
sonal services as Coast counsel, 
holds 1,250 shares of common. 
Maurice (‘Razz’) Goldstein, v.p. in 
charge of sales, is listed with 2,100. 
Total of 858,758 common shares 
was outstanding as of Sept, 23. 
Some 1,500,000 are authorized. 


Of the 150,000 shares of 512% 
$10 par cumulative convertible pre- 
ferred stock which the company is- 
sued last. spring, Burrows owns 
500. Assistant treasurer Earl Re- 
voir has 100 and assistant secre- 
tary J. P. Friedhoff retains 50. 





for that matter adults, can watch 
the enactment of scenes of violent 
lust, of extreme cruelty, of roaring 
brutality and be unaffected by 
them.” He added it was obvious 
that, despite all efforts on the part 
of code authorities to direct the 
audience’s sympathy, “the sadistic 
scenes are far more compelling 
than the scenes of moral retribu- 
tion.” 

Comparing the policies of Hol- 
lywood and the press, DeBra in 
his letter told Lippmann he had 
overlooked that “the villain in our 
crime drama invariably has justice 
meted out to him within the im- 
mediate telling of the _ story 
whereas in reporting crime in the 
the villainy as well as the 
villain, often goes unpunished.” 


+ Disclosure in last week’s issue 


of Variety of the antagonism of 
foreign film producers (and Ameri- 
can importers of their films) 
against the Hollywood production 
code, from which they argue 
they should be exempt, brought 
from Motion Picture Assn. of 
America personages in New York 
the advice to Italians that they 
Should remember their own an- 
cient proverb, “When in Rome, do 
as the Romans do.” 


It’s argued that American pro- 
ducers and exhibs alike have bene- 
fitted from the Code as a strong 
bulwark against state and Federal 
censorship of pix; that the Holly- 
wood code correspends to the 
mores of the American people. 

“If foreign producers come over 
here and expect to do business 
with their films, particularly in 
the commercial houses, they'll just 
have to conform,” was one MPAA 
comment. 


Another view expressed was that 
the foreign producers labor under 
the handicap of not being able to 
submit their scripts to the code 
authorities in advance. Thus, when 
an import is submitted-for a seal, 
the code must pass on the finished 
product, making the setup some- 
what inflexible. Some countries, 
including Italy, do have a code of 
ethics which, in many ways, cor- 
responds to the American original. 
However, local producers often 
choose to ignore it. 

As for American exhibitors, the 
impression is gained that, on the 
whole, they’re behind the code and 
appreciate its value as a safeguard 
against public criticism. At the 
same time, U.S. indie theatres have 
ignored the code dictum in some 
cases, notably “‘The Moon Is Blue,” 
“The French Line” and, in the in- 
stance of a foreign film, “Bicycle 
Thief.” Thus, it’s said, the theatres 
will go for b.o. power, if they think 
it’s there, almost regardless o1 «ny 
other consideration. 


MPAA has on at least one octa- 
sion considered giving a special 
rating to foreign films. Howeveg 
nothing ever came of the idea. The 
charge that the code operates 
easier on American films than on 
foreign pix is denied at the MPAA. 
Great stress is laid on the fact that 
the entire code setup is voluntary 
as far as the exhibitors and pro- 
ducers are concerned. 

As for the threat of retaliation 
vs. the code seal abroad. comment 
is that American films playing in 
the foreign market are forced to 
eonforin strictly to local moral re- 
quirements and are seriously ham- 
pered in many places by state- 
operated censorship bodies. Cited 
prominently are Spain, Ireland, 
Indonesia, Australia, etc. 


Todd-AO Looks 
To 40-50 Towns 


“Oklahoma” in its ‘Podd-AO 
widescreen version is expected to 
play between 40 and 50 cities in 
the U.S. before it’s released in 
standard widescreen form, Mike 
Todd said in N. Y. Monday (11). 
Todd left for Rome and London 
yesterday (Tues.). He expects to 
be gone about a week. 

Todd said his trip had to do with 
lining up his second property for 
Todd-AO production and with final- 
izing distribution arrangements for 
his first indie pic, “Around the 
World in 80 Days.” His second 
film also would likely be made 
abroad, he reported. “World” crew 
will headquarter in London at the 
Korda studios. 

Estimate of 40 to 50 “Oklahoma” 
dates in Todd-AO contrasts with 
statements by execs of Cinerama, 
the only other comparable wide-, 
screen medium, that they didn’t ex- 
pect to open in more than 13 to 15 
| cities at the most. 
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Holdovers Helping L.A:; ‘World Fairish 
$18,000, ‘Obsession’ Fine 626 in 9 
Spots, Suddenly’ 25G, ‘Star’ 406, 2d 


PITT; BRANDO BIG 116 


Pittsburgh, Oct. 12. 
Nothing much among the new 








Los Angeles, Oct. 12. + 


A couple of hot holdovers are 
bulwarking an otherwise only so- 
so business week among local first- 
runs. Most newcomers are failing 
to turn in sizable coin. “Woman's 
World” is disappointing with only 
fair $18.000 outlook in upped scale 
showcasing. = 

Comparatively better is “Sud- 
denly,” getting a good $25,000 in 
three theatres. Best newcomer ap- 
pears to be ‘Magnificent Obses- 
sion.” seeking a nice $20.000 in 
three houses plus nearly $42,000 in 
six ozoners. “Hajji Baba” is rated 
very poor $5,000 in one location. 
“Raid” and “Gambler From 
Nachez” shapes modest $23,000 in 
four spots. 

Second session of “Star Is Born” 
looms stout $40,000 at Pantages 
with attendance holding normal 
after price cuts midweek of first 
frame. “Sabrina” is shaping good 
$15.500 in third frame at Holly- 
wood Paramount. while “Seven 
Brides” looks okay $16,000 in two 
sites, fourth week. 

Estimates for This Week 

Chinese (FWC) (1,905; $1-$1.75) 
—"Woman’s World” (20th). Fair 
$18.000. Last week, “Egyptian” 
(20th) (5th wk-8 days), $13,000. 

Los Angeles Paramount, Vogue, 
Four Star (ABPT-FWC-UATC) 
(3,200; 885; 900; 70-$1.25)—“‘Sud- 
denly” (UA) and “Diamond Wiz- 
ard” (Lip). Good $25,000. Last 
week, L. A. Par with Iris, Uptown, 
“Private Hell 36” (FM) and “Un- 
holy Four” (Lip) (2d wk-5 days), 
$9.300 


Fox Wilshire (FWC) (2,296; $1- 
$1.75)—"“Adventures Hajji Baba” 
(20th). Slim $5,000. Last week, 
with New Fox, Palace, “Man With 
Million” (UA) (5th wk), $14,600. 


Los Angeles, Hollywood, Loyola, 
Uptown (FWC) (2,097; 756; 1,248; 
1,715; 70-$1.10)—"The Raid” (20th) 
and “Gambler From Natchez” 
(20th). Modest $23,000. Los An- 
geles, Loyola, “Broken Lance” 
(20th) and “Roogie’s Bump” (Rep) 
(3d wk), $9,700. 

Warner Downtown, Wiltern, 
New Fox (SW-FWC) (1,757; 2,344; 
965; 70-$1.10)—“Magnificent Ob- 
session” (U) and “The Cowboy” 
(Lip). Nice $20,000 plus $42,000 
in six ozoners. Last week, D’Town 
with Vogue, Four Star, “Dragnet” 
(WB) (5th wk), $7,400. 

Pantages (RKO) (2.812;; $1-$2)— 
“Star Is Born” (WB) (2d wk). Stout 
$40,000. Last week, $55,800, in- 
cluding $6,400 preem. 

Orpheum, Iris’ ‘Metropolitan- 
FWC (2,213; 814; 70-$1.10)—"“Hu- 
man Jungle” (AA) and “Weak and 
Wicked” (Indie) (2d wk Orpheum, 


ist Iris). Lean $7,000. Last week, 
Orpheum with Wiltern, Hollywood, 
$22.000. 

Ritz, United Artists ‘(FWC- 
UATC) (1,363; 2,100; $1-$1.50)— 


“Malta Story” (UA) (2d wk). Scant 


$5,000. Last week, © Ritz only, 
$4,300. 

Hillstreet, Hawaii ‘(RKO-G&S) 
(2,752; 1,106; 60-$1.10)—-‘Rogue 


Cop” (M-G) and “House of Black- 
mail” (Indie) (2d wk). Mild $11,- 
000. Last week, $19,800. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50)—“Sabrina” War) 
(3d wk). Good $15,500. Last 
week, $19.000. 

State, Egyptian (UATC) (2,404; 
1,536; $1-$1.50) — “Seven Brides” 
(M-G) (4th wk.) Okay $16,000. | 
Last week, $19,300. 

Warner Beverly (SW) (1.612; 90- 





$1.50) — “Brigadoon” (M-G) (5th! comer, “Woman’s World,” with an! 


wk). Modest $6,500. 
$7.400. 

Fine Arts (FWC) (631; 80-$.50)— | 
“Vanishing Prairie’ (Disney) (8th | 
wk). Steady $3,000. Last week, | 
$3.100. 

Warner Hollywood (SW) (1,364; 
$1.20-$2.65) — “Cinerama” (Indie) 
(76th wk). Into current frame Oct. 
10 after good $24,400 last week. 


‘Star’ Whopping $20,000, 
Seattle; ‘World’ Big 12G' 


Seattle, Oct. 12. 

Big news here this session is the 
biz being done by “Star Is Born,” 
which looms terrific at Paramount. 
“Suddenly” too is rated big at 
Coliseum. ‘Woman's World” is 
rated nice at Fifth Avenue. 
“Brides” still is swell in third 
round at Music Hall. 

Estimates for This Week 

Blue Mouse (Hamrick) 890; 90- 
$1.25)—“‘Susan Slept Here” (RKO) 
(m. 6.). Good $3,500 for 9th week 
downtown. Last week, “Crossed 








Broadway Grosses 


Estimated Total Gross 


»  e * Sere $632,000 
‘Based on 21 theatres.) 
eS are $812,400 


(Based on 24 theatres.) 











‘Caine’ Terrific 
$32,000, Toronto 


Toronto, Oct. 12. 

With Monday Thanksgiving ob- 
servance in Canada, earlier than in 
the U. S., plus extra Sunday night 
performance, some top product cur- 
rently sees solid returns this week. 
“Caine Mutiny” is wham at the 
Famous Players two-house combo. 
Big too at similar two-house setup 
is “Dragnet,” with “Rogue Cop” 
also nice among newcomers. ‘‘Rob- 
inson Crusoe” is not up to expec- 
tations. “The Egyptian” is still 
healthy in third stanza. ‘Doctor 
in House” is still near-capacity in 
sixth frame. 

Estimates for This Week 

Eglinton, University (FP) (1,080; 
1,558; 50-80)—‘“Dragnet” (WB). 
Big $17,000. Last week, “Susan 
Slept Here” (RKO) (4th wk), $6,000 
in 5 days. 

Downtown, Glendale, Scarbor, 
State (Taylor) (1,059; 955; 698; 694; 
40-70)—“Gorilla at Large” (20th) 
and “Forbidden Cargo” (Rank). 
Very slow $8,000. Last week, 
“Duel in Sun” (SRO) (reissue), 
$17,500. 

Hyland (Rank) (1,354; 60-80)— 
“Doctor in House” (Rank) (6th wk) 
—Hefty near-capacity $7,500. Last 
week, $8,000. 

Imperial (FP) (3.373; 60-$1)— 
“Egyptian” (20th) (3d wk), good 
$13,000. Last week, $19,000. 

Loew’s (Loew’s) (2,090; 65-80)— 
“Seven Brides” (M-G) (6th wk). 
Fine $16,000 for 9 days. Last week, 
$11,000. 

Nortown, Shea’s (FP) (959; 2,386) 
(75-$1) —“Caine Mutiny” (Col). 
Wham $32,000. Last week, “Sa- 
brina” (Par) (5th wk), $8,500 in 5 
days. 

Odeon (Rank) (2,390; 75-$1)— 
“Robinson Crusoe” (UA). 
$10,000. Last week, ‘““Magnificient 
Obsession” (U) (6th wk), $8,500 in 
5 days. 

Towne (Taylor) (695; 
“They Who Dare” (IFD). 
$3,500. Last week, “Green Scarf” 
(IFD) (5th wk), ditto. 

Uptown (Loew’s) (2,745; 60-80)— 
“Rogue Cop” (Col). Nice $12,000. 
Last week, “Dawn at Socorro” (UV), 
$9,000. 


Light | 


60-80)— | 
Light | 


pix and the leader will be the ex- 
tended-run “On the Waterfront” 


at the Harris, with another third- 
| weeker, “The Egyptian” at the Ful- 
| ton, in the runnerup position. Both 
‘are holding over again. Warm 
notices for “Her 12 Men” at the 
Penn are not helping. “Duel in 
Jungle” is also staggering at the 
Stanley. “Cinerama” is picking up 
a bit at the Warner. 
Estimates for This Week 

Fulton (Shea) (1,700; 65-$1.25)— 
| “Egyptian” (20th) (3d wk). Should 
do nice at least another stanza. 
Last week, big $11,000. 

Harris (Harris) (2,200; 65-$1.10) 
—“On Waterfront” (Col) (3d wk). 
Staying power of this is obvious, 
great $11,000 or over. Holding. 
Last week, Marlon Brando starrer 
hit $12,500. 

Penn (Loew’s) (3,300; 65-85)— 
\“Her 12 Men” (M-G). Generally 
| liked by crix but public is not go- 
ling for this. Lightweight $8,500 or 
iless. Last week, “Man With Mil- 
lion” (UA), $8.000. 

Squirrel Hill (SW) (900; 65-85)— 
“Pickwick Papers” (Indie). Mixed 
reviews and going nowhere. Comes 
‘out after single week to less than 
$2,000. Last week, “High and Dry” 
(U) (3d wk), fine $1,800. 

Stanley (SW) (3,800; 65-85)— 
“Duel in Jungle” (WB). Slim pick- 
ings at $10,500 or under. Last 
week, “Rear Window” (Par) (3d 
wk), big $11,000 

Warner (SW) (1,365; $1.25-$2.65) 
—‘“Cinerama” (Indie) (45th wk). 
Slight pickup to nice $12,500 or 
near. Last week, $12,000. 


‘Window Wham 
$17,000 in Omaha 


Omaha, Oct. 12. 
First-run biz here this session is 
being hypoed by the smash take of 


“Rear Window” at the Orpheum. 
Another fermidable entry is 
“Woman’s World” at the State 
which shapes socko. “Outeast” is 
fairish at the Omaha. 

Estimates for This Week 

Brandeis (RKO) (1,000; 50-75)— 
“On Waterfront” (Col) and “Cham- 
pagne Safari” (Col) (2d wk). Neat 
$4,500. Last week, $8,000. 

Omaha (Tristates) (2,000; 50-75) 
—‘Outcast” (Rep) and “Shanghai 
Story” (Rep). Fair $5,500. Last 
week, “Gambler from Natchez” 
(20th) and “Duffy of San Quentin” 
(20th), $6,500. 

Orpheum ‘Tristates) (2,890; 70- 
90)—“‘Rear Window” (Par). Sock- 
eroo $17,000. Last week, ‘“Magnif- 
icent Obssesion” (U) (2d wk), 
$9,000. 

State (Goldberg (875; 55-90)— 
|“‘Woman’s World” (20th). Solid 
'$8,500. Last week, “Betrayed” 
| (M-G), $5,500 at 50c-80c scale. 














Star’ Lights Up Mpls., Tall $18,000; 


World Good 11 


Minneapolis, Oct. 12. 
Among the comparatively few 
fresh entries “A Star Is Born” is 
stealing the limelight. Plenty of 
rayes for this, with big session in 
sight at Orpheum. Another new- 


commanding attention at Radio 
City. “Sitting Bult’ is fast at 
State. The Minnesota-Northwestern 
football game, pulling 55,000 cus- 
tomers at $3.25 a throw, was a mag- 
net for visitors who contributed 
some weekend first-run trade. 

At eleventh hour RKO Theatres 
decided on a $1-$1.25 instead of 
$1.25-$1.50 scale for “A Star Is 
Born” currently playing day and 
date at its Minneapolis and St. 
Paul Orpheums. The $1 is to 5 
p.m. and the $1.25 thereafter. It’s 


these theatres recently for ‘The 
Caine Mutiny.” 
Estimates for This Week 
Century (S-W) (1,140; $1.75-$2.65) 
—‘Cinerama”™” (Indie) (26th wk). 
Down somewhat from summer 
highs, but still very profitable at 
$17,500. Last week, $17,000. 
Gopher Berger) (1,600; 65-85)— 
“Rogue Cop” (M-G). Well-liked and 
has Robert Taylor, Janet Leight 
an@ George Raft to help this get 
a lively $4,500. Last week, 





(Continued on page 24) 


“Crossed Swords” (UA), $3,800. 
65-85) — 


Lyric (Par) (1,000; 


the same scale that prevailed at | 


G, ‘Bull Sturdy 106, 


“Rear Window” (Par) (m.o.). Here 
|after two great State weeks. Solid 
|$4.500. Last week, ‘‘Weak and 
| Wicked” (AA), $4,000. 

| Radio City (Par) (4,100; 85-$1)— 
|‘*‘Woman’s World” (20th). Helped 
by array of stars and clever adver- 


Last week, | impressive marquee lineup, also is|tising. Good $11,000 or near. Last 


| week, “Susan Slept Here” (RKO), 
$10,000 at 65c-85c scale. 

| RKO-Orpheum (RKO) (2,890; $1- 
$1.25)—“Star Is Born” (WB). Raves 
| for this one by all except city lead- 
jing columnist, Cedric Adams, who 
| saw its Hollywood preem and wrote 
{column panning it. May have hurt 
| b.o. at outset. Tall $18,000 or over. 
| Last week, “On Waterfront” (Col) 
(2d wk), $7,000 at 65c-85c. 

RKO-Pan (RKO) (2,890; 65-85) — 
“On Waterfront” (Col) (m.o.). Okay 
| $4,500. Last week, ‘“Pushover” 
(Col), $3,500 at 50c-75c scale. 

State (Par) (2,300; 85-$1)— 
| “Sitting Bull” (UA). Produced by 
| local circuit owner W. R. Frank, 
ithis one was aided in getting a 
| good opening when Cedric Adams 
devoted a column to him and the 
pic. Some bad reviews, however. 
Solid $10,000 looms. Last week, 
“Rear Window” (Par) (2d wk), $9,- 
000 at 65ce-85c scale. 

World (Mann) (400; 65-$1.25)— 
“Sabrina” (Par) (3d wk). Still going 
like a house afire. Hefty $6,000. 
Last week, $6,800. 





‘12 MEN’ LEAN $8,500, | 





Key City Grosses 


Estimated Total Gross 
This Week ..*....$2,819,800 
(Based on 24 cities and 217 
theatres, chiefly first runs, in- 
cluding N. Y.) 
Total Gross Same Week 
ERG OEE. | «cs 2 $3,387,800 
(Based on 24 cities and 224 
theatres.) 


Brides Boff 316, 
Philly; ‘Beau’ 196 


Philadelphia, Oct. 12. 
With strong radio and news- 
paper exploitation, “Seven Brides” 
is romping off with town’s top take 
for new product currently _at the 
Stanley. “Brigadoon” also is ter- 
rific at small-seater Viking. ‘‘Beau 
Brummell” was tied in with cloth- 
ing biz 250th anni to fancy returns 
at the Midtown. ‘“‘Woman’s World” 
shapes very strong at Randolph. 
Estimates for This Week 
Arcadia (B&S) (625; 80-$1.35)— 
“Rear Window” (Par) (7th wk). 
Solid $9,500. Last week, $10,000. 
Boyd (SW) (1,430; $1.25-$2.60)— 
“Cinerama” (Indie) (53d wk). Fine 
$13,000. Last week, $11,300. 


Fox (20th) (2,250; 99-$1.80)— 
“Egyptian” (20th) (7th wk). Mild 
$12,000. Last week, $13,000. 

Goldman (Goldman) (1,200; 65- 
$1.30)—“Rogue Cop” (M-G) (2d 
wk). Great $18,000. Last week, 
$27,000. 

Mastbaum (SW) (4,370; 75-$1.30) 
—*“Sitting Bull” (UA) (2d wk). Thin 
ea in 6 days. Last week, $21,- 

Midtown (Goldman) (1,000; 74- 
$1.30)—“Beau Brummell (M-G). 
Smash $19,000. Last week, “Her 12 
Men” (M-G), $9,500. 

Randolph (Goldman) (2.500; 74- 
$1.49)—“‘Woman’s World” (20th). 
Lofty $25,000. Last week, “‘Mag- 
nificent Obsession” (U) (5th wk), 


$9,000. 

Stanley (SW) (2,900; 74-$1.30)— 
“Seven Brides” (M-G). Great $31,- 
000. Last week, “On Waterfrfont” 
(Col) (8th wk), $12,000. 

Trans-Lux (T-L) (500; 80-$1.50) 
—*‘‘Hobson’s Choice” (UA) (4th wk). 
Fine $4,000. Last week, $6,000. 

Viking (Sley) (1,000; 75-$1.30)— 
“Brigadoon” (M-G). Boff $20,000 
or near. Last week, “Betrayed” 
(M-G) (5th wk), $8,000. 


‘Sabrina’ Great $25,000, 
Det.; ‘Jungle’ Rich 186, 
‘Star’ Lavish 276, 2d 


Detroit, Oct. 12. 

Biz is on upbeat again among 
the downtowners. “Sabrina” 
shapes very big at the Michigan. 
“Human Jungle” is stout at the 
Broadway-Capitol. “Star Is Born” 
continues to shine brightly in sec- 
ond week at the Madison. ‘“Sud- 
denly” is still potent in second 
round at the Palms. “Rogue Cop” 
| looks good at the Adams. ‘“Cine- 
|rama” begins working on the sec- 
'ond million patrons in its 82nd 
week at the Music Hall. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1- 
| $1.25)—"The Egyptian” (20th) (4th 
| wk). Down to oke $18,000. Last 
week, fine $20,000. 

Michigan (United Detroit) (4,000; 
80-$1)—“‘Sabrina” (Par). Lofty 
$25,000. Last week, “About Mrs. 
Leslie” (Par) and “Heart Goes 
Crazy” (Indie), $12,000 in 6 days. 

Palms (UD) (2,961; 80-$1)— 
“Suddenly” (UA) and “Scarlet 
Spear” (UA) (2d wk). Fine $16,000. 
Last week, big $19,000. 

Madison (UD) (1,900; $1.25-$1.50) 
—‘Star Is Born” (WB) (2d wk). 
Swell $27,000. Last week, great 


$30,000. 
(UD) (3,500; 




















Broadway-Capitol 
80-$1)—“‘Human Jungle” (AA) and 
“Security Risk” (AA). Stout $18.- 
000. Last week, “‘Dawn at Socorro” 
(U) and ‘‘Operation Diplomat” (In- 
die), okay $10,000. 

United Artists (UA) (1,938; $1- 
$1.25)—“‘Seven Brides” (M-G) (4th 
wk). Holding at good $10,000. Last 
week, $11,500. 

Adams (Balaban) (1,700; 80-$1)— 
“Rogue Cop” (M-G). Good $10,000. 
Last week, “Betrayed” (M-G) (2d 
wk), $6,500. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama” (Indie) (82d wk). Fine $18,- 
000. Last week, same. 











| 





‘Sabrina’ Still K.C. Standout, Sock 
156, 2d: Valley Fair 9G, ‘Hell’ 136 


Kansas City, Oct. 12. 

Second week of “Sabrina” is big. 
gest thing on theatre row current. 
ly, deing smash biz at the Para. 
mount. Holds on a third session, 
“Valley of Kings” at the Midland 
is only okay while “Private Helj 
36” is medium in four Fox Midwest 
houses. “Rogue Cop” looks good 
at the Roxy. “Crossed Swords” at 
the Missouri is light. Arty theatre 
biz is only fairish. Cool weather 
switched to warmer over the week. 


end. 
Estimates for This Week 

Glen (Dickinson) (740; 85-$1). 
Currently on second-run art films, 
Last week, ‘“‘Hobson’s Choice” (UA) 
‘5th wk), mild $1,000. 

Kimo (Dickinson) (504; 85-$1)~ 
“Always a Bride” (Indie) (2d wk), 
Fair $1,200. Last week, same. 

Midland (Loew’s) (3,500; 50-75) 
“Valley of Kings’ (M-G) and 
“Overland Pacific” (UA). Okay $9. 
000. Last week, “Betrayed” (M-G) 
(2a wk), $6,500. 

Missouri (RKO) (2,650; 50-80)— 
“Crossed Swords” (UA) and “Ad. 
ventures of Robinson Crusoe” (UA), 
Light $5,000. Last week, “Bounty 
Hunter” (WB) and ‘Operation 
Diploma” (Indie), ditto. 

Paramount (United Par) (1,900; 
70-90)—“Sabrina” (Par) (2d wk), 
Far ahead of rest of town with 
great $15,000. Holds again. - Last 
week, $20,000, terrific for this 
house. 

Roxy ‘(Durwood) (879; 65-85)— 
“Rogue Cop” (M-G). Change of 
fare here after many weeks. Good 
$6,500. Holding. Last week, “Liv- 
ing It Up” (Par) (5th wk), oke 
$3,500. 

Tower, Uptown, Fairway, Gran- 
ada ‘Fox Midwest) (2,100; 2,043: 
700; 1,217; 65-85)— “Private Hel 
36” (FM) and “Unholy Four” (In- 
die). Medium $13,000. Last week 
“Naked Alibi” (UA) and “Dead 
End” (Indie) (reissue), so-so 
$12,000. 

Vogue (Golden) (550; 75-$1)— 
“La Ronde” (Indie) (5th wk). Good 
a Stays again. Last week, 


‘Jungle’ Torrid $26,000, 
Hub; ‘Shield’ Stout 166, 
‘World’ Shick $22,000 


Boston, Oct. 12. 

Biz is fairly — here this stanza 
with “Human Jungle,” at the Para- 
mount and Fenway, pacing the 
town with torrid takes. ‘‘Woman’s 
World” at the Met, is good if a bit 
below hopes. ‘Black Shield of Fal- 
worth” at the Memorial looks fine. 
“Sabrina,” in third frame at the 
Astor, is holding up sock. ‘On the 
Waterfront” at the Orpheum 
shapes nice in fourth week. 

Estimates for This Week 

Astor (B&Q) (1,500; 70-$1.10)— 
“Sabrina” (Par) (3d wk). Holding 
to a wow $22,000 following socko 
$24,000 second week. 

Beacon Hill (Beacon Hill) (800; 
74-$1)—“Vanishing Prairie” (Dis 
ney) (4th wk). Oke $6,000 after 
nice $7,100 third round. 

Boston (Cinerama Productions) 
(1,354; $1.20-$2.85) — “Cinerama” 
(Indie) (41st wk). Still nice with 
$18,000. Last week, same. 

Exeter (Indie) (1,300; 60-$1)— 
“Mr. Hulot’s Holiday” (GBD) (5th 
wk). Neat $4,000 following $5,000 
in fourth week. 

Fenway (NET) (1,373; 50-90)— 
“Human Jungle” (AA) and “Two 
Guns and Badge” (AA). Slick 
$8,000. Last week, “Bounty Hun- 
ter” (WB) and “Hell Raiders of 
Deep” (IFE), fair $4,200. 

Memorial (RKO) (3,000; 50-$1)— 
“Black Shield Falworth” (U) and 
“Operation Diplomat” (Indie). Fine 
$16,000 if below hopes. Will hold. 
Last week, “The Egyptian” (20th) 
(Sth wk-5 days), $10,000. 

Metropolitan (NET) (4,367; 50- 
90)—"‘Woman’s World” (20th) and 
“Security Risk” (AA). Below 
hopes at $22,000, but still good. 
Last week, “Weak and Wicked” 
(AA) and “Return From Sea” (AA), 
$14,000. 

Orpheum (Loew’s) (3,000; 65- 
$1.25)—"On Waterfront” (Col) (4th 
wk). Final $13,000 following $17. 
000 for third. 

Paramount (NET) (1,700; 50-90) 
—‘‘Human Jungle” (AA) and “Two 
Guns and a Badge” (AA). Tail 
$18,000. Last week, “‘Bounty Hun- 
ter’ (WB) and “Hell Raiders of 
Deep” (IFE), $10,500. 

State (Loew's) (3,500; 50-90)—"A 
Woman's Face” (M-G) and “D!. 
Jekyll and Mr. Hyde” (M-G) (res 
sues). Slow $7,500. Last week, 
“On Waterfrent” (Col) (3d wk), oke 
$9,600. 
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VARIETY 


PICTURE GROSSES 9 





Rain Bops Chi: ‘Rogue’ Big 156, 


‘Jungle’ Hot 24G, ‘Swords Loud 96, 
‘Sabrina Smash 58G, 3d, Brando 386 





Chicago, Oct. 12. + 


Present week holds fairly bright 
boxoffice prospects at downtown 
houses as three new bills offer 
some hypo. However, continuous 
rain washed away. most of _ big 
weekend business. “Rogue Cop” 
js fast $15,000 at the Loop while 
“Human Jungle” leeks hefty $24,- 
000 at the Roosevelt. Menroe eyes 
a good $9,000 for “Crossed Swords.” 

Second-weekers continue hot, 
with “On Waterfront” in lofty 
brackets at Wood, with “Woman’s 
World” fair at Oriental. “High 
and Dry” is still strong at Surf. 

“Sabrina” sails on mightily in | 
third round at Chicago, aided by 
stageshow of McGuire Sisters. 
“Egyptian” is brisk at State-Lake 
as is duo of ‘“Pushover” and ‘“Bul- 
let Is Waiting” at Grand. Fourth 
week of “Brigadoon” is off sharply 
at McVickers, while sixth of “Gone 
With Wind” looks mild at United 
Artists. Palace is having another 
bangup week with “Cinerama” in 
the 63d session. 

Estimates for This Week 


Chicago (B&K) (3,900; 98-$1.25) 
—‘“Sabrina”’, (Par) with McGuire 
Sisters onstage (3d wk). Still sock 
at $58,000. Last week, $65,000. 

Grand (Nomikos) (1,200; 98- 
$1.25)—**Pushover” (Col) and “Bul- 
let Is Waiting” (Col) (3d wk). Tidy 
$6,000 after last week’s $10,000. 

Loop (Telem’t) (606; 90-$1.25)— 
“Rogue Cop” (M-G). Hot $15,000. 
shaping. Last week, ‘Vanishing 
Prairie” (Disney) (7th wk), $7,300. 

MeVickers (JL&S) (2,200; 65- 
$1.25)—“‘Brigadoon” (M-G) (4th 
wk). Okay $11,000 after fine $19,- 
000 last week. 

Monroe (Indie) (1,000; 65-87)— 
“Crossed Swords” (UA). Spearing 
neat $9.000. Last week, “Malta 
Story” (UA) (3d wk), $4,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘*Woman’s World” (20th) (2d wk). 
Modest $20,000. Last week, big 
$46,000. 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘Cinerama” (Indie) (63d wk). 
Sock $27,500. Last week, $30,000. 

Roosevelt (B&K) (1,400; 65-98) — 
“Human Jungle” (AA) and “Raid” 
(20th). Smash $24,000. Last week, 
“Duel In Sun” (SRO) (reissue) (2d 
wk), $17,000. 

State-L-"e (B&K) (2,700; 98- 
$1.50)—“_ e Egyptian” (20th) (3d 
wk). Okay at $28,000 after last 
week’s $40,000. 

Surf (H&E Balaban) (685; 95)— 
“High and Dry” (U) (2d wk). Big 
$5,000. Last week, $6,000. 

United Artists..B&K) (1,700; 98- 
$1.25)—"“Gone -With Wind” (M-G) 
(reissue) (6th wk). Off to $10,000. 
Last week, $18,000. 

Woods (Essaness (4,198; 98-$1.25) 
—‘On Waterfront” (Col) (2d wk). | 
Robust $38,000 for Marlon Brando 
pic after $51,000 last week. 

World (Indie) (697; 88—‘‘Here to 
Eternity (Col) (reissue). Mild 
$3,000. Last week, “Side Street 
Story” (Indie), $3,500. 


‘Sabrina’ Huge $14,000, 
Balto; ‘Suddenly’ Lusty 














Baltimore, Oct. 12. 

Fresh product is hypoing biz} 
here this week. “Woman’s World” } 
is brisk at the New. “Surrenly” is | 
socko at the Town. ~aapring’ | 
looms mighty at the Film Centre. 
“Betrayed” shapes mild at the| 
Century but “Sitting Bull” is nice | 
at the Hipp. 

Estimates for This Week | 

Century (Loew’s-UA) (3,000; 25- | 
80'—**Betrayed” (M-G). Mild $8.-| 
000. Last week, “Valley Of Kings” | 
(M-G), $7,500. 

Cinema (Schwaber) (466: 50-$1) 
—‘Always A Bride” (Indie) (2d4 
Wk). Weak $2,500 after $3,300 
opener. 
‘ Film Centre (Rappaport) (960: 
0U-$31)—"Sabrina” (Par). Mighty 
$14.000, Last week, “Beauties Of 

ht” (Indie), $3,800. 
Hippodrome (Rappaport) (2,100: 





Z 


35-$1)—"“Sitting Bull” (UA), Very 
£00d $10,000. Last week, ‘‘Susan 
Slept Here” (RKO) (2d wk), $7,000. | 

Keith’s (Fruchtman) (2,400; 20-)| 
46-80);—“Human Jungle” (AA).! 
Starts tomerrow (Wed.) after | 


“Four Guns To Border” (U) pulled 
Sparse $5,500. | 

Little (Rappaport) (310; 50-$1)—| 
Golden Coach” (Indie). Opens to- 
Morrow (Wed.). Last week, return 
Ot “Lili” (M-G) drew okay $3,000. 
Mayfair (Hicks) (980; 20-44-70)— 
Pushover” (RKO), Begins tomor-| 
(Continued on page 24) 


, $9,000 in five days. 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 








‘Brigadoon’ Boff 


$70,000, Frisco 


San Francisco, Oct. 12. 

Elks Convention which brought 
9,000 to the city, a meeting of the 
Restaurant Assn., and many mem- 
bers of the U. S. Navy in town all 
are contributing to a strong show- 
ing at  first-runs this round. 
Columbys Day parade last Sunday 
(10) clipped matinee trade for 
about two hours. Biggest money is 
going to “Woman’s World,” rated 
solid at the Fox. Best showings, 
however, are being made by “Brig- 
adoon,” on opening week at the 
Warfield and second stanza of 
“Star Is Born” at the St. Francis. 
“Duel in Jungle ‘looks okay at 
Golden Gate. 

Estimates for This Week 


Golden Gate (RKO) (2,859, 80-$1) Big $2,500 after ~ $3,000 


—“Duel in Jungle” (WB) and‘ Bow- 
ery Boys Meet Monsters” (AA); 
Okay $12,000. Last week, “Black 
Shield of Falworth” (U) and ‘“‘Pride 
Blue Grass.” (AA) (2d wk), $7,100. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Woman’s World” (20th). Solid 
$23,000 or close. Last week “Gam- 
bler from Natchez” (20th) and 
“Raid” (20th), $10,000. 

Warfield (Loew’s) (2,656; 75-$1) 
—‘Brigadoon” (M-G). Boff $20,000 
or near. Last week, “Betrayed” 
(M-G) (2d wk) big $10,000. 


Paramount (Par) (2,646; 90-$1)— 
“Sabrina” (Par) (3d wk). Nice $11,- 


000. Last week, great $15,000. 
St. Francis (Par) (1,400; $1-$1.50) 
—‘Star Is Born’ (WB) -(2d wk). 


Wham $20,000. Last week, terrific 


‘Wor ld’ Bangup. $17,000, 
St. L.; ‘Million’ Light 86 


St. Louis, Oct. 12. 


Biz at mainstem houses is very 
spotty this session although 
‘‘Woman’s World” looms big at the 
St. Louis. It is easily standout, 
with no other new entries amount- 
ing to much. “Man With Million” 
shapes slow at Loew's. “Cine- 
rama” still’ is maintaining its 
sturdy pace in its 37th week at 
the Ambassador. 


on second round. 
Estimates for This Week 
Ambassador (Indie) (1,400; $1.20- 
$2.40) —“‘Cinerama” (Indie) (37th 
wk). Good $14,000 after nice $15,- 
000 last week. 


Fox (F&M) (5,000; 50-75) — 
“Duel in Sun” (SRO) (reissue). 
Opened today (Tues.). Last week, 


“Naked, Alibi’ (U) and “Dawn At 
Socorro” (U), fair $12,000. 

Loew’s (Loew’s) (3,726; 50-75)— 
“Man With Million’’ (M-G) and 
“Mad Magician” ~(Col). Slow 
$8,000 or a bit over. Last week, 
“Long Wait” (UA) and “Golden 
Mask” (M-G), fair $12,000. 

Orpheum (Loew’s) (1,500; 50-75) 


(M-G) 
Last 


(reissues). 
week, “Be- 


phalt Jungle” 
Good $6,000. 


cific’ (UA), fair $5,500. 
Pageant (St. L. Amus.) 
82)—“‘Victory At Sea” (UA). Fine 
$4,000. Last week, “Magnificent 
Obsession” (U), $3,500. 

Richmond (St. L. Amus.) (400; 


Trim $2,000 after $2,500 opening 
frame. 

St. Louis (St. L. Amus.) (4,000; 
50-75)—"‘Woman’s World” (20th). 
Solid $17,000. Last week, “King 
Richard Crusaders” (WB), fair 
$10,000. 


82)—“‘High and Dry” (U) (2d wk). 
initial 
stanza. 


Brigadoon’ Socko 
$30,000 Tops D.C. 


Washington, Oct. 12. : 


An unusual number of néwcom- 
ers, with at least two sock entries 
among them, is hypoing main stem 
biz this week. In addition, sev- 
eral firm long runs are contribut- 
ing to the stepped up average. 
“Brigadoon” at Loew’s Capitol is 





$30,500. easily | topping city. “Woman’s 

Orpeum (Cinerama_ Theater, World” at Loew’s Palace is run- 
Calif.) (1,458; $1.75-$2.65)—"Cine- | 2erup. “Human Jungle” looks tor- 
rama” (Indie) (41st wk). Sturdy rid at Met. Cinerama,” nearing 


$21,000. Last week, $21,500. 


United Artists (No. Coast) sagt 
an 
“Laughing Annie” (Rep) (2nd wk). 


70-$1)—*‘Suddenly”’ (UA) 


Fine $7,500. Last week, $14,800. 


Stagedoor (A-R) (400; $1-$1.25)— | “Brigadoon” (M-G). Smash $30,- 
“Man with a Million” (UA) (5th | 000 to top city. Stays. Last week, 
wk). Firm $3,700. Last week,|“The Egyptian” (20th) (2d wk), 
ork (R » (400; $1 — 

arkin osener . a ( Ye ie 
‘Hobson's Choice” (UA) and “Last _ ate A any a le ect 
Holiday” (AA) (3d wk). Fine| $8000 despite thumbs down ver-| 
$2,800. Last week, $3,000. dict from crix. Last week, “Naked 

Clay (Rosener) (400; $1)—| Alibi” (U), $5,500 i 
“Dreams of Love” (Indie). So-so| vi hears a 
$2,400. Last week, “Caroline upon (Lopert) (372; 65-$1)— 


Cherie” (Indie) (3d wk), $2,200. 


Vogue (S. F. Theatres) (377-$1)— 


12G, World’ Solid 156 | cor s'seo° sSise Week “earnines 


. » . +z) | ‘Caine “Mutiny” (Col) (14th wk). 
py De. (Indie) 6th wk), Sluggish $6,000 for second con-| 
Bridge (Schwartz-Reade) (399; | S@cutive week. Stays ‘on. 
$1-$1.20) — “Hulot’s Holiday” Metropolitan (SW) (1,200; 60-80) 
(GBD) (5th wk). Present session|—~ Human Jungle” (AA), Torrid 
ending today (Wed.) is holding | 410,000 or close. Last week, ‘‘Pri- 


with good $2,800 after $3,200. in 


fourth week. “High and Dry’ 
(U) opens in about two weeks. 


‘Rogue’ Sturdy $17,000, 





Buff.; ‘Wicked’ Lush 126 


Buffalo, Oct. 12. 


year mark, was given boost to its 
already brisk biz by one-day stint 
of flyer Paul Mantz. 
Estimates for This Week 
Capitol (Loew’s) (3,434; 75-95)— 


“Vanishing Prairie’? (Disney) (7th 
wk). Steady $4,500 after trim 
$4,700 last week. Stays. 


vate Hell 36” (#M), slim $3,600. 
>| »Palace (Loew’s) (2,370; 70-95)— 
“Woman's Wordd” (20th). Smooth 
$22,000, and holds. Last week, ‘‘Be- 
trayed” (M-G) (2d wk), oke $13,000. 
Playhouse (Lopert) (435: 55-$1) 
—‘“Rear Window” (Par) (6th wk). 
Handsome $8,000 after nice $8,500 
last week. Stays. 





(Indie) (49th wk). 


is ‘Rogue Cop,” rated very strong| Extra show for Columbus Day may 


at the Buffalo. “Weak 


and} boost 


Wicked” looms stout. at the Cen-! $16,000 last week. 


tury. 


5-day third week at Paramount 


“Sabrina” shapes strong in 


| Trans-Lux (T-L) 


_|“On Waterfront” 


(600; 70-$1)— 
(Col) (4th wk). 


Reissue combo of “Angle and Bad} Fine $12,000 after sock $13,000 last 


Man” and “Quiet Man” is 
okay at Center Theatre. 
Estimates for This Week 


Buffalo (Loew’s) (3,000; 50-80)— 


doing 


| 


week. Stays. 





O’Gara, Foreign Sales 


“Rouge Cop” (M-G) and “Capt. Vet, Joins Buena Vista 
Kidd, Slave Girl” (UA). Robust! James V., O’Gara, vet in foreign 
$17,000. Last week, “Suddenly” | and domestic distribution, has been 


(UA) and “Diamond Wizard” (UA) 
$16,000. 


’| appointed special homeoffice sales 


Paramount (Par) (3.000: 50-80)—| rep for Buena Vista, Walt Disney 


“Sabrina” (Par) and 
Bump” (Rep) (3d wk). 
Last week 
$13,000. 

Center (Par) (2,000; 50-80) 
(Continued: on page 24) 





“Roogie | 
Still strong | 


| subsidiary. 

O’Gara has been 20th-Fox man- 

| ager in Trinidad and™Chile and 
| Republic’s South American super- 


__| visor and eastern (domestic) sales 


} Manager. 


continues near in two arty houses | rosy 


Arrival of fall weather, plus the 
launching of several big pictures, 


“High and Dry” | is giving Broadway film business a 


hue currently. Besides the 
four new bills unveiled during the 
past week, the start of the regular 
run for “Star Is Born,”’ day-date at 
{the Paramount and Victoria yester- 
| day (Tues.), is giving further im- 
|petus to the Times Square area. 
Preem of “White Christmas,” first 





—‘‘Battleground” (M-G) and ‘“As-' 
trayed” (M-G) and ‘Overland Pa- , 


(1,000; | 


82)—“High and Dry” (U) (2d wk). | 


Shady Oak (St. L. Amus.) (800; | 


Keith’s (RKO) (1,939; 75-$1.25)—- | 


Warner (SW) (1,300; $1.20-$2.40) | 
Best newcomer here this stanza} —‘‘Cinerama” 


to hefty $16,500 after big | 


VistaVision film, at the Music Hall 
| tomorrow (Thurs.) is expected to 
| bring additional thousands into 
midtown. 

| Influx of Canadians starting last 
Saturday (9) helped further at 
some houses. Visitors came into 
town on their Thanksgiving holi- 
day. All spots got a lift yesterday, 
Columbus Day, with many spots 
getting holiday prices. 

Best newcomer is ‘“Suddeniy,” 
with a smash $37,000 or better at 
/the Mayfair. “Black Shield of Fal- 
worth” is rated fairly good with 
$20,000 at, the State. 

“Adventures of Hajji Baba” is 
heading for a trim $14,000 at the 
| Globe while the new bill at the 
‘Palace, “Sleeping Tiger’ and 
| vaude, looks a solid $27,000. “Bare- 
| foot Contessa” is holding nicely, 
with a smash $67,000 probable in 
{second round at the Capitol. Sec- 
j}ond week of “Woman’s World” 
| held at solid $56,500 at the Roxy. 
| “Brigadoon” with stageshow is fin- 
| ishing its fourth (final) week at the 
| Hall with a big $155,000 or near, 
| being especially helped by Cana- 
|dian visitors. “Christmas” opens 
| tomorrow. “Rear Window” contin- 
| ues stout with $23,000 in prospect 
for 10th stanza at the Rivoli. 

“Sabrina” still is going at a 
fancy clip with $49,000 in the till 
for the third session ended last 
night (Tues) at the Criterion. 
“High and Dry” continues in the 
chips with $8,700 in sixth round 
ended Monday (11). 

“On Waterfront” wound up its 
1lth week last night (Tues.) with 
a sturdy $30,000 at the Astor. Be- 
sides the new pix at the Para- 
mount, Vic and Hall, ‘Hansel and 
Gretel,” puppet feature, preemed 
late Sunday (10) afternoon at the 
Broadway. This reopened the 
house. 

Estimates for This Week 

Astor (City Inv.) (1,300; 50-$1.75) 
—‘On Waterfront” (Col) (12th wk). 
Still in chips, landing solid $30,- 
000 in 11th session ended last 
night (Tues.) after $32,000 for 10th 
week. Stays on. 

Baronet (Reade) (430; 90-$1.55) 
—‘‘Hamlet” (U) (reissue) (2d wk). 
Initial holdover stanza ending to- 
morrow (Thurs.) likely will finish 
at neat $3,600 after $4,500 opener. 
Stays a third. 

Capitol (Loew’s) (4,820; 85-$2.20) 
—‘“‘Barefoot Contessa” (UA) (2d 
wk). Second round ending today 
|(Wed.) looks to hold with great 
$67,000 or near after $77,500 in 
|}opening week, previously over- 


| quoted. Continues. 

| Criterion (Moss) (1,700; 50-$1.85) 
|—‘*‘Sabrina” (Par) (4th wk). Third 
| session ended last night (Tues.) 
| continued with smash $49,000 after 
$54,000 for second. 

| Fine Arts (Davis) (468; 90-$1.80) 
—‘Vanishing Prairie” (Disney) (9th 
| Wk), Eighth round ended Sunday 
| (10) was fancy $7,400 after $8,100 





;in seventh week. Stays. 

| Globe (Brandt) (1,500; 70-$1.50) 
|—‘‘Adventures Hajji Baba” (20th). 
|Initial frame ending tomorrow 
(Thurs.) is pushing up to fine $14.- 
000, best here in weeks. Holding. 
In ahead, “Jesse James’ Women” 
(UA), mild $10,000 in 10 days, in- 
cluding preview of “Baba.” 

Guild (Guild) (450; $1-$1.80)— 
“Hulot’s Holiday” (GBD) (9th wk). 
Eighth round ended Sunday (10) 
pushed to big $7,000 after $6,500 
for seventh week. Holds four days 
in 9th week, with ‘Martin Luther” 
| Indie) ‘opening popscale run Oct. 
15. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—‘‘Suddenly”” (UA). Soaring to 
socko $37,000 or over in first round 
ending today (Wed.), one of strong- 


est weeks here in some time. 
Holds, natch! In ahead, “Duel in 
Sun” (SRO) (reissue) (5th wk), 


$9,000, including preview. 
Normandie (Trans-Lux) (592: 95- 


$1.80)—"Yellow Balleon” (Indie). 
Opened yesterday (Tues.). In 
ahead, “Africa Adventure” (RKO) 


(2d wk), was mild $3,700 after $6,- 
600 for opening week. 

Palace (RKO) (1,700; 50-$1.60)— 
“Sleeping Tiger” (Indie) and 
vaude. Week ending tomorrow 
i} (Thurs.) likely will reach solid $27,- 


B'way Bright, ‘Star’ in Boff Bow: 
‘Suddenly’ Solid 37G, ‘Shield’ 206, 
Baba’ 14G, ‘Contessa’ Broad 676 2d 


| 000 or 


better. Last week, “Black 
Dakotas” (Col) and vaude, $25,000. 

Paramount (ABC-Par) (3,664; $1- 
$2)—“‘Star Is Born” (WB). Opened 
regular run yesterday (Tues.), with 
a record opening day in prospect 
after sellout preem on Monday (11) 
night. In ahead, ‘‘Naked Alibi” 
(Par), mild $37,000 in 10 days at 
regular 70c-$1.75 scale. 

Paris (Pathe Cinema) (568; 90- 
$1.80)—“Bread, Love and Dreams” 
(Indie) (4th wk). Third session 
ended Sunday (10) was fine $14,000 
after $17,000 for second week. 
Stays on indef. 

Rivoli (UAT) (2,092; 
“Rear Window” (Par) (10th wk). 
This stanza (10th) ending today 
(Wed.) looks to reach sturdy $24.- 
000 or near after $28,000 for ninth 
week. “Carmen Jones” (20th) now 
is scheduled to come in Oct. 28. 


Radio City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘“Briga- 
doon” (M-G) and stageshow (4th- 
final wk). Winding run here today 
(Wed.) with big $155,000 probable, 
getting a hefty boost from Canadi- 
an visitors over the weekend. Third 
week was $126,500. “White Christ- 
mas” (Par), initial VistaVision pro- 
duction, with new stageshow opens 
tomorrow (Thurs.), with no change 
in prices. 

Roxy (Nat'l. Th.) (5,717; 65-$2.40) 
—“*Women’s World” (20th) (3d wk). 
First holdover round ended Mon- 
day (11) was nice $56,500 despite 
plenty of nearby competition. 
Opening week was $68,000. “Black 
Widow” (20th) is due in next, but 
probably not for another two 
weeks. 

State (Loew’s) (3,450; 78-$1.75)— 
“Black Shield of Falworth” (U). 
First session ended last night 
(Tues.) was fairly good $20,000. 
Stays on with “Beau Brummell” 
(M-G) advertised to follow. In 
ahead, “‘Betrayed” (M-G) (4th wk), 
$13,000 but for a fine run. 

Sutton (R&B) (561; 90-$1.50)— 
“High and Dry” (U) (7th wk). Sixth 
round ended Monday (11) was big 
$8,700 after $10,000 for fifth week. 
Continues. 

Trans-Lux 60th St. (T-L) (453: 
$1-$1.50) — “Little Kidnappers” 
(UA) (7th wk). Sixth stanza ended 
last night (Tues.) held with big 
$7,700 after $7,400 for fifth. 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—"Lili” (M-G) (84th wk). 
The 83d week ended Monday (11) 
was good $5,600 after $6,300 for 
82d _ session. 

Victoria (City Inv.) (1,060; $1-$2) 
—‘Star Is Born” (WB). Opened 
yesterday (Tues.) to long lines 
following elaborate preem Monday 
(11) night. In ahead, “Dragnet” 
(WB) (7th wk-10 days), wound up 
at fair $16,500 after $15,000 for 
sixth week of seven days. 

Warner (Cinerama Prod.) (1,600; 
$1.20-$3.30) — “Cinerama” (Indie) 
(7Jist wk). The 70th stanza ended 
Saturday (9) pushed to great $41,- 
300 after $39,500 for 69th week. 
Next Cinerama subject not set to 
open here yet although completed 
for several weeks. 


‘Brigadoon’ Loud $13,000, 
Cincy; ‘Betrayed’ Hefty 
1326, ‘Egyptian’ 11G, 2d 


Cincinnati, Oct. 12. 

“Betrayed,” an okay grosser at 
the Albee currently has real com- 
petition from “Brigadoon,” solid at 
the Palace in the downtown b.o, 
race among new bills this week. 
Overall returns appear better than 
last week. ‘‘Waterfront” is fair on 
m.o. “Egyptian” continues smash 
{in second round. “Cinerama”’ is 
|adding extra performances for 
school groups. 

Esiimates for This Week 

Albee (RKO) (3,100; 50-90)—‘Be- 
trayed” (M-G) Pleasing $13,500. 
Last week, “Valley of Kings” 
(M-G), $12,000. 
| Capitol (Ohio Cinema Corp.) 
(1,376; $1.20-$2.65) — “Cinerama” 
(Indie) (17th wk). Solid $27,500 in 
sight with addition of two special 


85-$2)— 








shows for students. Last week, 
$25,200. 

Grand (RKO) (1,400; 75-$1)— 
| “Waterfront” (Col) (m.o.) (2d wk). 


Fair $6,500 on heels of $7,009 last 
week, 

Keith’s (Shor) (1,500; 75-$1.25)— 
“Egyptian” (20th) (2d wk). Sock 
$11,000 after $15,000 unveiling. 
Holds a third stanza. 

Palace (RKO) (2,600; 75-$1)— 
“Brigado’a”’ (M-G). Swell $13,000 
Last weex, “Susan Slept Here’ 
i(RKO), $10,500 at 50c-90c scale, 
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Irving Berlin Covers ‘Disk Network 
To Plug ‘White Christmas’ Pic & Tunes 


By ABEL GREEN 


Chicago, Oct. 12. 


Irving Berlin is evidencing a| 
highpowered, technique in song- 
plugging and film exploitation, in 
the course of his midwest key-city 
junket on: behalf of Paramount’s 
“White Christmas,” which is a de- 
parture from the usual meet-the- 
press and meet-the-disk jockey 
pitch. Berlin, from the teeoff last 
week in Boston, delegated one or 
another of his key contactmen to 
join him in the deejay “route.” 

A double-barrelled cocktailery 
campaign was laid out; one by Par 
for the exhibitors and another for 
the deejays. The latter brought 
their tape-recording machines and 
Berlin has heen doing marathan 
interviews with the platter-chatter- 
ers, supplemented by in-person ap- 
pearances morning, noon, night and 
post-midnight as occasions war- 
ranted. 

For Berlin, a 40-year veteran of 
the Tin Pan Alley wars, this is an 
unique adventure in film and song 
plugging. He is seeing firsthand the 
modern pattern of exploitation via 
the disk jockeys. 

He appreciates, for one thing, 
the terrific local impact each deejay | 
has on his own immediate com- | 
munity. He sees in the “recording 
network” an effectiveness of plug- 
ging that surprises even him, de- 
spite his knowledge of the value 
of the disk plugs. 

As he told some of the key jocks, 
his conclusion is that “public 
tastes haven’t changed; it’s just 
that the pattern of song exploita- 
tion has changed.” For another 
thing, the public is getting much 
more music because more of it is 
being written. Result is that the 
hits are spread thinner and culled 
from wider channels. Whether this 
is a plus or not is beside the point. 

“Where it is markedly different, 
however,” says Berlin, “lies in the 
fact that in yesteryears we'd take 
a song to Nora Bayes or Al Jolson, 
Belle Baker or Van & Schenck, at 
the Palace, Hammerstein’s Victoria 
or the Winter Garden, and we 
could see for ourselves whether 
they were applauding the artistry 
of the singer or whether the song 
was ‘there.’ Just as often, don’t for- 
get, a great stylist like Jolson 
could sing Lindy’s menu and make 
it sound good, so we had to have 
an expert ear to the ground. This | 
we did by first-hand cioseup on the 
song and the singer. And if the | 
song was ‘there’ then of course it 
stayed in a show for a season, and 
acts all over the country ‘laid on | 
it’ and we had a hit which, as his- | 
tory proved in many instances, in | 
time became a ‘standard.’ 

Jocks As Listening Posts 


“Today the disk jockeys: are our 
listening posts. They play ‘re- 
quests’ or they arbitrarily program 
records which (a) they like person- 
ally or (8) they think their audi- 
ences like. But even that kind of 
consecutiveness isn’t insurance for 
a hit because all their plugging 
isn’t a guarantee that the public 
will buy it, and sometimes not for 
months do we know whether the 
effort was worth the investment in 
their exploitation time and our ex- 
ploitation dollars. 


“I’m asked what about the 
*standards’ of the future and I’ve 
told disk jockeys in Boston, Phila- 
delphia, Pittsburgh, Cleveland, 
Cincinnati and elsewhere that 
there will be ‘standards’ in the fu- 
ture created now, excepting that 
the competition is greater. Those 
novelties of the moment like 
*Sh-Boom’ which some deprecate— 
well, we had ’em in another era, 
and they were just flash hits, good 
for the times, and I can cite you 
‘Lilly of the Valley,’ ‘Yaki-Hula- 
Hicky-Dula,’ ‘Sadie Salome,’ ‘Ja-Da’ 
and others which were just as 
ridiculous. But the public taste is 
just as good today. Whether it’s | 
a pop like ‘Goodnight Irene’ and | 
“Tennessee Waltz,’ they'll be as | 
‘standard’ 10 years from now as | 
anything by Rodgers & Hammer- | 
stein from ‘South Pacific,’ or a 
Cole Porter tune, or Harold | 
Rome's ‘Wish You Were Here,’ and 
the like.” 

Berlin's main objective is to' 
achieve a saturation exploitation | 
on his new Paramount picture, 
“White Christmas,” and he’s doing 
it by meeting the local exhibitors 

and meeting the deejays. Some ex- 














ithe Rev. 


that the film might be a remake 
of “Holiday Inn,” the 10-year-old 
Par picture from which the tune, 
‘White Christmas” first came, but 
he soon dissuades them. 
Top Tunes 
On the song front he thinks 
“Count Your Blessings (Instead of 
Sheep)” and “Love, You Didn’t Do 
Right By Me” will emerge the top 
songs. The Rosemary Clooney num- 
ber, ‘“‘Sisters,”” may prove a “sleep- 
er,” and the Danny Kaye song, 
“The Best Things Happen While 
Dancing,” are next. 


Of his professional staff, Berlin 
had Hy Fenster in Boston; Mel 
Richmond accompanying him to 
Philly; Ben Miller in Chi; Phil Ju- 
lius in Cincinnati and Detroit, et al. 
—all under Helmy Kresa, his gen- 
eral professional manager. 


Berlin is impressed by the savvy 
approach most of the deejays have 


{to music business and to him it’s 


been a broad education. 


He wanted to see first-hand what 
makes this new avenue of exploita- 
tion tick, and he’s found out plenty. 
Berlin is making it a strong point 
to stress that from his viewpoint 
this is a frankly commercial ex- 
ploitation tour, to help sell a pic- 
ture in which he is vitally inter- 

ested. 


No Red Dealing 


-——— 4 Continued from page 3 = 

















sensitive on the issue of pix for 
the Soviets. Reason is that Holly- 
wood vividly recalls the attacks on 
it as a “hotbed” of Reds, and it’s 
not anxious to stir up the wolves 
in Congress, the veterans orgs, 
etc. The studios take the view 
that selling behind the Iron Cur- 
tain would prompt a whole new 
set of attacks and investigations. 


More than a year ago, the Rus- 
sians indicated they wanted to re- 
new the licenses on some 10 U.S. 
films they had. At the same time, 
Moscow and some of its satellites 
hinted they might want to buy new 
features. State then laid down a 
“guiding line” to the effect that 
such sales would be contrary to 
national policy. Since then, the 
department hasn’t indicated any- 
thing one way or the other. 


Issue was brought up last week | 


by Harrison Salisbury, former N.Y. 
Times correspondent in Moscow, 
who urged such sales because our 
pix are bound to make good im- 
pression. Griffith Johnson, head of 
| European affairs for MPAA, told 
VARIETY that the association would 
| continue its policy of not selling to 
the Russians and other Communist 
powers. 


“We don't intend to approach 
them and they haven’t approached 
us,” he said. He pointed out that 
the policy is set not by the MPAA 
staff but by its board. Johnson ad- 
mitted that some motion picture 
execs in this country would like to 
expand their markets via selling 


| behind the iron curtain, as the Brit- 


ish and French are doing. 


Among difficulties, he continued, 
is that we couldn’t get assurancce 


|; that our pictures would be shown 


without doctoring. Another is get- 
ting our money out of Eastern Eu- 
rope, 

Films are not listed as “strategic 
goods”’ which may not be sold to 
communist countries. However, 
Johnson concluded: “I guess the 
board is not prepared to change 
our present policy.” 





PAUL SHORT SIDELINE 


Billy Graham Film To _ Be 
Released By Allied Artists 








Dallas, Oct. 12. 

Paul Short, division manager of 
| National Screen Service, has pro- 
duced a 45 minute motion picture 
on a religious subject which will 
have a national release in early 
December. The title is “The Mighty 
Fortress” with the central figure 
Billy Graham. 

Film was completed in the 
March of Time studios of New 


| York. Short, who financed and pro- 


duced it, used Westbrook Van | 
Voorhis, Donald Higgins and Jerry | 
Bevan. 

Altied Artists will handle dis- 
tribution. A special showing will 


'be held in Chicago at a sales epee jon 
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PAR SHOOTS BANKROLL 
BALLYING ‘CHRISTMAS’ 


Paramount is shelling out close 
to $500,000 in ad-pub coin for 
“White Christmas” openings across 


promotion budget in the company’s 
recent history. 

Company allotted $75,000 to 
N. Y., where the film preems at 
the Radio City Music Hall tomor- 
row (Thurs.). Program included 
full-page ads in all Gotham dailies, 
the back page in the instances of 
The Times and Herald Tribune. 
Par ad-pub v.p. Jerry Pickman un- 
derlines that these are the “Im- 
portant message” pages of the dai- 
lies. That is, they’re usually taken 
by major advertisers with “mes- 
sages” of the type that has more 
news value than found in the regu- 
lar run of insertions. 


70-30-10 Split 
For ‘Christmas 


Paramount has set “White 
Christmas” terms on the basis of a 
70-30-10 split, according to current 
trade reports. The boxoffice gross 
is shared 70% by the distributor, 
30% by the exhibitor and the lat- 
ter has a guarantee that at least 
10° will represent profit. The ex- 
hib has the option to accept or re- 
ject the 10% provision. In com- 
puting profit, a theatreman’s house 
expense must be revealed. If he 
doesn’t want to do this he forfeits 
the guarantee. 

Up to a point, the deal resembles 
the Columbia terms on “Caine Mu- 
tiny” which caused’ exhibitor 
howls. Col sold its film at 70-30-10 
but added a condition. The exhib 
was guaranteed the 10% of gross 
as profit so long as it didn’t cut 
Col’s share under 50%. This part 
| of the contract had the exhibs 
beefing. 








Gonvertibility 
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until the autumn of 1955.” If 

future developments bear out 

Reierson, and Rank sticks to his 

statement, obviously the British 

film industry leader’s theatre ‘“in- 

vasion” will be a long time shaping. 
Fear Labor Party 


Reierson attributed the _ con- 
vertibility delay to fears among 
the Conservative Party members 
that conversion would be reversed 
if the Labor Party moves back into 
power; British uncertainty about 
the U. S. economic outlook; fear 
that the dollar reserves in Britain 
(now about $3,000,000,000) are in- 
sufficient to undertake the risks 
entailed in convertibility; senti- 
ment in England for easing trade 
barriers before undertaking con- 
vertibility, and failure of the U. S. 
to adopt more liberal tariff and 
trade policies. 

The situation in England will in- 
fluence other countries, it’s pointed 
out. Reierson notes: “Some Con- 
tinental countries have recently 
evidenced greater eagerness than 
the British to make their curren- 
cies convertible into dollars. How- 
ever, it seems most unlikely that 
either Belgium or the Netherlands 
will undertake such action unless 
the British lead the way. Con- 
ceivably the Germans might be in 
a better position to go it alone, 
but even here the odds favor fur- 
ther delay than unilateral action.” 

Action devaluating the franc 
“does not appear imminent” to the 
banker. He states: “‘The present 
Franch Government wants some 
time in which to try to achieve 
certain necessary economic re- 
forms. Furthermore, the French 
would probably prefer to adjust 
the value of the franc as part of a 
general program of realignment 
and adjustment in European cur- 
rencies, in order to avoid too seri- 











} structure.” 

Under their current trading ar- 
| rangement with the French, Ameri- 
can film companies now are free to 
remit, at the official monetary ex- 
| change rate, $220,000 monthly. 
| Also affected by any lopping of the 


the country, which is the tallest | 


ous impact on the French price | 


VistaVision Sans Sweeping Slogans 





Radio City 





. 
Speakeasy Kick 
amma COhtinued from pase 1 Gea 


men, local show folk, professionals 
and especially the advertising set. 
Liquor prices run high, some 
places very high, but every one 
of the “exclusive” joints is click- 
ing. The secret of their success is 
that they’re not as restrictive as 
they pretend to be. They’re busi- 
nesses with a gimmick that wel- 
comes all comers. 

While the original Key Club. the 
Chez Paree Key Club, and a hand- 
ful of genuine members-only places 
have been around for years, the 
current rage started with the open- 
ing of the Gaslight less than a 
year ago. This club has been ex- 
panding ever since amd now is a 
trio of rooms all done up in turn- 
of-the-century character. The Op- 
era Club and Bachelors Club fol- 
lowed. hard upon the Gaslight 
opening, and their respective 
themes are spoken for in their 
names. 

Soon the Hucksters will light up 
directly upstairs of the Opera Club, 
but under competitive manage- 
ment, with a western atmosphere. 
A two-story studio apartment with 


'chichi decor in an arty district has 
|been operative for two months as 


the Nocturne. Club Boyar is a res- 
taurant as well as a saloon, and 
Walton Walk, Barclay Club and the 
Andres are other private saloons 
of posh decor. Though atmosphere 
differs in each club, the basic con- 
ception is the same. Evidently it’s 
thought to be impressive both to 
femme and business companions 
when a man can pass through gates 
that are closed to all others but 
his peers. 

—_—_——— 


Banker’s X-Ray 
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motion picture financing, I made 
a survey of all the pictures then 
being distributed by United Artists. 
This was four or five years ago. I 
found that the million dollar mini- 
mum gross was a thing of the past, 
but actually that seven pictures 
had gone through United Artists 
that year which had grossed as 
little as $400,000 to $450,000. 

“Accordingly, we moved our 
sights down, and decided that in- 
stead of a minimum producer’s 
share of $600,000 based on a gross 
of a million, the safe area for an 
ordinary program picture was a 
loan of no more than $200,000. 
Now I am not saying at that time 
no picture was worth a loan of 
over $200,000. It was true then, 
as it is now, that if you put great 
stars and a great director and a 
fine story into a motion picture you 
would. be .assured, in 1950, as now, 
of a gross in excess of $400,000— 
certainly many times that amount. 
But if you were banking on the 
basis of getting your money out of 
a ‘flop’—an ordinary program pic- 
ture without much distinction— 
you could safely depend only on a 
gross of $400,000 and a producer’s 
share of $200,000.” 

Gordon made the point that 
while some films such as “The 
Robe” and “From Here to Etern- 
ity” take in grosses high in the mil- 
lions, an “undistinguished ‘aver- 
age’ program picture ean fail to 
get back its print and advertising 
costs.” Whereas earlier a film 
could invariably be counted upon 
to bring in some money, the fact 
that now it can be a total loss 
puts the pic in the came position 
as a Broadway play, the exec said. 

Grosses with some pix may go 
higher than ever but it’s now im- 
possible to predict the level of in- 
come. He commented: “I have 
heard, for example, that the motion 
picture being made of ‘Oklahoma’ 
in the new process, Magnascope, 
will cost five or six million dollars. 
I am sure the producers expect to 
gross 10 or 15 millions. Yet the 
bank loan is only one million.” 

Gordon declared he wouldn't go 
|so far as to say pix are no longer 
| bankable, but rams home this 
point: “A single average motion 
picture without any distinguishing 
elements has departed from the 
‘area of predictability’ and should 








| franc value would be blocked earn- | not be regarded as a good risk.” 


ings and monies invested in France 
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Device by which pix can be 
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Just ‘Another Star’ in Paramount’s Galaxy at 


Music Hall 





Teeoff of Paramount's VistaVis- 
ion via tomorrow’s (Thurs.) opening 
of “White Christmas” at Radio City 
Music Hall, N. Y., represents a 
significant switch in introducing a 
new screen process. For, Par is 
avoiding any heavy sell ‘so far as 
the system itself is eoncerned. 

Unlike the ballying of the early 
3-D films, where the depth was 
everything,.the “lifts you out of 
your seat” pitch with Cinerama 
and “the wonder you see without 
glasses” big’ billing given Cinema- 
Scope at the start, Par is pushing 
V’Vision, in effect, as “another 
star.” That is, it’s being treated as 
an added plus similarly as a 
marquee name would be. It’s a part 
of the pic, not the main audience 
lure. 

Considerable industry opinion 
has it that V’Vision is not so much 
a departure from the conventional 
as to have any great impact on 
the public at the outset. The ad- 
vancement in photography is con- 
ceded by numerous tradesters as 
an important plus. But the differ- 
ence from standard lensing and 
projection is not figured so great 
that it will create the stir (and 
pros and cons) that came with the 
dimensionals and the _ previous 
processes. 

Par’s idea apparently is to make 
V’Vision’s merits sensed by the 
public over the long haul. It’s fig- 
ured that the combination of wide- 
screen and photographic progress 
will come to be recognized by au- 
diences in the early future and the 
name V’Vision will become a dis- 
tinguishing b.o. feature. 

Hall Is Special 

Actually the Hall bow will not 
be V’Vision as it’s to be seen for 
the most part around the country. 
Giant-sized house has V’Vision in 
king size. The pic print is to be 
fed through special projectors hori- 
zontally with two frames “thrown” 
at a time. Thus, the basic principle 
of the system, as it obtains in pro- 
duction (exposing two sideway-fed 
frames of negative at one time), is 
being switched to exhibition as 
well. 

This special handling of V’Vision 
is designed only for mammoth di- 
mension spots such as the Hall and 
the larger drive-ins to insure 
against loss of light and definition 
on the unusually big screens. Re- 
lease prints for all other exhibs 
will be in standard 35m format or, 
for those who want it, the an- 
amorphic (squeeze) type. 

Par is recommending the 1.85-1 
aspect ratio for its V’Vision pix for 
the stated reason this accents the 
values of width without loss of the 
equally important height. However, 
the range of the Hall’s screen will 
be 1.9612 in width to each unit of 
elevation. 

“Christmas” goes into the Hall 
for a maximum of eight weeks; the 
theatre’s holiday show is to be 
brought in Dec. 9. The Par entry 
reportedly is set to play the 
Loew’s N. Y. chain following the 
Hall run, 

Par has ordered 400 prints of 
“Christmas,” unusually high. Plan 
is to open the film in close to 300 
spots by Thanksgiving. 





said Gordon. This take various 
forms but usually means, in sim- 
ple terms, the financing of a group 
of pix as a unit, with the profits of 
the money-making films in the 
group pledged to make up for the 
losses of the duds. 

Documentation of pic financing 
is a king-sized, extremely complex 
job for the lender, Gordon noted. 
First, he said, the banker must 
study the distribution agreement 
for assurances that the film will be 
sold “and will not be an orphan.” 

He cited these other basic re- 
quirement: A completion guaranty, 
in the form of cash or a commit- 
ment from a responsible person or 
studio, to assure that a pic will be 
completed even though the cost 
exceeds the budget estimates; a 
chattel mortgage on the negative 
and a mortgage on the copyright; 
a pledgeholder’s agreement from 
the laboratory which holds the 
negative to assure delivery of 
prints; an “assignment of income” 
and “irrevocable agreement” from 
the distributor that proceeds from 
a film will be turned over until the 
debt is paid, insurance of a ao 

cast membe t " t against ill- 
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TOMORROW 





“IRVING BERLINS 


in the wlndaita new big-screen process 


VISTAVISION 


MOTION PICTURE HIGH FIDELITY 








NisTAVISION ...exciting new method 


of motion picture production and 
presentation...bringing to the big 
screen — clarity ... brilliance... full- 
stage impact never before imagined. 


BING and DANNY 
teamed for the first time 
bring you a wonderful package 
of entertainment. And when 

they sing and dance with 
ROSEMARY and VERA-ELLEN 
it will warm you like 

Christmas punch! 


Achieved by its giant negative process, 
VistaVision gives breath-taking realism 
to the screen...a new experience in 
motion picture enjoyment. 








THIS WONDERFUL ENTERTAINMENT 
PACKAGE I$ BERIBBONED WITH IRVING BERLIN'S 
FIRST ORIGINAL MOTION PICTURE SCORE IN A 
OECADE! NINE NEW BERLIN SONGS SPRINKLED 

WITH SOME ALL TIME FAVORITES... 


“White Christmas” + “Choreography” 
“The Old Man" + “Count Your Blessings” 
“Blue Skies” + “Minstrel Show And Mandy” 
“Abraham” + “Sisters” + “Snow” 
“Gee, 1 Wish | Was Back In The Army” 

{ “What Can You Do With A General” ™ 
— + Bae ; : : “The Best Things Happen 
meaiticanee 3 ae a While You're Dancing” 











starring 


BING. DANNY 4 


CROSBY « hAYE! 


wsDEAN JAGGER - 


Produced by 


ROBERT EMMETT DO 





“ROSEMARY 


CLOONEY « VERA-ELLEN 


sebyets: Gnd Music by Directed by 


G BERLIN - MICHAELCURTIZ 


- Written for the screen by 
KRASNA NORMAN PANAMA ond MELVIN FRANK 


noes 6nd Musicol Numbers Staged by Robert Alton * A Paramount Picture 


WORLD PREMIERE... _ “olor by TECHNICOLOR 
RADIO CITY MUSIC HALL 
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A “WHITE CHRISTMAS” GREETING 
Bing 





GREETINGS 


from 





ROSEMARY CLOONEY 


Soon to Be Released 


Columbia Records Album of Songs frore 





IRVING BERLINS 


— White Christo 
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DANNY KAYE 


IN RELEASE IN PRODUCTION 


“WHITE CHRISTMAS” “THE COURT JESTER” 








~ VERA-ELLEN 


IRVING. BERLIN'S 
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| ROBERT EMMETT DOLAN 


PRODUCER 
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TUSHINSKY BROS’. VARIABLE ANAMORPHIC : Th 
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SOPERSCOPE tens | |: 


It’s easy to understand why SUPERSCOPE is _ present lens barrel. Tightening one screw does 
the job. There is never any need to shift the unt 


position of your projection machine with 


only to check the testimony of leading circuit | 
SUPERSCOPE, because the lens itself is ad- x 
justable to the right or left. i C. 


and independent theatre owners to see that the 
leaders of the industry agree that Tushinsky e 
Bros.’ variable anamorphic SUPERSCOPE = Ang now, SUPERSCOPE can be delivered *F pol 


M4 ~ M4 . . o e 2. = bat 
lens is superior...and the best buy on the — within forty-eight hours of receipt of your “2g Lil 


of 


the choice of exhibitors everywhere. You have 


Pm 
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market. order ! nea 
dict 

In addition to its unic ting flexibilit : : : : : | = 
. 1ique operating flexibility, Technically superior, lowest in price, and now {| law 


. SUPERSCOPE is easily installed, without fastest delivery — SUPERSCOPE solves your met 
x mor 
* drilling, tapping or special mounting to your anamorphic projection problem ! : sa 
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*Trade Mark Reg. and Potents Pending 


/ ONLY $7O Ore PAIR 


_ NATIONAL SCREEN SERVICE ‘ 
At Your Local Exchange 
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} > $240,000 Damage Award 





Electric, Kansas City, Kans., Wins Highest Amount | 


On Record Versus Distrib—Immediate Appeal 





Damages totalling $2,400,000 
were awarded to the Electric The- 
atre of Kangas City, Kans., last 
week in the suit against six major 
film distribs. The theatre sought 
redress on the first run situation 
and filed under the anti-trust act, 
charging restraint of trade. 

Trial continued nearly a month 
in. U.S. District Court of Judge 
Albert A. Ridge, but case wound 
up last Thursday. Judge Ridge 
gave the charge to the*jury before 


noon, and decision was in early in 


the evening. 

The judgment is believed to be 
the largest ever returned in a case 
involving film exhibition. A verdict 
ot $375,000, tripled under the 
Sherman act, was granted to the 
Brookside Theatre Dec. 30, 1950. 


W. D. Fulton, operator of the 
Electric now, was a plaintiff in the 
Brookside case. 

Under the _ verdict returned, 
RKO and Paramount each must 
pay half of the damages, and the 
remainder to be paid in equal 
shares by the four other defen- 
dants, Loew’s, Columbia, Warner 
Brothers and United Artists. 


RKO and Paramount allegedly 
violated the anti-trust laws for a 
period of three years. Other four 
defendants were cited for a period 
spanning 16 years. 

Attorney for the distribs stated 
immediately that a motion for a 
new trial would be filed. Judge 
Ridge said attorney fees and court 
costs against the defendant com- 
panies will be fixed later. 


In an earlier phase of the case 
a settlement out of court was 
reached with 20th-Fox, Universal 
and Fox Midwest, whose Granada 
Theatre is a leading competitor of 
the Electric Theatre. 


The case raised speculation in 
the trade as to how soon the Elec- 
tric actually would try to move 
into first run operation. Films 
which-it has shown all during trial 
have been second pun, its estab- 
lished policy. 





Trust Front Noisy 


Action on the antitrust front was 
unusually heavy over the _ past 
week, highlighted by a quickly 
drawn decision by film company 
lawyers to take appeal from the 
Kansas City verdict (above). 

In L. A., Federal Judge Harry 
C. Westover decided in favor of 
the distribs, directed a jury to dis- 
miss the complaint of the Metro- 
politan Theatres. 


In Miami, a long running oourt 
battle instituted by E. N. 
Lillian Claughton, asking damages 
of $9,450,000 from six companies, 
neared trail’s end and a jury ver- 
dict. 

“We'll fight this on every possi- 
ble count,” said a N. Y. homeoffice 
lawyer in referring to the K. C. rap. 
If sustained on appeal, the judg- 
ment would represent the largest 
monetary award in the history of 
film industry antitrust litigation. 

Plaintiff is the Electric Theatre, 
which charged Loew’s Columbia, 
Warners, United Artists, RKO and 
Paramount with violation of the a-t 


statutes via denial of first-run prod- | 


uct to the house. The jury found 
that actual damages amounted to 
$820,200; damages are trebled in 
a-t awards. 

Curiously, all three cases have 
the common complaint, namely, 
the nix on first-run pix so far as 
the plaintiffs are concerned. Yet, 
in L. A. the,xcompanies emerged 
victorious and in K. C. they were 
dealt the U.S. Court’s body blow. 
Judge Westover, in L. A., exam- 
ined each company individually, 
rather than collectively, and held 
that while the business behavior 
of all of them was similar, this 
still did not represent any unlaw- 
ful conspiracy. Named as de- 
fendants in the L. A. action were 
Columbia, Paramount, 20th-Fox, 
Loew’s, RKO, Universal and War- 
ners. Attorney for the plaintiff 
circuit, suing in behalf of its Or- 
pheum Theatre, downtown house 
in L. A., is Robert L. Wright, 
formerly associated with the De- 
partment of Justice. He stated 
an appeal will be taken. 

The Miami action is a marathon 
contest, now in its fifth week. 


Latha oaiebndnabd x 
Kansas City, Oct. 12. | 
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and | 


Faded. Glory 


Hollywood, Oct. 12. 

Old Keystone Kops and their 
custard pies mean little or 
nothing to today’s film fans in 
the opinion of Universal exec- 
utives. 

As a result, the picture pro- 
duced as “Abbott and Costello 
Meet the Keystone Kops” will 
be released as “Abbott and 
Costello As the Stunt Men.” 








Teenagers Vote 


Film News 2d To 
Sports: COMPO 


Council of Motion Picture Or- 
ganizations wants the nation’s 
press to step up its motion picture 
coverage and points to teen-ager 
reading habits to support the pitch. 


COMPO’s full page ad in the 
current Editor & Publisher, head- 
ed “Youth Should Be Served,” re- 
lates the results of a month-long 
survey conducted by the Cleveland 
Press. Boys and girls between the 
ages of 13 and 19 were _ inter- 
viewed, COMPO reports, and the re- 
sults showed that the paper’s film 
department was voted second only 
to sports pages. With the Cleve- 
land Indians leading the American 
League race, it was inevitable that 
sperts would come off first, ob- 
serves COMPO. ~ 

The ad concludes: “We, of 
course, may be biased. Neverthe- 
less we believe the results of this 
survey prove the truth of two con- 
tentions we are always making to 
newspaper men. One is that young 
people like to read about motion 
picture activities. The other is that 
if a paper has @ strong, interesting- 
ly written movie department, it 
will command a large and loyal 
readership. 


HANSON & HANSON 
VERY PRO-SKIATRON 


Hanson & Hanson, Wall Street 
brokerage outfit, is plugging away 
for Skiatron Electronics & Televi- 
sion Corp., which recently li- 
censed the rights to its Subscriber- 
Vision toll tv system to Matty 
Fox. Skiatron is entitled to 5% 
of the gross income of the Fox op- 
eration plus royalties on the manu- 
facture and sale of decoders which 
are installed in customers ’tv sets. 

Reviewing Skiatron develop- 
ments and underlining Fox’s show 
business success’ story, David 
Palin, security analyst for the 
Hanson outfit, states: “The specu- 
lative possibilities even conserva- 
tively stated induce us to state that 
Skiatron appears to be one of the 
most promising low-priced specu- 
lations for great capital gains that 
we ever recommended. And be- 
cause the licensing of this vast 
revenue producing system may be 
well within a six-month period, the 
right time for purchase (of Skia- 
tron stock) seems now at about $3 
per share.”” The issue is sold over 
the counter. 








AFL Film Council Puts 


Up Flaherty and Clare 
Hollywood, Oct. 12. 
Nominees for the presidency of 
the AFL Film Council to succeed 
C4rl Cooper are George Flaherty, 
Hollywood rep for IATSE, and 
Ralph Clare, business agent for the 
transportation local. 
Other nominees are John Leh- 
ners, for veepee; Ed Hill, secre- 
tary, and Neil Shanks, treasurer. 





| Rockford, Peoria Meeting 


Two additional regional meetings 
of the United Theatre Owners of 
Illinois have been scehduled for 
Oct. 18 at Rockford and at Peoria. 

Purpose of both sessions is to 
| elect a regional veepee and two di- 
| rectors to the board of UTOI and 

to discusss current exhib problems. 

Five previous regional meetings of 
| UTOIL have been held in the state. 
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captains of industry. There'll also 
be p.a.’s by top stars, including the 
pic’s cast, consisting of Jean Sim- 
mons, Merle Oberon and Marlon 
Brando. Latter, it’s hinted, may 
be persuaded to show up in stylish 
kneepants of the Napoleonic pe- 
riod. He plays Napoleon in the 
film. 

To give the occasion the proper 
royal touch, 20th intends to wée a 
special red carpet ‘‘used on royal 
occasions in England by Queen 
Elizabeth and now being refurb- 
ished abroad prior to being flown 
here especially for the world pre- 
miere.”’ 

Naturally, there’ll be full tv and 
newsreel coverage of the event. 
Inside the Roxy, 20th is planning 
an unusual exhibit of crown jewels, 
with royal crowns, orbs, tiaras, 
sceptres and other jewelry to be 
shown under heavy guard. 

“Desiree” will be the latest in a 
long series of gala preems, all of 
them billed as formal and accom- 
panied by old-time showbiz hoopla. 
“Star Is Born,” the Warner Bros. 
film which opened at the Para-{ 
mount and Victoria theatres in 
N. Y. Monday (11), had Miss Gar- 
land appearing at both houses for 
the opening, covered by tv. Preem 
saw star fireworks on Broadway. 

Multiplicity of openings is cre- 
ating a certain number of difficul- 
ties for the ad-pubberies of the 
companies if for no other reason 
than that it’s difficult to get the 
necessary “star studded” firstnight- 
er audience that’s so necessary to 
garner newspaper space. 

Regardless, and particularly with 
the heavy lineup of top product 
forthcoming, the companies can 
be expected to go whole-hog for 
bigger-and-better openings, replete 
with klieg lights, etc. Practice was 
more or less abandoned during the 
war and has been slow in coming 
back. It’s a fact, however, that the 
preems get a lot of free newspaper 
space all over the country and pro- 
vide the touch of glamor that is so 
much a part of showbiz, it’s felt. 


Exhibs Rainbow? 
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Podoloff took over the local nabe 
American and now also has two 
subsequent run houses. Both pur- 
chases were from the United Para- 
mount circuit here. 





Ohio’s Restrained Cheer 
Columbus, Oct. 12. 

It’s much too early to tell if the 
“theatre-closing trend” has been 
halted and the swing is in the other 
direction but information from the 
Independent Theatre Owners of 
Ohio office here reveals four indoor 
houses have reopened. 

Melvin Buzzard has opened the 
Hope in Hopedale, Lloyd Salisbury 
the Port in Freeport, Walter Kotg 
wicz the Ross in Rossford and N., E. 
Cox has swung his Ohio schedule 
in Salina from a three-day to a 
seven-day week operation. 

A drive-in run by Frank Gilfilin 
in Coshocton has been closed be- 
cause the Ohio Highway Dept. is 
running a road through the proper- 
ty, but Gilfilin intends to move. He 
is salvaging what equipment he 
can, moving it to a new location 
and plans to open again in the 
spring. 





SIMPP Calling Off Subsidy Charges 
Vs. MPEA After Johnston Statement 





Eds’ Martini Awards 


Hollywood, Oct. 12. 

American Cinema _ Editors 
announced that the winners of 
the first annual Critic’s Award 
will be disclosed at a cocktail 
party Oct. 19 after the ballots 
have been tabulated by Price, 
Waterhouse & Co. 

Awards will be presented to 
the best edited theatrical film 
and best edited television show 
seen locally between Sept. 1, 
1953, and Sept. 1, 1954. 








German Govt. To 


Cooperate In 
Film Financing 


In another of the moves of the 
West German government to fur- 
ther its fast-moving film industry, 
the Bonn government declares it 
will cooperate with the separate 
states in Germany in guaranteeing 
loans to finance film production. A 
special Work Board in Hamburg 
has already drawn up.the rough 
outline for the procedure of this 
loan underwriting. 

The Federal Guarantee Co. of 
Frankfurt, the Hamburg Film Of- 
fice, and the Bavarian Trustee 
Union are associated with the Work 
Board, and their draft will be sub- 
mitted to government and states 
for final approval. 


DENVER’S PAT McGEE 
TO KEYNOTE TOA 


Pat McGee, a v.p. of Theatre 
Owners of America, has _ been 





named keynote speaker for the 
1954 combined convention and 
trade show at Chicago Oct. 31- 


Nov. 4. 


McGee, who is general manager 
of Cooper Foundation Theatres of 
Denver, will deliver his address at 
the opening business session on 
Nov. 1. 


Bind Schimel to U 


Pursuant to its policy ef tying 
up toplevel execs to longterm con- 
tracts, Universal has extended the 
contract of Adolph Schimel, v.p. 
and general counsel, for a three- 
year period, to Dec. 31, 1958. 
Schimel’s current three-year deal 
had only become effective on Jan. 
1, 1033. 


New Schimel contract embodies 
a graduated’ salary increase. 
Whereas, under his old pact he 
was to receive $1,000 weekly for 
the entire period, he now gets 
$1,100 weekly during 1954, $1,200 
per week for 1955 and $1,300 a 
week up to 1958. Contract is simi- 
lar to that handed to David A. 
Lipton, v.p., last May. 








Fidophor Color Theatre-TV Testing 





- 


Work on the Eidophor color the- 
atre tv system is progressing satis- 
factorily and, following a series of 
tests, Eidophor will be demonstrat- 
ed in a large theatre, Earl I. Spon- 
able, 20th-Fox director of research, 
said in N.Y. last week. 

For the moment, 20th is con- 
tinuing to work with the two Eido- 
phor prototypes using the CBS- 
type color wheel. However, Spon- 
able disclosed that Swiss engineers 
are at work on an Ejidorphor sys- 
tem modeled after the all-elec- 
tronic, compatible color now in use 
in the U.S. and approved by the 
Federal Communications Commis- 
sion. He added that this was actu- 
ally the method with which Eido- 
phor started out. 

The 20th engineering topper 








said he was still investigating the 


Swiss Engineers Continue Work for All-Electronic 
Compatibility Ideal 


pros and cons of 20th’s wide-gauge 
film system, using the old equip- 
ment still in 20th’s possession, and 
that he expected to eventually 
make tests with it in N.Y. As for 
the “lazy eight’ camera, and its 
latest wrinkle — running the film 
horizontally throught the projector 
—Sponable said 20th had experi- 
mented with the idea some time 
ago and had given it up as imprac- 
tical for more than just a few the- 
atres. 

As for 20th “lenticular” color, 
Sponable said that, with the wide 
screens, a new problem of light 
had been introduced. “We know 
how to lick it,” he said, “but it'll 
take time.” 

When Ejidophor sees the com- 
mercial light of day, it, too, will 
be for the wide screen. 


. 


* On the strength of assurances 


from the Motion Picture Export 
Assn., the Society of Independent 
Motion Picture Producers is ad- 
vising the Federal Trade Commis- 
sion that it’s no longer interested 
is pressing charges against MPEA 
on the basis of foreign subsidies. 

SIMPP prexy Ellis Arnall, in dis- 
closing this in N. Y. yesterday 
(Tues.), said the Society would 
seek FTC permission to withdraw 
its complaint of July 8, 1954, in 
which it had asked FTC scrutiny 
of subsidy coin arrangements 
allegedly made by MPFA in its 
last French agreement. Arnall also 
released his correspondence with 
the FTC and the U. S. State Dept. 
on that question. 

Arnall said SIMPP was satisfied 
with the statement by Eric John- 
ston, MPEA prexy, on the~-Coast 
last week, that both he and the 
MPEA board were strongly op- 
posed to subsidies. Question of 
MPEA board support of Johnston’s 
view on this matter had concerned 
SIMPP in the past. “There is ap- 
parently no difference existing be- 
tween us on future opposition to 


subsidy arrangements,” Arnall 
stated. 
Observers in N. Y. questioned 


whether the SIMPP withdrawal of 
its FTC complaint would actually 
result in the agency dropping its 
investigation. FTC inquiry into 
MPEA’s foreign deals, and particu- 
larly its past Italian arrangements 
|inecorporating subsidies, have been 
|under FTC scrutiny for more than 
a year. 

Arnall’s first letter to the State 
Dept., in July, got a very general 
reply, stating in the main that the 
Dept. would be prepared to inter- 
cede on behalf of the indies if 
they are discriminated against in 
the French market as a result of 
the MPEA agreement there. 


Arnall then — on Aug. 23 — 
asked for a State Dept. guide line 
on policy re subsidy arrangements. 
On Sept. 10, the Dept. replied, that 
“this Government is opposed to 
artificial barriers which impede the 
flow of trade and prevent the best 
utilization of the resources in the 
free world. The Dept. is generally 
opposed to any policies or prac- 
tices of foreign governments or 
industries which might entail the 
payment of subsidies” such as de- 
scribed, “in which funds from 
American producers go to pro- 
ducers of a competitive product 
abroad, as a condition to entering 
or participating more fully in a 
foreign market.” 

Samuel C. Waugh, assistant sec- 
retary writing the letter, added 
that “the Dept. cannot take the 
categorical position that the par- 
ticipation of American firms in 
such arrangements would always 
be objectionable. Each case would 
have to be considered in the light 
of relevant circumstances.” 








Film Repertory 


=a Continued from page 5 jd 


instances, it was tough to track 
down the original owners and their 
negatives, ‘ 

First package of 12 pix is called 
“The Golden Age of the Silent 
Screen” and launches in November 
at the 55th St. Playhouse in N. Y. 
Included are seven German and 
three Russian films such as Fritz 
Lang's “Metropolis,” G. W. Pabst’s 
“Secrets of a Soul” and his “The 
Love of Jeanne Ney,” Eisenstein’s 
“Potemkin,” F, W. Murnau’s “Tar- 
tuffe,”’ ete. 

Braadon, has Herman Weinberg 
working on the recreation of the 


| original musical scores. 








| 


Goldwurm 


Continued from page 7 eee 








ly governed by the taste and stan- 
dards of the movie-going public. 


Someone Else’s Films 

“The seal is effective just as long 
as exhibitors cooperate with the 
MPAA by booking only code-ap- 
proved films. By ignoring this 
dangerously dictatorial device, we 
can destroy its effectiveness, re- 
ducing it to the level of a paper 
stamp representing no more than 
the unauthorized judgment of a 
group of filmmakers upon someone 
else’s films,” 
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DEFA Prod. Chief Seeks Help From 
West Germany; Admits Past Blunders 


Munich, Oct. 5. 
Hans Rodenberg, DEFA produc- 
tion topper, urged West German 
filmmekers to join with his East 
German state-owned group in an 


common efiort to set up coproduc- | 
“between Germany. and | 


tion deals 
Germany.’ Rodenberg came to the 
Bavarian capital with several of 
his top aides apparently to partici- 
pate in a pre-arranged discussion 


on the chances of bettering film 
relations between the Federal Re- 
public and his own “DDR” 
(Deutsch Demokratische Repubtik). 
Because the meeting was organ- 
ized by a wellknown front, Vest 


German film people siayed away. 
But several of them met Roden- 
berg in private confabs. 

At a press conference, Rodcn- 
berg pleaded his case for a closer 
cooperation between the divided 
film biz by admitting that DEFA 
in the past made many blunders. 
However, in the line with the mod- 
erate “new course” now things 
would ease up, he promised. 

Rodenberg also contended that 


the Easiern cinema doors are | 
flung wide open to “honest and 
good West German product.” At 


present a total of 120 films are ac- 
cepted for felease in East Ger- 
many. 


Rodenberg outiined his forth- 


coming non-political pictures, in- 
cluding two fairy tale tinters, a 
BEFA specialty and a big budget 
coproduction between the DEFA 
and a Swedish firm, directed by 


Wolfgang Staudte, the ace DEFA |. 


megger. . 

The DEFA 
no political pressure would be ex- 
erted on West German talent work- 
ing in DEFA undertakings. There 
has been some West German offi- 
cials and unofficial criticism about 


actors and other filmites signing up | 


with Eastern 
production. 


nationalized film 


eral West German producers are 
reported as inclined to huddle with 
the DEFA on East-West German 
film deals. But with the large ma- 
jority of them depending on gov- 
ernment subsidies, their response 
to Rodenberg’s invitation will need 
Bonn’s blessing. 

Vith Chancellor 
auer a stiff and uncompromising 
foe of all this interzonal flirting, 
chances are that only the non-sub- 
sidized companies will respond to 
Rodenberg’s high political propo- 
sals for a non-political film re- 
union. 


‘Giovanni’ Filmed At 
Salzburg With Opera 
Cast; Big Met Roster 


Salzburg, Oct. 5. 
new Herbert Graf produc- 
Mozart’s opera, “Don Gio- 
has 


Konrad Aden- 





The 
tion of 
Vanni,” 


Films Ltd. of London. The film 
was produced *by Paul Czinner 
(who produced many of the Elisa- 
beth Bergner pictures and directed 
several of her Broadway shows) 
and has been scheduled for a Lon- 
don premiere in December. 


This is the production which 
Graf, stage director of the Metro- | 


politan Opera, mounted for the 
first time in the summer of 1953 
during the annual Mozart festival 
in Salzburg. Built into the rocks 
of the “Felsen Reitschule” (Moun- 
tain Riding School), the produc- 
tion features one huge set repre- 
senting an entire Spanish city, 
with houses, gardens, graveyards, 
etc. During the actual operatic per- 
formances only those areas were 
lit in which the action took place | 
for the moment, thus enabling the | 
many shiftings of scenes without 
interruption. Opera thus could be 
filmed without the building of any 
additional sets, thus making 
reportedly the first full-length op- 
eratic film ever shot in its own 
scenery. Parts of the film were 
also shot in CinemaScope, for pos- 


sible incorporation into another 
English picture, filming of which 
has not as yet been started. 

Cast of the pic is the same as 
that of the actual opera produc- 
tion. Wilhelm Furtwaengler leads | 
the Vienna Symphony while its 


stars are Met singers Cesare Siepi 


Erna Berger, Elizabeth Schwarz- 
kopf, Anton Dermota and Otto 
Edelman. The opera is sung in its 
original Italian, 





In order to cut down) 
the excessive production costs, sev- | 


just been filmed in its | 
entirety here in color by Harmony | 


' Hawaiian Literature 


this | 


lage 


| May Sell London Stoll 


As Office Building Site | 


London, Oct. 5. 

Negotiations are going on be- 
tween financier Charles Clore and 
Prince Littler, 
Theatre Ltd., to acquire the Stoll. 
Understood the amount imeciived | 
is around $900;000. 

Theatre was built some 30-odd 
years ago by the late Oscar see | 
mexsent, uncle of lyricist Oscar 

Hammerstein, 2d, and was re 
as the London Opera House. After 
a few seasons, during which all 
sorts of shows were tried there, ! 
the theatre was purchased by Sir | 
Oswald Stoll as part of the Stoll | 
Circuit, and for a period was used | 
es a picture theatre. 

Clore said he intends to convert | 
it into an office building so as to | 
conform with most of the Kings- 
way neighborhood. 





Buenes Aires Legiters 
Battle for Key Theatres 
To House 1955 Plays. 


Buenos Aires, Oct. 5. 


A fierce battle for the city’s 26 | 
theatres again is being fought out | 





| between legit companies planning | 


productions for 1955, Mecha Ortiz, 

now playing in Jan de Hartog’s 
“Today Is Tomorrow,” has renewed | 

a lease on the Versaille while Luisa | 


chief stressed that V@hil has obtained the Liceo. 


Balked from getting a theatre 
throughout this season, Alberto | 
Closas now is dickering to take 


| over a 600-seat basement theatre 
located in the heart of the local | 
Broadway. Closas is now looking | | 


for talent. 


Producer Ernesto Lamachia —_ 
is recruiting a cast for a new com- 
pany headed by screen actor Ro- 
berto Escalada and Margarita Lin- 
ton. He will open in the Video 
until Lola Membrives vacates the 
Comico- Theatre. New company 
will do Jean Cocteau’s “Les Parents 
Terribles.” 

Amelia Bence is dickering with 
Gallo Enterprises for a production 
of “Nightmare,” a play by Jose 
Maria F. Unsain. She’s looking for 
a new leading man, having severed | 
her long acting connection with ex- | 
husband Albert Closas. Pedro Lo- | 
pez Lagar, is a possibility. 

Rosa Rosen has Eugene O’Neill’s 
“Anna Christie” in rehearsal at the 
Lasalle Theatre. Elina Colomer 
and Carlos Cores, now playing to 
capacity in “Tea and Sympathy,” 
have renewed contracts with the | 
Odeon Theatre management for 
isa 

This month, Juan Carlos Thorry 
and Analia Gade open at Gallo’s 
Smart Theatre in Jean Anouilh’s 
“Mademoiselle Colombe.” This 
will be Miss Gade’s first starring 
role. Producers are depending on 
translations of foreign hits as spell- | 
ing better boxoffice material than | 
the works of local playwrights. 








Into Fairservice Series 
Honolulu, Oct. 5. 
Riehard Fairservice, president | 
of the newly tormed Polynesian 
Productions, Ltd., is lining up a 
program of films based on Ha- 
waiian stories, with top roles 
_played by Hollywood actors, sup- 
‘ported by Island talent. 


Ron Ormond has been signed to 





produce and direct the first fea- | 
| annual 


when the report of the group’s re- | 


ture, “Vengeance Is a Stranger,” 
dealing with ranching in Hawaii 
half a century ago. 





| Veteran piano-songster 
which features reason- | 


| able drink snacks of |; 


| does 
i visiting singers and 


chairman of stall. | 


r 


| ballet ballads by 





English Opera Group Run 


London, Oct. 12. 
The English Opera Group operred 
a two-week season at the Sadlers’ 
Wells last week with a production 


of “The Beggars’ Opera,” the musi- | 
cal version by Benjamin Britten 
The repertoire includes ‘Turn of | 


the Screw” and “The Rape of Lu- | 
cretia,”’ as well as “Love in a Vil- | 
*’ and “A Dinner Engagement.’ 

The company includes members 
of the cast from Covent Garden 
Opera House. Martha Lipton, the 
American mezzo-soprano, is ap- 
pearing in “The Rape.” 


Beal’s Paris Switch 


Paris, Oct. 12. 


Charlie Beal, long ensconced in 


the windup eatery Calavados, has. 


moved over to his own nitery, fur- 
ther down the Champs-Elysees. 
is now at 
ithe Ascot, 
tabs 
American vintage. 

Spot is making its way 
|after-theatre windup spot. Beal 
most of chirp chores with 
instrumental- 
sitting in. 


and 


as an 


ists usually 


US. Plays, Talent Aid 4th 
Berlin Fest to Okay B.0.; 
Hotels, Clubs Also Cain 


Berlin, Oct. 5. 


The Fourth Berlin Cultural Fes- 
tival came to a close tonight (Tues.) 
after 18 days of operas, concerts, 
| theatre performances, ballet and 
| other events. Although Festival or- 
| ganizers may be satisfied with the 
results, both as to the boxoffice and 
publicity, average standard of pres- 
entations was not as high as in 
previous years. There were com- 
paratively few real highlights, 
quite a couple of flops and several 
controversial items. 





The two top events during the | 
registered by the | 
Tyrone Guthrie troupe with Amer- 


18 days were 
ica’s Thornton Wilder’s “The 
Matchmaker,” starring Ruth Gor- 
don, Eileen Herlie and Sam Ley- 
ene, and directed by Guthrie; and 
The Glyndebourne Festival Opera 
Co. with Rossini’s “La Ceneren- 
tola.” Both items walked off with 
| excellent reviews and became also 
| favorites with the public. 


Several concerts of the Berlin 
Philharmonic, conducted by Wil- 
helm Furtwaengler, Herbert von 
Karajan and Otto Klemperer, and 
solo concerts, featuring Erna 
Berger, Gerard Souzay and Amer- 


; ica’s Camilla Williams, also scored. 


On the legit side, about 30 dif- 
ferent productions were given. In 
addition to “Matchmaker,” a great 
success was ‘“Teahouse of the Au- 
gust Moon,” mostly due to Oscar 
Karlweis, comedy’s strongest per- 
sonality. O’Neill’s “A Moon For 
the Misbegotten,’ probably the 
best domestic theatrical produc- 
tion, was regarded by many pa- 
trons as too rowdy, but neverthe- 


less found praise by fastidious crix | ot : . 
P | tary liquidation in October, 


and customers. 


On the ballet front the 
publicized guest performance of 
the Grand Ballet du Marquis de 
Cuevas slightly disappointed local 
ballet fans. Although this troupe 
consists of outstanding soloists, its 
numbers were found uninspired, if 
not stiff. Ernst Josef Aufricht’s 
“Bilderbogen aus Amerika,” three 
John Latouche, 
was, although 
versial, an undoubtedly interesting 
entry since it presented something 
completely new—the literary type 
of musical—to most Berliners. 

Commercially speaking, the 
fourth Berlin art junket was a suc- 
cess. Many presentations, particu- 
larly concerts and those performed 
by foreign ensembles, were sold 
out, All the big hotels on Kurfuer- 
stendamm and near 
Tempelhof registered strong biz, | 
most being booked to capacity. 
Nightclubs and cabarets also re- | 
ported better trade during the Fes- 
tival. West Berlin’s administration | 
financially assisted the art junket 





| as usual. 





‘Odeon Theatres Confab 


Lauds Return of Divvy 


London, Oct. 12. 

There were more newsmen than 
stockholders at the Odeon Theatres 
meeting last Friday 


covery to a dividend paying status 
was accepted without comment. 
The proceedings would have been | 
over in under five minutes but for | 
the intervention of a stockholder | 
who paid tribute to the efforts of 
the directors to restore the com- 
pany’s finances on a firm founda- 


| tion, 


The Odeon Theatres event was 
the final session of a group of com- 


| pany meetings which went on al-| 
| most non-stop for almost two hours, | 
| The one controversial issue on the | 


|}agenda, concerning the_ revised 
articles of association for Gaumont- 
British, had been held over in def- 


erence to representations made by | 
other | 


Spyros Skouras and_ the 


j American directors, 








Still No ‘Salt’ Okay 


Mexico City, Oct.. 5. 


“Salt of the Earth,’ 





| failed 
screen 


to get authorization 


“Salt” 
Calvet, ex-20th-Fox 
| here, 
| Russian films. 

Calvet, asserting he is not a com- 
munist, declared the Russian pix 
playing there are merely arty, have 
no propaganda. 


press 





Pic Director-Producer 


Takes ACT Action To 


London, Oct. 12. 
A film director and producer ap- 
| plied in the High Court last week 
for a declaration that the decision 





of the Ass’n of Cine Technicians | 
to expel him from membership was | 


invalid. The application was made 
by Denis Leo Kavanagh, former 
managing director of Paragon Film 
| Services, who also sought an in- 


junction restraining the union from 


enforcing the expulsion resolution. 
The decision to expel Kavanagh 
was taken by the ACT executive 
in February, 1953, and confirmed 
by the annual meeting two months 
later. The union contended the ex- 
pulsion was valid. It said that 
Kavanagh was managing director 
of a company which in 1952 failed 
to pay in whole or 
wages and salaries of some of its | 
employees and also failed to stamp | 
the employees’ insurance cards. 
The union contended that it was | 
Kavanagh’s responsibility to in- 
sure that the company’s obligations | 
to employees were discharged, and 
that his failure to do so was against 
the interests of the association. 


He 


owned only a few shares. He was 
made managing director in 1951, 





| 
much- 


considered contro- | 


and the company went into volun- 
1952. 





‘COINS,’ ‘CAINE’ HITS IN 
SCOTLAND FIRSTRUNS 


Glasgow, Oct. 12. 

U. S. film grosses are higher 
here. “Three Coins in Fountain” 
(20th) is now into its sixth week at 
the Scala, city-center indie house 
controlled by cinema magnate Sir 
Alexander Boyne King, and still 
attracting long lines. Pie also has 





the airport | P 


(8) | 


done strong biz at the Caley, Edin- | 
burgh. 

“The Robe” (20th), having played 
first-run dates, is now playing 
smaller district theatres. It has 
been held over for a third week 
at the New Cinema, Motherwell. 

“Caine Mutiny” (Coi) drew 

packed houses at the Odeon, Glas- 
gow, following a one- -week showing 
| of the British pic, “Romeo and 
| Juliet. Latter has been booked 
| into “the art houses the Cosmo, 
Glasgow, and Cameo, Edinburgh, 


8-CENT STUMBLING BLOCK 








From Mex. City Date 
Mexico City, Oct. 5. 
Eagle-Lion, 
for United Artists, after spending | 
| considerable coin advertising and 
Charlie Chaplin’s | 
| “City Lights,” had to drop plans 
to show the pic. It had been book- 
ied into the Cine Real Cinema 
here but was cancelled all because 
of an admission price difference of 
8e. 


The distributor wanted the 32c 
| admissjon nick, highest here. But 
the city amusements supervision 
| department insisted that the top be 
24c. The department held that be- 
cause the Chaplin film is a very 
| old pie it was not worth 32c here, 
the highest charged for a new 1954 
production. 





| ballyhooing 





EL decided that it wouldn’t pay | 


enough to play “Lights” at 24c top. 
“Witness to Murder” was substi- 
tuted. It’s showing to good trade 
j at 32c. 


For Mex City Showing 


the leftist 
, pic about New Mexico miners still 
is not being exhibited here. Reds | 
to 
in the Teatro Iris in 
| this city. This is house where Mario | 
agent 
has been doing well showing | 


| compares 


{over 


;} seasonal boxoffice race, 


Expel Him Into Court 


|of Don Camillo” (Italian). 
iin order 
| Holiday” 





in part the | 


Kavanagh's case was that the liabil- | 
| ity was that of the company. 
i was a servant of the company and 


| stubs sold in the country. 


'tion gets a small proportion 
' mutual aid funds. 





| actor, 





Yank Films Dominated Italy's 


Summer Screen: Over 83% of Dates 


Rome, Oct: 5. 
Indications that Yank releases 


i practically monopolized Summer 


screentime in Italy are confirmed 
by recent figures released here 


'concerning the key city grosses for 
i July. 


During that month, the US 
of $595,000° represented 
of the local market. This 
with last year’s figure 
(also July) of 74.99%: Italian ob- 
servers also ascribe the approxi- 
mate $180,000 rise in the month’s 
b.o. total over July in 1953 almost 
entirely to the Yank ‘product. 

During the same period; the Ital- 
ian slice was only 8%; the French 
one 4% and the British 1%. U.S. 
registered the only percentage gain 
the previous year’s totals. 
American pix also lead in the 
with key 
city figures for the period run- 
ning from September last year to 
last July showing “The Robe” 
(20th) in the lead (with $560,000) 
over runnerup “Quo Vadis” (M-G) 
($481,000). These two U.S. pix are 
followed by the remarkably strong 
“Bread, Love, and. Dreams” (‘Ti- 
tanus), one of two Italos in the 
first 10. 

“Moulin Rouge” (UA) follows 
in fourth place, trailed by “Return 
Others, 
of strength, are “Roman 
(Par) ‘‘Prisoner of Zen- 
da” (M-G) “Khyber Rifles” (20th), 


ARG. FINALLY BOOSTS 
ADMISH SCALE ON PIX 


Buenos Aires, Oct. 5. 
After a long period of haggling, 
the Ministry of Commerce has at 
last authorized exhibitors to in- 
| crease their admission prices, put- 
| ting them back to the level of 


total 
83.69% 





| April 19, 1953. On that date, fall- 


ing in line with Pres. Peron’s plan 
| to cut living costs, the exhibitors 
“voluntarily” cut the prices back, 
giving the Argentine people the 


| cheapest film entertainmnet in the 


world. Price boost only came 
about after exhibitors offered to 
increase by 20 centavos the 40- 
centavo tax on all film theatre 
A big 
slice of this tax-goes to the Eva 
Peron Foundation, native producers 


' get a cut which should endow them 


for life, and the Exhibitors’ Federa- 
for 


New prices now in force are 53 
for firstruns, 42 for moveover 
houses and first weeks in neighbor- 
hood houses; 35¢c for second and 
part of third weeks in nabes, 28¢ 
for fourth week and 18c for fifth. 
Fees for the obligatory vaudeville 
turns, which so far only 80 city the- 
atres have to feature, must come 
out aof the gross in future. 





‘Colleano-Valentine Set 
For Glasgow Xmas Show 


Glasgow, Oct. 5., 
New revue starring Dickie Val- 
entine, English singer, and Bonar 
Colleano, American-born comedy 
is skedded for the Empire 
Theatre as Christmas and New 
Year attraction. Program will 
| change fortnightly, with new guest 
|acts over season. 
Production is aimed at the teen- 
age customers who have been at- 


Price Row Stalls Chaplin’s ‘Lights’ “tracted to the Empire by topline 


| U.S. disk and film names. Last 
| year ’s festive offering was a Tom 
| Arnold panto starring the longtime 


Mexico distributor | comedian Vic Oliver. 


Lew & Leslie Grade, English 
|agents, are staging the show. 

Valentine weds a_ Glasgow gal, 
ice-skating dancer Betty Flynn, in 


| London Oct. 28, and the Colleanos 
jawait a visit from the stork 


in 
February. 





Cric’s Radio Series 
London, Oct. 5. 
Ivor Brown, until recently drama 
critic of the Observer, starts a new 
fortnightly radio series next Mon- 
day (11) entitled “Going Out With 
Ivor Brown.” He will talk about 


' some of the shows he’s recently 


seen in town on the program. 
Brown's radio program, unlike 
his Observer feature, will not be 
restricted to legit, but will include 
films, musicals, and other branches 
of show biz. Talks will be illustrat- 
ed by recorded extracts from the 


' shows concerned. 





Wednesday, October 13, 1954 


THE GREAT 
BROADWAY MUSICAL | 


THAT RAN 
16 SMASH MONTHS 
ON BROADWAY... 


2 SOLID YEARS 
THROUGHOUT 
THE NATION... 


NOW ON THE 
SCREEN AND 
COMING YOUR WAY... 





OTTO PREMINGER presents 
OSCAR HAMMERSTEIN’S 
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Historical Society Exhibs’ New Target 


Exchanges, ae ae to Pending U.S. Suit, Won't | 
Withhold Product From 16m Channels 


Columbus, Oct. 12. 

Competition from. the Franklin | 
County Historical Society is being | 
fought here by 
Theatre Owners of Ohio, which is 
plenty irked at 16m print distribu- 
tion. 

The Society offered eight films 
(six 20th-Fox, two Warner, 
the newest being 
Story”) to any 
$1. Thousands of families 
county were circularized. Robert 
A. Wile, ITO executive secretary, 
when he complained to Warner 
was told that film companies are 
being sued by the government to 
compel them to sell 16m _ films 
and refused to do anything about 
the Society purchase. 

“Most exhibitors,” Wile wrote in 
the ITO Bulletin, “can’t under- 
stand why these companies can't 
ask groups like this to pay 50% 
or even 70% for pictures just like 
they do exhibitors. If they are 
afraid the government would say 
this is pricing the customers out 
of the market, what's the differ- 


non-member for 


ence between these societies and | censoring and theoccasional for- 
| eign 


the exhibitor who is also being | 
priced out of the market?” 

‘Ohio is acting in echo to Minne- | 
sota in the above protest. 


the Minnesota state legislature in 
an all-out attack of campus “com- 
petition” by U. of Minnesota-op- 
erated house. Exhib’s got nowhere, 
politicians being unwilling to curb 
education’s privileges—Ed) 


CHICAGO FULLY DATED 
FOR 20TH 1954 LINE 


Chicago, Oct. 12. 
With sale of “Adventures of 
Hajji Baba” to the Oriental Thea- 
tre, 20th-Fox exchange here has 
sold out every one of its firstrun 
attractions which need release be- 
fore the first of next year. This is 





of the fact that all other ex- 
changes are struggling to unload 
rafts of new pix in a city where 
most 
stopped up with product until next 
January. 

20th has placed “Carmen Jones” 
at United Artists to follow current 
“Gone With the Wind.” “Black 
Widow” 
“Brigadoon” 


and “Betrayed.” Re- 


| 





the Independent | 


is set for McVickers after | 


| lied Artists, in charge of the com- 


with | 
“The Will Rogers | 


in the | 





| terial, 
| films 





| 
| 


' 
| 
| 


maining pix are pegged for the, 
Oriental, with “Desiree,” “Wom- 
an’s World,” and “No Business | 


Like Show Business” slated 
remainder of the season along With 
“Hajji Baba.” 


Cash Reward Offer Cuts 
Drive-In Speaker Thefts 


Minneapolis, Oct. 12. 





for | 
' exchange for the unlatching of an 


| they’re allowing the pic to circu- 
| late in outlying situations as fam- 


This territory's ozoners believe | 


they have reduced the 
speakers, 
pensive operating item. by offering 
substantial rewards for the ap- 
prehension and convietion of of- 
fenders. 

Idea, conceived by Reno Wilk, 
Triangle Outdoor Theatres’ circuit 
general manager, has been adopted 
generally throughout the territory. 

On the screens and over the p.a. 
systems the rewards are frequently 
advertised. In some instances as 
much as $100 is offered, but there 
is no instance of having to pay it 
the mere offer has proved a deter- 
rent to thefts. 

In the Minot, N. D., 
ozoner a $25 war bond 
and, 
police 
hended 
acress for 
formant. 





Triangle 
is offered 


department, the 
culprit is made to 
this reward to the 


fork 





Pitt’s No. 1 Tent Okays 
Dames for ’54 Banquet 
For first time since annual Tent 
No. 1 Variety Club banquets were 
Jaunched more than 25 years ago, 
women will be admitted to the 
1954 event, scheduled for William 
Penn Hotel, Novy. 21. 


blowouts have been strictly stag. 


Mother tent here has always main- | of 


tained this old tradition. 

Harry Hendel, local indie ex- 
hibitor and leader, is chairman of 
banquet this year. 


through cooperation with the | 
appre- | 


in- | 


Quebec Censorship Makes 


A year | wholesale 
ago film theatre intetests went to | biggest outlet for pix in the prov- 


no small accomplishment in view | about Versailles currently playing | 


firstrun outlets already are | despite film’s length. 


| quietly recanted one of its own de- 


theft of |- 
which used to be an ex- | 


; Italian 
| skedded a 14-week swing through- | 


In the past, | 


/ROY BREWER RETURNS | 
TO BROIDY FOLD 


Hollywood, Oct. 12. | 
Roy Brewer has returned to Al- 


pany’s exchange operations. 
Brewer was formerly with AA as 
president Steve Broidy’s exec aide, 
resigning months ago to oppese 
International IA prexy Richard 
Walsh who won reelection at IA’s 
recent Cincinnati convention. 
Brewer for years was IA Holly- 
wood Rep. resigning that post fol- 
lowing a policy hassle with Walsh. 





Operation of Film Art 
Theatres Impossible 


Montreal, Oct. 12. 
Art theatres as such are almost 
non-existent in Quebec because of 


import that gets by needs 
heavy advertising to get over the 
slicing. France Film, 


ince and controller of most major 
houses using French language ma- 
returns a large percent of 
offered because expected 
censoring would destroy continuity 
and selling points. 


The heavy hand of the Quebec 
Censor Board which can cut a film 
to the point of incoherence may 
inadvertantly boost film’s possibili- 
ties in other Canadian provinces. 
Case in point ts the “Martin Lu- 
ther” film which was banned en- | 
tirely from showings in this prov- 





ince but is doing capacity biz else- 


where partly because of resulting | 
publicity, etc. | 


Sacha Guitry’s long color-ramble 


the Cinema de Paris here in 
Montreal has been cut a good 20- | 
minutes and clips are obvious 


| 





CHICAGO NABES GET 
SUSAN SLEPT HERE’. 


€hicago, Oct. 12. | 
Chicago Police Censor Board has 


cisions: Appeal of producer Har- 
riet Parsons and the local RKO 


“adults only” clamp on ‘Susan 
Slept Here” apparently has clicked 
with’ the morals watchdogs, as 


ily entertainment. Kids were 
barred from seeing the pic during 
its seven-week ffirstrun at the 
Wood Theatre recently. 

Ads of nabe theatres all specify 
“Family Show.” 


TOA Forum to Probe 
Drive-In Problems 


Theatre Owners of America 
has scheduled a special forum for | 
convention and trade show in Chi- 
cago Oct. 31 to Nov. 4. 

Session will be under the super- 
vision of Jack D. Braunagel and 
William T. Powell, co-chairmnen of 
the TOA Drive-In committee, and | 





will include reports on problems 
facing ozoners, followed by a q. 
and a. period. 





Jacon’s Swing Around 

Bernard Jacon, v.p. in charge of 
sales for IFE Releasing Corp., the 
distribution outfit, has, 


out the country to meet with his | 
sales staff and survey the Italo} 
film situation. He left Monday (11). | 

Future expansion of IFE distri- | 
bution and manpower facilities will 
be determined by Jacon following 
his return. } 





C. S. Perkins, division manager | 

Altec’s northeastern division | 
|since the ‘40s, was named operat- 
ing manager. He replaces E. O. 
Wilschke, who recently resigned 
to become y.p. of Fine Sound, Inc. 


iline: “ 


| chief! 


ithis one 
there is little reason to doubt the 
' process would have gone the way 


|in Dusseldorf district, 


{of the 


REISSUE ‘ETERNITY’ FOR 


ART HOUSE FOLLOWUP. 


Chicago, Oct. 12. 


“From Here to Eternity” likely | 
will be reissued in Chicago soon | 
as an art film. Columbia exchange | 


here is seeking out an arty for 
| exclusive showing of the pic this 
fall, after it’s been out of circula- 
| tion about six months. 

World Playhouse is interested. 


Exhib W. R. Frank In 
Role as Producer Has 
Hard Time in Hometown 


Minneapolis, Oct. 12. 

It was bitter medicine for W. R. 
Frank to have his “Sitting Bull” 
scathingly panned in his home com- 
munity by St. Paul Dispatch critic 
Bill Diehl — a personal friend at 
that — and the indignant 
theatre circuit owner-producer pro- 
tested to the newspaper. 

As a result of his protest, a 
unique deal has been worked out 
for the picture. On its opening 
days at the St. Paul Paramount 








local | 


' Allied’s 


and Minneapolis State, where it’s | 


playing day and date currently, 
Frank is handing out cards to pa- 


| trons to obtain their reactions, sim- 


ilarly to the procedures at Holly- 
wood and other preyues. 


patrons filling out the cards would 


Latest Inside Stock Buys 


Washngton, Oct. 12. 


Jack L. Warner, who has been acquiring Warner Bros. common 
stock in large chunks in recent months, has added another 2.300 


shares. 


He now holds 290,499 shares of the common, plus another 


13,400 in a trust account. Major Albert Warner added 2,500 shares 
of the studio’s common last month to his trust account, upping it 


to 26,500 shares. 
name. 
Daniel O. Hastings, 


member of the 20th-Fox board, 


Major Warner also owns 160,000 in his own 


reported 


acquiring 700 shares of that studio’s stock last spring, giving 


himself 801 shares. 


Nate J. Blumberg converted his 


last 100 


shares of Universal common into Decca Records common. 
Thomas F. O’Connor purchased 1,800 shares of RKO Theatres, 
now owns 2,300. Harold E. Newcomb, of the same circuit, increased 
his holding to 1,000 shares by the purchase of 800. 
Barney Balaban disclosed that he disposed of 3,300 shares of 


Paramount Pictures. 


This left him with 19,400. Stanton Griffis 


reduced to 1,000 shares his Paramount common in a trust account, 


by selling 500 shares. 
name. Walter L. Titus, Jr., 


his wife owning 80. 


Griffis also owns 2,000 shares in his own 
\ added 100 shares of common stock 
of Associated Motion Pictures Industries. 


He has 245 shares, with 








WON'T DELETE DANCE 





‘Human Jungle’ Refused 


Okay Fer Memphis 





Memphis, Oet. 12. 
The local censor board, meeting 
with its 88-year-old chief, Lloyd 
T. Binford absent, ordered Allied 
Artists to delete a dance scene in 


“The Human Jungle.” Allied re- | 
fused, then tried to get Binford to | 


| intercede but he went along with 
Frank predicted that 90% of the 


praise the picture. If such is the | 


poll’s outcome, 


the newspaper | 


promised him that it would pub- | 


lish what amounts to a “retrac- 
tion’ of the critical slam, or at 


least a story about customers’ fav- | 


orable opinions, according to How- 
ard Pearl, United Artists exploiter. 


There have been other headaches | 


here for Frank in connection with | 
“Sitting Bull.” Minneapolis Morn- 
ing Tribune columnist Jones picked | 
up and published an extremely ad- 
verse review of the picture in the 
newspaper at Rapid City, S. D., 
when 
there. Jones even re-published the 


Rapid City newspaper headline— | 


‘Sitting Bull,‘ She Steenks.”’ 


The Diehl St. Paul Dispatch re- | 


carried a_ six-columm head- 
‘Sitting Bull’ Dies Again As 
Film Critic Weeps.” 

Among other things, Diehl com- 
mented: “Sitting Bull massacred 


view 


| George Custer. But that was noth- 


it had its world premiere | 


| 


his colleagues. 


Avery Blakeney headed _ the 
three members who issued ban. 
Said he: “This picture has a vulgar 


dance in it, 


Margolin Beef: 





Dubbing Kills 
Italian Tongue 


Crowding out of the indies from 
the Italian film market in the U. S. 
has had the effect that the Italian 


| language is disappearing from the 
| American screen, George Margolin 


it’s a carnival-type | 


dance which the police would not | 


permit at a show at the Fair; there- 


fore I see no reason why it should | 


be approved in a movie for our 
city.” He added his opinion that 
deletion of the dance scene would 
“not hurt the story.” 


Industry Women Chapters 
Due in Pittsburgh, Denver, 
Toronto Under Expansion 


Dallas, Oct. 12. 
Verlin Osborne, head of the 





original Dallas chapter, was elected 


president 


| Women of the Motion Picture In- 


| organized 


ing compared with what one pro-| 
| ducer has done to the Sioux Indian 


‘Sitting Bull’ . is a shock- 
ingly sub-standard production that 
somehow manages to falter in 


}every department... 


“If C’Scope were launched with 
instead of ‘The Robe,’ 


of 3D... It was co-produced by 
W. R. Frank, who runs some res- 
taurants and theatres in this area, 
the identity proclaimed in giant 
letters at the film’s start. And in 
case you come in late, you can 
see the gigantic name at the pic’s 
conclusion. 

“In between lies a film uneven 
in story line, photography and con- 


| tent. The out-of-focus filming is the 


which was 
here at 
WOMPI convention. 


dustry, “Nationally” 


the first 





of Continental Motion Pictures 
Corp. said in N. Y. last week. 

Margolin recently returned from 
a lengthy trip to Italy and Ger- 
many. He reported that he had 
offered a proposition to the Italian 
Films Export board in Rome, sug- 
gesting a means of keeping the 
Italian-language film alive. IFE 
Releasing Corp. in the U.S. is 
mostly concerned with handling pix 
that lend themselves to dubbing. 
Margolin said he hadn't heard from 
the IFE board. 

He opined that the Italo industry 
was making a mistake by its con- 
centration on “big” pictures in 
competition with Hollywood. And 
Margolin held that IFE made an 


error by going into distribution 


of the Association of | 


| cial competition for them,” 


The two-day gathering was at- | 


tended by filmrow 
Memphis, Atlanta, New Orleans 
and Dallas, the only exchange 
centers having WOMPI chapters 


women from 


|} at present. 


| Billie Stevens. 


Expansion committee was 


| happened with 


| ed it, 


formed under the chairmanship of | 


Next chapters are 
likely to be in Pittsburgh, Denver 
and Toronto. 

Other officers named included 
| Lorraine Cass, New Orleans, vee- 
|pee: Nell Middleton, Atlanta, 
treasurer; Laura Kenny, Atlanta, 
recording secretary, and Lee 
Nickolaus, New Orleans, corre- 
sponding secretary. 





WRITERS GUILD-WEST 


top mystery in the screenplay ... | 


Even the color is dull and washed- 
out. 
‘uneorrected C’Scope,’ then this is 
it. Walls and doors all bend in- 
ward, toward the center of the 
screen, with the result that the 
principals seem about to be caught 


‘in a structural cavein at any mo- 


ment. Interior settings are shallow 
and unconvincing 
and acting are both 
even the musical score consisting 
in the main of an amateurish rep- 
etition of a cavalry theme... 


498TH CINEMASCOPER 





If there is such a thing as! 


' Guild of 


Direction | 
weak, with | 


SET FOR GERMANY 


Frankfurt, Oct. 12. 


CinemaScope far outdistances all | 
the other widescreen systems with | 


its 498th contract in Germany. 


Robert A. Kreier, 20th-Fox’s gen’l 


mgr. here, points out that this ex- 
pansion is less than a year after 


the opening of Germany’s first 
C’Scoper in Munich. 
Greatest concentration is now 


where there 
are 203 C’Scopers. By year’s end, 
country’s total will be 
20th-Fox Christmas special, “The 
Egyptian.” 

Cinerama has not yet entered the 
field here, and RKO jumps into 
Germany when inventors Joseph 
and Irving Tushkinsky arrive in 
October with their SuperScope. 


750, and 25 | 
first-runners will carry the | 


VOTING COME NOV. 17 


Hollywood, Oct. 12. 
Richard Breen and Frank 
Nugent, both screen writers, 
een placed in nomination for the 
presidency of the new Writers 
America-West. Voting 
will be on Nov. 17. 


nees, Gomer Cool and Paul Frank-| at 20th-Fox, Warner Bros., 
Radio| bia. Universal, 


lin, are from the former 
Writers Guild and for the secre- | 
tary-treasurer post the Television | 
Writers Group that was 


rival nominees, Curtis Kenyon and 
Erna Lazaraus. 


Korean Relief Drive 


Boston, Oct. 12. 





A special 
for the 


have | 


American-Korean founda- | 


| pressions 


in the U. S. since this resulted in 
the indies losing interest in Italo 
product. “IFE is too tough a finan- 
he said, 
“They have to operate with their 
own, limited funds. Look what 
‘Bread, Love and 
Dreams.’ Many independents want- 
but IFE got it.” Margolin 
stressed that indie handling was a 
big plus factor in the future of the 
Italian films in the U. S. 

He outlined the difficulties faced 
by Italian producers in obtaining 
financing and said that, despite im- 
to the contrary, “the 
times of ‘Open City’ and ‘Paisan’ 
are not past. They're still turning 


out the kind of pictures that made 


| them great abroad, not those elaboe 


rate productions that are tailor- 
made for dubbing.” 

Margolin, who was impressed 
with progress in western Germany, 
reported he was working on aR 


| Italo-German coproduction deal. 


| 





N.Y. PUBLICISTS BALL 
INCLUDES A SPOOF 


The Screen Publicists Guild, 


| repping N, Y. pub-ad staffers. is 


holding its second Movie Page Ball 
Oct. 15 at the Pierre Hotel. Shindig 


Sica tess Salieerctiiteenine Whiatindia |; marks 14th anni of. the founding 
a c c c - | 


of the union which reps staffers 
Colum- 
and United Artists. 
Following a custom established 


|last year, SPGites will present a 


(within | gridiron-like spoof of the film in- 
the Authors League) provides the | dustry. 


“The program will be 


windy,” it’s stressed, and “a few 


| tender jibes” will be aimed at some 


drive to raise funds | 


tion is being conducted in all pic | 


theatres and ozoners in this area 
this week. All local exhibs have 


pledged cooperation with the com- | 


| 
| 


mittee, which is headed by 
Thomas A. Pappas, w.k. political | 
leader and businessman, Samuel 


Pinansky, 
prez, and Nathan Yamins, 
River exhib. 

Plans for the campaign were set 
up about three weeks ago when 


President Eisenhower invited Pap- | ployment contract. 
| pas, 


Pinansky, Yamins and other 


leading exhibs to attend a lunch- 
; eon at the White House. 


American Theatres Corp. | 
Fall | 


| of the newspapermen present. 





Joe Smith Q.T. Settlement 


With Lippert Stipulated 


A $92,000 suit brought by one- 
time Lippert sales manager Joseph 
R. Smith in N.Y. Supreme Court 
against his former employer was 
settled and discontinued last week 


| according to a stipulation entered 


by attorneys representing both 
sides. Terms of the settlement 
went undisclosed. 

Smith, who was associated with 
Lippert Productions from 1950 to 
early this year, asserted that his 
dismissal violated terms of his em- 
In seeking a 
total of $92,000, action claimed this 


|'amount was due him on commis- 


sions and salary. 
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Stanley 
Kramer 








Now 
Shooting 
America’s ! u — 
#1 Best % 
Seller! 












with one of the 
greatest all star 
casts of recent years 


Olivia DeHavilland ia 


+ 


Robert Mitchum Weseeergye- O74 40 Aol 
Frank Sinatra eae £/ Objective: To outgross his 


: last boxoffice blockbuster, 
Gloria Grahame 


1 “The Caine Mutiny” 
Broderick Crawford Aes SS 


Directed by 
Stanley Kramer 
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COMPO Moves for 


Reduction Of 


Exhibs’ $9,000,000 Insurance Bill 


Council of Motion Picture Organ- 
{zations is aiming to move in on the 
insurance business via a ..dual- 
pronged program designed (1), to 
substantially lop. off liability pre- 
miums for theatres and (2), pro- 
vide personal coverage for all in- 
dustry employees. 

Robert W. Coyne, special coun- 
sel for the industry organization, 
underway with exploratory work, 
has been holding~ meetings with 
officers of various circuits looking 
to work out a specific blueprint. 
Liability insurance is particularly 
meaningful to exhibitors. Their 


annual bill for this item amounts | 


to $9,000,000. 

Liability coverage is in two parts, 
the first concerning injuries to in- 
dividuals and the second, where the 
s0-called excess rates comes into 
play, protecting theatre ops against 
catastrophies. 

Coyne figures that territorial 
grouping of theatres for benefits 
under the first part would be just 
as effective but would cut costs 
substantially. Under the present 
setup, each theatre company has its 
own insurance company. It’s now 
proposed that all business would 
be carried on with established in- 
surance companies ,COMPO’s role 
being that of liaison. Protection 
against major mishaps, under the 
catastrophe clause, is relatively in- 


expensive and is not a key consid- | 


eration in the group coverage. 

Re the second part of the pro- 
gram, life insurance for trade per- 
sonnel, this was proposed by 
COMPO a few months ago but was 
vetoed by the board of Allied 
States Assn. Since any COMPO 
project requires the unanimous en- 
dorsement of all members—Allied 
is a member, of course—the the- 
atres association’s continued nix 
would kill the plan. However, 
there’s a chance that Allied might 
change its mind. 

Allied’s position has been that 
an insurance program simply is be- 
yond COMPO’s province. Argu- 
ment against this, though, is that 
only the all-industry org could set 
it up with one of the major insur- 
ance outfits to the extent that it 
would cover all persons in the busi- 
ness. Allied or Theatre Owners of 
America, for example, operate only 
in the theatre field whereas 
COMPO would concern itself with, 
say, production and distribution 
groups and the trade press as well. 


BESS SCHULTER URGES 
MONTHLY ROUNDTABLES 


St. Louis, Oct. 12. 

Mrs. Bess Schulter, owner of the 
Columbia, an indie nabe and one 
of the bulwarks of the Missouri- 
Illinois Theatre Owners, is of the 
opinion that regularly scheduled 
roundtable discussions between ex- 
change representatives and exhibs 
could probably eliminate inequities 
which now plague the industry. 

Speaking for some of the exhibs 
in the St. Louis area Mrs. Schuiier 
said, “It is our studied opinion that 
either distributors are unaware of 
the struggle for survival that is 
still acute in exhibition, or that 
they choose to ignore it in spite of 
positive proof ef the serious dilem- 
ma in which exhibitors find them- 
selves. 

“We feel that the individual ap- 
proach in adjusted film rentals 
would in many cases assure con- 
tinued revenue of the film compa- 
nies and at the same time help 
many distressed theatre owners to 
keep their doors open and protect 
their investment and their means 
ef making a living. 

“Those theatres fully equipped 
with CinemaScope and stereophon- 
#¢ sound enjoy a decided advantage 
in quantity of product over those 
who, for various reasons, have not 
made such installation and are 
therefore suffering from a serious 
shortage of product. 





“We honestly believe that many | 


existing grievances could be re- 
solved in regularly scheduled (per- 
haps monthlyf roundtable discus- 
sions between qualified representa- 
tives of the exchanges and of ex- 
hibition and probably eliminate the 
possibility of such inequities at- 
taining major importance. This, in 
our opinion, would lead the way 
toward a much to be desired great- 


er measure of cooperation between | 


these two important branches of 


the motion picture industry and 
point towards greater advantages 
tor all.” 





+ 


Censors’ Labyrinth 
Chicago, Oct. 12. 

Differences in censorial 
opinion around the country 
sometimes can have unneigh- 
borly effects, as for example 
when one city suffers a trim- 
ming by another city’s scissors. 
This is how it happened here 
recently: 

Rose Dunn _ booked _ the 
French film, “Beauties of the 
Night, into the Hyde Park The- 
atre, which she manages for 
| the Schoenstadt circuit. Film 
had been passed en toto by the 
Chicago Police Censor Board. 
When it opened, Miss Dunn 
did a burn because part of its 
famous bathtub scene had 
been snipped out. 

United Artists exchange ex- 
plained that a print had to be 
ordered from New York be- 
cause the film had been out of 
circulation here. New York 
UA in turn ordered a print 
rushed from the nearest pos- 
sible exchange city where one 
was available—in this case, 
Minneapolis. And apparently, 
Minneapolis censors had found 
it necessary to delete that por- 
tion of the bathtub incident. 








‘PHILLY ARCHDIOCESE 
SETS ‘DECENCY’ DRIVE 


Philadelphia, Oct. 12. 
| A “crusade for decency” in en- 
jtertainment and _ literature has 
| been launched by 20,000 members 
of the Holy Name Society of the 
| Philadelphia Catholic Archdiocese. 
Drive will be educational and 


_conducted at the parish level 
jrather than the “pressure” or 
|“protest” type of campaign, ac- 


| cording to Rev. Monsignor John J. 
'McKenna, spiritual director of 
the Holy Name Union. 


| First phase begins this fall and 
‘is concentrated on films, with the 
;enlistment of all Catholics to pa- 
| tronize only features approved by 
| the Legion of Decency. Ratings of 
|Legion will be posted in all 
‘church hallways. Parish commit- 
|tees will visit nabe theatre man- 
agers to tell them of their aims. 

“This is not an anti campaign, 
and it does not call for any threats, 
picketing or public protest. We 
shall try to be realistic and face 
facts as they are. We are not go- 
ing to attack or denounce court 
decisions which have weakened or 
done away with censorship,’ Mon- 
signor McKenna said. 

Movement .was_ initiated by 
Archbishop John F. O’Hara, head 
of the archdiocese, after the U. S. 
Supreme Court decision last 
January restricting censorship. In 
a__ pastoral letter, Archbishop 
O’Hara said “Parents and Catho- 
lic parish societies must become 
more acutely aware of their re- 
sponsibility’ to protect children 
from unwholesome entertainment 
and improper publications.” 





TICKET SELLER SINCE 1909 


| Allied Will Honor Kate Gould, 89, 
and Still Selling "Em 








Honor guest at Allied States 
t Assn.’s 25th anni convention in 
Milwaukee Oct. 12-14 will be 89- 
year-old Mrs. Kate Gould, who has 
been a cashier at the Crystal The- 
atre, Glencoe, Minn., since 1909 
and who is still punching out 
tickets each night. 

The Crystal Theatre is operated 
by Mrs. Gould’s son, George C., 
who is a member of North Central 
Allied. She was the subject of fea- 
ture stories in the Minneapolis and 
St. Paul papers and recently ap- 
peared on the “Welcome Travel- 
ers” tv show. 


Film Editor Nomisiations 


Hollywood, Oct. 12. 

American Cinema Editors has 
picked five motion pictures and 
five telepix for that group’s first 
annual Critic’s Award, with the 
voting deadline set for Oct. 14. 

Film nominees and their editors 
are: “On the Waterfront,’ Gene 
Milford; “Rear Window,” George 
Tomasini; “The Caine Mutiny,” 
William A. Lyon and Henry Ba- 
tista;. “The Glenn Miller Story,” 
Russell Schoengarth, and “The 
High and the Mighty,” Ralph Daw- 
| son. 

Telepix nominees and editors 
are: “Dragnet,” Robert Leeds and 
Lynn Harrison; “Ford Theatre,” 
Richard Fantl, Aaron Stell and Ed- 
win Bryant; ‘‘Four Star Theatre,” 
Bernard Burton, Roland Gross, 
Samuel Beetley and Sherman Todd; 
“My Little Margie,” Fred Maguire 
and Bert Jordan, and “Schlitz Play- 
house,” George Amy. * 


20th’s 36 Cut To 
‘Important’ 22 


Hollywood, Oct. 12. 

Twentieth-Fox’s 1955 production 
program, originally calling for 36 
pictures, has been reduced to 20 
or 22 “important” films. Revised 
schedule followed conference be- 
tween Spyros Skouras and Darryl 
F. Zanuck. 


All the films will be made in 
CinemaScope with the largest 
aggregation of star names in the 
studio’s history. Best sellers to be 
filmed are “The Greatest Story 
Ever Told,”. “Soldier of Fortune,” 
“A Man Called Peter,’ ‘Lord 
Vanity,” “The Left Hand of God,” 
“The Gun and the Cross,” ‘The 
Tall Men,” “The Wandering Jew,” 
“Sir Walter Raleigh” and “Tigre- 
ro.” Best-sellers currently in work 
are “Untamed,” “Prince of Play- 
ers” and “The Racers.” 


Original yarns lined up for 1955 
schedule include “Sabre Tooth,” 
“India,” “The Lady and_ the 
Tiger,” “Jewel of Bengak’ and 
“The Girl in the Red Velvet 
Swing.”’ Coming up as musicals are 
“The King and I,” “Pink Tights” 
and “Daddy Long Legs.” 

Already _completed films are 
“Carmen Jones,” “White Feather,” 
“Adventures of Hajji Baba,” “The 
Seven Year Itch” and “There’s No 
Business Like Show Business.” 


GEO. K. ARTHUR SHORTS 
IN PERCENTAGE DEALS 


George K. Arthur, onetime ac- 
tor turned producer, reports a 
group of his shorts have been 
booked on a percentage basis at 
the Fifth Avenue Playhouse, N. Y., 
and the Studio Theatre, Philadel- 
phia. He states further that deals 
are being worked out for outlets 
in Washington and Chicago. 

Four briefies, running a total of 
73 minutes, comprise the group, 
namely “Stranger: Left No Card,” 
“A Prince for Cynthia,” “Martin 
and Gaston” and “Gentleman in 
Room Six.” Arthur makes the 
point that the four provide a 
“balance” for the 10 United Pro- 
ductions of America one-reel car- 
toons with which they are being 
programmed. In any case, selling 
shorts on percentage is rare, of 
course, 

Arthur, now in N. Y., has re- 
turned to London where he ep- 
erates. 


Film Lots Wage Level 


Sacramento, Oct. 12. 
Average weekly earnings on the 
film: lots in August amounted to 
$129.80, compared with the all- 
time high of $132.80 in July, ac- 
cording to the California Labor 
Statistics Bulletin. Figure in Au- 
gust, 1953, was down to $116.16. 
. Average hourly pay checks in 
August were $2.96, against $3.01 in 
July and $2.80 a year ago. 


























The student signs a discount ti 


and after he has paid the regular price four times, he 


; the fifth time for 10c¢ 
} mot a contract.” 


Sth Admission Cuffo—For Kids 


Columbus, Oct. 12. 


A ticket gimmick for controlling the student problem in film 
theatres was suggested in a recent bulletin of the Independent 
Theatre Owners of Ohio by Denzel Russell of the Mystic in Utica, O. 


cket in the presence of the cashier 
is admitted 


Printed on the ticket is “Courtesy ticket— 
Eligible age 12 through high school. 


owner of the club, is loaning a 


training camp last Spring. 


ne 


Do As We Say, Not Do! 


St. Louis, Oct. 12. 


Although the Cardinals finished a dismal sixth in the 1954 
pennant race for the worst record since 1932, Anheuser-Busch, 


28-min. film to various organiza- 


tions. The film tagged “Let’s Train With the Cardinals” was made 
by Condor Film Co., St. Louis, at the club’s St. Petersburg, Fla., 


Instructions and training in all phases of the game is pictorially 
described and lots of “inside baseball” shown. The story unfolded 


shows how players prepare for the rigors of a major league season, 


Stan Musial and others are shown in slow motion. 











RAP BOOTH DEMANDS 


Subsequent-Runs Wait At Union’s 
Proposals In Mpls. 








Minneapolis, Oct. 12. 

Minneapolis’ independent neigh- 
borhood exhibitors were called to- 
gether by North Central Allied to 
decide whether to shutter their 
theatres because of AFL booth op- 
erators’ new contract demands. Be- 
fore making a decision group voted 
to have its committee confer again 
with union representatives in fur- 
ther effort to get latter to “see 
light.” | 

Present contract expires Nov. 30 
|and union representatives are ask- 
ing for what amounts to a 30% 
wage scale tilt. 

Sentiment at meeting favored 
closing houses unless booth opera- 





to present exhibition problems.” In 
light of present unsatisfactory box- 


office conditions in vast majority | 


of subsequent-run houses, average 
stand needs lower booth costs as 
well as reduced film rentals to op- 
erate in black and cannot carry 
any heavier operating load, it was 
insisted. 

Union demands 15% raise in one 
neighborhood deluxe house and 
10% in other first year and 5% 
more in each of two subsequent 


years, along with a daily half-hour | 


of preparatory time at scale. Also 
three weeks paid annual vacation. 


‘FINIAN’S RAINBOW’ AS 
A CARTOON FEATURE 


“Finian’s Rainbow,” 1947 legit 
musical which was produced in 
N. Y. by Lee Sabinson and William 
R. Katzell, will be done on the 
screen as a feature cartoon. Screen 
rights to the property are owned 
by Distributors Corp. of America, 
headed by Fred J. Schwartz. 

Schwartz left N. Y. for the 
Coast last week for final hud- 
dies on the picturization. It was 
further learned that John Hubley, 
formerly with United Productions 
of America, will do the cartoon 
work on the film. Barry Fitzgerald 
already has been signed to do the 
voice of “Finian” and being eyed 
for other off-screen parts are David 
Wayne and Ella Logan, both of 
whom were in the original. 

Set to roll along with ‘‘Finian’s” 
under the DCA banner is “The 
Viking,” adaptation of the Edison 
Marshall novel to be produced by 
Milo Frank. First DCA entry will 
be “Long John Silver,” which is 
now being scored. Joseph Kaufman 
produced it in Australia. 


Cullen Landis, Film Vet, 
To Iran for U. S. Info 


Washington, Oct. 12. 

Cullen Landis, onetime actor in 
silent films and more recently a 
director and producer of documen- 
tary and commercial pix, flew to 
Teheran last week under a two- 
year assignment as motion picture 
officer of the U. S. Information 
Agency in Iran. 

Landis recently completed a 
training and orientation course at 
the USIA headquarters here. His 
job in Iran includes operation of 
mobile units which carry film 
screenings to Middle East villages. 











Dave Ross’ Retirement 


Dave Ross will retire tomorrow 
(Wed.) as Los Angeles city district 
manager for Fox West Coast. His 
| successor will be Fred Glass, who 
will be shifted from the Valley 
District in Northern California. 
Starting in 1908 as an orchestra 
conductor in St. Louis, Ross first 
became associated with the Skouras 
Brothers in 1919 as a musical di- 
rector. At various times in his 
long career he functioned as musi- 
| cal director at the Mastbaum The- 
|atre in Philadelphia, the Roxy in 
| New York, and Grauman’s Chinese 


|in Los Angeles. He rejoined the 





| Skouras circuit in i936. 


After 46 years in show business | 


Shifting BO. 
Values in Chi 
Loop District 


Chicago, Oct. 12. 
Big pictures are putting offbeat 
| theatres here back on the beaten 
, track. For years, a concentration of 
houses on and around the intersec- 
| tion of State and Randolph Streets 
have reaped the Loop’s plushest 


business, and any downtown thea- 
itre off that site necessarily found 





tors “would take realistic approach’ the sledding tough. These days it’s 


| taking more than location to bring 
in the customers. 


Two notable examples are the 
|Palace and MeVickers Theatres. 
| Some 60 weeks ago, the former 
| went “Cinerama” and came out of 
|a longtime doldrums at the west 
end of the Main Stem. McVickers 
|;smashed a 17-year house record 
twice in the past two months and 
apparently has been “found out” 
by theatre patrons as a purveyor of 
/Class “A” pix. 





| This is a house that had played 
|first sub-run dualers for many 
| years, switched to firstrun oater 
| combinations something like a year 
ago, and only recently tackled top- 
grade single features. New policy 
has paid off handsomely. ‘Seven 
Brides for Seven Brothers” grossed 
$41,000 in first week for a new 
high, and it lasted. seven frames. 
Aaron and John Jones, who operate 
the 2,200-seater, say the pic could 
have run longer had it not been 
committed to outlying runs in ad- 
vance. Immediately following, 
“Brigadoon” topped the record of 
“Brides” with $45,000 last week, 
its starting session. Also’ looks to 
run a goodly stretch and is being 
followed by “Betrayed” and then 
“Broken Wing.” 


Grand, owned by Van Nomikos, 
is another downtown house that 
has needed big pix to draw atten- 
tion. House plucked one late in the 
summer, getting world preem of 
“Black Shield of Falworth” which 
had a healthy six-week run. House 
was followed with a pretty good 
dualer and will soon uncork United 
Artists’ first CinemaScoper, Mexi- 
can-made “Sitting Bull.” Monroe 
Theatre likewise has been helped 
vastly by a sheaf of good product, 
like present “Malta Story” and 
earlier “Man With a Million” and 
“Valley of Kings.” 

What’s helped these houses to 
secure good product, of course, is 
the sudden overflow of big pix at 
all distribs and the stopgapping of 
the biggest ones at preferred thea 
tres where. they’re getting long 
runs. With so much choice product 
to sell and so much competition 
from other exchanges, distribs are 
content now to land first run out- 
lets whether or not they’re on the 
beaten track. 


STEREOPHONIC SOUND 
FOR MILITARY POSTS 


San Francisco, Oct. 12. 

CinemaScope sound systems ar¢ 
being furnished to the U.S. Army 
and Air Force Motion Picture Serv 
ices by the Ampex Corp. Complete 
; sound systems will be furnished to 
|14 military post theatres through- 
out the world. All are stereophonic 

The equipment supplied to the 
military posts is specially designed 
'so the stereophonic sound can be 
|maintained even under emergency 
conditions such as tube burnouts 
The systems were modified by An 
|pex so that existing amplifiers 
used with optical sound tracks, 
‘could be removed from the crowd 
ed projection booths found 1 
many post theatres. Provision was 
made so that a high fidelity Ampex 
amplifier could be used with oP 
j tical sound tracks. 
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We Saw 
QL Sreak 


Peni! 


(A Report from M-G-M’s Sales Managers, 
recently in Convention at Culver City, Cal.) 


“On our recent visit to California,we attended 
the Preview of ‘THE LAST TIME I SAW 
PARIS’ at the Picwood Theatre. The re- 
action of men who sell the pictures may 
be of interest to those who create them. 





“*,..a fleeting but passionate kiss during the chaos of the V-E day celebration in Paris...’ 


“Our first concern: ‘Is it commercial?’ This 


b d ick b h M-G-M presents 
can be answere ee est by reporting t po beanie TEC HN ICOLOR 
our group unanimously recommended its 


release for Thanksgiving, the most vauable THE, LAST TIME I SAW PARIS’ 


playing time of the year. Three to four Starring 


hundred of the top theatres of the nation ELIZABETH TAYLOR 


in the largest cities will show it at that time. 


“It is a long while since the screen has had VA N J OHNSON 
such a powerful love story, a real love WALTER PIDGEON 


story of the kind that makes hits. From the 
first electric moment when Elizabeth Taylor DONNA REED 
° ° ° wit 
gives Van Johnson that fleeting but passion- EVA GABOR - KURT KASZNAR 
ate kiss during the chaos of the V-E day Screen Play by 
celebration in Paris, right ‘through their JULIUS J. & PHILIP G. EPSTEIN and RICHARD BROOKS 
? Based On a Story by F. Scote Fitzgerald 


fevered courtship and romantic adventures, Directed by Produced by 
the deep, but troubled love of these two is RICHARD BROOKS - JACK CUMMINGS 
of overpowering, compelling interest. 


“Our studio people have skillfully captured 
the background and the spirit of the F, 
Scott Fitzgerald story and the M-G-M cam- 
eras that went to Paris have brought back 
the realism that makes the drama all the 
more powerful and believable. 


‘As sales representatives of M-G-M, we’re 
mighty proud of ‘THE LAST TIME I SAW 
PARIS’ and congratulate all who had a 
hand in its making.” 








(AVAILABLE IN PERSPECTA STEREOPHONIC OR ONE-CHANNEL SOUND) 
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Clips From Film Row 


NEW YORK 


William B. Zoellner, short sub- 
ect and newsreel sales head for 
fetro, returns to homeoffice Oct. 
22 from tour of five exchanges. — 

Arthur Davis, foreign film im- 
porter, planed to Europe yesterday 
(Tues.) on his annual trip abroad 
to scout fresh product. 

Rudolph (Rudy) Sanders, long- 
time Brooklyn projectionist, will 
be feted Sunday (17) by the Jewish 
Chronic Disease Hospital in that 
borough to commemorate his 75th 
birthday. 

William Moclair, Roxy Theatre 
managing director, on the Coast 
checking forthcoming product for 
the house. It is a combination biz- 
pleasure trip since he’s on a vaca- 
tion. William Miller, assistant 
manager, is in charge of Roxy 
while he’s absent. 

Several news sales reps were 
named last week by Sales Chief 
Cresson E. Smith of Louis de 
Rochemont Associates in a move 
to expand distribution of “Martin 
Luther.” 

Robert I. Kronenberg of Man- 
hattan Films International, Inc., 
has been named to rep the Los 
Angeles area. Edward Salzberg of 
Screen Classics, Inc. will handle 
“Luther” in Cin@innati. David 
Emanuel of Phoenix Films, Ince. 
will sell the film in the Albany 
and Buffalo exchange areas. 

Kay Film Exchanges will cover 
the Atlanta and New Orleans ter- 
ritories. Also added to the de 
Rochemont staff are Frank Mantz- 
ke, who'll handle the Milwaukee 
zone; Bernard Rubin of Imperial 
Pictures, assigned the Cleveland 
area, and John Kane ef Concordia 
Pictures handed the Indianapolis 
area. . 


CHICAGO 


Elmer Upton of B&K in Pas- 
savant Hospital for surgery. 

Edwin Wappler, former legit 
company -manager and _ onetime 
manager of Blackstone Theatre, 
joined Chi Cinerama as resident 
topper under Doug Helgeson. 

MeVickers booked “Deep In My 
Heart” for Christmas opening. 

Cinerama here has lineup of 
special matinee showings booked 
into December, with International 
Harvester repeating its 4-H show 
on Nov. 29 Boy Scouts er school 
groups taking over house three 
days in October, four in November; 
and two in December far. 

B&K Marbro an Essaness 
Crown Theatres getting $1.50 ad- 
missions for Michigan State-Notre 
Dame football felecast Oct. 16. 


DALLAS 


Billy Duckett named new man- 


ager of Highway Drive-In, shifting | 


over from South Loop Drive-In 
here. 

Interstate Circuit announced 
sale of the Ellanay Theatre in El 
Paso to Trans-Texas Theatre Cir- 
euit. Bill Bohling stays on as man- 
ager. 

Jack Farr, operator of Trail 
Drive-In, Houston, has a new 
method of dealing with gate 
crashers which pays off. Previous- 
ly when a gate crasher was caught 
the local police were called and 
the culprits fined. It did not work, 
so Farr, with the permission of 
local police gave one group their 
choice of going to jail or picking 
up small rocks and stones in the 
parking lot of the ozoner. 

Plaza Theatre here reopened by 
new operators, Mrs. Ruth Wafford 
and J. T. Orr. Mrs. Wafford also 
runs the Lagow in Dallas. 

Park Agnew is new office man- 
ager for RKO _ exchange here, 
replacing E. K. Dalton, promoted 
to salesman in West Texas. Dalton 
succeeds Vernin Christian. 

The Texas Drive-In opened at 
Beeville, according to owner A. M. 
Gaines. 

Leon Glasscock, head of Glass- 
eock Circuit, reports that C’Scope 
equipment is being installed in 
seven theatres and two ozoners he 
operates in Texas. 

Jack Veeren is new manager for 
the Belknap Drive-In Theatre, Fort 
Worth. 

Parke Agnew is new RKO ex- 
change office manager, succeeding 
E. K. Dalton who was promoted to 
salesman in west Texas area. Dal- 
ton succeeded Vernin Christian 
who quit to sell tv film for Ray 
Wild. 

Marcus Hatckel joined South- 
western Theatre Supply Co. office 
here as sales manager. 

Thomas Bollarhide of Universal 
} department left for Army 

uty. 


Maurice Miller named manager) Neb. Christensen owns the house.. 
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of recently reopened Odeon at Pal- 
mer. 

Louis Mesenkop, Paramount 
VistaVision technician, conferred 
with R. J. O’Donnell, general man- 
ager of Interstate Circuit, on plans 
for installing process at all Inter- 
state theatres. Al Kane, Para- 
mount division manager, also in on 
planning. 

Ownership and management of 
the Empire, downtown San An- 
tonio house, switched from the In- 
terstate Circuit to Trans-Texas 
Theatres. 

George Kaczmar, assistant man- 
ager of the Empire and the State 
for Interstate about 15 years, took 
over as manager of Empire. Henry 
Bergman, former Empire manager, 
becomes manager of State. 

In recent weeks, Trans-Texas 
acquired four theatres from Inter- 
state Circuit, three at Denton and 
one at El Paso, Tex. 


ST. LOUIS 


Mrs. Mary Vaughn, head of film 
inspection department of local 
Metro exchange for 35 years, has 
retired. She never missed a day’s 
work because of illness. Execs of 
exchange hosted her. 

H. E. (Barney) Coen, principal 
owner of an.ozoner near Olney, 
Ill... and Perry Fulk, an Olney 
resident, contributed $1,000 apiece 
to send. Graeme Stewart, Plain- 
field> Ill., to the International 
Powing Matches to be held in Ire- 
land. 


Carlow: Perryman completed 14 
years of service with the Frisina 
Amus. Co. He’s now connected with 
the Roxy, Shelbyville, Ill. 

Tom Williamson, a member of 
the sales staff of the RKO St. 
Louis exchange, succeeded Ray 
Nolan as branch manager. Nolan 
was transferred to Chicago as suc- 
cessor to Sam Gorelick, upped to 
Midwest district manager. 


PHILADELPHIA 


Sidney Samuelson, prexy and 
business manager of Allied of East- 
ern Pennsylvania, suffered injuries 
to left leg and arm in auto accident. 

Variety Club, Tent 13, will spon- 
sor the matinee and.evening per- 
formances of “Ice Capades of 1955” 
at the Arena’ (Oct. 24) to aid the 
club’s Camp for Handicapped 
Children. 

Walter Wanger and Joan Ben- 
nett hosted press at Warwick 
luncheon to exploit “Adventures of 
> el due at the Fox on 

ct... B. 





ALBANY 


Paramount Exchange building 
on Film Row for sale by the Farley 
Estate. Second floor has been un- 
occupied since Paramount Film 
Distributing Corp. moved to a 
| downtown office building in July. 

Brandt Theatres, of New York, 
now buying and booking Pontiac 
Theatre and Riverside Drive-In, 
both operated by John Free, in 
Ogdensburg. It’s the most distant 
| point in the Albany exchange dis- 
| trict serviced by Brandt. 

Jack Sussman, new Columbia 
salesman, coming here after a year 
with the company in Des Moines; 
| replaces Harvey Appell. Appell 
| was transferred to Boston. 

The Capitol in Roxbury shut- 
| tered. Frank Vargos operated it 
| five vears. 

Schine Circuit cut operating 
time for the Strand in Hudson 
Falls to four days. 


BOSTON 


American Theatres Corp. will 
celebrate its 6th anni by conduct- 
ing a “Managerial Showmanship 
Drive” with Government bonds for 
prizes. Drive is from Oct. 24 to 
Jan. 8. : 

Michael Myerberg, producer of 
“Hansel and Gretel,” here for a 
day for screening of pic followed 
by press luncheon. 

Robert Rancatore joined 20th- 
Fox staff as student booker replac- 
{ing George Shovinsky, who re- 
cently entered the Navy. 


OMAHA 


F. L. Kerwood named prexy of 
Ci? Island Film Operators No. 

6. 

New owner Charles Greenlee in- 
stalled CinemaScope at his Silver 
Hill Theatre, Oshkosh, Neb. Screen 
and equipment purchased from 
National Theatre Supply. 

Gilbert West reopened his Peru, 
Neb., theatre after redecorating 
and installation of widescreen and 
| new projeetion equipment. 

Ed Christensen and Dan Huff 
| building a 300-car ozoner near Ord, 











‘DUEL’ DANDY $12,000, 
INDPLS.; BRANDO 926, 


Louisville, Oct. 12. 
Weather was rather hot over 
weekend and class of product was 
just lukewarm in_ spots; hence, 
overall story of mainstem biz re- 
flects the temperature report. 
“Duel In Sun” at Rialto is com- 
ing through in great shape. ‘“Boun- 
ty Hunter” at the Mary Anderson 
is light. Second round of “Living 
It Up” at the Kentucky is robust. 
Estimates for This Week 
Kentucky (Switow) (1,000; 50-75) 
—"Living It Up” (Par) (2d wk). Ro- 
bust $7,500 after last week’s $8,000. 
Mary Anderson (People’s) (1,000; 
50-75)—“‘Bounty Hunter’ (WB). 
Not much patron excitement here, 
mild $5,500. Last week, “King 
Richard Crusaders” (WB), same. 
Rialto (Fourth Avenue) (3,000; 
50-75)—“‘Duel In Sun” (SRO) (re- 
issue). Fast $12,000. Last week 
“Black Shield Falworth” U), same. 
, State (Loew’s) (3,000; 50-75)— 
“Her 12 Men” (M-G) and “Yellow 
Tomahawk” (UA). Opened Fri- 
day (8). Last week, “On Water- 
front” (Col), modest $9,500, under 
hopes, for Marlen Brando starrer. 


BUFFALO 


(Continued from page 9) 
“Angel and Bad Man” (Rep) and 
“Quiet Man” (Rep) (reissues). 
Okay $8,000. Last week, “Shang- 
hai Story” (Rep) and “Outcast” 
(Rep), $9,000. 

Lafayette (Basil) (3,000; 50-80)— 
“Bullet Is Waiting’ (Col) and 
“Terror Ship” (Col). Soft $7,000 
or close. Last , week, “Naked 
Alibi” (U) and “Dawn At Socorro” 
(U), $8,000. 

Century ‘Buhawk) (3,000; 50-80) 
—‘‘Weak and Wicked” (AA) and 
“The Desperado” (AA). Good 
$12,000. Last week, “Raid” (20th) 
and “Princess of Nile” (20th), 
$8,200. 


TV in 2 Words 


=——= Continued from page 1 = 


three ways. The day is gone when 
a sponsor can think in terms of the 
long haul and play around with a 
show until habit sets in or a 
format is resolved. Bring in two 
consecutive bad shews and you're 
in trouble, even with sponsors who 
are committed to a firm 39-week 
stretch, for with so much coin at 
stake the latter boys know how to 
get off the hook these days. 
“Overnight Medium’ 

Video is fast becoming an “over- 
night medium.” The “shew biz in 
a hurry” is reflected in the fact 
that the agency and the network 
boys, along with the guy who’s 
footing the expensive tab; are no 
longer waiting around for those 
five-weeks-later Nielsens in order 
to crystallize their thinking as to 
whether they have a success or a 
failure on their hands. They can’t 
afford to wait that long. Today it’s 
those overnight 10-city Trendex re- 
ports, regardless of one’s thinking 
as to their value and accuracy in 
achieving a worthy coast-to-coast 
sampling, that’s taken on a new 
importance. 

It’s practically reduced itself to 
a “rating-while-you-wait” situation, 
and with the unprecedented num- 
ber of new shows and new program 
patterns premiering over the past 
few weeks, everybody and his 
cousin in the business is talking 10- 
city Trendex. Nor is it just a one- 
shot Trendex for each individual 
show, for week after week and 
spec after spec, the whole NBC vs. 
CBS competitive program picture 
starts all over again, for, in truth 
(with the possible exception of the 
Milton Berle 8 to 9 Tuesday night 
NBC period and Jackie Gleason’s 
Saturday night 8 to 9 CBS slot), by 
and large, there is no such thing this 
season as a “safe” period. Already 
NBC-TV’s Monday night “Medic” 
has started inching-away at the No. 
1 “Lucy” rating (though still way 
behind). Comes a_ one-a-month 
Chrysler “Shower of Stars” on 
CBS, and the rival “Dragnet” can 
only break even on share-of-audi- 
ence, though on subsequent weeks 
it could have a murderous effect 
on the Columbia competition. One 
week Ed Sullivan’s “Toast of the 
Town” takes the Trendex rap from 
an Eddie Fisher on “Comedy Hour” 
then turns around, with a Lucille 
Ball-Desi Arnaz assist, and atom- 
izes the Colgate showcase. 

Actually very little about tv is 
constant today; the fluctuations, in 
the wake of the cross-patterns in 
programming, have got them all in 
a tizzy. They're nervous and they 
want their ratings in a hurry. Tren- 




















dex never had it so geod. 
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BALTIMORE 


(Continued from page 9) 
row (Wed.). “Battle Of Rogue 
River” (Col) was modest $3,500. 

New (Fruchtman) (1,800; 50-$1) 
—‘‘Woman’s World” (20th). Top- 
ping the town at solid $15,000. Last 
week, “The Egyptian” (20th) (6th 
wk), $5,500. 

Stanley (WB) (3,200; 30-85)— 
“Bounty Hunter” (WB).  Fairish 
$7,200. Last week, “Duel In Sun” 
(SRO) (reissue), $7,500. 

Town (Rappaport) (1,600; 35-80) 
—‘‘Suddenly” (UA). Socko $12,000. 
Last week, “Seven Brides” (M-G) 
(5th wk), $7,000. 


‘World’ Robust $12,000, 
Indpls.; ‘Tanganyika’ 86 


Indianapolis, Oct. 12. 

Biz remains spotty at first-run- 
ners here this stanza, with only 
one standout on bill. ‘“Woman’s 
World” is top money film with 
nice figure at the Indiana. ‘‘Tan- 
ganyika” at Circle shapés okay 
while ‘‘Her Twelve Men” at Loew’s 
is tepid. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
80)—"“‘Tanganyika” (U) and “Dawn 
at Socorro” (U). Okay $8,000. Last 
week, “Captain Kidd, Slave Girl” 
(UA), with Esther Williams revue 
onstage, nifty $12,500 in three days 
at 60c-$1.10 scale. 

Indiana (C-D) (3,200; 50-80)— 
“Woman’s World” (20th). Good 
$12,000. Last week, “Duel in Sun” 
(SRO) (reissue), $8,500. 

Loew’s (Loew's) (2,427; 50-80)— 
“Her 12 Men” (M-G) and “Riders 
to Stars” (Indie). Dull $5,000. Last 
week, “Caine Mutiny” (Col) (2d 
wk), oke $7,500 at $1 top. 

Lyric (C-D) (1,600; 35-70)— 
“Hell Raiders of Deep” (IFE) and 
“Girls Marked Danger’ (IFE). 
Very nice $6,500, with Hank Snow 
and All-Star Jamboree replacing 
second feature Sunday only at $1. 
Last week, “Thunder Pass” (Lip) 
and “Terror Ship” (Lip), $4,500. 


‘Rogue’ Good $10,000, ~ 
Denver; ‘World’ 20G, 2d 


Denver, Oct. 12. 

Half the first-runs here current- 
ly are holding over, one going into 
a fourth and another into a third 
session. New product is not shap- 
ing too well for most part. “Wom- 
an’s World” continues pacing the 
city with another smash total in 
second week at the Centre. 

Estimates for This Week 

Centre (Fox) (1,247; 60-$1)— 
“Woman’s World” (20th) (2d wk). 
Smash $20,000. Holds again. Last 
week, $25,000. 

Denham (Cockrill) (1,750; 50-85) 
—‘Sabrina”’ (Par) (3d wk). Fancy 
$11,000. Stays on. Last week, big 
$16,000. 

Denver (Fox) (2,525; 50-85)— 
“Gambler from Natehez”’ (20th) 
and “Jungle Gents” (AA). Mild 
$8.500. Last week, “Egyptian” 
(20th) (3d wk, $9,500. 

Orpheum (RKO) (2,600; 50-85)— 
“Rogue Cop” (M-G) and “Terror 
Ship” (Lip). Good *$10,000. Last 
week, “Betrayed” (M-G)~ and 
“Thunder Pass” (Lip) (2d wk), 
$7,500. 

Paramount (Wolfberg) (2,200; 50- 
85)—“‘Three Hours to Kill” (Col) 
and “‘Pushover” (Col). Trim $10,- 
500. Last week, “Human Desire” 
(Col) and “Black Dakotas” (Col), 
$9,000. 

Vogue (Pike) (442; 74-90)—‘Mr. 
Hulot’s Holiday” (GBD). Fast $2,- 
600. Holds. Last week, “High and 
Dry” (U) (3d wk), $1,800. 


SEATTLE 
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Swords” (UA), slow $2,800—at 90c 
to 











p. 

Coliseum (Evergreen) (1,829; 75- 
$1)—“Suddenly” (UA) and “Khy- 
ber Patrol’ (UA). Big $11,000. 
Last week, “Bullet Is Waiting’ 
(Col) and “Pushover” (Col), $7,700 
at 90¢ top. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.50) —- “Woman’s World” 
(20th). Nice $12,000 or near. Last 
week, “Egyptian” (20th) (5th wk-5 
days), $5,800 at $1-$1.50 scale. 

Music Hall (Hamrick) (2,300; 90- 
$1.25—“'7 Brides” (M-G) (3d wk). 
Swell $8,000 after big $11,300 last 
week. 

Orpheum (Hamrick) (2,700; 65- 
90)—*‘Betrayed” (M-G) and “Ter~ 
ror Ship” (Lip), (2d wk-2 days). 
Oke $2,200. Hela only briefly be- 
eause house was rented. Last 
week, $6,700. 

Paramount (Evergreen) (3,039; 
$1.25-$1.50)-—“‘Star Is Born” (WB). 
Terrifie $20,000 or clese. Last 





week, “Sitting Bull” (UA), $7,200. 





‘Waterfront’ Noisy 226, 
Prov.; ‘World’ Hep 126, 
‘Window’ Sharp 736, 24 


Providence, Oct. 12. 

The State’s “On The Waterfront” 
is getting the big play here in a 
fairly healthy week. It is smash, 
At the Majestic, ““‘Woman’s World” 
looks solid. “Na Alibi” at Albee 
shapes fine as does “Rear Window” 
in second Strand week. 

Estimates for This Week 

Albee (RKO) (2,200; 50-75)~ 
“Naked Alibi” (U)° and “Black 
Horse Canyon” (U). Nice $7,000, 
Last week, “Susan Slept Here” 
{RKO) and “Scarlet Spear” (UA), 
neat $8,500. 

Majestic (Fay) (2,200; 70-90)— 
“Woman’s World” (20th). Very big 
$12,000. Last. week, “Black Shield 
Falworth” (U and “Dawn at Socor- 
ro” (U), good $10,500. 

State (Loew) (3,200; 70-95)~ 
“On Waterfront” (Col). Socko $22. 
000 or nearg Last week, “Betrayed” 
(M-G) a “Gun Belt” (UA), 
$15,000. 

Strand (Silverman) (2,200; 50-75) 
—“‘About Mrs. Leslie” (Par), 
Opened Monday (11). Last week, 
“Rear Window” (Par) (2d wk), fine 
$7,500. 


‘STAR’ GIANT $20,000, 
PORT.; ‘KARAMOJA’ 86 


Portland, Ore., Oct. 12. 

“Star Is Born” is pacing the 
eity this session by a wide margin, 
It looks to hit a huge total at the 
1,600-seat Orpheum with $1.50 top, 
Other newcomers are not doing 
well at all. “Karamoja” looms 
standout ef extended-runs with an- 
other big session in third week at 
the Liberty. “The Egyptian” still 
is doing well in fifth Fox stanza. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—“The Outcast” (Rep) and Roogie’s 
Bump” (Rep). Mild $5,000. Last 
week, “Human Desire” (Col) and 
“Jesse James Vs. Daltons” (Indie), 
$6,800. 

Guild (Indie) (400; $1)—‘‘Vanish- 
ing Prairie’ (Disney) (2d _ wk). 
Hefty $7,000. Last week, $7,900. 

Fox (Evergreen) (1,536; $1-$1.50) 
—"The Egyptian” (20th) (5th wk). 
Steady $8,000. Last week, $9,000. 

Liberty (Hamrick) (1,875; $1)— 
““Karamoja” (Hall) and “Half Way 
To Hell” (Indie) (3d wk). Loud 
$8,000 or near. Last week, $12,000. 


Oriental (Evergreen) . (2,000; $1- 
$1.25)—"Sitting Bull” (UA). (‘m.o.). 
So-so $2,000 in second week down- 
town. Last week, ‘“Dragnet’’ (WB) 
and “Son Belle Starr” (Indie) (5th 
wk), $2,000. 

Orpheum (Evergreen) (1.600; $1- 
$1.50)—“‘Star Is Born” (WB). Giant 
$20,000 or close. Last week, ‘Sit- 
ting Bull” (UA), $7,800. 

Paramount (Port-Par) (3,400; 65- 
90)—‘‘Pushover” (Col) and “Law 
Vs. Billy Kid” (Col). Small $7,000 
or less. Last week, “Betrayed” 
(M-G) and “Silver Lode” (RKO) 
(2d° wk). $7,400. 


‘Caine’ Crisp $33,000, 
Mont’; ‘Suddenly’ 12G 
Montreal, Oct. 12. 

With Canada’s Thanksgiving 
holiday observed here Monday (11), 
biz is perking in most first-runs 
Standout is “Caine Mutiny,” with 
a terrific session at Loew’s. ‘“Sud- 
denly” shapes very good at tlie 
Princess. “Magnificent Obsession 
still is fancy in third Capitol week. 

Estimates for This Week 

Palace (C.T.) . (2,625; 60-$1) — 
“Demetrius and Gladiators” (20th) 
(2d wk). Good $17,000 following 
$27,000 opener. 

Capitol (C.T.) (2,412; 45-75) — 
“Magnificent Obsession” (U) (34 
wk). Fine $17,000 after second hit 
$24,000. 

Princess (C.T.) (2,131; 45-65) — 
“Suddenly” (UA). Good $12,000. 
Last * week, ‘“Pushover”. (Col| 
$11,000. 

Loew’s (C.T.) (2,847; 50-85) — 
“Caine Mutiny” (Col). Sock $33; 
000. Last week, “High and Mighty 
(WB) (2d wk), $21,000. 

Imperial (C.T.) (1,789; 43-63) — 
“Coins in Fountain” (20th) and 
“Gambler from Natchez” (20th). 
Nice $8,000. Last week, “‘River N¢ 
Return” (20th) and “Crosse 
Swords” (20th), $9,000. 

Orpheum (C.T.) (1,048; 40-65)— 
“Bullet Is Waiting” (Col) and 
“Untamed Heiress” (Col). NSG 
$6,000. Last week, “Bitter Rice, 
(UA) and “Adventures Berlil 
(UA), $7,000. 
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HOSPITAL 


Jn it you provide TUBERCULOSIS CARE 


RESEARCH ad HEALING 
at NO CHARGE TO PATIENTS 





for ALL in the 
AMUSEMENT 
INDUSTRY 
and their 
FAMILIES 
as well 





Voi’ \NILL ROGERS MEMORIAL HOSPITAL Soa 


NATIONAL OFFICE: 1501 Broadway, New York 36, New York 


Will Rogers Hospital gratefully acknowledges contributions of ad production by Paramount Pictures, and space by this publisher. 
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Hollywood, Oct. 12. lumbia’s “The Gun That Won the 

Nat Holt signed Tim Whelan to| West”... Nat Holt: handed Mike 


direct “Seven Bad Men,” starring 
Randolph Scott, for RKO release 
... George Brangier returns to the 
screen for a role in “Mister Rob- 
erts,” currently filming in Hono- 
lulu. . . National League of De- 
cency handed a “B” rating to 
“Chngaceire.” Portuguese film re- 
leased by Columbia, because of 
“Jow moral tone” and “excessive 
brutality” ... Gene Barry drew a 
featured role in UI’s “The Purple 
Mask,” starring Tony Curtis and 
Coleen Miller . . . James Mason 
will portray Father Junipero Serra 
in “The Gun and the Cross” 
Charles Brackett production 
20th-Fox . . . Republic signed Va- 
lentina Cortese to replace Rhonda 
Fleming in “Magic Fire,” current- 
ly filming in Germany. 

George Marshall set to direct 
Edmund Grainger’s first indie pro- 
duction, ““O Promised Land,” star- 
ring Alan Ladd. . . Slim Pickens, 
Leo Gordon and Irene Tedrow 
joined the “Santa Fe Passage” cast 
at Republic . . . Frank McDonald 
will direct “Sweet Charity,” star- 
ring Richard Conte, at Allied Art- 
ists . . . William B. Murphy re- 
placed Otte Ludwig as film editor 
on Hecht-Lancaster’s “The Ken- 
tuckian” ... Evelyn Ellis checked 
in at Metro for a featured'role in 
“Interrapted Melody” . . Walt 
Beaver gets a spot in Warners 
“Strange Lady in Town”... Ken 
Englund scripting ‘The Vagabond 
King,” Pat Duggan production at 
Paramount . .°. Republic assigned 
Eddie White to produce “Little Big 
Shot” ... Nicky Blare snagged a 
tole in U’s “The Shrike.” 


Otto Lang and Robert Snody will 
head two units shooting foreign 
backgrounds for 20th-Fox’s “Lord 
Vanity” at a cost of more-.than 
750.000 .. . Burt Lancaster direct- 
ing “The Kentuckian,” completed 
a continuous take running 16 min- 
utes and 15 seconds for a total of 
1.462 feet ... Charlotte Austin will 
play a college girl in “Daddy Long 
Legs” at 20th-Fox ... Jan Arvan 
drew a role in U’s “Lady Godiva 
of Coventry” .. . Filmakers will 
produced seven films in 1955, com- 
pared with six this year ... Aubrey 
Schenck signed Jan Merlin for a 
art in “Big House,-U.S.A.” . . . 
echt-Lancaster added Joe Mantell 
and Augusta Chioli to the “Marty” 
cast . . . Raymond Massey leaves 
for England this week to star in 
the film version of “The Hanging 
Judge” ... Philip Ahn checked in 
at Warners for a role in “Jump 
Into Hell,” 


John Howard snagged a key role 
in Landmark's “Top of the World,” 
with Lewis R. Foster directing ... 
Jack Brooks wrote the title song 
for Metro’s “Green Fire”... Alex 
Romero handling choreography for 


‘ 


“Love Me or Leave Me” at Metro}. . 


... Samuel Goldwyn returned from 
his Honolulu vacation and started 
prepping “Guys and Dolls” . : 
Millie Gussie joined Case-Boet- 
ticher Productions os casting direc- 


tor ... Kenneth Tobey drew a fea- 
tured role in. Nat Holt’s “Seven 
Bad Men”... First role for Anne 


Francis under her new Metro con- 
tract will be femme lead in “The 
Blackboard Jungle” .. H&M 
Productions’ “The Liberator” rolls 
Nov. 11 in Mexico City . .. Metro 
assigned Howard Keel to star in 
“International Review,” a musical. 

Rey Gordon drew a role in Co- 
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Ragan a part in “Seven Bad Men” 
Billy Dix joined the cast of “Jus- 
tice Comes to Tomahawk”... John 
Wayne’s son, Pat, will play his 
third role in William Wellman’s 
“C’est la Guerre” .. . Jill Esmond 
will play Richard Todd’s mother in 
“A Man Called Peter” at 20th-Fox 
... Myrna Hansen gets a featured 
role in UI’s “The Purple Mask”... 
Ochoa Productions of Cuba signed 
Rosemary Bowe to play an Ameri- 
can showgirl in “Camaguey”.. . 
Edmund Purdom and Pier Angeli 
will co-star in “Green Mansions” at 
Metro . . . Angela Lansbury co- 
stars with Tony Curtis in UI’s “The 
Purple Mask” . .. Band _ leader 
Eddie Gomez signed by UI for a 
featured role in “The Shrike.” 
Republic signed Sterling Hayden 
for the title role in “The Admiral 
Hoskins Story,” biofilm of Rear 
Admiral John M. Hoskins 
Danny Kaye’s “The Court Jester” 
gets a four-month shooting sched- 
ule, starting early next month... 
Wanda Tuchok signed a one-pic- 
ture agreement at 20th-Fox ... 
U assigned Ross Hunter to pro- 
duce “The Outer Darkness,” based 
in a novel by W. R. Burnett... 
Tyler MacDuff handed a featured 
role in Columbia’s “Cell 2455”... 
Richard Cahoon joined Case-Boet- 


ticher Productions as_ editorial 
supervisor ... . Columbia is dicker- 
ing for the services of Spencer 


Tracy as star of “Reminiscences of 


a Cowboy”... Blake Edwards will 
make his. directorial bow on 
“Exactly Like You,” starring 


Frankie Laine at Columbia. 


Glenn Ford moves into Metro to 
star in “The Blackboard Jungle,” 
to be produced by Pandro S. Ber- 
man and directed by .Richard 
Brooks ... Warwick’s next produc- 
tion for Columbia release, ‘‘Cockle- 
shell Heroes,” will be directed by 
Terence Young in England . . 
Allied Artists will film “Dangerous 
Assignment,” Brian Donlevy star- 
rer, in Hollywood instead of Lon- 
don as originally planned 
Doris Merrick returns to the screen 
for a role in Metro’s “Interrupted 
Melody” ... Dan O’Herlihy signed 
for one of the leads with Tony 
Curtis and Coleen Miller in UI’s 
“The Purple Mask” . David 
Brian will co-star with Marsha 
Hunt in Josef Shaftel’s “No Place 
to Hide,” to be filmed in Manila 


Pre-production shooting on ‘‘Dad- 
dy Long Legs” started at 20th-Fox 
with Roland Petit handling the 
choreography ... Richard Boone 
will co-star with George Montgom- 
ery in “Robbers Roost,” to be co- 
produced by Robert Goldstein and 
Robert Jacks for United Artists 
release ... Boyd Morgan and Billy 
Williams joined the cast of ‘“Jus- 
tice Comes to Tomahawk” at UI 
. Anthony Caruso drew a role 
in Republic’s “Santa Fe Passage” 
... Bruce Cowling plays a captain 
in the Audie Murphy starrer, “To 
Hell and Back” at UI... Deputy 
Sheriff Fred Fosler signed as tech- 
nical advisor on William Wyler’s 
“The Desperate Hours” at Para- 
mount... UI signed Herbie Faye 


for a _ features part in “The 
Shrike.” 
Barbara Stanwyck will star in 


“There’s Always Tomorrow,” Ross 
Hunter production, starting in Jan- 
uary at U... Carl Hittleman will 
produce “Kentucky Rifle’ under 
the Howco Productions banner... 
Harry Franklin joined the King 
Bros. production staff . . . Joby 
Baker, Army private at Fort Car- 
son, Colo., drew a role Warners’ 
“Target Zero” ... Samuel G. 
Engel assigned to produce Sheriff 
of Fractured Jaw” for 20th-Fox 
. . . Columbia took over Stirling 
Siliphant’s package, “Five Against 
the House” tephen Papich 
set as choreographer on “Lord 
Vanity” at 20th-Fox ... Virginia 
Grey and Ben Cooper drew fea- 
tured roles in Republic’s “The 
Admiral Hoskins Story” . .. Bene- 
dict Bogeaus borrowed David 
Farrar from J: Arthur Rank for 
one of the male leads in “Bow 
Tamely To Me”... James Mitchell 
signed for a dancing role in 
Rodgers - Hammerstein’s ‘Okla- 





homa” at Metro. 


Expand Ted Allan Studio 
Hollywood, Oct. 12. 

Reconstruction job on the Ted 
Allan studies, once a market, has 
provided two sound stages, 11 of- 
fices, seven cutting rooms, two 
prop rooms and a large enclosure 
for background sequences. 

Slated for early production are 
a theatrical film, Edward Wood's 
“The Vampire's Tomb,” and the 
“Hank McCune Show” for tele- 
vision, 








DISTRIBS WIN 


Metropolitan L.A. Antitrust Action 
Is Dismissed By Court, 








Los Angeles, Oct. 12. 

Metropolitan Theatres’ $990,000 
treble damage anti-trust suit 
against seven major distributors 
was dismissed by a directed ver- 
dict in Federal Court. Plaintiff had 
charged the defendants with con- 
spiracy to prevent the Orpheum 
theatre from. obtaining first-run 
product from May, 1950, through 
January, 1952. Judge Harry C. 
Westover ruled that no evidence 
of conspiracy had been produced 
in court. 
Defendants were Loew’s, Para- 
mount, 20th-Fox, Warners, RKO, 
Columbia and Universal-Interna- 
tional. 








Roy Rogers 
Continued from page 3 
“Melody Time,” 








wood Canteen,” 





.|and “Son of Paleface” in 1951. 


In view of the continuing de- 
mand for westerns, Rep has reis- 
sued the Rogers films domestically 
six and even eight times, Rush 
said. Abroad, too, they’re very 
strong at the b.o. Rush indicated 
that when Rogers rolls his own 
pix, they’ll be essentially based on 
the same format that’s been such 
a success in the past. Films wili 
feature the Sons of the Pioneers 
vocalizers and, of course, Dale 
Evans, Roger’s wife. 

Rush said he was still discuss- 
ing distribution for the new Rogers 
product, but indicated it would be 
a major outlet. Best bet, it’s under- 
stood, is United Artists, with Al- 
lied Artists also said to be in the 
running. 

The Rogers agent, citing the 
cowboy’s activities in 11 different 
fields ranging from comic books to 
records, tv and merchandising, 
stressed that, despite the lack of 


-|new Rogers pix in the theatres, 


the western’s star’s drawing power 
was as potent as ever. 
“If Hollywood feels they don’t 


-| want that kind of drawing power, 


we're now ready to go ahead with 
our own production,” Rush said. 
He reported that the Rogers mer- 
chandising company this year alone 
will do a business amounting to 
around $35,000,000. The Rogers 
outfit is now on the last lap of 
a five-months tour which set many 
attendance records including one 
at the Canadian National Exhibi- 
tion. 

Rogers is president of Roy 
Rogers Frontiers Productions 
which was set up some three years 
ago on the Coast and now is taking 
on outside tv production deals, 
Rush is exec producer of the out- 
fit and Jack Lacey is in actual 
charge of production. 


Allied’s ‘Law 


Continued from page 5 
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and the antitrust division of its un- 
welcome duty of enforcing decrees 
by means of contempt proceedings.” 

The bill is divided into seven 
sections, with the heart of the 
measure in section three (Excessive 
film rentals prohibited), section 
four (Unfair trade practices) and 
section five (Powers and duties of 
the Agency). The remaining sec- 
tions include findings and declara- 
tion of policy, definition of indus- 
try terms, enforcement provisions, 
and effective date (six months after 
its enactment). 

Under the subject of excessive 
film rentals, the bill provides: 

It’s unlawful for a distrib to 
charge or receive an amount higher 
than that certified to the FTC as 
the maximum film rental for the 
class of picture and type of thea- 
tre involved in the transaction. 

Distribs will be required to file 
classifications with the Agency on 
each film, designating them by let- 
ters of the alphabet with “A” for 
the best picture. At the same time, 
distribs shall also file designations 
of theatres such as firstrun large 
city, key neighborhood, subsequent 
run city, firstrun medium town and 
city, and firstrun smalltown. Pur- 
pose of these classifications is ‘‘to 
establish reasonable classifications 
of pictures and theatres which will 
permit of the determination of the 
fairness and reasonableness of the 
maximum film rental filed with the 
Agency...” 

To arrive at reasonable classifica- 
tions wf films and theatres, distribs 
may lawfully confer with one an- 











other and with representative 
groups of exhibitors “any provision 
of the antitrust laws to the con- 
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were Lionel Barrymore, 
pioneers all. 


Richard 


Ernest E. Blake, who retired as 


in 1903, was in the trade control 


yields over $150,000, according to 
the Fund. 


art and archeology museums, etc. 


London, that John Bryan rated the 
Rank release of a Two Cities film. 


laboration by all four on the film. 


and theatre. 


Southern California. 


the Olympic team of 1956. 


Inside Stuff—Pictures 


Going virtually unnoticed in the detailed opits on Bert Lytell last 
week was the fact that the former “matinee idol’ had cut quite a figure 
in a “super special” of some 30 years ago. This was Sir Halk Caine’s 
“The Eternal City” in which he played David Rossi to the late Barbara 
La Marr's Donna Roma. The Samuel Goldwyn presentation the had 
exited Goldwyn Pictures shortly before) was produced by George Fitz- 
maurice in 1924, but actually this was a remake, having first been 
screen ed in 1915 by Famous Players-Lasky with Pauline Frederick as 
the heroine. _The second “Eternal City” opened at the N. Y. Strand, 
where the customers were overwhelmingly of Latin origin; in fact, 
they created quite a demonstration of acclaim when, in an anachronistie 
insert, Mussolini (then Italy’s premier) was shown via newsreel clips 
posturing from his Roman balcony. Inclusion of the clip drew catcalls 
from enemies of the Duce, among them Hall Caine himself, author of 
the famed novel on which the film was based. Lytell’s as well as Miss 
La Marr’s work in “Eternal” drew general kudos. 


Other principals 
Bennett and Montagu Love, pic 





chairman of the board of Kodak, 


Ltd., last week, had been with the company 51 years and pioneered 
in the field of motion pictures in Great Britain. His first assignment, 


department. Five years later he 


was in charge of all sales and technical service for the 35m cine film 
sent to Europe and overseas from Kodak, Ltd. He was made managing 
director in 1930 and board chairman in 1945. Harold S. Carpenter 
takes over as board chairman in addition to continuing in his present 
post as managing director. I. D. Wratten, a director of Kodak, Ltd., 
and supervisor of motion picture film sales in England, Europe and 
India, has been named a deputy managing director. 





Howard Pearl, United Artists’ exploiter out of New York, in Min- 
neapolis on behalf of “Sitting Bull, 
and the picture in George Grim’s Morning Tribune column by promis- 
ing to have a bull sit down in front of the State Theatre where the 
picture is showing. Pearl tried to make good on his promise, but 
failed. He succeeded in riding the bull briefly after being tossed 
off a couple of times and got it in front of the theatre. He coaxed 
and coaxed and the bull’s owners tried 
the bull to sit, but they finally had to give up. 


” got lengthy mention for himself 


various devices to induce 





S. H. Fabian, president of Stanley Warner, and Spyros P. Skouras, 
20th-Fox chief exec, will be chairman and honor guest, respectively, 
of the annual dinner concert of the American Fund for Israel Insti- 
tutions at the Waldorf Astoria, N.Y., Jan. 5, 1955. Event each year 


Edward A. Norman, president of 


It’s used to support cultural institutions in Israel such 
as theatres, the Israel Philharmonic Orchestra, Inbal Dance Company, 





Director Robert R. Parrish, now on the Paramount lot in Hollywood, 
footnotes VariETy’s favorable review of his “The Purple Plain,” from 


production credit on this J. Arthur 
Parrish, who directed the Gregory 


Peck starrer, from an Eric Ambler screenplay, stresses the close col- 


The official Rank credits, however, 


merely credited Two Cities as the producer, with no accent on Bryan’s 
individual contribution but it is included now at Parrish’s. suggestion. 





Donation of $15,000 to the Screen Directors Guild’s building fund 
has been made by the SDG Educational and Benevolent Foundation, 
of*which David Butler is chairman. Contribution, with more to follow, 
will be used to buy equipment for the new $300,000 headquarters 
Theatre will be designed for the showing of films in 
all wide-screen and 3-D systems, the first film house of its kind in 





Lorin D. Grignon, an engineer on the staff of 20th-Fox’s research 
department staff, has been awarded the 1954 
Memorial Gold Award of the Society of Motion Picture and Tele- 
vision Engineers. He'll get it at a 
during SMPTE’s 76th semiannual convention at the Ambassador Hotel. 

Allied Artists is making prints of ‘“‘The Bob Mathias Story” available 
to the U.S. Olympic Committee for special showings of the pic around 
the country. Proceeds to the fund for equipping and transporting 


Samuel L. Warner 


luncheon Oct. 18 in Los Angeles, 





trary notwithstanding,” or the FTC 
may call reps of distribs and exhibs 
together to a trade practice con- 
ference to settle problems relating 
to the classification of films and 
theatres. However, it’s stressed 
that the immunity under the anti- 
trust law allowed shall not ex- 
tend to cooperation among distribs 
in fixing rentals. © 

It’s recognized that some pictures 
are better attractions in certain 
areas, and the distrib, with the ap- 
proval of the FTC, may allocate a 
particular picture for a higher 
classification in some areas than in 
others. 

Maximum Rentals 

Maximum film rental filed for 
each picture may be stated in terms 
of flat rentals, percentage of gross 
receipts, or any combination of the 
two. 

The distrib is permitted to run 
a suitable number of test runs of 
a picture before classifying it, but 
the information must be available 
to the FTC in case the picture's 
classification is challenged. ” 

Listed as unfair trade practices 
and therefor unlawful under the 
bill are: 


Setting of the admission 
price by the distrib as a con- 
dition to the sale of the 
picture. 

Granting any clearance be- 
tween theatres not in substan- 
tial competition. 

Granting or enforcing any 
clearance that is in excess of 
what is reasonably necessary 
to protect the licensee on the 
run granted. 

Conditioning the sale of one 
picture on one or more addi- 
tional pictures. 





The act is designated an anti- 


trust law within Section 4 of the 
Clayton Act authorizing actions for 
triple damages by persons injured 
in their business or property by 
reason of anything forbidden in the 
antitrust laws. 

The Federal Trade Commission 
is designated the enforcing agency 
and its duties include: 


To issue and serve on the dis- 
tribs a formal complaint for violae 
tions stating the charges when 
complaints are received from 25 or 
more exhibs. 

The distrib shall enjoy the right 
of judicial review: 

If the FTC decides that the com- 
plaint is well founded, it shall serve 
a cease and desist order and pre- 
scribe the fair and reasonable ren- 
tal terms. Methods for the FTC 
to determine he maximum classifi- 
caion for any picture are outlined. 

Should the act become law, pro- 
vision is made for review after 
three years at which time the FTG 
shall submit to Congress its experi- 
ence with recommendations wheth- 
er the law should be strengthened 
or modified. 

















UNITED ARTISTS 


THEATRE CIRCUIT, Inc. 
COMMON STOCK 





Bought — Sold — Quoted 


TWEEDY, BROWNE & REILLY 


52 Wall Street, New York 5 
HAnover 2-4694 
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10-POINT CRITERIA ON RATINGS 


~~ (RCA Network Next? 


Although NBC prexy Pat Weaver says “to my knowledge no 
such thought is .being entertained,” there’s conjecture in some 
well-informed quarters as to whether the recent moves to estab- 
lish a Closer identity between the NBC owned-and-operated stations 
and the parent. Radio Corp. of America may not result soon in 
the scrapping of the NBC call letters completely and changing 


it to the. RCA Network. 


Obviously, the added values from a promotion standpoint and 
otherwise that would accrue to the parent “it’s-bigger-than-both-. 


of-us” corporation, with its soon-to 
gross, would be incalculable. 
link has already resulted in WN 
WRCA and WRCA-TV and KNBC 


-be-realized billion-dollar annual 
The move to achieve the closer 


BC and WNBT, N.Y. becoming 
becoming KRCA in Hollywood, 


with the station-break picture featuring the RCA tagline to~the 


exclusion of NBC. 
Naturally, such a move ona 


network basis would invite its 


problems, principally with affiliates owned by rival manufacturing 
companies such as the Westinghouse stations in Philadelphia and 


Boston. 


Since both stations are dedicated to perpetuating the parent 
Westinghouse company, it’s a cinch they wouldn’t go for the “RCA 
service” tag as presently pertains to the o & o outlets. 

Some say board chairman David Sarnoff has long cherished 
such a fulfillment for his network. 











— 





TV Just a Big 


‘Baby Sitter’ 


Chi Moppets Most Pampered in World as Clients Bid | 


For ‘Diaper Trade’ 








us 


Chicago, Oct. 12. 

It's estimated there are about 
400,000 kids of pre-school age in 
the Chicago area. In terms of tele- 
vision time devoted to them, these 
tykes are undoubtedly the most 
pampered in the entire nation. 
Everyone of the four Windy City 
stations have entered the “‘baby sit- 
ter” act to the extent that some of 
the advertisers - and agencies 
angling for the infant trade are be- 
ginning to wonder if the diaper 
field isn’t being exhaused. 


It all started back in 1952 when 
Chi NBC education director Judith 
Waller and program “manager 
George Heinemann launched “Ding 
Dong School” as an experiment on 
WNBQ. Conducted by Dr. Frances 
Horwich, a specialist in pre-school 
teaching, “Ding Dong” set the pat- 
tern for what has become a virtual 
flood of baby tender tv formats. 
The show was taken on by the net- 
work and Miss Frances soon be- 
came a national celeb to probably 
the youngest following in show biz 
annals. 

The preblem of how to plug mer- 
chandise on a program aimed at a 
clientele whose vocabulary and 
bankroll are nil is skirted with the 
hope that the mothers will react 
sympathetically to the sponsors of 


(Continued on page 32) 


Kaiser Cancels 


Lowell Thomas 


Lowell Thomas is sans a sponsor | 
for a rare occurrence in his long | 
career. The CBS Radio commenta- 
tor-globetrotter-author lost his un- 
derwriter, Kaiser Cars, just 24| 
years after he landed his first | 
check-payer.-This was Funk & Wag- | 


nalls, the publishing outfit which | 


was then — Sept. 29, 1930, to April | 
25, 1931 — plugging its Literary 
Digest, long defunct. 

Thomas rode sustaining to June 
of the next year, then put in a 
long period, to 1947, for Sunoco, 
and thereafter until Kaiser’s entry 
for Procter & Gamble (Ivory 
Soap). Kaiser hopped the Thomas 
Slanza over a year ago. 


Barry to Wm. Morris? 


Don’t be surprised, goes the re- 
Port, if Charles (Bud) Barry winds 
up as an exec at the William Mor- 
ris Agency. Barry reached a settle- 
ment on his contract with NBC last 
Week after being on the “inactive | 
list” since the ascendancy of Pat 
Weaver as prexy. 

During his NBC regime in pro- 
fram and sales and his longtime 
Prior identity with ABC, Barry has 
had a close association with the 
Morris office and it’s understood 
that talent agency factotum Abe 
Lastfogel_has always had a high 
regard for Barry’s capacities. 




















Buttons Does It 


Top rating surprise of the 
week was Red Buttons, who 
in only his second time up (8) 
in the Friday at 8 slot on NBC- 
TV, topped the six-year old 
“Mama” display on CBS-TV on 
the basis of the overnight 10- 
city Trendex report. (Previous 
week’s initialer gave “Mama” 
much the best of it.) 

Buttons copped 18.9, With 
“Mama” trailing with a 16.4 
and ABC-TV competition, “Oz- 
zie & Harriet,” bringing up the 
rear with a 6.9. 














Trendex Again 


Hexes the Specs 


On Both Webs 


NBC’s and CBS’ outsize and 
“baby” specs, respectively, took 
a Trendex pasting from the rival 
lineups 
in juxtaposition). Max Liebman’s 
third 90-minuter for NBC, the Judy 
Holliday-Steve Allen-Dick Shawn 
“Sunday in Town” (10), was behind 
Columbia’s “Private Secretary” 
(Ann Sothern), 18.4 to 20.2 at the 
7:30 mark. “Toast of Town” came 
in at 8 o’clock with a 34.2 vs. 
NBC’s 18.7 to the 8:30 anchor, 


(meaning the same webs! 


‘KINSEY REPORT 


The 10-man committee appointed 
by the Advertising Research Foun- 
dation two years ago to investigate 
the whole rating picture in radio- 
television in an all-out industry ef- 
fort to end confusion, is ready to 
make its report, it’s been learned. 
It sets forth 10 criteria for the 
ideal rating service and hastens to 
add that none of the existing serv- 
ices can meet all 10.° 

Here are the 10 criteria “which 
none of the measurements today 
can deliver in all its elements”: 


Accuracy specifications: 


1. A representative sample of an 
entire household. 


2. Minimum error of recording. 
3. Total broadcast area coverage. 


4. Minimum conditions of timing 
behavior. 


5. Adequate sample size. 
Information specifications: 


6. An average instantaneous au- 
dience. 


7. Total tuning (autos, portables, 
etc.) 

8. All broadcasting hours. 

Mechanical specifications: 


9. Adequate frequency. 
10. Reasonable speed. 


Report is still being kept secret, 
with the industry alerted to the 
imminent publication of the com- 
mittee’s findings based on hun- 
dreds of pages of testimony started 
back in 1952 designed to end the 
present chaotic, confused state of 
ratings. (Just what the industry 


is something else again.) 


Nielsen Fares Best 

Nielsen, it’s understood, comes 
off best in the study, the report 
showing his Audimeter failing on 
only two counts—inability to meas- 
ure out-of-home listening and the 
likelihood of the presence of the 
Audimeter device psychologically 
affecting a family so that they'd 
watch tv more than they otherwise 
would. On two Nielsen counts (pos- 
sibility of mechanical failure and 
small number of homes sampled) 
only a conditional okay is granted. 

The committee will recommend 
a minimum sample of 400 homes 
for an independent station and 
1,200 households in terms of. gaug- 
ing national audience measurement 
accurately. However; figure of 1,200 


tightly controlled that the present 
Nielsen sample (of 700) may have 
to be expanded to as many as 1,800 
homes to meet the report's stand- 
ards. 

Both on the diary and telephone 
method of sampling, the committee 





and in the final half-hour opened 
the gap even wider with 47. to 
12:5 (apparently the NBC tune- 
outs were caused in part by the 
specola’s ‘Filling Station” ballet, 
a longie displayed to conclusion). 


|“Toast” average for the hour was | 
| 40.9, while NBC’s hour and a half | 


score was less than 17. 

In the Thursday (7) sweep- 
stakes, CBS-Chrysler’s preeming 
hour-long “Climax” melodramatics, 
with Dick Powell, Teresa Wright 
and Cesar Romero in “The Long 
Goodbye,” averaged 18.9 against 
NBC’s 30.5, getting a 20.6 against 
24.5 for “Justice” and a 17.2 vs. 
35.6 for “Dragnet,” (“Justice”’ 
score was for nine cities of the 
measuring outfit’s 10-city cluster.) 
The 8:30 “T-Men In Action” on 
ABC teed of in the spot (having 
areas from NBC) to rack up 
a 6.3. 


‘Chuck’ Holden to CBS 


Charles (Chuck) Holden will join 





| CBS-TV in about three weeks as 


production manager of the web's 
Coast setup. He'll operate out of 
Television City in Los Angeles as 
soon as he settles his affairs in the 
east. 

Holden, longtime program pro- 
duction manager at ABC-TV, was 
cut loose about three weeks ago 
there in the economy wave that 
engulfed many of the web’s top 
execs. 


(¢6 cb Gorest “+f? at a ail 


cal, the “diary boys’’ taking the 
|rap chiefly on Points 2, 4, 6 and 7, 
jand the telephone samplers get- 
iting the negative treatment on 
? points 1, 2, 7 and 8. 

Article on tv ratings in upcom- 
ing Collier’s by Bill Davidson 
quotes the committee chairman, 
| Dr. E. L. Deckinger, of the Biow 
| agency: “We have a feeling that 
| the study will be the Kinsey Re- 
| port of the tv industry.” 


ON TV’ READY 


will do after it digests the study | 


is based on selection methods so| 


os 
v 


- Used Blurb, Anyone? | 
A footnote to the D. P. 
Brother Agency woes accruing 
from that $18,000 pricetag for 
three one-minute tinted Olds- 
mobile commercials used on 
the Max Liebman “Lady in the 
Dark” spectacular is the some- 
what awesome fact that after 
next month the agency. won’t 
- be able to use the color film 
blurbs. Reason is that fact that | 





Olds is bringing out its new | 
1955 models, thereby dating 
the footage completely. 

Agency loses out completely 
on the residual or replay value 
of the filmed blurbs because of 
the model changeover. New 
commercials employing the 
55 models will be good for all 
of next year, of course, but 
those filmed for the first spec 
will be useless—unless Olds 
wants pitch used cars. 


LuxTV In Flux, 
Story Lack May — 
Cue L.A.-to-N.Y. 


Cornwell Jacksen, J. Walter 
Thompson topper on the Coast | 
doubling as executive producer on | 
the agency’s “Lux Video Theatre” | 
full hour Thursday night show-.| 
case on NBC-TV, has been in New | 
York the past week attempting to 
resolve difficulties with the Holly- 
wood-originating program. It’s | 
something of an emergency expedi- 
tion for Jackson, involving huddles 

{ 











with the sponsor, Lever Bros. who, 
by virtue of the fact that they | 
have a $4,000,000 annual stake in | 
the show, are far from happy with | 
the end results. | 

Also sitting in on the huddles is | 
Fred Coe, who is on the Lever- | 
JWT payroll at a $40,000 fee to) 
serve as the eastern “trouble- | 
shooter” on the show and act as | 
liaison between agency, sponsor 
and production team. (Since Coe 


(Continued on page 32) 


IRVING MANSFIELD 
IN NBC-TV HUDDLES 








report is said to be far more criti- | 


Irving Mansfield, tv producer, 
has initiated talks with NBC prexy 
| Pat Weaver and tv program chief- 
tain Tom McAvity which may re- 
sult in Mansfield joining the web’s 
| production ranks in an exec cap- 
| acity. Nothing as yet, however, has 
been finalized. 

Mansfield resigned from CBS-TV 
a few 
time association with that network. 
However, he’s still getting royalties 


from his incepting of “Talent 
Scouts” and the Jane Froman 
show. He-also produced the de- 
|funct “This Is Show Business.” 








account. 


solidifies his position. 


fold (whereas previous rumors 





tion. 
‘ git 24S 6 JIN8 


pa 39 


The Rumor Season 


It happens on an average of once a season, and apparently 
the ’54-'55 versions are now in full swing. First it was Jack Van 
Volkenberg, prexy of CBS-TV, with the widespread rumors hav- 
ing him leaving Columbia to (1) jein ABC; (2) enter into an 
agency partnership with Terry Clyne, who is checking out of the 
Biow agency, with the $5,000,000 Bulova billings as the initial 
It took a couple of weeks and some strong denials 
from corporate prexy Frank Stanton for this one to simmer down. 

Then came along the report that Hubbell Robinson was checking 
out of CBS as tv programming chieftain to go to ABC. This, too, 
took some undoing. Simultaneous with the two previous reports 
was the practicaily- coast-to-coast rumor that “it’s just a question 
of days” before ABC prexy Robert Kintner is handed his walking 
papers from the “Paramount gang.’’ Leonard Goldenson’s refuta- 
tion of this one not only has Kintner standing pat but actually 


This week’s version has veepee Robert O’Brien, another of the 
“three ABC Bobs” (Kintner, O’Brien & Weitman), exiting the 


had him superseding Kintner). 


Actually, of all the aforementioned stories, the O’Brien one comes 
closest to approximating reality, with his future status in the 
ABC-Par combine in the next-five-weeks-or-so area of crystalliza- 


ro 2 


| nority 


| Dec. 


, $4,000,000. 


ts 





months ago after a long-| 


CBS Sells All Minority Holdings, 
$7,500,000 for WTOP & WCCO 


CBS has cleared the decks for 
its St. Louis and Boston VHF ap- 


| plications by disposing of its mi- 


holdings. Sale of WTOP 
(AM & TV) in Washington was 
consummated last week (although 
actual cash transaction is set for 
15), with the Washington 
Post, owners of the majority in- 


| terest, paying $3,500,000 to obtain 


full acquisition. CBS owned 45°% 


with the Eugene Meyer-owned 
daily controlling the remainder. 
| Total valuation of the station is 


$7,500,000. 

Meanwhile, CBS ‘prexy Frank 
Stanton flew to Minneapolis on 
Monday (11) to complete negotia- 
tions for transfer of Columbia's 
47° holdings in the lucrative Rid- 
der-McNally WCCO (AM & TY) 
stations, which will fetch CBS 
(Actual value of sta- 
tions is $8,400,000.) Thus the D. C.- 


Minneapolis divestments will bring 
| in $7,500,000: In addition, CBS has 


also disposed of its minority inter- 
est in KQV, Pittsburgh. Station re- 
verted back to its original owners, 
Earl F, Reed, Pitt attorney, and 
I. D. Wolf, department store big- 
gie. Transaction wen’t affect KQV’s 
CBS affiliation. 

Stanton also has opened negotia- 
tions for a tv property in a major 
city, although the network isn’t 
tipping what station, what city or 
what part of the country. 

With stations in New York, Chi- 
cago and Hollywood, CBS hopes to 
attain its V maximum on o&o0’s by 
moving into St. Louis and Boston. 
However, it faces some rough com- 
petition in both cities from others 
rye to grab off the same V chan- 
nel. 


Fineshriber To 
Head Up Quality? 


William H. Fineshriber, NBC 
veepee helming the radio network, 
is reported out in front as the 
,choice of the new Quality Radio 





| Group to head up the operation. 
|Latter berth, it’s understood, car- 


ries a fancy salary figure, with a 
;number of key industry figures 
|}mulled for the directorship. 

Quality is the group of high- 
powered AM operations through- 
out the country, virtually all of 
them with NBC and CBS affilia- 
|tions, though most in the NBC 
camp, banding together for an in- 
terchange of transcribed program- 
ming, with their own sales divi- 
slon, etc. 


While not designed to replace 
the major radio networks, none- 
theless it’s the expectation that 
“this might be the answer” in re- 
solving national sponsors’ prob- 
lems seeking to penetrate a limited 
number of major markets at rea- 
sonable costs. 





) Wm. Morris to Package 


Closed Circuit Programs 
William Morris Agency is delv- 
| ing into.closed-circuit television. 
| Department being started under 
the direction of Sol. Shapiro, will 
package programs for meetings. 
They are attempting to work 
through such organizations as Box 
| Office Television and Theatre Net- 
work Television. 


Jake Evans’ NBC Exit 


Jacob A. Evans has submitted 
his resignation as NBC’s director 
of advertising and promotion. 

While the network is not com- 
menting officially on Evans’ exit- 
ing, merely to say he’s on a “leave 
of absence,” it’s known that dif- 
fefences between Evans and his 
bess, Ken Bilby, veepee in charge 
of public relations, on advertising- 
promotion plans, cued his decision 
to ankle the network. 
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NETWORKS GET AFTRA DEMANDS AS 
TOUGH TIME LOOMS ON NEGOTIATIONS 


American Federation of Televi- 
sion & Radio Artists unveiled 
sweeping new contract demands 
that call for the establishment of 
a welfare and pension fund and 
salary increases in both network 
television and radio. Demands 
were given the networks at a meet- 
ing Monday (11) at the Park Shera- 
ton Hotel in N. Y., with the first 
negotiating get-together slated tor 
next Monday (18) at CBS in N. Y. 
Present pact expires Nov. 15. 

Indications are that a_ tough | 
negotiating road lies ahead, not | 
only for the welfare and pension | 
fund, but for the salary scales in 
television and radio and a new 
transcription setup that establishes 
differentials for number of cities 
in which the spots are used. It’s 
felt by trade observers that 
AFTRA, as per usual in any nego- 
tiation where there’s a bidder, has 
hiked its demands above what it 
actually expects to get. Nonethe- 
less there are some demands which 
may cause trouble. 

Welfare and pension plan calls | 
for contributions only by the em- 
ployers, with the contributions to 
total 10% of the performer’s gross 
compensation. In the case of con- 
tract players, it would be 10° of 
the minimum scale, thereby effect- 
ing a lower rate for the contractees. 
Fund or funds would be jointly ad- 
niinistered by the union and the 
webs, with equal representation 
from each. Management feeling is 
that the 10% figure is too high, 
with web execs pointing out that 
few if any such funds operate on 
go high a percentage. 

Union demands a 20° cross- | 
board salary hike for network from | 
the present minimums of $79 for | 

(Continued on page 35) 














MBS Wields Axe, 


} 


Hint at 10% Cut 


Mutual axed three execs this | 
week. And while one move had 
no evident connéction with the | 
other, it also came to light that | 
the network was considering steps | 
that could specifically be labeled 
as budgetary cuts. 

Lopped off were Sandy Mc-| 
Varish. in charge of audience pro- | 
motion, ‘and his second-in-com- 
mand, Bob Hare. A station rela- 
tions exec was also laid off. 

The cuts were made in what the 
web considers non-essential areas. | 
Audience promotion departments 
in radio generally are believed of 
less use than before. As for the | 
exing in station relations, Mutua! 
has more or less passed a critical | 
period with affiliates.” A web 
spokesman declared that the new | 
participation contracts are signed, | 
meaning that recent “multi-mes- | 
sage” shows should have clear sail- 
ing among the stations. Hereéto- 
fore, this apparently necessitated | 
careful attention on the part of} 
station relations. 

One report was that Mutual was | 
retrenching 10° on overall budget. 





STORER BUYS CLEVE. 
WJW FOR $330,000 


Cleveland, Oct. 12. 
Sale of WJW for $330,000 to the 
Storer Broadcasting Co.* was an- 
nounced by William M. O'Neil, 
president of WJW, Inc., Sale, when 


confirmed by the FCC, will give 
William B. Storer a radio outlet 
here along with his purchose of 


WXEL, tv operation also awaiting 
FCC okay 

Storer presently controls eight 
radio and eight tv operations. but 
his sale of San Antonio’s KGBS is 
expected to be okayed by the FCC 
along with Storer’s purchase of 
WXEL and other units of the Em- 
pire Coils Co. This will give the 


Storer chain the legal seven out- 
lets under the new governmental 
dictum. 

With the signing of the sale, 


William Lemmon, vice president of 
WJW, announced his resignation to 
devote full time to operation of the 
Ohio Music Co., local franchise 
holder tor “Musi€ . by Muzak.” 





Who Owns a Voice? 


San Francisco, Oct. 12. 

An interesting angle to the 
current NABET-AFTRA strike 
of KEAR in San Franciseo, is 
the question of whether a 
man’s voice is his own prop- 
erty. 

William Agee, longtime mem- 
ber of the KEAR announcing 
staff currently. engaged _ in 
picketing the station along 
with other members of 
AFTRA, was amazed to hear 
himself announcing a music 
program during the evening 
hours at the time he was actu- 
ally on the picket lines. Agee 
charges that Stephen A. Cisler, 
owner of the station, was using 
a tape recording of previous 
broadcasts in which Agee had 


participated. 
“I’m not sure where I stand 
legally,” Agee said, “but I 


don’t feel it’s right to use my 
voice to break a strike in 
which I am personally partici- 
pating.” 








Violence Threats 


In Frisco Strike 


San Francisco, Oct. 12. 


Strike of AFTRA and NABET | Wed. (20). Another Hutton’s res-| television any more than it has in | 
personnel against the 10,000-watt | taurant 


“good music station,’”” KEAR here, 
went into its second week today 
(Tues.) amid threats of violence 
and mutual recriminations and 
protests to the FCC. Strike broke 
out over contract demands by 
NABET, which claims that the 
station, operating in San Mateo, 
n reality covers the San Fran- 
cisco market and should conse- 
quently pay a scale comparable to 
that of San Francisco stations. 
AFTRA joined the walkout in sym- 
pathy. 

Negotiations have been stalled 


because of owner Stephen A. Cis- 
ler’s refusal to negotiate until the 
pickets have been removed. Unions 
have refused to call off their 
pickets. Latest flateup came when 
Cisler took to the air to advertise 


for technicians and announcers to | 
station, | 


work at the strikebound 





| gate, 


| 


| 
| 


| 


} 


} 





with the unions countering by tele- | 


gramming the FCC that Cisler was 
violating his grant to operate in 
the public interest by broadcast- 
ing for ‘strike breakers.” 

Station went back on the air 
only a few hours after the walkout 
last week and has been kept in op- 
eration by technical director Paul 
Farrelle. Unusual aspect of the 


| 


| 


strike is that the IBEW, of which | 


Farrelle is a 
the strike in 


member, has joined 
protest over Far- 
relle’s action. IBEW and NABET 
are rival unions. Farrelle 
he’s operating in a “supervisory” 
capacity, howéver. Farrelle, inci- 


| 


insists | 


dentally, reported he had received | 


anonymous phone 
himself and his seven-year-old 
child, and also declared rocks had 
been thrown against the KEAR 
transmitter building and damage 
done to his car. KEAR general 
manager Ken Hildebrandt there- 
upon asked for police protection 
for Farrelle. 





‘Cunsmoke’s’ Weekly 
Playback on CBS Radio 


In what shapes as an unprece- 
dented programming approach, at 
least as far as CBS Radio is con- 
cerned, a playback of “Gunsmoke” 
will be slotted at 12:30 p.m. Satur- 
day, with Liggett & Myers again 
accepting the invoice. The western 
series starring William Conrad is 
berthed Saturdays at 8 p.m., with 
the replay on the following Satur- 
day to be ushered in this week 
(16), Post-noon slot formerly 
housed the sustaining ‘Saturday 
Theatre.” and before that hosted 
“Stars Over Hollywood” backed by 
Carnation Milk. 

Web claims the “duplicate audi- 
,ence’ factor is extremely low. 


threats against | 


| 


| 
| 
| 


Barry Gray to Hutton’s 
After Delmonico Exit In 
Management Hassle 


Sharp differences drove Barry 
Gray’s nightly two-hour radio show 
via WMCA, N. Y., out of its origi- 
nation point at the Delmonico Ho- 
tel after a brief five-week stay. 
The shift, temporarily back to a 
studio, came Saturday (9) 
barely 24 hours warning. 

Cessation of dealings between 
the hotel and the commentator was 
accompanied by considerable ill- 
will. WMCA, acting for Gray, said 
at first that nobody was “keen on 
a hotel atmosphere anyway.” It 
was admitted shortly thereafter, 
however, that there were “‘uncoop- 
erative personalities” at the hotel 
who rubbed station execs and the 
commentator the wrong way. What 
happened actually was that a hassle 
grew in the short stay at the Del- 
monico over finances. Hotel man- 
agement was unwilling to continue 
forking over Gray’s share of the 
taken from customers who 
used the hotel table and bar facili- 
ties to get an in-person peek at the 
midnight-to-two ayem gabber. 


with | 


ing. 


mina Co., via Carlo Vinti. 


TUES., 


comedy, CBS, 8:30 to 9 p.m., 


Stu Erwin Show (film). 


Halls of Ivy (Ronald Colman, 


—__—__.. 


TV Network Premieres 


Oct. 13-23 
“ FRI., OCT. 15 
Adventures of Rin Tin Tin (film). Adventure, ABC, 7:30 to . 


8 p.m., National Biscuit Co., vfa Kenyon & Eckhardt. 
SUN., OCT. 17 
The Search (film). Documentaries, CBS, 3:30 to 4 p.m., sustain- 


Omnibus (Alistair Cooke). CBS, 5 to 6:30 p.m., Scott Paper via 
J. Walter Thompson, Aluminum Ltd., via J. Walter Thompson, 
Norcross Cards via Abbott Kimball (co-sponsors). 

Opera Cameos. Opera, DuMont, 7:30 to 8 p.m., Uddo & Taor- 


MON., OCT. 18 
Producers Showcase (color)—“Tonight at 8:30” (Ginger Rogers). 
Musical comedy, NBC, 8 to 9:30 p.m. (every fourth week), RCA 
Victor, Ford, both via Kenyon & Eckhardt. 


OCT. 19 
a Hume) (film). Situation 
International Harvester via Leo 


Burnett, National ‘Biscuit Co. via McCann-Erickson (alt. weeks). 
WED., OCT. 20 

Situation comedy, ABC, 8:30 to 9 p.m., 
Liggett & Myers, via Cunningham & Walsh. 








Saturation News Packages, Strips 
Seen Key to New Radio Timebuying 


+> 





Watters: ‘I Was Wrong’ 


Cincinnati, Oct. 12. 
Mortimer C. Watters, general 
manager of WCPO operations, has 
|reversed his opinion about radio 





Gray, who moved into the Del- | succumbing to tvitis. 


monico shortly after ending a con- 
tract for a nightly tv news stanza 
with WABD, N. Y., is already lined 


up to take his WMCA radio show | t's said: 


Announcing a policy change for 
' the Scripps-Howard stations, Wat- 
“TV is theatre. News no 


into Hutton’s on Lexington Ave. on| longer has an important place in 


in N. Y. once housed a 


| Henry Morgan gab show. 





| 


Everybody Getting 
Into Edison Act 
In Jubilee Hoopla 


When Tom Edison sat down in 
his Menlo Park lab he didn’t know 
that the strange incandescent lamp 
he was showing the boys would 
break out all over tv in celebra- 
tion of the gadget’s 75th anni come 
next week. Although David O. 
Selznick’s four-network all-electric- 
sponsored “Light’s Diamond Jubi- 
lee” on Oct. 24 has. been in the 
making for months, several regular 
shows are latching on to the ‘‘Op- 
eration Lamp” theme. A matter of 
getting in ahead of the “light spec- 


tacular.” Chief among them, natu- | 
rally, are companies not unknown | 


for their bulb-ous growth, General 
Electric and Westinghouse, both 
participants in the main Oct. 
event. “GE Theatre” 


(17) with Burgess Meredith star- 
ring as “Edison, the Man,” based 
on the old film produced by Metro, 
which has turned over the rights 
for the one-shot in the ‘public 
service” groove. Teleadaptation has 
been condensed from the originai 
Dore Schary-Hugo Butler pic ver- 
sion which fronted Spencer Tracy. 
Same night, same web, couple 
(Continued on page 32) 


Nabisco Exit Cues 
Codfrey Ayem Shifts 


With Nabisco exiting its Tuesday 
and Thursday 11 to 11:15 a.m. seg- 
ment of CBS-TV’s “Arthur God- 





|frey Time” effective after the Oct. 


21 playout, the web will fill the 


| vacancy by shifting current clients 


'there'll be a 


ithrough-Thurs,, 1 1:15. 


forward. Through this process, 
vacancy left in the 
Monday and Wednesday’ 10:30 
quarters, but taking up the slack 
pronto (Oct. 25) will 
Myers in a longtermer via Young 
&, Rubicam. 

Kellogg, via Leo Burnett, returns 
to 10:45 Tuesday and Thursday on 
the 26th in a year-round renewal. 
As of that week, here’s the full 
Godfrey lineup: 


Bristol-Myers, Mon., Wed., 10:30; | 


Frigidaire, Tues., 

Scotch Tape, Mon., 
Kellogg, Tues., Thurs., 10:45: Lever 
Bros., Mon., Wed., 11: Toni Co.. 
Tues., Thurs., 11; Pillsbury, Mon.- 


Thurs., 10:30; 
Wed., 10:45; 


24 | 


on CBS-TV | 


will get in exactly a week ahead | 


be Bristol- | 


motion picture theatres. 

“For years I operated on the 
| hopeful theory that radio was dead. 
It seemed to me that tv had sat- 
|/urated the market. I was wrong. 
Radio is very much alive.” 


been played down in the local set- 
up, will rate equal importance with 
tv, especially for news. 

Then he made these promotions: 


rector of tv in addition to radio, 


rector, John Sweeney to business 
manager, and Earl Corbett to radio 
station director. 


Chevvy Rides ABC 


Election Coverage 


ABC scored a double coup this 
| week in selling both its radio and 
television coverage of the election 
| returns to Chevrolet. Radio cover- 
age staris at 9 p.m. Nov. 2, with 
the teevee end coming in at 11 
p.m. with the returns being simul- 
cast thereafter. Dual setup elimi- 
| nates all preemptions, thereby put- 
ting the network in a better posi- 
tion insofar as net profit on cover- 
age is concerned. 

Coverage will be handled by a 








host (more than 20) of ABC com- | 


mentators, headed by John Daly, 
Elmer Davis, Martin Agronsky, 
Paul Harvey and Ted Malone. Daly 
will handle the running commen- 
tary. Web claims some 750 persons 
will be at work handling the one- 
shot. 

| National Carbon Coin 
National Carbon, plugging its 
Prestone anti-freeze, will share the 
time with Roto-Broil in the 11 p.m.- 
| to-conclusion of CBS-TV’s Election 
Night (Nov. 2) coverage. Web will 
tee off the balloteering at 9 o'clock 
and is looking for clients to take 
on the two-hour lead-in to the 
Roto-National Carbon auspices. 


‘Amahl’ Set For Xmas 


Chicago, Oct. 12. 

Hallmark is again reprising 
“Amahl and the Night Visitors,” as 
an Xmas_ special on NBC-TV. 
There’s a possibility that the Gian 
Carlo Menotti opera which takes 
over the regular “Hall of Fame” 
5-6 p.m. berth Dec, 19 may again 
| be done in color. 

The tailored-for-tv. opera 
become a holiday fixture for the 
greeting card firm. Hallmark has 
|presented the show four times 
previously, three Christmas sea- 
;sons and on Easter Sunday. Agency 
lis Foote, Cone & Belding. 





has 


At the same time Watters stated | 
that from now on radio, which has | 


Glenn Clark Miller to station di- | 


Pat Grafton to national sales di-| 


* The “new” type of network radio 


timebuying—in ‘saturation pack- 
ages with multi-week exposure in- 
stead of the rapidly disappearing 
/half-hour unit purchase—is _ex- 
| pected to find its biggest outlet in 
saturation news packages or strips. 
, Trend has already begun, with 
| ABC selling out its weekend news 
package on a year-round hasis and 
getting nighttime bankrollers for 
three-a-night strips. Put it’s a 
rating study by the web on its 
weekend package that’s exnected to 
clinch the concept for cost-per- 





thousand-conscious agencies and 
clients. 

| Fact is that such a _ package, 
priced at little more then the 


equivalent of a half-hour time-and- 
| talent tag, pulls more gross audi- 
ence than the top five night- 
time shows combined. Figures 
from the August 2 Nielsen give 
the ABC package of 22 five- 
| minute news capsules (spaced over 
Saturday and Sunday) a gross audi- 
ence of 20.7. Combined gross au- 
dience for the five top-rated eve- 
ning shows (Olsen-Castellani fight, 
“Roy Rogers Show,” 
and “People Are 
10.3. Entire weekend 
news paciuge sells for about 
$13,500 net, which is about the 
Same as the time-and-talent eost 
for any one of the top five. 
Ratings would appear te justify 
the network’s new nighttime and 
weekend concept of music-and- 
news, insofar as news is cencerned. 
Although there are no _ ratings 
|} available on the web’s. weeknight 
saturation packages, about half of 
| the weekend shows are in night- 
time hours, and the network is ase 
suming the gross audience is about 
| the same. Only problem still fac- 
ing the web in the matter of news 
is the question of programming, 
(Continued on page 32) 


| “Dragnet,” 
| “Gunsmoke” 
Funny”) wa 





Benny & Blossom 
In WMGM Exit 


Benny Fields & Blossom Seeler¥ 
ankled WMGM, the Loew’s-owned 
radio indie in N.Y., last week after 
|a year with the station. Pair’s con- 
tract has come up for renewal, and 
they and the station couldn’t come 
to terms, with the outlet wanting 
to set up options on a week-to-week 
basis and cut their guarantee. Wil- 
liam Morris office is now dicker- 
ing with other stations for a pos- 
sible berth. 

Pair were in under a three-year 
pact which started last October, 
under which they were renewed in 
13- and 26-week cycles. Station, ap- 
parently wishing to effect economy 
moves under the new management, 
wanted to change the terms of the 
pact, but Fields and Miss Seeley 
couldn't see it that way. Theirs, 
incidentally, was the first contract 


up for renewal under the new 
Arthur Tolchin administration. 
Team had been airing two hours 


daily, six days a week, and at last 
count had 14 participating clients. 
Parting was extremely amicable, 
with the station execs and minor 
personnel giving them a big send- 
off on their Saturday morning ‘9? 
show, complete with flowers and 


i gifts. i¢@S2 
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Bulova to McCann-Erickson 


The battle of the watch accounts grows crazier by the minute, 
First it was Bulova, scramming the Biow agency when exec veepee 
Terry Clyne vamped the agency. 
Presbrey agency, Biow inherited the $1,500,000 Benrus account. 


Now comes word from 


MeCann-Erickson 
resigned the $2,000,600 Gruen account. 


Then, in the bustup of Cecil & 


agency that it has 
This is preliminary to 


McC-E taking over the $5,000,000 Bulova biz, scheduled for official 


announcement today (Wed.). 


It’s presumed that Clyne, whe has had the Bulova biz in the 
palm of his hand, will move into McCann-Erickson on a top exec 


level, 


although no announcement on this score is forthcoming yet. 


(He’s been mulling a number of agency bids.) Meanwhile, Madison 


Ave. 


only 
filter cig of Philip Morris. 


agency hooks are out for the Gruen billings. 
In the imminent dissolution of Cecil & Presbrey, 


incidentally, 


the Marlboro account had yet to be resolved. This is the 
It’s no great shakes currently in the 


billings sweepstakes, but in view of the increased filter attention, 


it could mean much. 








Cant Wash Show Biz Out... 


POHOT JOL 

















NBC prexy Pat Weaver 
“Take my word for it, this is it!” 
in what he characterizes as the 
“one-shot jolts’ (90-minute spec- 
taculars) and evaluating his own- 
incepted “patterns for the future.” 
“IT was never more sure of any- 
thing than I am about this, our 
present strategy. Call them _ in- 
tangibles, say that some of the rat- 
ings have been disappointing, you 





leven as George Washingion 


| can even say that not all the spon- 
{ 
}sors are 


looking beyond the itm- 
first-time impact — but 
Hill 
“We gotta find a way 


mediate, 


once said, 


‘to make people talk about Lucky | 


Ed Lamb Hearing 


Strixe: and then went out and did 
it, you can bet your bottom dol- 
lar we'll get ‘em talking about NBC 


Roles of Major TV Talent on Nighttime Sked Run and the specs.’ 
The Vocational Gamut 


Day-by-day tabs on the vocation- 


+ 


al preferences of some _ major | 
nighttime actors plying the tv) 
route: | 


Monday—Desi Arnaz is himself 


as a show bizzer in “I Love Lucy,” | 


but: 

Richard . Boone 
“Medic,” 
riageable 
Bride,” 
a cigar manufacturer. 

Tuesday—Danny Thomas is a 


is a doctor in 


widow in “December 


Spring Byington a mar-| 


| 


| 
| 
| 
} 
| 
| 


and George Burns probably | 


nightclub star in ‘Make Room for | 


Daddy,” but: 


Ronald Colman is co m ing 


through as a college prof in “Halls 


of Ivy” (reprising his radio ver- 
sion); Leon Ames, a businessman in 
“Life With Father’; and Michael | 
O’Shea and William Bishop, ex- 
GI's in “It’s a Great Life,” to the) 
ne’er-do-welling of James Dunn. 

Wednesday—Arthur Godfrey 
himself as_ professional “Friend” 
No. 1, but: 

Jim Backus is a judge to the 
hausfrowsiness of Joan Davis in 
“I Married Joan”; Charles Farrell, 
an investment exec in “My Little 


Margie.” 
Thursday—This is a real bad day 
for the makebelievers. Walier 


Greaza is chief of the T-Men (“In 
Action), 
prof (but 
may qualify him as a show bizzer), 
Jack Webb is Friday the cop on the 
wrong day, Reed Hadley a pubtic 
defender. 

Friday—Ray Bolger is an entel- 
tainer, but: 

Ozzie Nelson seems to be a man 
of leisure in ‘Ozzie & Harriet,” 
Judson Laire is the carpenter-hub- 
by of Peggy Wood in ‘‘Mama,” Leo 

(Continued on page 32) 


Paul Winchell’s 
Sat. Ayem TV er 


Negotiations are now under way 
which may find Paul Winchell and 
his Jerry Mahoney alter ego occu- 
pying the Saturday morning 11 to 
noon slot on NBC-TV. Move is part 
of an ambitious program blueprint 
designed to build up the Saturday 
ayem segments aimed at moppet 
appeal. 

Several other personalities 
also being -mulled for other 
periods, among them Happy 
ton. 

This would be Winchell's first 
excursion into daytime video. Last 
season he occupied the Sunday 





are 
time 
Fel- 


evening at 7 berth on NBC-TV for 


& Gamble. 


CBS-TV’s 2506 GG’s 


CBS-TV’s last two dates of its 
eurrent series of Saturday hoss 
races will be the Trenton Handicap 
on Oct. 23 and the Garden State, 
Oct. 30, both from the Garden 
State traek in N, J. and slotted for 
a half-hour at 4 p.m. 

Oct. 30 event is the richest in 
U. S. racing with a gross value of 
approximately $250,000. ° 


Procter 





Ray Milland is a college | 
his dramatics specialty | 





Boston Manners 
Boston, Oct. 12. 

With WBZ here now carry- 
ing the Saturday night full 
hour NBC Radio broadeasts of 
the Boston Symphony Orches- 
tra, Hub clef dwellers are wit- 
nessing an unusual demonstra- 
tion of New England good 
manners and courtesy. 

When it comes to longhair 
stanzas, Boston traditionally 
tunes to WGBH, the non-profit 
cooperative station. However, 
each Saturday night at 8:30 
the station not only goes off 
the air for 60 minutes, but 
makes a special point to advise 
its listeners to tune to WBZ 
and the Boston Seen concerts. 


. Hartford May Pull 
Of Neatest UHF 








Trick of the Year 


ion at 9 p.m. 


Hartford, Oct. 12. 
In the midst of the hot Harry 
Butcher vs. Paul Morency battle 


for a VHF'’er here, four UHF’ers | 


that cover this area have ganged | 
up in an attempt to eliminate the 
channel from future competition. 
The stations are petitioning the 
FCC to switch the VHF (Channel 


'3) to educational use and put an 


educational channel, now assigned | 
to UHF, to commercial use. 

The four stations from. the 
Hartford and Springfield areas are 
WKNB-TV (New Britain Broadcast- 
ing Co.); WGTH-TV (General Times 
Television Corp.); WHYN-TV 
(Hamden-Hampshire Corp.), and 
WWLP-TV (Springfield Television 
Corp.). 

In their petition to the FCC the 
stations ask that proposed Channel 
3 be designated an educational out- 
let and Channel 24, a proposed ed- 
ucational UHF station, be released 
for commergGial service. 

The petition was filed while the 
rival applicants for Channel 3 are 
awaiting the initial examiners’ de- 
cision on their contest for the sta- 

(Continued on page 32) 





Barry Wood as Director 


Of NBC Special Events 


NBC is reshuffling its news sec- 
tor themed around the entry of 
colorvision chieftain Barry Wood 
as director of special events. Thus 
| Wood, the former top singer who 
| heads the web’s color corps on the 
production side, falls administra- 
tively between Davidson Taylor, 
veepee of public affairs, 
liam R. McAndrew, 
director of news, 
of manager 
events. 

New phase in Wood's “showman- 
ship” career is based on an up- 
beat in NBC’s remoting of “spec- 
tacular’” events with hues added. 
already they’ re being, referred to 
'ds news “tintaculars. ' 


| 


who becomes 
shelving the title 
of news and special 


'be misses along with hits ‘ 
there are in all 


Weaver acknowledges there will 
‘just as 


business.” “And what,” Te adds, 
“is so bad about ‘Lady In the Daik’ 
getting into 10,000,000 U.S. homes! 
Yet only at a small part of 


page ad in the nation’s dailies for 
a single insertion. Yet here, for 
the client, was taste and a sense 
of excitement he had never yet 
experienced. And what product 
identification! 





| but let’s 
| aspects. 


minimize circulation, 
admit, too, there are other 
That’s where we get into 
the intangibles. We know, even 
without being able -to measure it 
yet, that a ‘Lady In the Dark’ is 


“Let's not 


heavily-sold-on-tv population. Give 
it enough time and that, in itself, 





| as part 


and Wil-| 


makes the strategy rewarding. The | 
‘tv fan club and habitual viewer we 


;can always Satisfy. 


“As for circulation, that’s just 
a question of method. We find out 
from mistakes and take our cue. 

“It’s a case of getting out the 
pip to the people. Perhaps it 

eans better promotion; 
aa care of that now. It’ll always 
mean writers and producers—and 
we’re always alerted to that. It 
means knowing what shows to put 
Saturdays and what 
has greater appeal for 


inviting fresh viewers, the not-so- | son I’ll kill you.” 


HERE TO aT} 


Says: | 


phases of show | 


the | 
$1,000,000 cost it would have en- | 
|tailed had Oldsmobile taken a full | 


| 


| back, 


we're tak- | 


7:30 Sun- | 


day evening. We'll get that, too. | 


“As for -color, maybe it’s not 
the big secret everybody suspects. 
| Out in Fresno, Calif., 


I was down in Louisville and saw 
5,000 turn out at the Fairgrounds 
to see “Lady In the Dark’ in color. 
Down in Philly the RCA distribu- 
‘tors brought out 12,500. I know 
it’s a drop in the bucket, but re- 
member the crowds that congregat- 
ed around each black-and-white set 
for the first Milton Berle shows? 
This is it all over again 

“But even by the end of the year 
the number of people who will be 
exposed to color will be a mighty 
impressive one.” 





Berle’s ‘Friars Frolic’ 


A “Morris Production’ 
Any Way You Look at It 


The “Friars Frolic” to be shown 
of the “Colgate Comedy 
| Hour” Sunday (17) marks the de- 
parture from policy by the Ted 
Bates Agency which has been pro- 
ducing that layout since the be- 
ginning of the season. For the 
first time this year, a talent agency 
has held a rigid check on the pro- 
duction. 

William Morris Agency last week 
set Arthur Knorr, who formerly 
worked on the Milton Berle show 
and who does the production at 
the Roxy Theatre, N. Y., to pro- 
duce. The agency has not only set 
all the acts which will include 
Milton Berle, Mitzi Green, Joel 
Grey, but the _ writers. Woody 
Kling and Buddy Arnold will write 
the show. 

Program will mark the 50th anni 
of the orggnization. Berle is ab- 
bott-emeritus of the Friars, and 
the others in the cast are either 
;members or related to members. 


5,000 turned | 
'out for one color spec dealer party. 


| leave 





Scripters Breaking 


In Faster on TY; 


‘Endless’ Demands a Hypo for Tyro 





When a Girl Bicycles 

ABC Radio’s ‘‘When a Girl 
Marries” was switched to the 
Coast as of this week and will 


be taped there under Carna- 
tion Milk auspices. 

Mary Jane Higby, who's 
played the lead for 14 years, 


will plane to Hollywood every 
three weeks to record 15 
scripts until the end of this 
year, returning to her N. Y. 
home base on the sixth day 
following each arrival. 








Pulls Out All The 
Melodrama Stops 


Washington, Oct. 12. 
The FCC inquiry into Commie 
charges against Edward Lamb, To- 


ledo broadcaster-publisher, hit a | 
melodramatic high yesterday (Mon.) | 


when a woman witness threatened 
to kill an attorney if he involved 
her son in the proceedings. 

The witness, Mrs. Marie Natvig 
of Miami Beach, Fla., grabbing a 
water bottle, approached Russell 
Brown, counsel for Lamb, and 
shouted, “You leave my innocent 
children alone. If you contact my 


Shortly berore, Mrs. Natvig left | 


the witness chair and started to 
the hearing room 
Brown asked about her 
aminer 
her to return, Saying that he had 
ruled out the question. She came 
burying her head in her 
hands. ““My son was a baby when I 
was in the Communist Party,” she 
protested. 

Mrs. Natvig had testified 
week that she was a party member 
in Cleveland in 1936 when she had 
been given 
“along the party line.” 
casion, she 
hotel bill. 
infidelity,” she volunteered when 
Brown was questioning her. 

Brown has challenged the mental 
faculties of the witness, charging 
her with being “non compos men- 
tis.” He has questioned her several 
times about “soliciting men for im- 
moral purposes.” Once he asked 
her whether she has been expelled 


On one oc- 
said, Lamb paid her 


from the Teachers’ Union for “run- 
ning around in a hotel with just 


panties on.” 

Brown asked Mrs. 
her son (one of her 
by her 
cause, 
how 


Natvig about 
three children 
first of three husbands) be- 
he said, he 


been a Communist. He 
the son as Peter Harris, 
electronics expert on 
coast. 


identified 


Brown put on a surprise witness 


,in the person of Milling Under- 
wood, a 61-year-old railroad engi- 


neer of Alexandria, Va., who Mrs. 
Natvig had _ previously charged 
with offering her a $50,000 bribe in 
a hotel bar here two weeks 
(Continued on page 32) 


McGraw-Hill Pubbery 


ago 





To Package Shows. 


McGraw-Hill has set up a radio- 
tv packaging operation, the first of 
its kind for a book publisher, with 
David N. Clay, onetime publish- 
ing exec and more recently a video 
packager, in charge. Department 
will prepare for local and national 
distribution complete radio and tv 
packages featuring McGraw-Hill 
films and books, with the stress on 
educational! tv. 

Before entering tele in 1948, Clay 
was associate editor 
text department of Harcourt, 
and was later 
Dodd’ Mead. 


Brace 
literary editor of 


+ Although 


when | 
son. Ex- | 
Herbert Sharfman ordered | 


last | 
instructions by Lamb | 


“Tt was my first act of | 


wanted to know | 
he could have been given se- | 
curity clearance if his mother had | 


who is an |} 
the west | 


of the college | 


many a veteran and 
budding writer will pitch in with 
his downbeat side of the story, it’s 
becoming increasingly apparent 
that a scripter can break in much 
faster on tv than in any other 
medium. One reason may be that 
even some average material finds 
a ready sale because (1) of video’s 


terrific needs and (2) the fact 
that what one program can’t use 
becomes a “hot property” for an- 
other show (similar to the con- 


trasting article and fiction § re- 
quirements of magazines.) 





When the play or 
| is above average, 
| tential is, of 


Moreover, a 
| a 


documentary 
the market po- 
course, inereased. 
writer who comes 
finds himself surrounded 


the “gimme more”, gang of 
Hesctpt- hunters. That’s par for the 
course in a medium -with a 


cavernous maw. 
| the legit theatre, 


And that’s unlike 
where it may be 


|a year or two before a “first 
'elick” playwright is able to 
|emerge with a followup effort, 


commissioned or no. 

Obviously, 
| familiarize 
| greater 


the at-home tyro can 
himself with tv with 
speed and intimacy than 


{he can, say, with Broadway and 
Hollywood output. The _ living- 
;room is an ideal fortress-prison 


|for the ‘“‘wanna be a writer’? mob— 
whereas regular theatregoing is a 
matter of ,.economics and as for 
pix, who wants to drag the body 


|out of the house every night? 

| (net to mention that this also 

ccs; money). 

| Rr . > 
Not long ago, an advertising 


|copywriter for a Boston 
with no previous tv experience, 
challenged Talent Associates, say- 
jing he could do as well as many a 
pro. The challenge was accepted 
after TA had looked over two 
scripts by Mike Miller, who’s now 


agency, 


| part of that outfit’s stable of 14 
“writer clients.” Reginald Rose 


established his scripting rep with 


i*Studio One” and has’ = come 
through with several top produc- 
| tions, 

| There are quite a number of 
iother latter-day ‘‘case histories,” 
not the least of which is Helen 
| Cotton, with two submissions and 
|two acecetpances (via her rep, 
Blanche Gaines) from Kraft “TV 
| Theatre.” Her’ first 60-minute 
loriginal was “Charm Bracelet,” 
| displayed last August. Coming up 
tonight (Wed.) is “Papa Was a 


Sport.” Of course, Miss Cotton is 


not new to the writing field, since 
she’s a regular contrib to major 


mags. 


‘Norby’ to Fringe 
Time on NBC-TV 


Nighttime sponsorship crush on 
NBC-TV has cued a departure in 


programming by the web for the 
upcoming Eastman Kodak tinter, 
“Norby.” with the David Wayne 


vidpix starrer slated for a split net- 
work in what heretofore have been 
areas of station time. Web is plan- 
ning to air the show Wednesday 
nights at 7 and ct 11, with: the 
eastern states and the Coast carry- 
ing the segment at 7 and the cen- 
tral and midwestern stations on 
the 11 p.m, pickup. 

Excursion into station time is 
forced by the SRO situation on the 


| web. While the net is in at 11:30 
with “Tonight,” the ‘‘Norby” slot- 
|ting marks the first time the web 
lis moving into late-night with a 
|fully sponsored (as distinguished 
from a participating) program, and 
| has the effect of creating a net- 
work schedule that runs from 
7:30 p.m. to 1 a.m, It’s been in 


7-7:30 p.m. time before, but never 


on so wide a scale. Series, being 
filmed in color in N.Y., starts Jan. 
5. and marks’ Eastman’s first 


plunge into tele. J. Thomp- 


Walter 
'gén avented. 7 


a 

















30 TELEVISION REVIEWS 


VARIETY 





Wednesday, October 13, 1954 





SUNDAY IN TOWN 
With Judy Holliday, Steve Allen, 
Dick Shawn, Jack Russell, New 
York City Ballet Co (Janet 
Reed, Jacques d‘Amboise, Tod 
Botender, others) Charles San- 
ford, musical directos. 
Producer-Director: Max Liebman 
Writers: William Friedberg, Fred 
Saidy, Neal Simon, Will Glick- | 
nan. H 
Art Director: Frederick Fox 
Costumes: Paul duPont 
90 Mins., Sun., 7:30 p.m. (10) 





SUNBEAM, HAZEL BISHOP 
NBC-TV, from New York 
(Perris Paus; Raymond Spector) 
Max Liebman presented his 
third of the NBC-TV series of 
color spectaculars on Sunday (10) |} 
and in many respects it was the| 
most rewarding show of the sull| 
young spec season. For the most | 
part it added up to calm enjoy-| 
ment, never frantic or desperate, 
with individual doses of comedy, 
music and dance nicely set in 90 | 
minutes of “Sunday in Town.” | 
Primarily Liebman demon- | 
strated that talent comes first and} 
can carry a show without the glit- 
ter, stupendousness and awesome 
parade of scenic folderol. By the! 
same token he also proved that | 
while there are undeniable tint 
qualities that enhance 


a produc- 
tion (for like most of the specs} 


thus far the added color dimension | 
made it ‘far more exciting view- 
ing), if you got talent you can 
sock it over just as effectively in 
black and white. 

In the case of “Sunday in 
Town” it was Judy Holliday, Steve 
Allen and Dick Shawn (latter a 
virtual newcomer to show biz and 
making his first tv appearance) 
who clinched it for Liebman. They 
could have worked—as they fre- 
quently did—with nothing more 
than a simple backdrop and with 
a minimum of props and decor; 
yet working singly, as a pair or as 
a threesome, they had what it 
takes. 

For perhaps 70 minutes or so 
“Sunday in Town” meintained a 
tempo (without going overboard on 
pretentiousness) that was more of 
a throwback to some of the better 
Liebman “Show of Shows” dis- 
Plays of previous seasons, hitting 
its stride when Miss Holliday, Al- 
len and Shawn teamed up for a 
“Mississippi Mud” rendition. 

Selection of “Filling Station” as 
the ballet and as the show’s finale 
was perhaps unfortunate, despite 
its boasting of Janet Reed, Jacques 
d’Amboise .and Tod Bolender as 
principals, its Lew Christensen 
choreography or ws Virgil Thom- 
son score. While Liebman proved, 
with the aid of good lighting and 
camera work, that ballet ean be 
effectively presented in video, this 
particular work, while it may be 
Americana (reflecting a day in a 
typical U. S. filling station) isn’t 
ballet at its best. Granted that 
Liebman might have been hesitant 
in choosing a classical or tradi- 
tional ballet, certainly a Jerome 
Robbins’ “Fancy Free,” for exam- 
ple, would have been comprehen- 
sible to a non+balletomane and far 
more satisfactory as entertainment. 
And while the show fer the most 
art had proper pacing, use of the 
allet for the windup seemed a 
mistake. That ‘Mississippi Mud” 
threesome to bring down the cur- 
tain was the panicker. It’s good 
tidings that Miss Holliday, Allen 
and Shawn are all committed to 
several more Liebman specs (the 
latter two are featured in the 
Jeanmaire presentation a couple 
weeks hence), 

The City Center building in 
N. Y. (housing ballet, opera and 
rehearsal halls) served as_ the 
framework of the musical revue, 
with Allen as the guide. Thus 
was provided a free and easy con- 
tinuity and cohesion for the show’s 
various sequences. 

Miss Holliday romped through 
her various scenes with her now 
standard inflections and manner- 
isms and for the most part was 
a delight. As Allen’s blind date 
in watching an opera which meant 
nothing to her, she was pure com- 
edy, a natural in her dopiness. As 
the wife of a concert pianist 
(Shawn) more concerned’ over 
what she’s going to wear than her 
husband’s debut, she had some 
very tunny lines, even though not 
all of them sparked. Perhaps her 
best scene was as a waitress who 
became entangled in the move- 
ments of a ballet while taking 
their lunch orders. 

It wasn’t surprising that Allen, 
in his own leisurely pace and de- 
livery, provided some of the. 
show’s unique comedy touches. 
But it was Shawn who projected | 
himself as the “sleeper” element | 
of the display. His first-time-up | 
material (his Civil War monolog 
and ‘Pagliacci’ crooning that’s 
been killing ’em in the niteries) 








THE ELGIN HOUR 

(Flood!) 

With Robert Cummings, Dorothy 
Gish, Janet Blair, Richard 
Jaeckel, Charles Dingle, Doro- 
thy Sands, Frank Wilson, Paula 


Trueman, others; Bud Palmer, 
announcer; Ralph Norman, 
music 


Producer: Herbert Brodkin 
Director: Dan Petrie 
Writers: Merton Wishengrad, Vir- 
ginia Mazer 

60 Mins.; Tues., 9:30 p.m. (alt. wks.) 
ELGIN WATCH 
ABC-TV, from New York 

(Young & Rubicam) 

After a summer of. sustaining 
dramatics under the title. “Center 
Stage,” this Herb Brodkin-helmed | 
ABC-TV alternate weeker  (to| 
“U.S. Steel Hour”) is back in the | 
commercial ranks again, with E}l-| 
gin bankrolling its first network | 
entry. Show has been an in-and- | 
outer insofar as its history is con-| 
cerned, with a “must” tag on it! 
per the alternate-week agreement 
with U. S. Steel. Motorola had it 
for awhile, but the pricetag was 
too big. Because Steel stayed on 
curing the summer, the shaw had 
to stay sustaining, and will have 
to remain on as long as Steel stays 
with ABC, be it commercial or not. 


Web shouldn’t have too many 
worries about this in the future, 
however. If Elgin should ever de- 
cide to ankle—and there’s no ap- 
parent reason why it should—the 
web’s sales staff should have no 
trouble finding a new backer. Pro- 
gram, though not as eminently 
“arty” as some other full-hour en- 
tries, nonetheless rests upon a 
broad commercial base that should 
produce solid rating results this 
year as the entire ABC schedule 
comes into fuller public view. In 
terms of stars and production val- 
ues, “Elgin” matches any show on 
the air—in terms of scripts, it’s 
somewhat iess sophisticated but 
shows a more general outlook 
that’s bound to help its rating 
status. 

Initialler, “Flood!” was a rather 
superficial and melodramatic 
treatment of small-town, southern 
snobbery, with Robert Cummings 
as the proud and penniless aristo- 
crat, Janet Blair as the ‘white 
trash” waitress he’s married, Rich- 
ard Jaeckel as her gangster broth- 
er and Dorothy Gish as a friendly 
spinster newspaperwoman. Dual 
conflict was over the town’s atti- 
tude toward the marriage and 
Jaeckel’s shooting of a local police- 
man, with a flood that threatens to 
envelop the town unless Cum- 
mings’ plantation absorbs it first, 
is used as the device that sets off 
the action. 

Morton Wishengrad-Virginia Ma- 
zer script leaned a little too much 
on the artificial devices of the 
flood and the use of Jaeckel’s pres- 
ence and too little on the real con- 
flict between Cummings and Miss 
Blair. Result was more melodrama 
than a sharp delineation of a hu- 
man problem. But taking “Flood!” 
at face value, it was a solid meller 
with plenty of mood and action. 
Fred Stover’s dark setting of a 
rundown plantation and a small- 
town newspaper, along with a fine 
levee scene, Imero  Fiorentino’s 
lighting and special effects that 
gave a feeling of the flood all con- 
tributed to an aura of impending 
tragedy. 

Less can be said for the perform- 
ances, however, and the chief rea- 
son for this was the necessity for 
the adoption of southern accents 
by the cast. Cummings and Miss 
Blair sounded so unnatural as to 
be a little ludicrous at times, even 
conceding a “temporary suspen- 
sion of disbelief” on the part of 
the audience. Miss Blair got across 
her dramatic moments strongly, 
though; Cummings _was less im- 
pressive. Jaeckel scored strongly 
with his impression of wild and 
unbridled youth, and Miss Gish 
was appealing as the old newspap- 
erwoman. Supporting cast was 
good, with Dorothy Sands especial- 
ly fine in a couple of mad scenes 
as the local harbinger of doom. 

Chan. 








was surefire and perfected. Yet 
overall he showed a _ refreshing, 
new comedic flair, with a warm 
and likeable personality, that gave 
the show a definite plus value. It 
certainly bodes well for his tv 
future, 

Liebman’s’ overall production 
had style and taste. The introduc- 
tory ballet rehearsal scene was 
done with charm and individuality 
and permitted for some dramatic 
staging. Again the Jack Russell 
rehearsal of a choral group (in a 
slick classroom motif) could only 
have been done by a master with 
tv know-how. 

But that “Mississippi Mud” 
should have been the closer. 

Rose. 





TEXACO STAR THEATRE 
With Donald O’Connor, Sidney 

Miller, others; guests, Mitzi 

Gaynor, Jimmy Durante; musical 

director, Walter Scharf; chore- 

ographer, Louis Da Pron 
Proeducer-Director: O’Connor 
Writer-Director: Miller 
Writers: Hal Fimberg, Eddie Max- 
well 
30 Mins., Sat., 9:30 p.m. 
TEXAS CO. 
NBC-TV, from H’weood (film) 
(Kudner) 

Jimmy Durante ushered in the 
new “Texaco Star Theatre” with 
O’Connor as his guest and the lat- 
ter had the Schnoz for his kickoff 
on Saturday (9). This is not neces- 
Sarily based on mutual admiration, 
which conceivably is and surely 
should be strong, but on the fact 
that the old veteran and the young 
veteran are alternating on the se- 
ries. To bill Durante as a guest 
and then have him on only once 


|for a couple of fleeting minutes as 


more of a “hello’-man than per- 
former, must surely have offended 
hordes of viewers. It was about 
as close to fakery in the billing, 
considering the auspices, as tele- 
vision has had, and no credit to the 
masterminds responsible for the 
show (whether it’s O’Connor as 
producer-director or the Kudner 
ad agency’s factotums. 

O’Connor’s preem was snappy 
when hung on a clef and choreo, 
lagging only when he and pard 
Sidney Miller (atter credited as 
co-director and co-writer) were 
confronted with a so-called story 
line from which to vault into the 
musical idea. Fact that show ¢ 
filmed may hurt a bit, although 
the processing cannot be faulted 
in any large particular. What was 
conspicuously missing was the 
mating, since O’Connor’s mobile 
pipings and those of guestar Mitzi 
Gaynor were disembodied. There 
have been better prerecording ef- 
forts, and by O’Connor himself. 

“The Songwriters” leitmotif 
(O’Connor & Miiler) on this outing, 
is beginning to pale as a reference 
frame for the ensuing playouts. 
The tinpanalley eccentrics can be 
sent to the trough too often, though 
obviously the payoff can come 
when the scripting is less frantic 
in trying to achieve an effect. 
O’Connor is one of the liveliest of 
film and tv personalities, and when 
he’s singing and prancing, he’s on 
the mountain top. His impressions 
—as sprung from the duo’s song- 
smithing adventures — have zing 
and zip, as particularized in the 
Perry Como and Liberace _ seg- 
ments (the latter done with an 
elongated candle), 

Miss Gaynor’s handling of 
“Somebody Loves Me,” in two con- 
trasting styles and dialects, was 
of a high order. And when she and 
O’Connor rode herd on the 3-D 
song-and-dancery, traipsing all 
over the studio, especially and in- 
cluding an elevated platform—in- 
terlarding the sequence with hick 
and slick and hoedown elements— 
they built the stanza to a sizzling 
conclusion with Walter Scharf’s 
baton and Louis Da Pron’s chore- 
ography in notable assists. O’Con- 
nor also contributed a ‘“‘What’s the 
Story” terp and vocal that had wal- 
lop. But since the half-hour will 
apparently not be exclusively mu- 
sical, granting its heavy accent on 
the same, it becomes a case of 
“watch the story.” Trau. 


DINAH SHORE SHOW 

With The Skylarks, Harry Zimmer- 
man Orch; Art Baker, announcer 

Producer-Director: Robert Banner 

15 Mins.; Tues., Thurs., 7:30 p.m. 

CHEVROLET DEALERS 

NBC-TV, from Hollywood 

(Campbell-Ewald) 


Ever since this show hit the tv 
screen about three years ago, it 
has been a model musical session. 
It’s fast-moving but easy-going, it’s 
well-accoutred with production 
trappings without being preten- 
tious and, most important of all, 
this show has a warm personality 
in Dinah Shore, 

There’s been no tampering with 
the format of this program. It still 
accents Miss Shore’s vocalizing by 
keeping the gab down to the mini- 
mum essentials. For this year’s se- 
ries, Miss Shore is getting able 
backing from The Skylarks, a vocal 
ensemble comprising four men and 
a thrush, and Harry Zimmerman's 
baton. 

On last Thursday’s shéw (7), the 
quarter-hour stanza was neatly 
framed around an autumnal theme. 
The current hit, “I Need You Now,” 
was Miss. Shore’s opener and 
segued into the oldie, “Indian Sum- 
mer.” The Skylarks contributed 
one swinging tune, “I'll Be Over 
Tonight” and Miss Shore closed 
with the ballad, “If I Give My 
Heart To You,” for a nicely rounded 
repertoire. 

Miss Shore also throws in her 
usual song plug for Chevrolet, but 
it’s okay for brevity. Herm. 


TREASURY MEN IN ACTION 
With Waltes Greaza, Frances Raf- 


ferty, Joel Smith, Willis Bou- 
chet, Skip Homeier, Hope 
Landon 


Producer: Everett Rosenthal 
Director: Gerald Mayer 
Writers: Alvin’ Boretz, 
Sloane, Len Heideman 
30 Mins., Thurs., 8:30 p.m. 
CHEVROLET 
ABC-TV from N.Y. (film) 
(Campbell-Ewald) 
“Treasury Men in Action,” un- 
+tii recently done live, is now on 
| film and on another network. Ap- 
parently, the 
opus figured that residuals are 
more desirable than ratings. Now 
| sponsored by Chevrolet, this pro- 





|gram is essentially the same with | 


Waiter Greaza still heading the de- 
) tail looking into the cases pur- 
| ported to be from the files of the 
i; secret Service. 

Filming the show, of course, has 


made possible more outdoor action | 
| but it’s virtually the same show, ! 


quality being neither diminished 
'nor increased by slotting it_on film, 
that is if the initial layout is a 
criterion. 

First layout, “The Case of the 
Lonely People,” happens to be a 
good yarn with good writing in 
spots for a layout of this kind. 
Alvin Boretz has written a story 


well as criminal pursuits. Story 
evolves about a disabled veteran 
who cases forged Government 
checks. 

The supporting cast comprising 
Frances Rafferty, Joel Smith, Wil- 
lis Bouchet, Skip Homeier and 
Hope Landon give informally good 
accounts of themselves. Photogra- 


Commercials 
Jose, 


initial show is fast. 
are well delivered. 


THE AMERICAN BUSINESS 

OUTLOOK 
With William Mennen Tr., modera- 

tor: Undersecretary of Commerce 

Walter Williams, Richard Wad- 

del, John Landis, others 
30 Mins., Sun. (3), 5:30 p.m. 
MENNEN CO. 

WTOP-TV, Washington 
(Kenyon & Eckhardt) 

It is impossible to measure this 
unigue public service show by any 
ordinary yardstick. First of a se- 
ries of nationwide forums designed 
to highlight the 75th anniversary 
of the Mennen soap and toiletries 


ly as a trail blazer in the field of 
institutional tv. It may well set a 
pattern for other industrial groups 
who prefer to accent the public 
service and information type of 
presentation rather than the enter- 
tainment extravaganza chosen by 
Ford and General Foods. 

From a production point of view, 
the show was slow, ponderous, and 
far too weighty for the average 
listener. Its initial error was in the 
size of its panel—10 men of wis- 
dom and success plus company v.p. 
William Mennen Jr. Each of the 
panel members, including the three 
“keynote” panelists, was a man of 
stature in his own field, and, more 
importantly, an exec of a company 
that had seen its 75th birthday. 
The basic idea, to show living ex- 
amples of the success of the Amer- 
ican system of free enterprise and 
to play up opportunities for the 
future, is a sound one. Practically 
speaking, however, the _ physical 
limitations of a half-hour show 
made it impossible for each of 11 
men to have his say in a natural, 
unhurried manner. ° 

Initial show, nevertheless, had a 
certain impressiveness in the mere 
array of big business figures, in 
the consistent picture of optimism 
expressed by each panel member, 
and in the accent on the new in- 
dustrial techniques of the future. 
Even more importantly, it intro- 
duced to the medium a man ob- 
viously made for tv, handsome, ar- 
ticulate Bill Mennen Jr., who looks 
more like the answer to a camer- 
man’s prayer than one of the coun- 
try’s business tycoons. Mennen, 
whose prepared questions were 
tossed off in a natural manner, giv- 
ing the impression of spontaneity, 
was show’s greatest factor. If fu- 
ture installments of the series will 
cut the panel down to a practical 
size—say, four members—and build 
up Mennen’s question chores, it 
would loom as a concrete contribu- 
tion to the forum field. 

Distribution format for series is, 
in itself, a precedent breaker. Men- 
nen will travel to different parts 
of the country, including New Eng- 
land, the Middle West, the South, 
New York City, and possibly the 
West Coast, bringing his televised 
message of hope for the future of 
the free economic system. In each 
area he will bring to the screen 
representative examples of the 
area’s industrial leaders to accent 
his message and expand on it. The 
75-year theme will be carried out 
throughout the series. Present plan 
is to publish all the shows in the 
form of a booklet Flor. 





Robert | 


producers of this| 


that allows for heart interest as} 


tricked into chauffering a femme | 


phy is good and the pacing of the | 


company, show is significant large- | 


BACKGROUND 

With Joseph C. Harsch, 
McCormick 

Producer: Ted Mills 

Managing editor: Reuven Frank 

Director: John Goetz 

Film supervisor: Jean Lenauer 

Film editor: Constantine S. Gechis 

30 Mins., Sun., 5:30 p.m. 


Bob 





Sustaining 
| NBC-TV, from New York 
| “Background,” NBC-TV’s | first 


successful attempt at a “news-in- 
depth” series, moved into its per- 
| manent Sunday afternoon slot over 
the weekend after a socko four- 
| week trial run during the summer, 
As is probably inevitable in a se- 
ries of this type, the show finally 
| hit a clinker. It’s too bad this oc- 
|curred on the preem, ard it’s to be 
hoped it’s not indicative of what’s 
to come. 

Opener was a study of the re- 
surgence of Germany in light of 
the recently-concluded nine-power 
agreement to rearm Germany. This 
“Background” effort was designed 
to show some of the reasons for 
the country’s strong comeback, and 
also to point up the German desire 
for a reunified Germany embrac- 
jing both East and West Zones. 
| NBC reporter Bob McCormick cov- 
|ered the story out of Hamburg. 
| Weakness of the show lay in the 
fact that it was a case of fitting 
the story to suit the headline, that 
is, entering into the project with 
'a preconceived notion of what 
| ““‘Background” wanted to prove and 
|then editing the footage to tie in 
| with that premise. Show got off on 
the wrong foot immediately by bat- 
|tling windmills. People of the 
| West Zone, it was stated, yearn for 
reunification. This is fairly obvi- 
| ous, yet chief analyst Joseph C, 
Harsch kept insisting, as if to jus- 
tify the program’s thesis, that the 
U.S. and the western powers had 
overlooked this yearning. 

Thus sticking its neck into its 
| homemade noose, the show went 
|about serving up the proof of its 
| pudding by showing the head of 
Hamburg’s port, a banker, an in- 
dustrialist, a worker, a churchman 
land a politician, all of whom want- 
,ed unification. It’s 
that the politician was a key So- 
cialist, the opposition party in the 
Bonn government, and that no 
member of the in-power Christian 
Democrats was interviewed. Unifi- 
cation is the Socialist platform, but 
|what about the program of the 
CDU, which though also yearning 
for reunification is operating un- 
der the realization of the current 
impossibility of reunification and 
is building in another direction? 

Obviously, it’s inypossible to cap- 
ture national sentiment in a half- 
hour of film clips, shot in one city, 
but this attempt looked like a de- 
liberate stacking of the cards. 
What’s puzzling about the entire 
show is the fact that it was at- 
tempting to prove something that’s 
self-evident—the tipoff lay in the 
banker’s comment: “How would 
you feel if the U.S. were divided 
in two at the Mississippi, with the 
Japanese occupying the western 
half and the British, French and 
Canadians occupying the eastern 
half?” On the Monday-morning- 
cuarterbacking side, mightn’t the 
German reaction toward rearma- 
ment and the potential renaissance 
of German militarism have been a 
more pointed topic? , 

The freedoms of interpretative 
reporting—and that essentially is 
what “Background” comprises— 
also involve responsibilities, the 
main one of which is to concen- 
trate on really significant aspects 
of the news. There’s always the 
temptation to chase merrily off at 
least this one time, “Background” 
appears to have succumbed to that 
temptation. In the long run, it 
pays off to allow the story to make 
the headline instead of the head- 
line making the story. Chan, 


THE ROMPER ROOM 
With Rosemary Rapp 
Producer: Bert Claster 
Director: Chuck Parker 
55 Mins.; Mon.-thru-Fri., 11 a.m. 
Participating 
WGN-TV, Chicago 
Per the title, this is another 
video package in pursuit of the 
small fry patronage. Practically 
every gadget ever conceived for 
the tottler derby is incorporated 
herewith. While carefully enough 
assembled and nicely helmed by 
Rosemary Rapp the big question 
is whether the pre-schoolers’ gray 
matter can sponge up all the ma- 
terial tossed at them during the 
program’s 55-minute daily stint. 
There were no bets overlooked 
on the segment caught (6). Pat- 
terned after a legit kindergarten 
setup with some video embellish- 
ments thrown in, the format has 
six visiting tykes and Miss Rapp 
reading letters, playing games, 
singing and telling picture stories. 
As an added attraction there was 
a film short whose educational 
value was nil, Dave. 
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THE MAIL STORY 

With Herb Nelson, Mary Alice 
Moore, Wesley Addy, Leslie Bar- 
reit, Tom Gorman, Jerry Eskow, 
Matt Crowley, Richard Garth, 
J. Du Frayne 

Writers: Max Ehrlich, Paul Monash 

Producer: Robert L. Shayon 

Director: John Peyser 

30 Mins.; Thurs., 8 p.m. 

Sustaining 

ABC-TV, from New York 


A Bernard J. Prockter package. 


“The Mail Story” preemed on ABC- 
TV Thurs. (7) with an initial in- 
stallment that augurs well for this 
documentary series on cases taken 


from files of the Post Office Dept. | 


Work of postal inspectors for one 
reason of another seems to have 
been neglected by the melodrama 
mill and this fresh material doubt- 
lessly will provide fascinating view- 
ing in the future if the dramatiza- 
tions are reasonably well done. 

Kickoff concerned an Atlanta 
physician whose peace of mind and 
practice were being shattered by a 
mentally disturbed former patient. 
His methods embraced the use of 
threatening postcards and phone 
calls to harass the doctor. While 
the viciim’s reactions to the harass- 
ment were too exaggerated to pro- 
duce a genuine touch of realism 
for the viewer, nevertheless the 
painstaking techniques employed 
by postal inspectors to trace their 
man made for a wealth of suspense 
and interest. 

Wesley Addy tended to overplay 
the role of the tormented physi- 


cian. However, Herb Nelson scored 
nicely as the relentless inspector 
who gets his man; Mary Alice 


Moore was suitably sympathetic as 
the doc’s wife and Richard Garth 


was irritatingly effective as the 
poison penner. Other supporting 


players were adequate. 

Producer- Robert L. Shayon 
wrapped the Max _ Ehrlich-Paul 
Monash script with okay physical 
values and John Peyser’s direction 
moved the yarn along at a crisp 
pace after. the preliminaries were 
established. Although minus a 
sponsor, “Mail Story” shouldn't 


{a famous 


THE NAME’S THE SAME | 
With Joan Alexander, Bess Myer-} 
son, Gene Raybyrn, Arnold 
Stang; Dennis James, emcee. 
Producers: Mark Goodson & Bill} 
Todman b | 
Director: Jerome Schnur 
30 Mins., Mon., 7:30 p.m. 
RALSTON PURINA 
ABC-TV, from New York 
(Guild, Bascom & Bonfigli) | 
Everything’s the same _ about 
“The Name’s the Same” this sea-| 
son except for a few personnel 
changes. Dennis James has taken | 
over the moderator’s chair, which | 
once belonged to Robert Q. Lewis, 
and Gene Rayburn and Arnold 
Stang have joined distaffers Bess 
Myerson and Joan Alexander on 
the panel. Mark Goodson and Bill 
Todman set Rayburn and Stang 
as panelists late last season and 


they look to wind up as regulars 
on the show. 
It’s a pat format that the G&T 


combine have conceived for this 
panel-quizzer but the ingredients 
of celeb monickers plus a bright 
panel generally add up to some 
tele fun. Initial gimmick of hav- 
ing a John and/or Jane Doe with 
name for the panelists | 
to play with is a laugh-provoking 
start, so it’s up to Misses Myerson 
and Alexander and Messrs. Ray- 
burn and Stang to carry the bail 
from there. On the preem show 
Monday (11), they displayed only 


a flickering wit in toying wtih 
such monickers as Christopher 
Columbus. A. Hip anl Dennis | 
James, the emcee’s son. They | 


managed to pull some laughs out! 
of A. Hip, but most of it belonged | 
to the innuendo groove that 
doesn’t belong on tv. 

Format of the prize-giving calls 
for the panelists to shell out; 
checks, on the basis of the number 
of questions asked, to the person 
they've third-degreed. 

Show also has the inevitable 
guest celebrity. Opening stanza’s 
star was Fernando Lamas and the 


' panel’ was asked to guess what he | 


have too much difficulty in latch- | 


ing onto one soon. It’s curious, 
however, why ABC-TV follows this 
documentary on the postal service 
with the similarly formatted half- 
hour “Treasury Men in Action.” 
Maybe the net goes along with the 
theory that good things go =— 
ilb. 


ON CAMERA 

(The Error of Our Ways) 

With Frank Peddie, Marjorie 
Leete, Deborah Turnbul!, Hugh 
Webster, Thorn Arngrim, James 
Annand 

Producer: Murray Chercover 

Writer: Poggy McKenzie 

30 Mins., Sat., 9._p.m. 

PROCTER & GAMBLE 

CBC-TYV, from Toronto 
(F. H. Hayhurst & Co. Ltd.) 
Live drama with Canadian slant 

is scheduled for the 39-week “On 

Camera” series, little more than a 

continuation of a previous video 

live drama series called “Playbill” 
on the Canadian Broadcasting 


had learned. It seems that the) 
screen star, who hails from Argen- | 


‘tina and is married to Arlene Dahl, | 


| had 


“that American 
glamourous.” Panel | 
straight and came up| 


learned 
women = are 
played it 


| with the right answer. The guestar | 


| his 


| 


} 


| 


Corp. web. “Playbill,” at a different | 


time, was sustaining. 


Opener,~ ‘The Error of Our 


|fore the lenses and possesses an 
|effective if rather métallic speaking 


Ways,” was an okay play set in an} 


isolated fishing village in British 
Columbia where an old fanatic who 
had practically assumed the role 
of religious leader and driven his 
family close to madness in regret 
of an old error vehemently resents 


jriedness to her 


the replacement of the usual visit- | 


ing parson 
Crabby old 


by ‘a 
Fergus’ 


young 


foiled by the new 
who aids Fergus’ wife 


suitor are 
clergyman 


is allowed to pick up a check for| 
favorite charity whether he’s! 
working or not. Gros. 


1v’S GOOD TASTE 
With Amy Vanderbilt 
5 Mins.: Mon. (4), 12:25 p.m. 
GRENNAN’S CAKES 
WCCO-TYV, Minneapolis 

The Vanderbilt name-in itself | 
seems calculated to attract femme 
dialers for these syndicated briefie 
authoritative discussions on eti- 
quette, heard at different times in 
different cities. And the society 
leader, handling herself well be- 
fore the camera, sheuld do a good 
sales job for the sponsor. 

Mrs. Vanderbilt is distinguished 
looking and apparently to the man-' 
ner born unbends sufficiently be- 








voice. She has poise, ease, and 
enough charm and her enunciation 
leaves nothing to be desired. How- 
ever, there’s an impression of hur- 
spieling—her ef- 
forts would gain by less rapid de- 





jlivery. Also, a script with more 
simple sentence construction and | 
fewer multi-syllable words would | 


pastor. | 
intentions to | 
marry his daughter to an unwanted | 


and daughter in the young gal’s 


escape. 

Top thesping goes to Deborah 
Turnbull who turned in a smooth, 
convincing performance’= as 
daughter Meg. 
but she chewed all the meat it had 
with strong teeth. Frank Feddie, 
longtime w.k. CBC radio actor, 
overdid the part of Fergus but only 
slightly for the role had to be 
hammed to a certain degree to 
make it believable. Adequate sup- 
port came.from Marjorie Leete as 
the beset wife of Fergus, Hugh 
Webster in a nasty’ part as. the 
suitor, Thorn Arngrim on the weak 
side as the young minister, and the 


brief appearance of the captain of | 


a ship by James Annand. 

“On Camera” is wisely scheduled 
for Saturdays, a day overloaded 
with sports on CBC-TV. Announced 
titles of upcoming plays in the 
Series show no comedy whatever 
and a heavy tendency to suspen- 
sers. This is probably the result 
otf CBC drama producers deciding 
to stay exclusively with Canadian 
writers who have previously 


written little brilliant comedy and|and the other regarding the pro-| 
Canadian actors who do not include | priety of pipe smoking at social 
aired | functions. 


able comedians. CBC has 
some socko satire, however, and 
‘On Camera” would be enhanced 


by the use of one or two shows of | well devised. Mrs, Vanderbilt even 
that type, even if it meant rehash-| joined in one and qualified as an 
| Okay saleswoman. 
a7 1) 


ing used Gorm. 
20” ’ 


radio scripts, 


xy,” 





| from 


the | 
The part was thin | 





| 


give desirable spontaneity to her | 
utterances and make them seem 
more natural and extemporaneous- 
ly conversational than memorized. | 

But, on the whole, this stacks up 
as a clever commercial conceit | 
the standpoint of utilizing | 
such a socially prominent person 
to sell food items via instruction 
in etiquette. Introduced as “‘Amer- | 
ica’s foremost authority on gra-| 
cious looking,’ Mrs. Vanderbilt | 
must impress the average house- | 
wife dialer at whom the show is} 
aimed. 

In between her short lecture on | 
the part that ceremony plays in 
weddings and the tips which she 
gave to prospective brides, there 
were scattered several very short 
film clips, the one showing a family 
conference regarding a forthcom- 
ing wedding and other a bride and 
her mother putting their heads to- 
gether. These clips provided an 
added fillip and lent variety and 
additional interest to the proceed- 
ings. 

Mrs. Vanderbilt wound up by | 
answering questions on etiquette | 
submitted by members of her audi- | 
ences. On this occasion there were | 
two—one as to what “high tea” is | 





Commercials don’t consume too 


much of the five minutes and are | 





Rees. 


, 6 30 rahe 


| cidents. 


| that night. 


| attend 
|iet dutifully stayed 


| about 


| and 


ADVENTURES 
HARRIET 

(The Wedding Anniversary) 

With Ozzie, Harriet, David & Ricky 
Nelson, Don DeFore, others 

Producer-director: Ozzie Nelson 

Writers: Nelson, Dick Bensfield, 
Perry Grant 


OF 


| 30 Mins., Fri. (8), 8 p.m. 


HOTPOINT 
ABC-TV, from Hollywood 
(Maxon) 

It’s not difficult to grasp the ap- 
peal of the Ozzie Nelson menage 
on tv. In the first place, physically 
and esthetically. they’re a_ hand- 
some, wholesome family. More- 
over, their programs are built on 
natural, bonafide situations. The 
joshing that goes on may be mild, 
but it’s real and true, flowing 
smoothly out of these natural in- 
The acting is underplayed 
rather than raucous; there are no 
caricatures. The airer leaves a nice 
taste. 

Last Friday night (8) the Nelsons 
were back for their third year in 
ABC-TV. It was also, in reality, 
the 19th wedding anni of Ozzie and 


Harriet (Hilliard). What more 
natural than to use the anni as 
topic for the tv program? And 


what more typical than the honest 
instead of hoked-up approach to 
the event? 

Ozzie, of course, wanted to spend 
the evening out, celebrating the 
anni. But 14-year-old Ricky was 
troubled; he was having a party 
The Nelsons pere and 
mere, felt they had to be home to 
oversee, to chaperone. Several 


{neighbors were of the same mind; 


they wouldn’t let their daughters 
unless the elder Nelsons 
stayed at home. So Ozzie and Har- 
home, out of 
upstairs, till curiosity 
the doings downstairs 
brought them out—to discover it 
was all a plot, with the neighbors 
friends gathered in to wish 
them well on their anniversary. 
Surprise twist may not have been 
too novel, but the progranr had a 
lot of pleasant, honest quality to it. 
Bron. 


the way, 


DING DONG SCHOOL 

With Dr. Frances Horwich, Helen 
Morton, organist 

Producer: Dr. Horwich 

Director: Len Saivo Jr. 


30 Mins.; Mon.-thru-Fri., 9 a.m., 
CST 
GENERAL MILLS, GERBER 
FOODS, INTERNATIONAL 
SHOE, WANDER 
NBC-TYV, from Chicago 
(Tatham-Laird, D’Arcy) 


“Ding Dong School,” entering its 
third semester, shows no signs of 
losing its appeal for the nursery 


| set. Masking a psychologically hep 
|understanding of the moppet men- 


tality, Dr. Frances Horwich con- 
tinues to weave a spell over the 
kids and their appreciative Moms 
with her ingratiatingly intimate 
talkfests and demonstrations. 


i 
| 
| 
| 
| 
{ 


| 
| 


| instances, 


| 


| 


| 





it 


- 





| looks and gestures. 


® | 
While the tots may not be aware | 


of it, they soak up a lot of informa- 
tion about the world about them. 
in terms of object identification 
and vocabulary as Dr. Horwich, 
as on the school visited (6), par- 
layed simple little games involv- 
ing a garage, a bridge and a dog- 
house. It must be a real treat for 
the conscientious mothers as they 
watch her cleverly work in little 
bits of significant information as 
she talks directly to the kiddies. 
Only possible flaw for the per- 
nickety is Dr. Horwich’s direct 
product pitch to the tykes on be- 
half of the sponsor. Her  break- 
down of the Ovaltine sales copy 
into words the pre-schoolers could 


dig, seemed incongruous in the 
| otherwise careful production. 
Daily half-hour is sold in 15- 


minute slices with 


aboard en four. Dave. 


FINDERS KEEPERS 

With Fred Robbins, Peggy O’Hara 
Producer: Allan Wallace 
Director: Dick Sandwick 

Writer: Eddie Lawrence 


|30 Mins.; Thurs., 7:30 p.m. 


COCA-COLA 
WABD, N. Y. 
(Hilton & Rigyio) 

“Finders Keepers” is another 
giveaway without any particularly 
outstanding qualities. Gimmick this 
time is participants have to locate 
a hidden certificate within a lim- 
ited period of time. Paper is 
stashed away in some part of a liv- 
ing room-kitchen set and contest- 
ants are given various clues as to 
the location. Participants who find 
the hidden certificates are awarded 
prizes tor their successful detective 


| veloped) should be seen stealthily | 


OZZIE &| CLIMAX! 


(The Long Goodbye) 


With Dick Powell, Teresa Wright, | 


Horace Mac- 
Drake; William 


Cesar Romero, 
Mahon, Tom 
Lundigan, host. 
Producer: srev ,ne Windust 
Director: Wm. H. Brown Jt, 
Writer: E. Jack Neuman 
60 Mins., Thurs., 8:30 p.m. 
CHRYSLER CORP. 
CBS-TV, from H’wood 
(McCann-Erickson ) 

Having launched its’ stormy 
“Shower of Stars’’ headlining Betty 
Grable, Harry James and the re- 
suscitated voice of Mario Lanza, 
the Chrysler Corp. continued on 
with its Thursday representation 
last week by entering its “Climax!” 
series, which will three-for-one it 
with the musical hours as Coast- 
based stanzas. Opener was a Ray- 
mond Chandler story, “The Long 
Goodbye.” a whodunit wallop in 
its slick production, including the 
decor, ditio staging, ditto pace 
ditto lensing and ditto cast, with 
Dick Powell and Teresa Wright as 
the leads. 7 

It was an auspicious start in 
every department save one, the 
play, adapted by E. Jack Neuman. 
In fact, so polished and bright-were 
these basic elements, without 
which many a sound teleplay has 
suffered in the telling in countless 
that they could easily 
have mesmerized some viewers into 
the not unprecedented trap of 
regarding “The Long Goodbye.” 
dramatically, on an equal plane 
with the purely production com- 
ponents. But “Goodbye” was a long 


| way from home on the flimsiness of 


its structure, the complexities of 
its narrative, and the clumsiness 
of its logic. There’s a limit, or 
should be, on how far the imagina- 
tion is expected to be stretched 
even for mysteriosos, with their 
pat setting up of clay pigeons, 


ready to be knocked off by any old |! 


private eye of which 
Philip Marlowe, 
he-man hunter, 
ypical. 

While whodunit plots are not ex- 
pected to be taken too seriously, 
the Marlowe omniscience as rep- 
resented in Powell’s playout was 
much too pat and pompous except 
perhaps for the “Howdy Doody” 
set, and the romantically enacted 
murderess as repped by Miss 


Chandler's 
the sophisticated 
is not, of course, 


Wright was about as subtle in the | 


text as a Dusty Rhodes homer. 
It looked like a crackerjack play 


and the smart accoutrements gave | 
it the dolled-up aura of a million | 


bucks, but, despite its pretentions, 
seemed rather like an _  overex- 


tended half-hour exemplified in the | 


routine hocus-opuses. 

Powell and Miss Wright played it 
to the hilt, while Cesar Romero, 
as a gambler, in star co-billing, 
was so-so in the couple of brief 
scenes allotted him for no special 
reason other than his marquee 
value since he’s long since shed 
those authoritatively menacing 
Horace Mac- 
Mahon was his veteran realistic 
self in a policeman’s part. Tom 
Drake did right by his “disappear- 
ing act that looked like murder” 
role, with Romero covering up for 


him on a dastardly deed while a! 


viewer kept asking himself, ig 
terms of immediate logic, why the 
gambler should (with 
threats) try to prevent Powell from 


proving his theory (not upheld in/ 


the end) that Drake was murdered, 
it having been clearly established 
a Drake once saved Romero's 
ife. 

That the “body” of Miss Wright's 
husband (murdered by her, it de- 


| crawling off the set to make way 


for the closing action, was an un- 


| fortunate incident that could not, 


| except 
bankrollers | 





work. Quality of gifts given out on | 


opening show, Thursday (7) wasn’t | Lambert 


too exciting. 

In some instances, 
gave the impression they had ad- 
vance knowledge of 
places and were just stalling until 
the last possible moment. 


momentarily, impair the 
overall values. In view of the high 
production promise shown by the 
baptismal effort in the meller 
series, there’s indication that 
“Climax!”” means to stake out a 
large claim in the tv mines. But 
it’s elementary, my dear Watson. 
that the play is still the thing, in 
N. Y. or Hollywood. Trau. 


U-AUTO-BUY 
With Lambert Bartak Trio, Melody 
Maids 
30 Mins.; Tues., 10:30 p.m. 
ROSEN NOVAK AUTO CO. 
KMTV, Omaha 
Well spotted to catch the late 
viewers, this bright half-hour pro- 
gram is one of the best used-car 
auto selling shows in these parts. 
Old-fashioned, rapid-fire pitches 
by Rosen Novak salesmen take up 
nearly half of the 30-minute stints, 
are entertaining — and no doubt 
sell plenty of buggies. 
Entertainment is handled by 
Bartak Trio, locals. who 
are show biz vets and good video 


contestants | bets. Wendall Hall, who alternates 


between organ, guitar and bass is 


the hiding | especially a standout. . 


Melody Maids, girls quartet from 


Home | Council ‘Bluffs, la., just across the 
viewers are also given an opportu- | Missouri 


River from Omaha, are 


nity to play the game. Each week | okay in handling one number each 


(Continued on page 40) 
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Trump. 


the usual | 


| HONESTLY CELESTE! 

With Celeste Holm, Scott McKay, 
Geofirey Lumb, Mary Finney, 
Mike Kellin, Henry Jones 

Producer-director: Josep Scibetta 

Writers: Larry Gelbart, Hal Coilins 

30 Mins., Sun., 9:30 p.m. 

BRISTOL-MYERS 

CBS-7V, from New York 

(Young & Rubicam) 


There’s probably been more 
half-baked, hashed-over, ard over- 
cone comedy material hashed up 
by the industry’s writers and 
comics in this fledgiing season than 
in any in past remembrance, but 


the grand prize for temerity will 
have to be awarded fo the “crea- 
tive” staff of CBS-TV's new “Hon- 
estly Celeste!” Imagire preeming 
a $1,500,000 investment with as 
old a device as the suitcase switch, 
ard milking the gag for a complete 
half-hour. 


If this is the kind of scripting 
that’s going to go into future 
evisodes about a hayseed news- 
papergal, then “Honest!y Celeste!” 
will merely be another straggler 
along’ Bristol-Myers’ and CBS’ 
Sunday-at-9:30 “frustration row.” 
History of that time period and 


B-M’s efforts_to find a hot property 
for it has been a study in futility 
(Alan Young, “Man Behind the 
Badge”), and the makeup of Ce- 
leste Holm’s vehicle isn’t going to 
help. 

Apart from the use of a tired old 
device to sustain the comedy, the 
general format doesn’t look too 
promising. Miss Holm is cast as a 
journalism teacher from a Minne- 
sofa college who comes to N. Y. to 
get real experience in the trade, 
banking on the fact that the editor 


of the N.Y. Express. is an old 
student of her fathey’s. Entire cast 
is composed of stock and trite 


characters, with Geoffrey Lumb as 
a pompous and excitable editor; 
Scott McKay, the romantic interest, 
as the the publisher’s son and star 
, reporter; Mary Finney as Lumb’s 
wry secretary; and Henry Jones 
as the prissy obit editor. 

Story line in the preem had Miss 
Holm cinching a spot as a reporter 
after starting in obits via the suit- 
case mixup, with Miss Ho'm pick- 
ing up a bag containing $400,000 
and belonging to a bank robber 
who’s just finished a 10-year rap 
but kept the dough hidden all that 
time. Gangster, played by Mike 
_ Kellin, follows her to the office, 
}and finally she gets an exclusive 
interview. Humor was tired and 
| lifeless in this episode, situation 
| was completely trite. About the 
only laughs came from Kellin’s 
characterizations and Miss Holm’s 
offbeat personality as a naive but 
| brash newcomer. 

It’s surprising that a veteran 
like Joseph Scibetta would permit 
such an obvious mess of cliche to 
take to the air, and that Miss Holm, 
who’s delicately skirted video wait- 
ing ‘for the right vehicle, should 
come to the conclusion that this 
was it. And equaliy surprising is 
the fact that show-wise Young & 
Rubicam would permit one of its 
top clients to be drawn into such 
a show. But that’s the way it is. 
Honestly, Celeste, you can do bet- 
ter than that! Chan. 


+ 





GUESS WHAT IT 1S 
With Hal Tunis, Marilyn Cantor, 

Danny Scholl, Diane Herbert, 

Maurice Dreicer, Guy Lebow 
Director: Lee Davis 
30 Mins., Sat., 11:30 a.m. 
SHOWERMASTER 
WABC-TV, N.Y. 

(Tunis) 

It’s admittedly difficult to come 
up with some fresh ideas that are 
entertaining as well. The latest 
panel show coming 
WABC-TV hardly fills the bill. 
“Guess What It Is” is not one of 
the masterpieces of its kind, since 
it doesn’t contain an idea that is 
basically sound, nor a sparkling 
panel that can be entertaining on 
its own, 

Hal Tunis, as conferencier, does 
a fairly good job considering the 
very slim basis of the show. For- 
mat has a silhouette shown on the 
| screen and a panel comprising 
Marilyn Cantor, Danny Scholl, 
Diane Herbert and Maurice Drei- 
cer attempt to guess the object. At 
the preem show, it seemed that 
the objects thrown on the screen 
were either too easy or unfair. Guy 
Lebow identified the objects off- 
stage. The resultant gab wasn’t too 
sparkling. Perhaps this layout 
needs a few shakedown shows to 
get started, but at this point, it’s 
difficult to see how it could emerge 
as effective adult entertainment. 
Perhaps, it was meant for young- 
sters since it follows a juve show, 
but it doesn’t look like it could 
hang on to the audience that 
“Space Patrol” picks up. 

Tunis delivers the commercials 
for Shower Master and the selling 
is not too convincing. At one point, 
a phone number given out by 
T=nis was different than the one 
flashed on the screen. There goes 
a whole selling campaign shot to 
\ hell, Jose. 
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Committee Heartened by Educ] 
TV Advance; See 17 Stations in 55 


Washington, Oct. 12. 

Despite financial and program 
problems, the educational televi- 
sion picture as a whole is “defi- 
nitely good,’ the FCC was told 
Jast week in a comprehensive re- 
port filed by the Joint Commit- 
tee on Educational TV. 

Considering the fact that only 
20% of the commercial] channel 
assignments have been translated 
into stations on the air and that 
two-thirds of the channels reserved 
for education are ultra high, 
JCET reported, “one cannot help 
being impressed with the remark- 
able progress made in a period of 
only two years and a half.” 

Since June of 1952, when the 
FCC reserved 242 channels for 
education (10 more channels were 
later added), the Committee ad- 
vised, all cities of 200,900 popula- 
tion with VHF educatiofal chan- 
nels have put stations on the air, 
have started construction, or have 
advanced their plars to the point 
where they will soon be ready to 
build. 

“It is not unreasonable to pre- 
dict,’ the Committee said, “ihat 
by early 1955 we will have 17 edu- 
cational stations on the air with 
their programs regularly avail- 
able to about 25,000,000 people; 
and by the end of 1955, about 30 
such stations will be beaming sig- 
nals to areas with a population of 
around 490,000,000 residing in 18 
States.” 

So far, JCET reported, educa- 
tional tv has received at least 
$25,000,000 in financial support. 
Of this total, around $5,000,000 
have been provided by state legis- 
latures and other governmental 
agencies, more than $2,000,000 by 
school budgets, more than $3,500,- 
000 by commercial broadeasters 
(cash and equipment), nearly 
$4,000,000 by other business inter- 
ests, and more than $10,000,000 by 
various foundations.* 

In addition, the Committee 
noted, many contributions have 
been made by religious, charitable 
and public welfare organization, as 
well as individual donors. AS many 
as 300,000 people in Chicago, it 
pointed out, have given cash to 
the Chicago Educational TV Assn. 
Thousands of school children have 
also contributed small amounts in 
Boston, Pittsburgh, St. Louis, New 
Orleans and Cincinnati. 

Educational stations on the air, 
of which there are 10, JCET re- 
ported, are providing programs for 
the schools and for the adult pub- 
lic. The Educational Television and 
Radio Center at Ann Arbor, Mich. 
(established by the Ford Found- 
ation), Committee said, is provid- 
ing five hours of programming per 
week to educational stations and 
will increase its output as the need 
arises. 

While there are still “many hur- 
dies” to overcome before nation- 


wide educational tv can be} 


achieved, the Committee express2d 


confidence that with continuing | 


faith, leadership: and support the 
development “will ultimately be- 
come a reality to be enjoyed by all 
the people.” 


Automotives In 


Major N.Y. Spread 


Auto manufacturers are giving 
the “high, wide and handsome” tv 
treatment to their models in a coin 
outlay that may mark a new high 
in loeal bally. At the moment, the 
competitive battle pits Chrysler 
against General Motors as far as a 
drive on WCBS-TYV, N. Y., is con- 
cerned. Chrysler’s De Soto Divi- 
sion is plotting an Oct. 20 teeoff 
on spots spanning three weeks, 
with plugs at various afternoon 
and nighttime periods over the full 
week. The Dodge Division starts 
same day and goes eight weeks 
with heavy concentration on sta- 
tion’s “Early Show” filmery across- 
the-board plus “Saturday Show.” 

GM counters on Oet. 24 with a 
seven-day plugging route pitching 
Chevrolet, and two days tater puts 
Pontiac before viewers in a 10-day 
attack that embraces “Late Show,” 
“Early Show,” “Amos ’n’ Andy” 
and other slots, 
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Landsberg’s Tinter 


Hollywood, Oct. 12. 

Klaus Landsberg, KTLA’s head 
man, won a sprint to chalk up an- 
other “first” for his station last 
Thursday, nosing out KNXT for 
distinction of being the first L.A. 
telestation to put on a local ecolor- 
cast. Landsberg hurriedly tossed 
together a 90-minute tint show to 
grab the “first” nod, and it re- 
portedly all happened because he 
heard KNXT had skedded a color- 
cast for Sunday (Oct. 9), planned a 
heavy bally for it as the “first” 
L.A. local tintcast. 

Hectic race was won by Lands- 
| berg as he put together the slides 
/and a tint travelog for a demon- 
stration before a meeting of Mo- 
torola dealers at the Statler hotel, 
telecasting it to the public at the 
same time, 


WGN Files Beef 
Vs. Chi AFTRA 


Chicago, Oct. 12. 

WGN Ine. fired the first shots 
last week in the biennial AFTRA 
contract negotiationS by filing 
eharges with the National Labor 
Relations board charging the union 
with unwillingness to bargain in 
good faith. Chicago Tribune sta- 
tion claims the talent guild re- 
jected its bid to start talks Sept. 
21 and 24 on the pacts which ex- 
pire Nov. 15, thereby not allowing 
“sufficient period of time for hon- 
est negotbations.” 
| Petition points out that it took 
| four months to work out the con- 
|tracts in 1952 (at which time both 
WGN and WLS were struck by 
'AFTRA) and that it’s the union 
Strategy to “force negotiations into 
|a short period of time prior to the 


/expiration of contracts” so that it’s 
{impossible to complete the bar- 
| gaining before the windup date. 

| WGN general manager Frank P. 
| Schrieber, however, has notified 
| AFTRA he’ll meet with their nego- 
|tiators, exee secretary Ray Jones 
and attorney Sanford (Bud ) 
Wolff, today (Tues.) for the for- 
;mal opening of the bargaining. 
| CBS, ABC, and NBC reps are also 
|meeting with the union in a sepa- 
irate joint session later today. 
| Talks with indie WLS start to- 
|morrow (Wed.). 


WATV TO TEE OFF ON 
ITALO VIDCASTS NOV. 8 


WATYV, Newark tele operation 
that covers the metropolitan mar- 
ket, and producer-agency exec Fer- 
'nando Pettinella have agreed on 














|Nov. 8 as the tentative starting 
|date for 32 hours weekly of Italo- 


language videocasting. Among the 
bankrollers reportedly lined up for 
the unique-for-N.Y. telecasts * are 
Medaglia a’Oro and La Rosa. Other 
advertisers, deeply entrenched in 
Italian radio, are now mulling con- 
tracts. 

The Italo sked via WATV has 
currently been fixed at 8 a.m. to 
noon seven days a week. Here- 
tofore there has been but little 
foreign language telecasting in 
N. Y. The programming will break 
down about 60% live and 40% 
film, according to the Pettinella 
office, and looks to be chiefly for 
the senora. That same source said 
that within twe years the gross in 
Italo video in N. Y. will reach 
$1,000,000. 





DJ e 
Life’s Spot Campaign 
Young & Rubicam ad agency has 
led Life into its first major spot 
campaign on three New York tv 
stations, WCBS, WABC and WNBT 
(latter becomes WRCA-TV at mid- 
night of Oct. 17 in a Cinderella 
switch). Publication is using ani- 
mated pix in a 13-week drive em- 
bracing 10-second and 20-second 
plugs. ' 
It’s reportedly the largest and 
longest outlay for a mag in 
local tv. 








Only a Few Stations 
Less for Bishop Sheen 


Bishop Fulton J. Sheen returns 
to DuMont as of Nov. 2 with only 
about 20 fewer stations than last 
season. The retrenchment in the 
number of affiliates carrying his 
“Life Is Worth Living’ Nalf-hour 
series is nowhere near as large as 
first expected, and the network 
hopes to pick up a few more sta- 
tions before the Nov. 2 start. 

The decrease from 167 stations 
is believed the outceme of dissatis- 
faction expressed recently by bank- 
rolling Admiral Corp. over quality 
of kines on the stanza. The Bishop, 
until last Friday (8), would not 
announce the date of his return 
from summer hiatus. Belated de- 
cision as to starting date was most 
likely attributable to the station 
hassle. 


TV ‘Baby Sitter’ 
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such ventures out of gratitude for 
having the little busy bees quietly 
preoccupied for a half-hour or so. 
Considering the limited size of the 
moppet audience, this indirect pitch 
to the Moms who do the shopping 
is admittedly quite constricted. 
That’s why, with something like 
13 hours a week given over to the 
video pursuit of the tottlers, there’s 
some debate that the point of 
diminishing returns is nigh and 
that there’s just just too much of 
a good thing. This total does not 
include the plethora of the more 
traditional type kid shows, which, 


‘while angled toward a higher age 


bracket do hold some interest for 
the real young ‘uns. 

Tops currently in the diaper der- 
by is WBKB with Angel Casey 
holding forth a half-hour daily with 
her ‘‘Playhouse” and Win Stracke 
with his 25-minute afternoon kidlet 
strip. Just added is Claude Kirch- 
ner’s Saturday’ morning “Scrub 
Time” highjinks. Also new is 
WGN-TV’s “Romper Room” where 
Rosemary Rapp plays to the pre- 
schoolers for 55 minutes’ each 
morning. WNBQ, besides “Ding 
Dong,” is repped Saturday morn- 
ing with Curley Bradley’s “Animal 
Caretime.” WBBM-TV is in the 
field Saturday mornings, too, with 
Dinny Bruce’s “What Do You 
Want to Be” session for the kinder- 
garten set. 


Lux TV In Flux 
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is principally involved with NBC 
as executive producer of the Mon- 
day night series of one-a-month 
spectaculars, he’s had little time 
for the Lux project and is staying 
on only at JWT’s insistence be- 
cause of his longtime helming of 
qualitative live dramas on the 
Philco-Goodyear Playhouse.) 

Coe hasn’t been mincing words 
to JWT as to what he thinks of 
the “Lux Video” story properties, 
having nixed every availability 
thus far. Apparently the Para- 
mount link for acquisition of film 
properties has meant little or 
nothing in terms of marquee val- 
ues, with the exception of the “To 
Each His Own” initialer. As result, 
Lux is now going in for originals, 
but recognizes that any top writer 
worth his salt berthed on the Coast 
is writing for films, not tv. 

Consequently, there’s a_ possi- 
bility that the show will be shifted 
east. As an alternative, the pro- 
posal’s been made to bring in a 
reasonable facsimile of a Darryl 
Zanuck or David Selznick to pro- 
duce and thus “throw the book” 
at the tv audience in terms of top- 
flight names. ,Thus far, however, 
nothing’s been resolved. 


Gertrude Berg Set 
For Berle, Elgin Lead 


Her own stanza ending after Oct. 
19, Gertrude Berg reenters the tv 
lists a few weeks later with the 
first of her guest shots. 

After Rybutol (Vitamin Corp. of 
America) ankles “The Goldbergs” 
next week, Mrs. Berg will first re- 
sume her virtual member-of-the- 
family status with Milton Berle, 
when she does a guest shot on his 
NBC-TV showcase on Nov. 16. That 
Berle should be her first video 
host is an offbeat slant, because 
“The Goldbergs” via DuMont is 
currently in direct competition 
with his stanza. On Nov. 30 she 
does the starring role in the ABC- 
Elgin Hour, “Hearts and Palms.” 





Saturation News 
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what with news already slated 
| weeknights five minutes before 
the hour and the half-hour. There’s 
simply no more room on the sched- 
ule for news. 

But another of the net’s theories 
—that news is the best vehicle with 
which to reach television homes— 
also appears justified by the rating 
study. Nielsen data indicates that 
the weekend package reaches a 
total of 9,889,000 homes, of which 
4,168,000 or 42% are television 
homes. Since with a rapidly in- 
creasing television saturation situ- 
ation and a declining radio-only 
homes figure, it’s radio’s object to 
get into the television home, web 
is fairly well satisfied that it’s 
found at least one formula. Study 
also finds that the package is hit- 
ting a high percentage of urban 
homes, with 55% of the homes lis- 
tening to the show located in 
“A & B” counties, or counties with 
populations of 100,000 or over. 

Rating studies don‘t take auto- 
mobile radios into account (since 
Nielsen doesn’t include car radios), 
but the web figures a high percent- 
age of the 29,000,000 car radios, 
since traffic. is heavier on week- 
ends. It’s also known that the pro- 
portion of auto-equipped cars is 
heavier among television owners 
than radio-only families, with the 
conclusion by the web’s researchers 
that about half the total audience 
(in-home and out-of-home) for the 
broadcasts come from tv homes. 


Edison Act 
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hours earlier, “You Are There,” 
backed by Electric Companies, will 
showcase the famed inventor. 


Not to be outdone, but neces- 
sarily a day later (18) will be West- 
inghouse’s ‘Studio One” (CBS-TV 
again) making with ‘“‘The Boy Who 
Changed the World,” with 12-year- 
old Michael Allen portraying the 
Wizard of Menlo Park when he was 
a wee one. Ruth Hussey and John 
Beal will enact Edison’s parents, 
and story is by Joseph Schrank. 
(Show will be its first in color.) 

GE will work in another incan- 
descent lick next Thursday (21) 
when Jane Froman’s CBS-TV show, 
sponsored by the electrical outfit, 
will be set in appropriate decor to 
pipe up with such Froman items 
as “Diamonds Are a Girl’s Best 
Friend,” “The Old Lamplighter,” 
“Make a Miracle” and “I Believe.” 

NBC-TV will get in on the act 
with less ambitious works. Jack 
Lescoulie, the handyandy of the 
Dave Garroway-emceed ‘‘Today,” 
is due in Detroit on the 21st to 
gather some Edison-slanted mate- 
rial connected with the Light Jubi- 
lee. 

Incidentally, the Jubilee Com- 
mittee, whose sponsorship is just 
short of a mile long, has given the 
greenlight for 10-second identifica- 
tions—such as by local power and 
light companies or large electric 
manufacturers—during the middle 
break of programs on the four 
webs. It’s figured that since the 
Selznick pageant is from 9 to 11 
p.m. the middle period will fall 
somewhere between 9:50 and 10:10. 


—- 
5 s 
Can’t Wash Show Biz 
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J. Carroll a bank executive to the 
ghostly business of Anne Jeffreys 
and Robert Sterling in “Topper,” 
William Bendix a working stiff in 
“Life of Riley” and Eve Arden a 
schoolmarm in “Our Miss Brooks.” 

Saturday—Imogene Coca is a 
nitery performer; Mickey Rooney a 
broadcasting page with thespian 
aspirations in the Rooney-‘‘Hey 
Mulligan” show, but: 

Jackie Gleason chauffeurs a bus, 
Barry Nelson is a businessman (?) 
to favorite spouse Joan Caulfield 
in “My Favorite Husband,” Alan 
Bunce has some sorta office job in 
“Ethel & Albert (she’s Peggy 
Lynch), June Havoc is a lawyer in 
“Willy,” Eddie Mayehoff an ex- 
football star (“Go-Go-Go”) in 
“That’s My Boy,” Peter Lawford 
and Marcia Henderson are fourth 
estaters in “Dear Phoebe.” 

Sunday—Another bad night for 
show bizzers-within-a-show; Rogers 
is a cowboy ranger, Ann Sothern 
a “Private Secretary” every fort- 
night. Wally Cox a science teach- 
er, Robert Young an _ insurance 




















drummer, Jack Benny—a.miser. 








Coin & Ratings — 
On ABC Ballcasts 


Major league baseball as a net- 
work telegasting item has paid off 
handsomely in ratings and business 
for ABC-TV, the only web which 
has been in the field thus far. Web 
recently wound its second year of 
“Game of the Week” telecasts on 


Saturdays for Falstaff Beer and on 
a co-op loop for affiliates not 
blacked out by major league rer 
strictions. Results were a 29.6 Sep- 
tember Nielsen average for the two 
games telecast in the rating period, 
along with an expanded station 
lineup of nearly 100 outlets. 

That Nielsen, covering only the 

areas in which the games were Car- 
ried (they’re blacked out of major 
league cities under the clubowner 
agreements set by ABC) projected 
the games into a 14th-place nation- 
al ranking. On the business side, 
the games netted the web some 
pretty coin, both from the Falstaff 
business in midwestern and Coast 
markets, and from the co-op cg@a 
garnered from stations, which paid 
out a sum equivalent to 100% of 
their network Class A hour rate 
for each contest. At last count, 
there were 37 outlets carrying the 
games on the co-op basis. 
_ In terms of local sponsorship, 
the games attracted some blue-chip 
national and regional bankrollers 
to the station rolls, among them 
Blatz, Schlitz, Utica Club, Pfeiffer 
and West End breweries; Coca- 
Cola, Pepsi-Cola, Seven-Up and 
Dr. Pepper in the soft drink field; 
Chevrolet and Pontiac dealers, Gil- 
lette and others. Games aired ine 
cluded Cleveland, Philadelphia, 
Baltimore, New York, Chicago, 
and Detroit games in the American 
League, and Dodger and Giant 
games in the National. 


Hariford 
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tion. Both WTIC, local 56,000- 
watter, and the Hartford Telecast- 
ing Co. are engaged in a bitter 
fight for the channel. 

President Julian Gross of 
WKNB-TV says that the addition 
of the VHF station would create 
confusion in this area. Claims that 
more than 230,006 conversions to 
UHF have been made and that the 
UHF stations can provide a satis- 
factory service to the areas. 

“This area has been developed as 
a UHF area,” he said. ‘‘We did the 
pioneering and if a VHF station 
comes in, it will upset the job that 
has been done.” 

Gross said that most viewers had 
become accustomed to tuning UHF 
exclusively. He did not mention 
that WNHC-TV of New Haven, 
Connecticut’s pioneer tv_ station, 
comes into Hartford area with a 
strong signal. 

Continued Gross, “We are not 
trying to squeeze the Travelers 
(owners of WTIC) or Hartford Tel- 
ecasting out of the picture. We’re 
perfectly willing to see another 
station in the area, provided it is 
of UHF variety. We would like te 
see Channel 24 given the commer- 
cial classification instead of Chane 
nel 3.” 

He also said that the VHF outlet 
would be better as an educational 
channel for the Connecticut State 
Board of Education since all state 
programs could be centralized 
there instead of in UHF educa- 
tional channels. 


Ed. Lamb 
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not to testify against Lamb. Brown 
had characterized her testimony as 
being “a figment of the imagina- 
tion.” 

Underwood testified he ran into 
Mrs. Natvig at the Harrington Ho- 
tel, gave her the “onceover,” found 
her “interested,” gave her “a 
wink,” and ended up with taking 
her to the Lotus night club. Dur- 
ing their conversation, he said, he 
“joshed” with her as to where she 
might be from and guessed she 
could be a widow in Washington 
to settle an estate running to as 
high as $50,000. 

After dinner and the floor show, 
he said, he took her back to the 
Ttarrington and had not seen her 
since. The next day, he said, the 
Washington papers carried the 








story about her bribery charge. 
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Dennis James returns to ABC to star in “Name’s the Same” 
¢ back for the fall season on ABC. Back to ABC-TV, 


This delightful guessing game i 


" too, is Dennis James to take over as moderator and leading wit. The premiere was 
Monday, and a grand time was had by all. including the proud sponsor, the 
J Ralston-Purina Company! 


You're in smart company on ABC TY American Broadcasting Company 





who sponsor this wonderful show . and don’t mind paying one bit. 


You're in smart company on A BC TV American Broadcasting Company 


= 
O Bert Parks deals out laughs and cash prizes on “Break the Bank” 
(| Yes, “Break the Bank” is back, Bert Parks and all. And it looks like this famous finan- 
cial fun-fest will be around for a long, long time. [t pays off for everybody: for the con- 
testants (like those below), for ABC, and for the Dodge Division of Chrysler Corporation, 
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ROSEMARY CLOONEY SHOW '! 


ELMER DAVIS 
15 Mins.; Sun, 10:15 p.m, With Jehnny Jacobs, Buddy Cole, 
ABC, from Washington Orch 


Elmer Davis is an old hand at! Preducer-director: Bill Brennan | 
pulling together a lot of loose | Writer: Glenn Wheaton 
news strings and tying them into | 15 Mins., Thurs., 9 p.m. 
an analytical package that makes | CBS, from Hollywood | 
sense. His return to the air, there-| Rosemary Clooney is her own 
fore, should be welcomed as an pest disk jockey. Thru « bowed | 


event of some moment to listeners | Thursday (7) on her own once- | 


who go for the behind-the-news | weekly quarter-hour show over) 


dopesters. No question, Davis be-| CBS and used the slot to show-| 


longs to the top few whose voices | case her current Columbia Records 
make a real contribution in the} gisclick, “Hey There,” and her re- 


radio opinion field. cent Col etching of “Little Shoe- 


There's nothing ostentatious or| maker.” Both numbers were given 
over-dramatic about Davis, and|the turntable treatment preceded 
that’s all to his credit. His dry,| between some inane chatter be- 
unemotional voice retains that | tween Miss Clooney and announcer 
great quality of authority; you feel,| Johnny Jacobs. The cue-ins were 
listening to him, that here’s a man /| obvious and indicated a need for 
who knows what he is talking| more imaginative scripting by 
about, and who speaks from a/Glenn Wheaton in the disk intro 


wealth of experience in  the| department. 
tricky business of Washington re- In addition to the spinning of 
porting. the Col disks, program also in- 


Davis’ kickoff show was more of 
a news summary than a commen- 
tary. In a way, that was too bad, 
since the commentator’s prime 
value lies in his to-the-heart analy- 
sis where, in his own expert man- 
ner, he fits together the pieces of 
the puzzle and shapes them into a 
whele that makes sense. 

Sunday show jumped all over 
the lot, with avis apparently 
more intent on covering all the 
week’s news rather than concen- 
trating on its meaning. He started 
off with a review of the situation 
in France re the upcoming Assem- 
bly vote on German rearmament, 
contizued with a quick review of 
statements by Krishan Mennon, the 
Indian delegate in the U. N.; dis- 
cussed the London conference; 


cluded on the spot vocalling by 
Miss Clooney backed by Buddy 
Cole’s orch. Cole has an okay mu- 
sical crew but his accomping 
chore suffered in comparison to 
the full-blown backing on the Col 
platters. Warbler’s piping tech- 
nique was especially effective on 
“Don’t Take Your Love air Me.” 
TOS. 


THE BEST OF RCA VICTOR 
With Bill Givens 
Producer: Givens 
240 Mins.; Sat., 8 p.m. 
Participating 
KYW, Philadelphia 

Listener response to KYW’s 
four - hour bandleader tributes 
prompted Program Manager Gor- 
then juniped to Chiang and For-|don Davis to schedule new series 
mosa and ended up with a discus-| of musical | “spectaculars, this 
sion of domestic politics. — a gard ee ee 

While it’s true that one had the| With initial downbea in 
feeling that Davis might have|RCA Victor. Excepting the a 
dwelt more fully let’s say on the | rent crop of crew cuts, anyone — 
reasons for the French resentment | ever learned a box step cou 
for the London arrangements on | easily recall most of the bands and 
Germany, he does weave into his | vocalists. 
news account some mighty perti-| Showcased first were a dozen 
nent and to-the-point observations, | bands of the 1920’s including Nick 
and on occasions some _ sharp-} LaRocca’s “Crazy Blues,” Coon 
tongued swipes, such as the one} Sanders’ “That’s My Baby” and 
on Indian neutralism. a with a —— vocal. 

Perhaps more important than | Pau iteman samples were 
ouathiaat else is the fact that, in| given a section kicking off with 
Davis, ABC has a distinguished |the double gold platter (2,000,000 
spokesman for the intelligently | seller) “Whispering.” The swing 
liberal point-of-view. Thus, the segment was devoted to the “Gold- 
net, which employs such arch-con-|en Era,” with Benny Goodman, 
servative commentators as George | Tommy Dorsey, Artie Shaw, Duke 
Sokolsky, profitably balances its| Ellington and Larry Clinton all 
commentator lineup. That Davis | rating that accolade. 
isn't hesitant to speak his piece was Hoagy Carmichael playing ‘‘Star- 
quite evident Sunday from his re-| dust,” Fats Waller in a brace of 
marks on Messrs. Eisenhower, | numbers, Lionel Hampton’s ‘“Musk- 
Dulles, Nixon and McCarthy. He/rat Ramble” and Dick Himber’s 
pulled no punches in his remarks, | imitations of band themes were 
and he’s to be admired for that.| other memorables. From a private 
Whether they agree with him or] collection there was a Louis Arm- 


not, listeners can always expect) strong L.P., shellacked in 1933, 
thought-provoking news reporting| with Satchmo’s wonderful “St. 
James Infirmary,” “I'll Be Glad 


from this pundit. Hift. 
—_—__—_—_ When You’re Dead, You Rascal | 

You” and “When You’re Smiling.” 
Nasal charmers out of the past 
vied with offpitch heartbeats of 
the present day. Among the old- 
sters were Billy Murray, Gene 
Austin, Whispering Jack Smith 
and an eight-minute Rudy Vallee 
medley. “Show Biz’ provided a 
nostalgic quarter hour. The new 
Victer album “Honor Roll” offered 
Ray Noble, Glenn Miller, Dinah 
Shore, Hal Kemp, Freddy Martin 
and Perry Como. And the Metro- 
nome all-stars counted Harry 
James, Goodman, Ziggy Ellman, 
/Tommy Dorsey, Count Basie and 
Cootie Williams on “Bugle Call! 


QUIZ TIME 
With Moderator John J. Furia; 

Robert F. Wagner, others 
Producer: Bernard Buck 
25 Mins., Fri., 9:30 p.m. 

WNYC, N. . A * 

The 9:30 slot via WNYC is shap- 
ing up as the segment for 0.0.ing 
the city’s various departments, 
whether quasi-topically, as with 
“Room Nine” on Wednesdays or 
historically with “Quiz Time” on 
Fridays. Of the two, the latter 
was more entertaining; ofttimes 
more informative too. 








Format was simple. On _ the’ i 
initial broadcast (8) a brace of| Rag.” Only modern band offered | 
three-man (and woman) teams| was Sauter Finnegan with a tell- 


lined up for their respective de-| ing arrangement. 
partments in a quiz anent the city’s! Bill Givens, who produced as | 
history and other topics. On the| well as narrated, should rate an | 
one hand were three firemen of; honor roll himself for his sock | 
different rank and different func- | platter cavalcade. Gagh. | 
tion. On the other side were the | [Sa 

femmes and a man all repping the | 
Department of Welfare. Modera-| MARY MARGARET McBRIDE 
tor (examiner for the city’s per- | Producer: Estella Karns | 
sonnel division) Dr. John J. Furia| 5 Mins., Men.-thru-Fri., 10 a.m. 
popped a fair cross-section of puz-| NBC, from New Yerk 

zlers at individual team members. Mary Margaret McBride, who 
He commenced with simple items:| ankled ABC last spring after a| 
color of the city flag, rivers bound-| jongtime tenure on that web to) 
ing Manhattan and the discoverer| take a long-postponed vacation, | 
of N. Y. harbor and progressed to! apparently is still taking it easy | 
slightly more difficult queries re| jin her new NBC association. She’s | 
the name and number of colleges| doing a five-minute cross-the- 
and museums in N. Y., ete. Most| boarder patterned after 
informative and perhaps most ad-| 
mirable portion fo the stanza was 
when either team glibly answered 
stunypers that concerned functions 
of the rival department. ° 
Furia conducted gab with a fes-| 
tive air, interjecting humorous 
asides during question-and-answer 
time. There were moments when 
the humor was painfully self-con- 


plus on ABC last year. 

Show falls strictly into the serv- | 
ice category, with Miss McBride 
commenting strictly in terms of 
philosophical observations. Show 
caught (11) had her reading letters 
from listeners on what constitutes 
a happy life. Miss McBride is a 
veteran and keen observer of hu- 


scious, but they were in the! manity, and her comments are well 
minority. worth listening to, but she’s also a 
For interested New Yorkers,| topnotch interviewer, and it’s un- 





“Quiz Time” was a pleasant vehicle 
for transporting incidental intelli- 
gence about home. Art. 


fortunate that these capsules don’t 





her talents. Chan. 


ROOM NINE 

With moderator Seymour WN. 

Siegel; Bill Peer: Edward Cava- 
nagh, Charles Bennett, guests 

25 Mins., Wed., 9:30 p.m. 

WNYC, N. Y. 

“Room Nine” is the municipally- 
owned WNYC’s answer to commer- 
cial stanzas where the beam is put 
on a politico by reporters. How- 
ever, there’ll be only one actual 
newshawk on this show, and he’ll 
vary from week to week. Often 
too, the matters discussed are 
seemingly of civic importance but 
they aren’t always topical. 

Station director Seymour Siegel, 
who only infrequently gets his 
hands into actual broadcasting, 
moderated this stanza in a nifty 
professional manner. Bill Peer, 
exec secretary to the Mayor and 
the only other regular on the 
show, asked literate but padded 
queries on the launcher (6). But 
Charles Bennett, of the N. Y. 
Times editorial staff, wasn’t afraid 
to press controversial subjects. In 
one instance, a seemingly harm- 
less question by him to Fire Comr. 
Edward Cavanagh about reten- 
tion of the department’s band 
really had a lot of spark in it, be- 


cause it called for comparison to 


the actions ef Comr. Adams of the 
police department, who recently 
raised the ire of “N. Y.’s finest” 
by axing their tooter group. But 
Cavanagh’s answer, while it fi- 
nally did arrive at a wavery con- 
clusion, was so lengthy that the 
spark fizzled before something 
even remotely inflammable was 
spoken. His appearance was 
largely motivated for the opener 
because it was Fire Prevention 
Week. 

An interesting sidelight of the 
stanza was the reminder that 
WNYC is being regularly used for 
dissemination of fire prevention 
info. The radio outlet, belonging 
to the city, serves in several other 
emergency capacities also. Art. 


FESLER’S FOOTBALL FACTS 
With Wes Fesler, others 
Producer-director: Don O’Brien 
30 Mins.; Sun., 12:30 p.m. 
BOYER-GILFILLAN FORD 
WDGY, Minneapolis 


In this football show, Wes 
Fesler, former U. of Minnesota 
football and now a radio station 
executive and personality, works 
without a script and is at his air- 
wave best—which is plenty good. 
His comments, observations and 
exchanges of opinions on the pre- 
ceding day’s U. of Minnesota and 
other Big 10 Conference games 
and the eontests comi up bene- 
fit by the informality that begets 
desirable spontaneity. 

Fesler owns a topdrawer speak- 
ing voice and has a ready flow of 
well chosen words. Best of all, his 
winning personality makes itself 
apparent even in his conversation 
when he’s not facing a camera. It’s 
only to be regretted, however, that 
tv is denied his good looks and 
other visible assets that were so 
much in evidence the last three 
falls when he guided the Gopher 
gridders and had his own video 
shows on another station. 

Naturally, football fans must be 
anxious to learn Fesler’s opinions 
regarding Minnesota under his 
successor and curious to obtain his 
reactions and opinions, so that the 
show should cop a high rating. If 
the ensuing shows come through 
as interestingly as the initial pro- 
gram, his sponsors should benefit 
all the more. 

Fesler himself comes through 


fills this assignment well, too. 
There'll be different guests, ex- 
football stars and sports writers, 
on subsequent shows. Rees. 


CELEBRITY HOUR 








| With Harry Neigher, Allen Brown, | 


George Hendricks, guests 
reducer: Dick Chalmers 


Participating 


| WICC, Bridgeport 


Established draw of Harry 
Neigher as night-life columnist of 
Bridgeport Sunday Herald is again 
paying off on WICC. This time the 
distinguishing feature is the ema- 
nation from the Clam Box, sea 
food restaurant in Westport, Fair- 
field County’s celeb hub. It’s 
Neigher’s interview spotlighting of 
the w.k. visitors that provides the 
peg of the “Celebrity Hour.” 


i teve | ‘ : 
her AP| cg ,eem headliners were Steve | on KRNT, Des Moines, Saturday mornings from 11:05 to 11:30. Spon- 
column, a far cry from her hour-| Kiernan and Barbara Nichols, the | 80° is Red Dot Potato Chips . 


video looker. Of the three Kier- 
nan’s got most for radio, particu- 
larly this sort of q. and a. session. 

Neigher, who has an encyclope- 
dic knowledge of the territory, 
handles the celebs confidently. 
Commercials are pitched by Allen 
Brown, the Godfrey vocal singer 
who has become WICC’s top after- 
dark deejay. 

Because of bad technical setup, 
instrumental contributions to pro- 
gram by George Hendricks, organ- 


permit her time for this phase of | ist, and Roszika, Hungarian fiddler, 
} were unimpressive. 


zlem 





From the Production Centres 


IN NEW YORK CITY..: 


CBS sports chief John Derr to address Longmeadow, Mass., Men's 
Club Nov: 19... Billi Henry, ex-CBS, now Mutual’s Washington news- 
man, to deliver layman’s Sunday address Oct. 17 on his former web's 
“Church of the Air”... Phil Alampi, WNBC-T farm director, named 
chairman of committee on standards and ethics in horticultural adver- 
tising of American Horticultural Council meeting at Somerset Hotel 
in Boston Oct. 27-30, with Alampi to submit his report . . . Ruth 
MeDevitt of “Solid Gold Cadillac” and Neva Patterson of “Seven Year 
Itch,” both legiters in key roles on CBSerial “Aunt Jenny”... WNBC 
sales mgr. George Stevens taking on bigtime racquet wielders at Rye 
Country Club, but there’s no report on his scores . . . Nat’l Retail 
Lumber Dealers convention named Friday (8) “Ma Perkins Day” in 
honor of CBS’ longest-running daytimer . .. Dr. Frank Baxter narrated 
story of the Bard on CBS “Hall of Fame” Sunday (10). 


IN CHICAGO ... 


Frank P. Schreiber, WGN general manager, 
director Henry Weber with a scroll honoring the  batonist’s 
20th year with the Chi Tribune station . Bob Elson is 
airing his two-hour WCFL interview-deejay afternoon show from 
the Pump Room .. Jeanne Lohndorf new assistant at 
Mutual’s midwest traffic department . WNBQ-WMAQ program 
manager George Heinemann, a Navy Reserve pilot, named general 
chairman for the Glenview Naval Air Base’s Navy Day hoopla Sunday 
(17) . . . Dads Root Beer account is ankling the Grant agency next 
month for a new shop to be announced shortly ... Announcer Jack 
Gwyn and singer Peggy Taft new WBBM pactees . . . WIND airing 
a new “College of Today” public service series produced by George 
Jennings’ radio-tv division of the Chi board of education .. . WJJD 
deejay Stan Dale named publicity and entertainment chairman for 
the Junior Assn. of Commerce’s awards banquet Friday (15) . : 
Dennis Day headlined the entertainment at the Saturday night (9) 
sales staffer dinner of the Nutrilite Co., which bankrolls his NBC 
radio show . . . WLS National Barn Dance stars Homer & Jethro 
appearing at the Big Oil Exposition in Odessa, Tex., this week... 
Lund Co., hi-fi specialists, will sponsor WBBM’s new Sunday after- 
noon ‘Concert or Corn” series featuring both longhair and hillbilly 
tunes with Ed Farron emceeing .. . Armour ordered a 15-minute slice 
of Eileen Mack’s morning deejay session on WCFL. 


IN MINNEAPOLIS ... 


WMIN sellng its radio wing for reported $75,000 to Franklin Broad- 
casting Co., headed by Twin Cityite W. F. Johns, Sr., and operating 
three other radio stations. Sale, it was announced, will not affect 
operations of WMIN-TV which shares channel 11 here with WTCN-TV, 
the pair offering ABC and DuMont network programs. Disposing 
of radio is occasioned by fact that “operation of tv and radio don’t 
integrate,” according to M. L. Bentson, WMIN president . . . William 
Lansing, formerly of General Mills, Inc., appointed WCCO radio super- 
visor of special services. He'll have charge of WCCO.radio’s mer- 
chandising program and speaker-entertainment bureau ... “Grand Ole 
Opry” from Nashville played Minneapolis Armory Oct. 7, scaled at 
$1.50 . . . Cedric Adams, WCCO radio and tv top personality, who's 
also a Minneapolis Star-Sunday Tribune columnist, has formed com- 
pany to license the use of his name on food and other household 
products. Called Cedric Adams, Inc., the firm will permit manufac- 
turers to capitalize on Adams’ widespread prestige. His annual radio 
and tv earnings are in the six figures. 


IN BOSTON ... 


Roy Murray Schwartz has been appointed sales promotion and ad- 
vertising manager of WBZ-WBZA. He was formerly on the station's 
production staff . ..WTAO deejay Perry J. Brown has moved into 
the 10 a.m. to noon slot replacing Ken Wayne, who has been appointed 
news editor for the station ... WHIL’s Dave Maynard, has bought 
a new home in Lexington . . . WBZ-TV’s engineers completed work 
of installing the new transmitter at the WEEI-FM Medford Hillside 
site in a speedy 28 days from the time their tower was toppled by 
Hurricane Caro] ... Brandeis U. has accepted the invitation to become 
a member of the Lowell Institute Cooperative Broadcasting Council, 
the 11th local educational and cultural institution to join ... WMEX 
has applied for additional power seeking a hypo to 50,000 watts ... 
WORL’s Norm Tulin has inaugurated a new noontime: platter show 
featuring lush arrangements of standards . .. WGBH-FM celebrated 
its third anni Oct. 6... Plugging of Joe Levine’s pic package, ‘“No- 
torious” and ‘‘Farmer’s Daughter,” via WNAC-TV marks the 56th pic 
promotion by the station. 


IN PITTSBURGH ... 





$4444 


presented musical 





with some of the commercials and | 


Burt Harris, former WDTV director, now producing most of Bulova 
tv commercials in New York . Peg Bruce, record librarian at 
| KQV, celebrating 11th year with station . .. Fred Davy, ex-WENS 
| announcer, has landed with WSUN-TV in St. Petersburg, Fla... . 
| Hank Stohl, Channel 2 announcer, in Presbyterian Hospital with 
mumps aggravated by pneumonia . . . Hareld V. Cohen, Post-Gazette 
drama critic and VARIETY mugg here, and his wife, Stephanie Diamond, 
chalk up two years on their semi-weekly “Let’s Visit” program on 
WDTV this week ... Alex Trust has left the Cabot & Coffman ad 
agency to join the WCAE sales staff . . . All of WDTV’s live local 





| 30 Mins., Thurs.-thru-Sat., 9:30 p.m. | shows will be emanating from the station’s new studios in the Gateway 


Center beginning Oct. 26 ... Art Brown, announcer at Channel 16, 
leaving around the first of the year to go with the tv station in Stock- 
ton, Calif... . Elaine Beverly expects to remain on television program, 


“Meet Your Neighbor,” with her husband, Joe Mann, until the middle 
of December, about a month before the stork’s due. 


IN OMAHA ... 


Dave Chapman named station manager of U. of Nebraska radio 
outlet KNUS in Lincoln . .. Ed Breen, general manager of KQTV, 
Fort Dodge, announced FCC has approved a microwave relay between 
Fort Dodge and Des Moines and his outlet will be handling live NBC 
shows within a month .. . Bill Riley handling “Teen Talent Time” 





. . Slim Everhart emceeing Jamboree 
| show on WOW Saturday nights . .. Kay Wilkins has taken over 
| “Matinee Movie” program for WOW-TV, while Dick Charles is han- 
| dling similar “Late Show” stint for rival KMTYV. 


IN CLEVELAND ... 


Bill Gannon, ex-WHK publicity director, slated for WSRS promotion- 
publicity post ... WTAM’s Bandwagon emcee Johnny Andrews ai 
wife Betti into New York for five-day visit... Jim Graner ankled 
WJW for tv freelancing, Larry Krupp switches from announcing (0 
sales and Charles Craig exited WJW for studies . . . WDOK started 
FM activities with gala four-hour broadcast ... NBC Maestro Henry 
Levine into new home . ... WGAR’s Bob Forker and Beb Smith in\o 


(Continued on page 35) 
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New York ... George Condon, Plain Dealer radio-tv columnist on 
New York writing trip ... “Custom Inn” ended its fifteen-minute 
11:15 p.m. WNBK stanza with Glenn Rowell, emcee, 


elevated from program director to WGAR director of operations... 
TV sets in this area 1,059,858. 


IN PHILADELPHIA ... 


Jerry Williams and Harry Smith, WIP disk jockey duo known as 
the “Gagbusters,” have been slotted for a Mutual feed. . 
Gimbel, Jr., WIP president, has been named chairman of the radio 
committee of the Philadelphia Olympic dinner . Newsman Paul 
Taylor, of KYW, planed to Florida (9) as guest of U.S. Air Force to 
witness USAF fire power demonstration at Tyndall and 
bases . Failure of promoter Herman Taylor to have the Harold 
Johnson-Boardwalk Billy Smith fight telecast blacked out locally, re- 
sulted in a corporal’s guard attendance at the Arena, Friday night (8). 
WPTZ, local NBC outlet, carried the bout here . .. Fidelity-Philadelphia 


Trust is sponsoring for fifth consecutive year classical music program | 


“Great Music,” WPTZ (Sun. 12:30-1 p.m.) which features Guy Marriner, 


musie director of the Franklin Institute and lecturer in music. at the | 


U. of P. 


IN SAN FRANCISCO .. . 


conferring with network officials and then will vacation in the East 

. Bill Weaver on vacation with a lineup of guests on his KCBS 
program including S. F. News radio and tv editor, Paul Speegle, KCBS 
program director Pede Worth, Red Blanchard, and Fairmont Hotel 
bandleader Jack Ress . .°. KGO sales manager Aaron Bloom had his 
song, “There’s No Need to Say That I Love You” aired on Art and 
Dotty Todd’s “Open House” program last week . . . Jack LaLanne, 
KGO-TV muscle man, swam across the Golden Gate under water last 
week in a publicity stunt that grabbed him lots of space 


winding up| 
activities (8)... Cy Kelly puppeteer, now with WOR ... Reg Merridew 


| Joan Bennett, etc. 
. Benedict 


Eglin air 


| budget. 


KCBS director of news and sports, Carroll Hansen, in New York | ) ) 
know. I wish you would try it — 
'an hour and a half camera re- 


' $50 to $100 for a writer, etc. You'd | 
| find out too. I assure you that you'd | 


rally was anxious to see your re-| 
| 


view on Oct. 6. 

Will you please read your re- 
porter’s review. I want to point out 
something in that review to you. | 
He lays particular emphasis on the 


'advertising which was squeezed in 


by Joe E. Lewis, Gina Lollobrigics, | 


I think that’s terribly unfair. He | 
knows that -this is a local show 
and Cassini could not afford to| 
pay Joe E. Lewis and the others. | 
Your paper should encourage — | 
not throw rocks at a live local | 
show. It isn’t fair to compare a} 


|\local show with a national show. | 


The writers alone in a hookup | 
show get much more than the} 
entire budget that a local sponsor | 
can possibly afford. 

Your reporters should make al-| 


|lowances for a local ‘show and re- | 


view it in the light of its limited | 


I have put on local tv shows. I 


hearsal for a 45-minute show —} 


give orders to give local shows 
and its performers a break. 
William Black 
(Pres., Chock Full o’ Nuts) 





Powwow; McConnaughey to Talk 


The entire industry will perk a 
more attentive ear than ever be- 
fore to the National Assn. of Edu- 


cational Broadcasters when it holds 


its anni convention in N. Y. start- 
ing Oct. 27. It looms as the occa- 


| sion for George C. McConnaughey 


to make his first public statement 
since assuming the FCC chairman- 


| ship last week. 


McConnaughey’s address _ will 
come before a_ Radio-Television 
Executive Society luncheon in be- 
half of NAEB at the Thursday (28) 
session of the four-day conclave. 
Also in attendance at that time 
will be Commissioners Frieda Hen- 
nock, Rosel Hyde and Edward 
Webster and perhaps one or two 
others. 

Since for the past 30 years 
NAEB conventions have been held 


last week and included DuMont, 
| Ampex, General Precision Labs, 
Willys Motors, among others. 


The powwow will feature speak- 
ers from both commercial and edu- 
cational broadcast ranks, accerding 
to Seymour Siegel, director of 
| WNYC, N. Y., who is chairing the 

deal. The sessions will bow with a 
| Radio Pioneers dinner, hosted by 
| Lowell Thomas and Charlie But- 
| terfield, for NAEB'’s board of di- 
rectors. During the sessions, in- 
cluding coverage on both radio and 
video, Dr. Buell Gallagher, prexy 
of City College; Sidney Eiges of 
| NBC, CBS’ Dr. Frank Baxter in his 
first N. Y. appearance; Robert Sau- 
dek of Radio-TV Werkshop of the 
| Ford Foundation; D. D. Lusty of 
| CBS; Joel Tall, CBS; Sidney Reo- 
slow, Pulse; Dr. W. R. G. Baker, 
G-E topper; Ellen Heagerty. ABC, 


on university or college campuses/ete., will appear for commercial 
only, the N. Y. meeting at the); broadcasters. Among the politicos 
Hotel Biltmore figures to be the-who will have a hand will be 
largest and most well-attended in| N. Y.’s Mayor Robert F. Wagner 
history. A depth of important in-| and chief of the U. S. delegation 
dustry figures will appear at vari- | of the U. N., Henry Cabot Lodge. 
ous sessions and, for the first time. | 
manufacturers have taken paid!  artford—Barry Barents has 
space in convention booths to en-| been named program director of 
tice educators. The list of com-| WKNB-TV. Barents was last with 
mercial exhibs totalled 17 as of’ WTOP in Washington. 














AFTRA 


—=—ma= Continued from page 28 





a quarter-hour, $140.50 for the half- 
hour and $191 for the full-hour 
part of five or more spoken lines. 
Accompanying this would be a re- 
duction in unpaid (as part of the 
minimum scale) rehearsal time 


from 11 to seven hours for the 
half-hour show and 20 to 12 for 
the hour show. Rehearsal for 
quarter-hour shows would remain 
at four hours but for five-liners or 
less would go from three te two 
hours. At the same time, overtime 
scale for extra rehearsal would be 
hiked from $5.60 to $7.50 an hour. 
This phase is expected to encounter 
opposition. since it represents a 
decrease in rehearsal hours _ in- 
cluded under scale with an increase 
in extra rehearsal rates, with extra 
rehearsal becoming almost man- | 
datory because of the cut in unpaid | 


hours. 








Also on the television side is a | 
proposal to eliminate the “‘multiple 
discount rate’ that governs pay- 
ments to actors appearing in soap 
operas or other’ cross-the-board | 
quarter-hour strips. Under present 
scales, one-time payment is $79 
for a 15-minute show, but nets can 
pay actors appearing five-times- 
weekly a total of $281 for the 
entire week. AFTRA wants this 
dropped, with all future payments 
to be made on a one-time basis 
so that an actor appearing daily in 
a soaper would get $395 weekly at 
present scale, 20% more than that 
under the proposed hike. Commer- 
cial announcers presently operat- 
ing on a three-times payment sca!e | 
for a five-day week would be payed | 
every day on the one-time scale, 
amounting to a 40% hike. 

In radio, union wants a 20°% 
crossboard increase, and this too 
is expected to meet with strong 
Opposition in light of steadily 
decreasing network billings. Tran- 
scription pact sees AFTRA de- 
manding the adoption of a classifi- 
cation setup similar to that oper- 
ative in the tv field under Screen 
Actors Guild jurisdiction. Tran- 
scribed commercials used on a spot 
basis would be typed into three 
Categories, “Class A,” for those 
in 21 or more cities; ‘Class 
B" for spots used in six to 20 cities 
and “Class C” for those used in 
One to five cities. “Class A” rate 





would be hiked 300%, “Class B” 
200% and “Class C” 20%. New 
York, Chicago and Los Angeles 


Would count as seven cities each, 
but if any combination of two of 
the three were used, they would 
Count as 21 cities, thereby putting 
the commercial in the “Class A” ! 
Category. 








Dallas—Terry Lee, the _ song- 
Stress for the WFAA “Early Birds” 
lor the past nine years has an- 
nounced her resignation from the | 
Show to take over duties as a| 
housewife. No replacement has | 
been announced and Miss Lee will | 
Continue on the show until one is | 
named. She also expects to appear | 
4s guest from time to time. | 





---- | 


Changing the television network so 
that it can carry color pictures is a big 
job—one that is still going on. 


Black and white pictures are easy to 
handle by comparison. But color 
requires three times as much informa- 
tion. And all of it must reach every 
point on the network at the correct 
level and without being changed. 


Otherwise, the actress might have 
purple hair instead of red. 


To keep the colors true, equalizers 
are added at many locations along 
the network, and more amplifiers 

. are installed to boost the signal. 


Hundreds of technicians have been 
trained in color techniques and 
many more are being taught to 
maintain and adjust the added 
equipment to exact standards. 


Already more than 36,000 channel 
miles in the nationwide television 
network have been adapted for color 
transmission, as the Bell System 
continues to keep pace with the 
industry’s rapidly expanding needs. 


BELL TELEPHONE SYSTEM 





PROVIDING TRANSMISSION CHANNELS FOR INTERCITY 
TELEVISION TODAY AND TOMORROW 
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ELMER DAVIS 
15 Mins.; Sun, 16:15 p.m, 
ABC, from Washington 
Elmer Davis is an old hand at! 
pulling together a lot of loose | 
news strings and tying them into 
an analytical package that makes 
sense. His return to the air, there- 
fore, should be welcomed as an) 
event of some moment to listeners | 
who go for the behind-the-news | 
dopesters. No question, Davis be- 
longs to the top few whose voices 
make a real contribution in the 
radio opinion field. 


There’s nothing ostentatious or 


over-dramatic about Davis, and 
that’s all to his credit. His dry, 
unemotional voice retains that 


great quality of authority; you feel, 
listening to him, that here’s a man 
who knows what he is talking 
about, and who speaks from a 
wealth of experience in _ the 
tricky business of Washington re- 
porting. 

Davis’ kickoff show was more of 
a news summary than a commen- 
tary. In a way, that was too bad, 
since the commentator’s prime 
value lies in his to-the-heart analy- 
sis where, in his own expert man- 
ner, he fits together the pieces of 
the puzzle and shapes them into a 
whele that makes sense. 

Sunday show jumped all over 
the lot, with avis apparently 
more intent on covering all the 
week’s news rather than econcen- 
trating on its meaning. He started 
off with a review of the situation 
in France re the upcoming Assem- 
bly vote on German rearmament, 
continued with a quick review of 
statements by Krishan Mennon, the 
Indian delegate in the U. N.; dis- 
cussed the London conference; 
then jumped to Chiang and For- 
mosa and ended up with a discus- 
sion of domestic politics. 

While it’s true that one had the 
feeling that Davis might have 
dwelt more fully let’s say on the 
reasons for the French resentment 
for the London arrangements on 
Germany, he does weave into his 
news account some mighty perti- 
nent and to-the-point observations, 
and on occasions some_ sharp- 
tongued swipes, such as the one 
on Indian neutralism. 

Perhaps more important than 
anything else is the fact that, in 


Davis, ABC has a distinguished 
spokesman for the _ intelligently 
liberal point-of-view. Thus, the 


net, which employs such arch-con- 
servative commentators as George 
Sokolsky, profitably balances its 
commentator lineup. That Davis 
isn’t hesitant to speak his piece was 
quite evident Sunday from his re- 
marks on Messrs. Eisenhower, 
Dulles, Nixon and McCarthy. He 
pulled no punches in his remarks, 
and he’s to be admired for that. 
Whether they agree with him or 
not, listeners can always expect 
thought-provoking news reporting 
from this pundit. Hift. 


QUIZ TIME 
With Moderator John J. Furia; 

Robert F. Wagner, others 
Producer: Bernard Buck 
25 Mins., Fri., 9:30 p.m. 

WHC, x. &. “ 

The 9:30 slot via WNYC is shap- 
ing up as the segment for 0.0.ing 
the city’s various departments, 
whether quasi-topically, as with 
“Room Nine” on Wednesdays or 





historically with ‘“‘Quiz Time” on 
Fridays. Of the two, the latter | 
was more entertaining; ofttimes | 
more informative too. 

Format was ‘simple. On the’ 
initial broadcast (8) a brace of | 
three-man (and woman) teams 
lined up for their respective de- 
partments in a quiz anent the city’s 
history and other topics. On the 
one hand were three firemen of 
different rank and different func- 
tion. On the other side were two 
femmes and a man all repping the 
Department of Welfare. 


sonnel division) Dr. John J. Furia 
popped a fair cross-section of puz- 
zlers at individual team members. 
He commenced with simple items: 
eolor of the city flag, rivers bound- 
ing Manhattan and the discoverer 
of N. Y. harbor and progressed to 
slightly more difficult queries re 
the name and number of colleges 
and museums in N. Y., ete. Most 
informative and perhaps most ad- 
mirable portion fo the stanza was 
when either team glibly answered 
stunypers that concerned functions 
of the rival department. ° 
Furia conducted gab with a fes- 
tive air, interjecting humorous 
asides during question-and-answer 
time. There were moments when 
the humor was painfully self-con- 


scious, but they were in the 
minority. 
For interested New Yorkers, 


“Quiz Time” was a pleasant vehicle 


|/Tommy Dorsey, Count Basie and 


Modera- | 
tor (examiner for the city’s per- | 





for transporting incidental intelli- 
gence about home. Art. 


ROSEMARY CLOONEY SHOW | 
With Jehnny Jacobs, Buddy Cole 
Orch 


Producer-director: Bill Brennan 
Writer: Glenn Wheaton 
15 Mins., Thurs., 9 p.m. 
CBS, from Hollywood 


Rosemary Clooney is her own 
best disk jockey. Thru « bowed 
Thursday (7) on her own once- 
weekly quarter-hour show over 
CBS and used the slot to show-| 
case her current Columbia Records 
disclick, “Hey There,” and her re- 
cent Col etching of “Little Shoe- 


maker.” Both numbers were given 
the turntable treatment preceded 
between some inane chatter hbe- 
tween Miss Clooney and announcer 
Johnny Jacobs. The cue-ins were 
obvious and indicated a need for 
more imaginative scripting by 
Glenn Wheaton in the disk intro 
department. 


In addition to the spinning of 
the Col disks, program also in- 
cluded on the spot vocalling by 
Miss Clooney backed by Buddy 
Cole’s orch. Cole kas an okay mu- 
sical crew but his accomping 
chore suffered in comparison to 
the full-blown backing on the Col 
platters. Warbler’s piping tech- 
nique was especially effective on 
“Don’t Take Your Love —— Me.” 

TOs. 





THE BEST OF RCA VICTOR 
With Bill Givens 
Producer: Givens 


240 Mins.; Sat., 8 p.m. 
Participating 
KYW, Philadelphia 

Listener response to KYW’s 
four - hour bandleader tributes 


prompted Program Manager Gor- 
don Davis to schedule new series 
ef musical “spectaculars,” this 
time on major recording outfits 
with initial downbeat going to 
RCA Victor. Excepting the cur- 
rent crop of crew cuts, anyone who 
ever learned a box step could 
easily recall most of the bands and 
vocalists. 

Showeased first were a dozen 
bands of the 1920’s including Nick 
LaRocea’s “Crazy Blues,” Coon 
Sanders’ “That’s My Baby” and 
Gus Arnheim with a Crosby vocal. 
Paul Whiteman samples were 
given a section kicking off with 
the double gold platter (2,000,000 
seller) “Whispering.” The swing 
segment was devoted to the “Gold- 
en Era,” with Benny Goodman, 
Tommy Dorsey, Artie Shaw, Duke 
Ellington and Larry Clinton all 
rating that accolade. 

Hoagy Carmichael playing “Star- 
dust,” Fats Waller in a brace of 
numbers, Lionel Hampton’s ““Musk- 
rat Ramble” and Dick Himber’s 
imitations of band themes were 
other memorables. From a private 
collection there was a Louis Arm- 
strong L.P., shellacked in 1933, 
with Satchmo’s wonderful ‘St. 
James Infirmary,” “Ill Be Glad 
When You’re Dead, You Rascal 
You” and “When You’re Smiling.” 

Nasal charmers out of the past 
vied with offpitch heartbeats of 
the present day. Among the old- 
sters were Billy Murray, Gene 
Austin, Whispering Jack Smith 
and an eight-minute Rudy Vallee 
medley. “Show Biz’ provided a 
nostalgic quarter hour. The new 
Victer album “Honor Roll” offered 
Ray Noble, Glenn Miller, Dinah | 
Shore, Hal Kemp, Freddy Martin | 
and Perry Como. And the Metro- 
nome all-stars counted Harry 
James, Goodman, Ziggy Elliman, 





Cootie Williams on “Bugle Call! 
Rag.” Only modern band offered | 
was Sauter Finnegan with a tell-| 
ing arrangement. 

Bill Givens, 


| 
who produced as. 


well as narrated, should rate an| 


honor roll himself for his sock 
platter cavalcade. Gagh. 


MARY MARGARET McBRIDE 
‘Producer: Estella Karns 
5 Mins., Mon.-thru-Fri., 10 a.m. 
NBC, from New York 

Mary Margaret McBride, who 
ankled ABC last spring after a 
longtime tenure on that web to 
take a long-postponed vacation, 
apparently is still taking it easy 
in her new NBC association. She’s 
doing a five-minute  cross-the- 
boarder patterned after her AP 
column, a far cry from her hour- 
plus on ABC last year. 


Show falls strictly into the serv- | 


ice category, with Miss McBride 
commenting strictly in terms of 
philosophical observations. Show 
caught (11) had her reading letters 
from listeners on what constitutes 
a happy life. Miss McBride is a 
veteran and keen observer of hu- 
manity, and her comments are well 
worth listening to, but she’s also a 
topnotch interviewer, and it’s un- 
fortunate that these capsules don’t 
permit her time for this phase of 
her talents. Chan. 


ROOM NINE 


With moderator Seymour N. 
Siegel; Bill Peer: Edward Cava- 
nagh, Charles Bennett, guests 
25 Mins., Wed., 9:30 p.m. 

WNYC, N. ¥. 

“Room Nine” is the municipally- 
owned WNYC’s answer to commer- 
cial stanzas where the beam is put 
on a politico by reporters. How- 
ever, there'll be only one actual 
newshawk on this show, and he’ll 
vary from week to week. Often 
too, the matters discussed are 
seemingly of civic importance but 
they aren’t always topical. 

Station director Seymour Siegel, 
who only infrequently gets his 
hands into actual broadcasting, 
moderated this stanza in a nifty 
professional manner. Bill Peer, 
exec secretary to the Mayor and 
the only other regular on the 
show, asked literate but padded 
queries on the launcher (6). But 
Charles Bennett, of the N. Y. 
Times editorial staff, wasn’t afraid 
to press controversial ee. In 
one instance, a seemingly harm- 
less question by him to Fire Comr. 
Edward Cavanagh about reten- 
tion of the department’s band 
really had a lot of spark in it, be- 
cause it called for comparison to 
the actions of Comr. Adams of the 
police department, who recently 
raised the ire of “N. Y.’s finest” 
by axing their tooter group. But 
Cavanagh’s answer, while it fi- 
nally did arrive at a wavery con- 
clusion, was so lengthy that the 
spark fizzled before something 
even remotely inflammable was 
spoken. His appearance was 
largely motivated for the opener 
because it was Fire Prevention 
Week. 

An interesting sidelight of the 
stanza was the reminder that 
WNYC is being regularly used for 
dissemination of fire prevention 
info. The radio outlet, belonging 
to the eity, serves in several other 
emergency capacities also. Art. 


FESLER’S FOOTBALL FACTS 
With Wes Fesler, others 
Producer-director: Don O’Brien 
30 Mins.; Sun., 12:30 p.m. 
BOYER-GILFILLAN FORD 
WDGY, Minneapolis 


In this football show, Wes 
Fesler, former U. of Minnesota 
football and now a radio station 
executive and personality, works 
without a script and is at his air- 
wave best—which is plenty good. 
His comments, observations and 
exchanges of opinions on the pre- 
ceding day’s U. of Minnesota and 
other Big 10 Conference games 
and the contests coming up bene- 
fit by the informality that begets 
desirable spontaneity. 

Fesler owns a topdrawer speak- 
ing voice and has a ready flow of 
well chosen words. Best of all, his 
winning personality makes itself 
apparent even in his conversation 
when he’s not facing a camera. It’s 
only to be regretted, however, that 
tv is denied his good looks and 
other visible assets that were so 
much in evidence the last three 
falls when he guided the Gopher 
gridders and had his own video 
shows on another station. 

Naturally, football fans must be 
anxious to learn Fesler’s opinions 
regarding Minnesota under his 
successor and curious to obtain his 
reactions and opinions, so that the 
show should cop a high rating. If 
the ensuing shows come through 
as interestingly as the initial pro- 
gram, his sponsors should benefit 
all the more. 

Fesler himself comes through 
with some of the commercials and 


fills this assignment well, too. 
There'll be different guests, ex- 
football stars and sports writers, 


on subsequent shows. 


CELEBRITY HOUR 

With Harry Neigher, Allen Brown, 
George Hendricks, guests 

| Producer: Dick Chalmers 

| 30 Mins., Thurs.-thru-Sat., 9:30 p.m. 
Participating 

| WICC, Bridgeport 

| Established draw of Harry 

| Neigher as night-life columnist of 

| Bridgeport Sunday Herald is again 

paying off on WICC. This time the 

| distinguishing feature is the ema- 

nation from the Clam Box, sea 

| food restaurant in Westport, Fair- 

|field County’s celeb hub. It’s 

| Neigher’s interview spotlighting of 

| the w.k. visitors that provides the 

peg of the “Celebrity Hour.” 
Preem headliners were Steve 

Cochran of films, columnist-emcee 


Rees. 


video looker. Of the three Kier- 
larly this sort of q. and a. session. 

Neigher, who has an encyclope- 
dic knowledge of the territory, 
handles the celebs confidently. 
Commercials are pitched by Allen 
Brown, the Godfrey vocal singer 
who has become WICC’s top after- 
dark deejay. 

Because of bad technical setup, 
| instrumental contributions to pro- 
| gram by George Hendricks, organ- 
|ist, and Roszika, Hungarian fiddler, 
were unimpressive. zlem 








Kiernan and Barbara Nichols, the | 


| 
| 


nan’s got most for radio, particu- | 


| Shows within a month .. 








From the Production Centres 


IN NEW YORK CITY..: 


CBS sports chief John Derr to address Longmeadow, Mass., Men's 
Club Nov: 19... Bill Henry, ex-CBS, now Mutual’s Washington news- 
man, to deliver layman’s Sunday address Oct. 17 on his former web's 
“Church of the Air”... Phil Alampi, WNBC-T farm director, named 
chairman of committee on standards and ethics in horticultural adver- 
tising of American Horticultural Council meeting at Somerset Hotel 
in Boston Oct. 27-30, with Alampi to submit his report ... Ruth 
McDevitt of “Solid Gold Cadillac” and Neva Patterson of “Seven Year 
Itch,” both legiters in key roles on CBSerial “Aunt Jenny”... WNBC 
sales mgr. George Stevens taking on bigtime racquet wielders at Rye 
Country Club, but there’s no report on his scores . .. Nat’l Retail 
Lumber Dealers convention named Friday (8) “Ma Perkins Day” in 
honor of CBS’ longest-running daytimer ... Dr. Frank Baxter narrated 
story of the Bard on CBS “Hall of Fame” Sunday (10). 


IN CHICAGO ... 





+444 


Frank P. Schreiber, WGN general manager, presented musical 
director Henry Weber with a scroll honoring the batonist’s 
20th year with the Chi Tribune station . . Bob Elson. is 


airing his two-hour WCFL interview-deejay afternoon show from 
the Pump Room .. Jeanne Lohnderf new assistant at 
Mutual’s midwest traffic department . WNBQ-WMAQ program 
manager George Heinemann, a Navy Reserve pilot, named general 
chairman for the Glenview Naval Air Base’s Navy Day hoopla Sunday 
(17) . . . Dads Root Beer account is ankling the Grant agency next 
month for a new shop to be announced shortly ... Announcer Jack 
Gwyn and singer Peggy Taft new WBBM pactees . . . WIND airing 
a new “College of Today” public service series produced by George 
Jennings’ radio-tv division of the Chi board of education .. . WJJD 
deejay Stan Dale named publicity and entertainment chairman for 
the Junior Assn. of Commerce’s awards banquet Friday (15) 
Dennis Day headlined the entertainment at the Saturday night (9) 
sales staffer dinner of the Nutrilite Co., which bankrolls his NBC 
radio show . . . WLS National Barn Dance stars Homer & Jethro 
appearing at the Big Oil Exposition in Odessa, Tex., this week ... 
Lund Co., hi-fi specialists, will sponsor WBBM’s new Sunday after- 
noon “Concert or Corn” series featuring both longhair and hillbilly 
tunes with Ed Farron emceeing .. . Armour ordered a 15-minute slice 
of Eileen Mack’s morning deejay session on WCFL. 


IN MINNEAPOLIS ... 


WMIN selling its radio wing for reported $75,000 to Franklin Broad- 
casting Co., headed by Twin Cityite W. F. Johns, Sr., and operating 
three other radio stations. Sale, it was announced, will not affect 
operations of WMIN-TV which shares channel 11 here with WTCN-TV, 
the pair offering ABC and DuMont network programs. Disposing 
of radio is occasioned by fact that “operation of tv and radio don’t 
integrate,” according to M. L. Bentson, WMIN president . . . William 
Lansing, formerly of General Mills, Inc., appointed WCCO radio super- 
visor of special services. He'll have charge of WCCO. radio’s mer- 


chandising program and speaker-entertainment bureau ... “Grand Ole 
Opry” from Nashville played Minneapolis Armory Oct. 7, scaled at 
$1.50 . . . Cedric Adams, WCCO radio and tv top personality, who's 


also a Minneapolis Star-Sunday Tribune columnist, has formed com- 
pany to license the use of his name on food and other household 
products. Called Cedric Adams, Inc., the firm will permit manufac- 
turers to capitalize on Adams’ widespread prestige. His annual radio 
and tv earnings are in the six figures. 


IN BOSTON... 


Roy Murray Schwartz has been appointed sales promotion and ad- 
vertising manager of WBZ-WBZA. He was formerly on the station's 
production staff ...WTAO deejay Perry J. Brown has moved into 
the 10 a.m. to noon slot replacing Ken Wayne, who has been appointed 
news editor for the station ... WHIL’s Dave Maynard, has bought 
a new home in Lexington .. . WBZ-TV’s engineers completed work 
of installing the new transmitter at the WEEI-FM Medford Hillside 
site in a speedy 28 days from the time their tower was toppled by 
Hurricane Caro] ... Brandeis U. has accepted the invitation to become 
a member of the Lowell Institute Cooperative Broadcasting Council, 
the 11th local educational and cultural institution to join ... WMEX 
has applied for additional power seeking a hypo to 50,000 watts... 
WORL’s Norm Tulin has inaugurated a new noontime. platter show 
featuring lush arrangements of standards . . . WGBH-FM celebrated 
its third anni Oct. 6... Plugging of Joe Levine’s pic package, “No- 
torious” and ‘‘Farmer’s Daughter,” via WNAC-TV marks the 56th pic 
promotion by the station. 


IN PITTSBURGH ... 


Burt Harris, former WDTV director, now producing most of Bulova 
tv commercials in New York . Peg Bruce, record librarian at 
KQV, celebrating 11th year with station . .. Fred Davy, ex-WENS 
announcer, has landed with WSUN-TV in St. Petersburg, Fla. . 
Hank Stohl, Channel 2 announcer, in Presbyterian Hospital with 
mumps aggravated by pneumonia ... Hareld V. Cohen, Post-Gazette 
drama critic and VARIETY mugg here, and his wife, Stephanie Diamond, 
chalk up two years on their semi-weekly “Let’s Visit” program on 
WDTVYV this week ... Alex Trust has left the Cabot & Coffman ad 
agency to join the WCAE sales staff ... All of WDTV’s live local 
shows will be emanating from the station’s new studios in the Gateway 
Center beginning Oct. 26... Art Brown, announcer at Channel! 16, 
leaving around the first of the year to go with the tv station in Stock- 
ton, Calif... . Elaine Beverly expects to remain on television program, 
“Meet Your Neighbor,” with her husband, Joe Mann, until the middle 
of December, about a month before the stork’s due. 


IN OMAHA... 


Dave Chapman named station manager of U. of Nebraska radio 
outlet KNUS in Lincoln . . . Ed Breen, general manager of KQTV, 
Fort Dodge, announced FCC has approved a microwave relay between 
Fort Dodge and Des Moines and his outlet will be handling live NBC 
. Bill Riley handling “Teen Talent Time” 
on KRNT, Des Moines, Saturday mornings from 11:05 to 11:30. Spon- 
sor is Red Dot Potato Chips .. . Slim Everhart emceeing Jamboree 
show on WOW Saturday nights ... Kay Wilkins has taken over 
“Matinee Movie” program for WOW-TV, while Dick Charles is han- 
dling similar “Late Show” stint for rival KMTV. 


IN CLEVELAND ... 


Bill Gannon, ex-WHK publicity director, slated for WSRS promotion- 
publicity post . . . WTAM’s Bandwagon emcee Johnny Andrews an‘ 
wife Betti into New York for five-day visit . . . Jim Graner ankled 
WJW for tv freelancing, Larry Krupp switches from announcing (0° 
sales and Charles Craig exited WJW for studies .. . WDOK started 
FM activities with gala four-hour broadcast ...NBC Maestro Henry 
Levine into new home . ... WGAR’s Bob Forker and Beb Smith into 


(Continued on page 35) 
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From the Production Centres 
ane ——— Continued from page 34 jae | 
New York ... George Condon, Plain Dealer radio-tv columnist on | 


New York writing trip ... “Custom Inn” ended its fifteen-minute 
11:15 p.m. WNBK stanza with Glenn Rowell, emcee, winding up| 
activities (8)... Cy Kelly puppeteer, now with WOR . .. Reg Merridew 
elevated from program director to WGAR director of operations . . 
TV sets in this area 1,059,858. 


IN PHILADELPHIA ... 


Jerry Williams and Harry Smith, WIP disk jockey duo known as 
the “Gagbusters,” have been slotted for a Mutual feed .. . Benedict 
Gimbel, Jr., WIP president, has been named chairman of the radio 
committee of the Philadelphia Olympic dinner . Newsman Paul 
Taylor, of KYW, planed to Florida (9) as guest of U.S. Air Force to 
witness USAF fire power demonstration at Tyndall and Eglin air 
bases . Failure of promoter Herman Taylor to have the Harold 
Johnson-Boardwalk Billy Smith fight telecast blacked out locally, re- 
sulted in a corporal’s guard attendance at the Arena, Friday night (8). 
WPTZ. local NBC outlet, carried the bout here .. . Fidelity-Philadelphia 
Trust is sponsoring for fifth consecutive year classical music program 
“Great Music,” WPTZ (Sun. 12:30-1 p.m.) which features Guy Marriner, 
musie director of the Franklin Institute and lecturer in music at the) 
U. of P. 


IN SAN FRANCISCO .. . 


KCBS director of news and sports, Carroll Hansen, in New York | 
conferring with network officials and then will vacation in the East | 

. . Bill Weaver on vacation with a lineup of guests on his KCBS | 
program including S. F. News radio and tv editor, Paul Speegle, KCBS | 
program director Pede Worth, Red Blanchard, and Fairmont Hotel | 
bandleader Jack Ress . .°. KGO sales manager Aaron Bloom had his | 
song, “There’s No Need to Say That I Love You” aired on Art and 
Dotty Todd’s “Open House” program last week ... Jack LaLanne, 
KGO-TV muscle man, swam across the Golden Gate under water last | 
week in a publicity stunt that grabbed him lots of space 





| Joan Bennett, etc. 


| knows that -this is a local 


In Re: Local Show Budgets 


New York, Oct. 8. 

Editor, VARIETY: 
We are'one of the sponsors of | 
the new Igor Cassini Show. I natu- | 
rally was anxious to see your re-| 
view on Oct. 6. 
Will you please read your re-| 
porter’s review. I want to point out 


-|/something in that review to you. | 


He lays particular emphasis on the |! 
advertising which was squeezed in 
by Joe E. Lewis, Gina Lollobrigids, 


I think that’s terribly unfair. He 
show | 
and Cassini could not afford to} 
pay Joe E. Lewis and the others. | 
Your paper should encourage — | 
not throw rocks at a live local | 
show. It isn’t fair to compare a/| 
local show with a national show. | 


|/The writers alone in a hookup | 
show get much more than 
‘entire budget that a local me 


the 


can possibly afford. 

Your reporters should make al-| 
lowances for a local show and re- 
view it in the light of its limited 
budget. 

I have put on local tv shows. I 
know. I wish you would try it — 
an hour and a half camera re- 
hearsal for a 45-minute show — 
$50 to $100 for a writer, etc. You'd 
find out too. I assure you that you'd | 
give orders to give local shows 
and its performers a break. 


William Black 
(Pres., Chock Full o’ Nuts) 





Educ] Broadcasters Set Gotham 


Powwow: McConnaughey to Talk 


The entire industry will perk a 
more attentive ear than ever be- 
fore to the National Assn. of Edu- 


cational Broadcasters when it holds 


its anni convention in N. Y. start- 
ing Oct. 27. It looms as the occa- 
sion for George C. McConnaughey 
to make his first public statement 
since assuming the FCC chairman. 
ship last week. 

McConnaughey’s address _ will 
come before a_ Radio-Television 
Executive Society luncheon in be- 
half of NAEB at the Thursday (28) 
session of the four-day conclave. 
Also in attendance at that time 
will be Commissioners Frieda Hen- 
nock, Rosel Hyde and Edward 


Webster and perhaps one or two 
others. 
Since for the past 30 years 


NAEB conventions have been held 
on university or college campuses 
only, the N. Y. meeting at the 
Hotel Biltmore figures to be the 
largest and most well-attended in 


history. A depth of important in- | 


dustry figures will appear at vari- 
ous sessions and, for the first time. 
manufacturers have taken  paia 
space in convention booths to en- 
tice educators. The list of com- 
mercial 


last week and included DuMont, 
|; Ampex, General Precision Labs, 
| Willys Motors, among others. 

The powwow will feature speak- 
ers from both commercial and edu- 
cational broadcast ranks, accerding 
{to Seymour Siegel, director of 
| WNYC, N. Y., who is chairing the 

dea!. The sessions will bow with a 
| Radio Pioneers dinner, hosted by 
| Lowell Thomas and Charlie But- 
| terfield, for NAEB’s board of di- 
rectors. During the sessions, in- 
| cluding coverage on both radio and 
video, Dr. Buell Gallagher, prexy 
of City College; Sidney Eiges of 
| NBC, CBS’ Dr. Frank Baxter in his 
first N. Y. appearance; Robert Sau- 
dek of Radio-TV Workshop of the 
| Ford Foundation; D. D. Lusty of 
| CBS; Joel Tall, CBS; Sidney Re- 
| slow, Pulse; Dr. W. R. G. Baker, 
| G-E topper; Ellen Heagerty, ABC, 
|ete., will appear for commercial 
| broadcasters. Among the politicos 
-Lwho will have a hand will be 
|N. Y.’s Mayor Robert F. Wagner 
and chief of the U. S. delegation 
; of the U. N., Henry Cabot Lodge. 

| Hartford—Barry' Barents’ has 
|; been named program director of 
| WKNB-TV. Barents was last with 








exhibs totalled 17 as of’ WTOP in Washington. 
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AFTRA : 


= Continued from page 23 = 


a quarter-hour, $140.50 for the half- 
hour and $191 for the full-hour 
part of five or more spoken lines. 
Accompanying this would be a re- 
duction in unpaid (as part of the 
minimum scale) rehearsal time 


from 11 to seven hours for the 
half-hour show and 20 to 12 for 
the hour show. Rehearsal for 
quarter-hour shows would remain 
at four hours but for five-liners or 
less would go from three to two 
hours. At the same time, overtime 
scale for extra rehearsal would be 
hiked from $5.60 to $7.50 an hour. 
This phase is expected to encounter 
opposition. since it represents a 
decrease in rehearsal hours in- 
cluded under scale with an increase 
in extra rehearsal rates, with extra 
rehearsal becoming almost man- 
datory because of the cut in unpaid | 
hours. 











Also on the television side is a | 
proposal to eliminate the ‘‘multiple 
discount rate” that governs pay- 
ments to actors appearing in soap 
operas or other cross-the-board | 
quarter-hour strips. Under present 
scales, one-time payment is $79 
for a 15-minute show, but nets can 
pay actors appearing five-times- 
weekly a total of $281 for the 
entire week. AFTRA wants this 
dropped, with all future payments 
to be made on a one-time basis 
so that an actor appearing daily in 
a soaper would get $395 weekly at 
present scale, 20% more than that 
under the proposed hike. Commer- 
cial announcers presently operat- 
ing on a three-times payment scale 
for a five-day week would be payed 
every day on the one-time scale, 
amounting to a 40% hike. 

In radio, union wants a 20°% 
crossboard increase, and this too 
is expected to meet with strong 
opposition in light of steadily 
decreasing network billings. Tran- 
scription pact sees AFTRA de- 
manding the adoption of a classifi- 
cation setup similar to that oper- 
ative in the tv field under Screen 
Actors Guild jurisdiction. Tran- 
scribed commercials used on a spot 
basis would be typed into three 
categories, “Class A,” for those 
or more cities; “Class 
B” for spots used in six to 20 cities 
and “Class C” for those used in 
one to five cities. “Class A” rate 
would be hiked 300%, “Class B” 
200% and “Class C” 20%. New 
York, Chicago and Los Angeles 
would count as seven cities each, 
but if any combination of two of 
the three were used, they would 
count as 21 cities, thereby putting 
the commercial in the “Class A” 
category. 











Dallas—Terry Lee, the _ song- 
stress for the WFAA “Early Birds” 
for the past nine years has an- 
nounced her resignation from the | 
Show to take over duties as a| 
housewife. No replacement has 
been announced and Miss Lee will 
continue on the show until one is | 
named, She also expects to appear 
as guest from time to time. 





the network, 


continues to 


BELL TELEPHONE SYSTEM 


Changing the television network so 
that it can carry color pictures is a big 
job—one that is still going on. 


Black and white pictures are easy to 
handle by comparison. But color 
requires three times as much informa- 
tion. And all of it must reach every 
point on the network at the correct 
level and without being changed. 


Otherwise, the actress might have 
purple hair instead of red. 


To keep the colors true, equalizers 
are added at many locations along 


and more amplifiers 


. are installed to boost the signal. 


Hundreds of technicians have been 
trained in color techniques and 
many more are being taught to 
maintain and adjust the added 
equipment to exact standards. 


Already more than 36,000 channel 
miles in the nationwide television 
network have been adapted for color 
transmission, 


as the Bell System 
keep pace with the 


industry’s rapidly expanding needs. 





PROVIDING TRANSMISSION CHANNELS FOR INTERCITY 
TELEVISION TODAY AND TOMORROW 
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The best news of the day is delivered every day by CBS Newsfilm 
',..the headline events of 24 hours distilled into a comprehensive, 
dramatic 12 minute package...custom-shipped to arrive on time 


anywhere...adaptable to a variety of programs. 


But there’s more to shout about...CBS Newsfilm also provides 
valuable extras—like a weekly quiz show, a weekend news review, 
and special reports by noted CBS correspondents—which go out 
every week to all subscribers at no extra cost. In the next few 
months many new features, exciting additions to Newsfilm’s 


present extras, will become available. 


Newsfilm’s special features add new dimensions to local news 
programming. No surprise then, that Newsfilm was chosen by 
hundreds of industry leaders (in Billboard’s Annual Poll) as 


1954’s best syndicated news film service. 


And business is booming. Newsfilm goes into the Fall season with 


subscribing stations up by over 100% in the past 8 weeks! 


Newsfilm’s comprehensive service is available at reasonable cost 


to all television stations. For a screening call 


CBS TELEVISION FILM SALES 


offices in New York, Chicago, Los Angeles, San Francisco, Dallas, St. Louis, Detroit, 
Atlanta, Boston and Memphis. Distributor in Canada: S. W. Caldwell Ltd. 
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| ering from surgery ... With Grand 

ee | Central Motors taking a Wednes- 

Television Chatter ‘day night blurb, WNBQ has sold 

(18 of its 20 local inserts on the 

| parent web’s “Tonight” . . . How- 

| ard Dorsey “yr oy roo pis song 

| Oct. 18, and on the 20th he'll gab| hosting WGN-TV’s Sunday after- 

New York | at the Commodore Hotel before the | noon © ee ae een 

’ : ey -cy | preemed a Saturday a.m. | . 

Nat'l Retail Farm Equipment Assn. | eins on WNBQ ... Chi NBC-TV 

..+ WNBT's Richard & Astrid Wil-| has put into operation its new re- 

‘lis back from New Hampshire va-| mote mobile unit built to specifica- 

cation . . . Longtime trapeze artist | tions worked out by chief engineer 

| Winifred Colleano on Jack Sterling- | Howard Luttgens . . . Peter Hand 

|ringmastered CBS=TV “Big .Top’’| Brewery slotted United Television 

Saturday (16)... Millicent Brower | Programs’ “Mayor of the Town 
gets running part on NBC-TV’s Saturday nights on WNBQ. 


vention .. , Jane Pickens does her | “Golden Windows” sudser. 
ninth telethon for Cerebral Palsy! John F. Hurlburt, ex-ad and pro- | ’ . ‘ 
ABC-TV’s Chi Station 
° ‘ ’ 
Gives ‘Baby’ a DuMont - 





Leonard Answell exited the N.Y. 
Times to join the press department 
of Ted Bates agency... Pamela 
FitzMaurice, 10-year-old television 
actress, also appears to be on her 
way to becoming a writer—she got 
an award at City Hall last week | 
from Mayor Wagner for a prige- | 
winning composition on fire pre- | 








Oct. 23 on WABC-TV. Harry An-/|motion mgr. of WNBT, joins 
ger, of General Artists Corp., will) Free & Peters as tv promotion | 
serve as chairman of the talent| head . . . Bernard Grant cast for | 
committee for the telethon .| WABD’s “Magic Cottage” all this | 


Goodyear Playhouse” unit at NBC Search,” college documentary 
. . . “U.S. Steel Hour” director | series . . Marcel Hillaire intro) wont. Starting Friday (15) the 
Alex Segal gets the full biotreat-| Kraft show Wed. (20). Pana aE Uecdind os ot ts lean 
ment by Sid Shalett in this week’s| Edgar Franken on NBC’s “Rob- 
Saturday Evening Post, piece | ert Montgomery Presents” Monday 
tagged, “TV's Shrieking Genius” | (11) and cast for DuMont’s “The 
Jack Raymond removed as| Goldbergs” next week (19)... 
scripter on Arlene Francis’ “Sol-| WCBS-TV looking ahead to Feb. 17 
dier Parade” and Sammy Kaye's when the Junior League Mardi 
“So You Want To Lead A Band.” | Gras Ball out of the Hotel Astor 
Both shows are on ABC-TV. _ will take the 11:15 to midnight 
Dr. Fabrio Borrelli, Italo video sjot, followed by a trio of ‘“Lates” 
producer, is going to spend nine |_«],ate Show.” “Late News” and 
months at Purdue U’s WBAA | «rate Late Show”; then “Give Us 


of DuMont affiliates. 

Show involved is “All About 
Baby,” ‘packaged by Jules Power, 
which Swift baby foods is bankroll- 
ing as a DuMont entry after being 
identified with it locally. 
ABC rejected a proposal to make 
it network, because of the limited 


Inside Stuff—Radio-TV 


Tradesters who’ve been wondering “wha’ hoppened” to Julius LaRosa 
as far as radio is concerned can now rest easy. The ex-Arthur God- 
frey singer’s CBS pact has expired and the web has made no feint 
in the direction of renewing. Godfrey’s firing of the “Eh Cumpari” 
(et al.) vocalist burned up tons of newspaper space. LaRosa was put 
under a Columbia pact and Ed Sullivan's “Toast of the Town” featured 
him a couple of times, 

The singer’s services during his “hot” period were so much in 
demand at nightclubs, vaude houses, etc., that he couldn’t possibly 
fill them all while his guns were still smoking. In recent months, 
little had been heard about him as to theatre, nitery and radio-tv 
dates. 





A ‘“man-in-the-street” survey conducted by Boston American re- 
porters last week on the controversial holdover of daylight saving 
time sphere revealed that most objections stem from the snafued tv 
programming. Although Jack Malloy, WNAC-TV exec, averred that 
“it was hectic at the start and upset normal listening. and viewing 
habits most people have adjusted themselves to the new time sched- 
ules,” one femme interviewee challenged his stand claiming it threw 
tv viewing “out of kilter’” and another bemoaned the fact that “the 





| children were supposed to benefit by the extra hour of daylight but 


Henry Hede upped to director of week .. . It’s Rod Serling’s “Yan- | ° ° ’ | 
salen sane for ABC-TV, while; kee Road Block” for NBC-TV’s| Ride in Parent Web y Nix. 
Stewart Barthelmess gets the nod | ‘Hall of Fame’’ Sunday (17). . .| Oct. 12 
to the same post at ABC Radio... Clips of the late Don Hollenbeck, | Chicago, et. 12. 
Hal Loeb added to the casting | CBS commentator, will be includ-| ABC-TV’s WBKB is off on an- | 
office at the Fred Coe “Philco-|ed in the web's upcoming “The | other autonomous tangent, this | 


| time with a special tie-in with Du- | 


daytimers once-a-week to a hookup | 


When | 


| wound up being cheated out of their favorite tv shows.” 





Jackie Gleason was “rounded up” by none other than William 
| Paley, board chairman of CBS, Inc., for an appearance on the web’s 
“Name That Tune” (Harry Salter package) last week. Paley was 
recently installed as a board member of the N.Y. Herald Tribune 
Fresh Air Fund, for which an appeal was made on the show. Gleason 
came out with $1,600 in winnings which he turned over to the fund, 
and as a result of a pitch by the comic, another $400 came in via 
the mails. ; 





Jean Martin, whose husband owns the Chock Full O’Nuts eatery 
| chain and its coffee manufacturing subsid, will get unusual saturation 


| coverage in New York for her new local radio show, sponsored by 


humber of stations involved and/| the coffee brand. She’s taping the Saturday night segments for simul- 











(where a tv station is now under 
construction) as the first European 
exchange observer to come here 
under National Assn. of Educa- 
tional Broadcasters sponsorship... 
Bernie Weisman of ABC-TV _ is 
dickering with an infant wear man- 
ufacturer to bankroll his own half- 
hour kiddicast ... Dr. Allen B. Du- 
Mont to guest speak at Pulse’s anni 


This Day” and signoff (‘so when is 
sleep?) Fred Coe skedding 


i“The Women,” the old B’way click, 


jas the Dec. 


13 specola for NBC, 


| third in the Monday skein. Over 


/on the CBSide, 
| (Westinghouse) - will 
| Hayes in 


luncheon Oct. 27... Don Morrow, | 


tv gabber, elected to the Lambs 
Club nominating committee. 
NBC prexy Pat Weaver to Holly- 


wood and Palm Springs ee two al will be Ng Me eo: ested in adding other markets. 
weeks of resting up after hectic from upcoming Ivan eber Co- : é ‘ Z 
premiere season and jaw surgery |lumbia Record of same name. It’s New project brings to four the 
. Bill Davidson’s kickaround of | about a disk jockey ... Mort Beck- : : 2 ery 
tv ratings rates cover piece in Col- er of Jaffe office in Beth Israel to other stations. Bur r Tillstrom a 
lier’s out tomorrow (Thurs.) Hospital. “Kukla, Fran & Ollie has been 
Beverly Sills, leading soprano of fone ee | bought by 26 ABC-TV affils via a 
San Francisco Opera, plays one of | Chi _| per-program co-op deal; “Creative 
the principal roles in Verdi’s “La | icago : Cookery” is riding on seven outlets | 
Traviata’ which ushers in fifth Buel Herman, ex-Petry rep in’ as a straight ABC-TV co-op; and | 
teleseason of Carlo Vinti’s “Opera | Dallas, joined the Chi NBC-TV | “Garfield Goose” goes to WABC- 


Cameos” Sunday (17) on DuMont 


. Bob Wilson’s Saturday night | 
newscast for Savarin chalked fifth | 


vear last week on WNBT ... Betty 


Cox, singer on George Skinner’s NBC news chief Bill Ray has lined | Minneapolis, Oct. 12. 

WCBS-TV 9 to 10 ayemer, doubling! up Senatorial candidates Paul WCCO-TV stole a march on the 

on CBS-TV’s “Look Up and Live” | Douglas and Joe Meek for his! rest of the field here with‘ the | 

..- Tommy Tompkins tapped for 2| WNBQ-WMAQ “City Desk’ show | firct telecast in color to originate 
TY xr’. “ ” . “a ~: ” o 

lead on NBC-TV’s “The Hunter” | this month Super Circus | locally 

Nov. 7... Barbara Horn now with | clown Nicky Francis out of the _" 


the Bob Smith staff... H.V. Kal- 


tenborn to lecture at Town Hall 


“Best of B’way 
front -Helen 
“Arsenic & Old Lace” 
Jan. 5... Gordon MacRae’s first 
turn as host on NBC's “Comedy 
Hour” will come on Nov. 14... 
First film of CBS-TV’s “You 
There” was completed last week 
.. Nov. 15 entry of CBS-“‘Studio 


sales torce ... ABC-TV execs cock- 
tailing Burr Tillstrom and his gang 
tonight (Wed.) as they notch their 
seventh anniversary in tv 


ABC-TV Sunday afternoon display 
for a couple of weeks while recov- 


Are | 


5-0. oes 


the fact that it’s only a 15-minute | taneous airing on three Gotham outlets, WNBC, WCBS and WABC, 


show, 


DuMont was invited in by | all of which will carry the show Saturday nights from 11:15 to 11:30. 


ethe client and packager with the | Program has John Conte as emcee with the King Guion orch. Singer 


understanding that WBKB would | 
originate the program. 
practically 
WBKB the other four days, the sta- | 
tion was anxious to hang onto the | 


property. 


sold out locally 


Since it’s 


had her own tv’er last season with the same crew, but she’s expecting 
a child and so will stick to radio, with Chock Full” O’Nuts bankrolling 
on | Igor Cassini on WNBT instead. 





| Annual managers’ meeting of stations repped by CBS Radio Spot 


| Sales, embracing executives and sales brass of the web’s six o&0's 


There’s a good chance “Baby” | Plus eight affiliates, starts today (Wed.) at the Savoy-Plaza Hotel, 


tional days with at least two of | 
the present local bankrollers inter- 


will get network exposure on addi- | 


N.Y., and continues through tomorrow. Sales, programming and pro- 
motional plans will be kicked around under chairmanship of Wendell 

Campbell, v.p. over station administration of CBS Radio, and 
| Henry M. Flynn, general sales manager of aural web’s spot sales. 


' 


| Frank Stanton, president of CBS, Inc., will be guest of honor and 


| 


‘ | principal gabb sday : . whi ay’s s cers 
number of WBKB shows being fed | principal gabber at Thursday luncheon, while among today’s speakers 


TV, New York. 





'His Dog.” 


WCCO-TV’s Local Tinter 


It was a kid’s show, “Axel and 


| will be Newman McEvoy, media v.p. of Cunningham & Walsh, and 
Howard Meighan, v.p. of CBS, Inc. Series of conferences will be 
teed off by aural prexy Adrian Murphy. 





WPIX, N.Y. tele outlet, is SRO on the ’54-’55 Madison Square 
Garden sports lineup of 69 events. Household Finance bought the 
| last quarter this past week. Other three bankrollers are Esso, Piel’s 
| Beer and Robert Burns Cigars. Needham, Louis and Brorby, was 
go-between on the Household account 





i 
| 
| Unusual human interest tiein was achieved last week by WABC-TV, 
the ABC Gotham flagship, when it joined with the N.Y. Daily Mirror 
| in a funds appeal for a Montana youngster dying of leukemia. Young- 
| ster is Eddie Brooks Jr., six-year-old son of a Roy Rogers rodeo per- 
| former who’s in N.Y. at Madison Sq. Garden while the boy is in a 
| Helena, Mont. hospital. Jim Weiler, who emcees and narrates the 
| Station’s daily “Hopalong Cassidy” films, pitched several on-the-air 
appeals for funds to help the hospitalized youngster, and the station 


| 
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U. S. FIBERGLASS 


INDUSTRIAL PLASTICS, INC. 


150,000 Shares : 


CLASS ‘‘A’’ COMMON STOCK 


nee 


Offering Price: $2.00 Per Share 


Copies of the Offering Circular may be obtained from 


UNDERWRITER 


seseeeeceeeeeeeeee= GENERAL INVESTING CORP. <-22222222222222=== 
80 WALL STREET, NEW YORK 5, N. Y. Tel.: BOwling Green 9-5240 


Please send me offering circular on U. S. Fiberglass Industrial Plastics, Inc. 











Name Addrass 2 
(Please print full name clearly) 3 
City State i. ¥ 
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sent a crew to film an interview with the father to be sent to the boy. 
Father is in N.Y. trying to make enough money to pay off the hospital 


Dixon to N. Y. After Hosp | EDITH DE LYS 
| 











Bout; Quits Cincy WCPO Teacher, of Voice 
In Tiff With Watters 


Paul Dixon’s relationship with 
| WCPO in Cincinnati is severed, 
| and once the emcee gets out of the 
hospital his DuMont afternoon | 
casing will come regularly from | 
New York. It was thought previ- | 
ously that the 34 p.m. stanza was | 
only moving to N. Y., where Bobby | 
Sherwood is slated for emcee) 
reins, until Dixon recovered. 


an 
The Art of Singing 


| DICK SHAWN 

Star of Max Liebman's 
TV Spectaculars 

Studies Exclusively with 
MADAM DE LYS 


Studio: 
19 WEST 56th STREET 
COlumbus 5-3077 





| 


| 


| 











Mort Watters, general manager 
of WCPO, the station which 
originated the show for the past 
several years, criticized the Dixon 
vehicle, saying that the format 
needed a change after five years 
in the face of growing competi- | 
tion. Whether the Cincy station FROM $19.00 
will air the show when it comes | TRANSIENT ROOMS ALSO AVAILABLE 


from N. Y. is not known, but web HOTEL . 
execs feel there is no reason why | inslow 
WCPO shouldn’t continue as an | 


affiliate for the stanza. . ee Madison Ave. & 55th St. 


A few weeks ago, director Al | arey ‘ : : 
Sternberg ankled as the program’s| _*@/Ph Hemrick, Mgr. * New York nn 
director, reportedly because he 


didn’t want to do an audience par- | CORVET TE 


ticipation show of the type Dixon 
was slated to begin “last month. America's Finest Sports Cars 


| Watters said, on the other hand, | 
- $700 « 


— Sternberg quit for a better of- | 
‘Juve Jury’ to NBC | Ane eae ey ties 


39 
e 2374 Gr. Conc. at 184th St. CY 8-7600 
“Juvenile. Jury,” the Barry-En- 


right-Friendly package with Jack | f 


_ m ) 
Barry presiding, will get another pV EVERY DAY [TV] 
by ON EVERY CHANNEL 








SPECIAL WEEKLY 


rates 









































onl pg opportunity in Decem- . A 
er when it’ll ride on NBC-TV. a ‘ 
‘eV \\ BROOKS 
MeV COSTUMES 


Slot is 4 p.m. Sunday. 

| “Jury” will get a backer, how- 
lever, some time in January, with | Py 

| Geritol (Pharmaceuticals, Inc.) put- | 3 

| ting in for it via Edward Kletter | jis 3 West ist St., N.Y.C.+Tel. PL. 7-5800 
| agency. 
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Effective October I5th, CBS Radio Spot Sales becomes 
the national sales representative for KOIN, Portland, Oregon. 


Now, Portland’s foremost radio station and radio’s foremost 
national spot representative join forces to provide better service 
and bigger sales for advertisers selling in the Portland area. It’s 

an excellent alliance, because KOIN and CBS Radio Spot Sales are 


naturally linked by bonds of common interest. Like these... 


KOIN IS A “PRESTIGE” STATION, well-known throughout the 
industry as a big-league operation. (That’s the only kind of 


station we represent! ) 


KOIN IS A CBS RADIO AFFILIATE. (We represent only radio 
stations ...only CBS Radio Stations! ) 


KOIN WINS THE LARGEST AVERAGE AUDIENCE in its 
market...month after month, year after year. (Every station we 
represent has the largest average audience in its area... month 


after month, year after year! ) 


This new representation for KOIN means a great deal for you. 
Call CBS Radio Spot Sales for the full story. 


LINKS THE BEST! 




















on = 3) 
RADIO SPOT 
SALES 


Proc <n, dst etree esi 
EER BoE 
GELLER 











CBS RADIO SPOT SALES represents these great stations: wcBs, New York 
WBBM, Chicago—KNx, Los Angeles—Komn, Portland—wcau, Philadelphia 

wBT, Charlotte—wmpr, Jacksonville—KMox, St. Louis—wcco, Minneapolis-St. Paul 
wrva, Richmond—ksL, Salt Lake City—Kcss, San Francisco—wtop, Washington 


WEEI, Boston—Columbia Pacific Radio Network and Bonneville Radio Network 
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Things began to look up in the 
Friday night tv comedy sweep- 
stakes last week when two major 
comics—Red Buttons and Ray Bol- 
ger—slotted back-to-back in the 8 
to 9 segments (though on different 
networks) demonstrated anew that 
the ‘first time out” reaction can 
often be misleading. The Buttons 
NBC-TV show, for example, made 


a swift recovery from the previous 
week premiere’s indifferent, stere- 
otyped presentation and gave every 
indication that the comic, armed 
with sprightlier material, can bal- 
ance the scales in the rating rival- 
ry. In place of the preem’s hack- 
neyed sketch material, the Buttons 
show this time up showed more im- 


agination in an _ excursion into 
whimsy. It came off as a somewhat 
unpretentious musicomedy called 


“The Mud Hole Story” in which 
the comedian, in a “Raspberry But- 
tons” delineation, came to grips 
with a couple of leprechauns who 
suddenly find themselves projected 
into Mudhole. U.S.A. Sometimes 
the whimsy was elusive; sometimes 
the Buttons exercise in drawling 
got completely out of hand. But 
nonetheless it was for the most 
part a pleasant offbeat venture into 
capsule musicomedy format striv- 
ing for originality while giving 
Buttons wide range in displaying 
his comedic gifts. Particularly good 
were Walter Burke and Jack Wake- 
field as the leprechauns. 

The Bolger show followed the 
more conventional story line pat- 
tern familiar to viewers of the 
ABC-TV stanza, but it came off 
with high pro standards and put 
the accent where it belonged—on 
the Bolger hoofing talents. This 
one had to do with Bolger playing 
a rube in exposing a fake dance 
instructor, culminating in a se- 
quence in which Bolger challenges 
the guy to duplicate his hoofing. 
Pedhaps one of the major surprises 
of the show was Alan Reed’s deft 
and agile portrayal of the phony 











Tele Follow-Up Comment 


extremely well, delivering three 
numbers in the style that’s boosted 
several of her records to the ace 
position of the bestseller lists. 
Tunes rendered by chirp were “Go- 
ing Back te Oklahoma,” “Mama 
Doll Song” and “I Cried.” Rudy 
Cardenas’ rapidfire juggling was a 
firm eye-catcher. His windup bit 
with a series of hats capped act 
solidly. 

Composer Harold Arlen, who 
penned most of the music for 
“Star” did an in-person stint at 
the piano, accompanying his key- 
board rippling with an effective 
vocal on “The Man That Got Away” 
from the Garland-Mason pic. Four 
Step Bros. took over the closing 
slot for some frantic rubberlegging. 
Quartet displayed sharp footwork, 
moving at a machine gun pace. 
Bobby Jones, among celebs in the 
audience, was given some warm 


master of the “Gillingwater Acad- 
emy of Arts and Sciences.” It was 
pleasant spoofing and tops in hoof- 
ing. Rose. 





Imogene Coca’s second-time-out 
(9) was several notches above her 
premiere in NBC’s 9 p.m. Saturday 
slot. The protean comedienne’s 
script was more in her impish 
groove and less the “reaching” lass 
trading dialog and near-slapstick 
at the opener in an artificial setup 
for which she is not ideally gaited. 
There was a punchier story—de- 
signedly trite, to be sure, in her 
dee aia ene of the “love at} 

rst sight” pitch as posed in Holly- , P 
wood pix and her swift seseitance | Praise by Sullivan. 
of it through being “bitten.” But| Sequences from “Star” was ex- 
insofar as the love-themed farce,| cellent trailer material, showing 
with its dizzy turn of events,| Miss Garland in peak form. Jess. 
served as a handy springboard for | 
the capers which she can handle so 
deftly, it came near being the old 
familiar Coca again. Certainly her 
exaggerated and basso profundo 
sultriness as a _ love-got-me-into- 
this floozy thrush taking off on 
“Temptation” at a broken-down 
ginmill, was geared to Miss Coca’s 
strength. And she had a properly 
hammy vis-a-vis in tall, be-caped 
and “veddy English” John Emery, 
who played the joke deadpan 
Straight sans the tongue-in-cheek 
style which has impaired many a 
similar lampoon encompassing the 
heartbeat theme. 

Back to reality after the “Temp- 
tation” dream sequence, Miss Coca 
was in there again with a rehearsal 








“The Paul Dixon Show” got a 
more cosmopolitan stamp in _ its 
shift from WCPO, Cincy, to origi- 
nation from DuMont’s N. Y. stu- 
dios. The hour-long stanza made 
the move from the midwest on 
Monday (11) after Dixon, currently 
in the hospital, reportedly hassled 
with WCPO management. Until his 
return, tooter-comedian Bobby 
Sherwood is subbing. Stanza, by 
the way, will remain in New York 
once Dixon reappears. 


The urbanities probably grew out 
of the N. Y. local. The backdrops 
had that familiar skyline look, and 
Sherwood made allusions to same. 
In New York too, there is opportu- 
of her nightclub routine and she/ nity for major gueststars to make 
socked over the song-and-dance | appearances, something which was 
stuff with the support of a male minimized during the Cincy tenure. 
group. Credit James Starbuck | On the preem, for instance, Sher- 
with action choreography. A fine | wood exchanged pleasantries with 
assist in precede to this was fur-| Jan Sterling and Charlie Apple- 
nished by Joe (ex-Red Buttons) Sil- | white. Here, as with other facets 
ver as the “tough” director who|of the show, the pinchhit emcee 
swoons for the Coca charms. Lu-/ wasn’t yet quite sure of his conver- 
ella Gear was given too little to} sational ground, probably because 
figure prominently in the doings.| he’s unused to the particular stand- 
George Bassman’s orch was preci-| and-talk format of Dixon’s. 
sion itself in backing the musical | When Dixon reappears his will 
aga ag _.,| be the only face from the old show. 

This was far from a top-drawer | jt still has pantomimists, but long- 
show, but as an indication that! time regular Sis Camp was left be- 








Miss Coca is finding her way so| 
soon after a weak beginning, it | 
augurs well for one of television’s 
prime talents. Trau 








A versatile performer lineup 
dished out a pleasant hour’s enter- 
tainment over Ed Sullivan’s “Toast 
| of the Town” last Sunday (10). Be- 
| sides spotlighting topgrade talent, 
| CBS-TVer had a sock specialty lure | 
| in landing sole tele rights to filmed | 
sequences from the Judy Garland- | 
| James Mason starrer, “A Star Is 
| Born.” | 
| Xavier Cugat and his orch got | 
| the show underway with a snappy | 

Latino beat, paving the way for a/| 
|vocal by bandleader’s wife, Abbe 
Lane. Miss Lane abetted her song- 

















Eileen BARTO 


Latest Coral Release stering via some nifty hipswinging 
| that accentuated er physical 
“AND THEN” and |charms. Acro savvy of the Mar- 


cellis was amply displayed by the 
|male team. Their precision timing 
|and expert balancing stints were 
| of the head-of-the-class variety. 

' Songstress Patti Page showed up 


“| HAVE TO TELL YOU” 


Dir.: William Morris Agency 
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hind as was the other femme. In- 
stead, the DuMont production, un- 
der Roger Geary’s loose command, 
has its own pulchritude, Roberta 
MacDonald and Lynn Gibbs, who 
handle panto chores only moder- 
ately well, but who both grace the 
screen with much charm and gen- 
eral stage presence. Musical offer- 
ings are largely via the lip sync 
route, with the femmes mainly han- 
dling such duties, although Sher- 
wood got into the act via a very 
funny panto bit based on “No Two 
People Have Ever Been So In 
Love.” 

As for Sherwood, he is truly 
funny doing sight gags, and while 
he didn’t have much room to prove 
it on this telecast, he’s also got a 
neat and funny line of patter. Gen- 
erally he’s most natural, but the 
Sherwood characteristic that came 
through most consistently was his 
warmth. If he gets the feel of an- 
other man’s format he can make 
viewers forget Dixon’s absence, 

Besides the two females, Sher- 
wood got an assist from Bob Bean, 
who dabbles artistically to record 
background. The show is co-opped 
to all stations save for the network 
Rybutol participations. The com- 
mercial spots might be timed bet- 
ter. Art. 


o 





“Industry On Parade” goes into 


in 234 U. S. markets as well as 10 
abroad. Bankrolled by the National 
Assn. of Manufacturers and pro- 
duced the last year by Arthur 
Lodge Productions, the 15-minute 
telepix series is consistently good 
public. service programming. No 
need for a cautious eye, because 
the cuffo plug was most always ab- 
sent and when seen or implied was 
an integral part of an overall story. 

Any industrial effort, whether 
about really big biz or a boy earn- 
ing small change by cutting lawns, 
is target material for the stanza. 
NAM calls it a “weekly tv feature 
newsreel,” and that’s about as good 
a description as any, since included 
each week is not one but several 
glimpses into industry. That such 
an exposure would be inclined to- 
ward lensing a noisy blast furnace, 
a falling redwood or some other 
grandiose industrial scene or show- 
ing considerable meaningless might 
be expected, Instead, the last show 
as seen via WNBT, N. Y., on Satur- 
day (9) did briefies on art through 
correspondence school, a car race 
to measure how many miles per 
gallon each of the 20 cars entered 
could make over a 1,335 mile 
course, etc. 

A number of offbeat elements, 
combined with solid photography 
and musical background make the 
show interesting. Art. 





: : > | done. 
its fifth year of tv next Friday (15) | 
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Television Reviews 





a phone call is made to a member 
of the home audience, who has put 
in a bid to be contacted. Person 
called gives instructions over the 
phone to an on-stage proxy who 
does the searching. 


Fred Robbins does an okay em- 
ceeing job although his running 
around looking for a hiding place 
isn’t necessary as it’s apparent that 
a specific spot has been chosen in 
advance to coincide with the clues 
he offers. Peggy O'Hara gives Rob- 
bins an able assist. Plugs for Coke 
are frequent and lengthy. Jess. 


GENEBAL MOTORS THEATRE 

(The Big ‘Leap) 

With Lorne Greene, Nadyne Tur- 
ney, Bill Shattner, E. M. Mar- 
golese, Marilyn Kent, Peggeen 
Rose, Sammy Sales, Ben Len- 
nick 

Producer Silvio Narizzano 

Writer: Leo Orenstein 

60 Mins., Tues., 9:30 p.m. 

GENERAL MOTORS 

CBC-TV, from Toronto 

(MacLaren) 

Preeming of second season of 
“General Motors Theatre” on Ca- 
nadian Broadcasting Corp.’s video 
web drops a welcome addition into 
Canadian tv drama lineup. As last 
season, GM is featuring Canadian 
writers in either original plays or 
adaptations, and Canadian players. 
Wise choice for series opener was 
Lorne Greene as topper in Leo 
Orenstein’s socko scripting of ‘“‘The 
Big Leap,” a tale built on the fran- 
tic promotion activities surround- 


|ing a projected barrel-leap over 


Niagara Falls. Greene, w.k. for his 
work with Katherine Cornell in 
“Prescott Proposals” as well as ap- 
pearances in tv’s “Studio One,” 
and a longtime Canadian radio 
thesper and gabber, flew in from 
Hollywood for this chore. 


Story had little solid continuity 
but held interest and built well to 
thrill ending. Greene played a 
fast-talking promoter with plenty 
troubles capped ‘by the efforts of 
rival toughies to muscle into the 
deal. Expert production by Silvio 
Narizzano kept the pace fast and 
held the suspense buildup on a 
steady climb to the wham ending. 
As sometimes happens, principals 
were outplayed by the supporters. 
Greene s role probably had no par 
level but had to be either under- 
played or overplayed. He chose to 
overplay it. He worked energeti- 
cally but couldn’t keep himself 
from hamming at times. As_ the 
promoter’s femme pal, Nadyne 
Turney gave an inadequate per- 
formance, hampered, too, by the 
failure of her voice to come over 
the audio satisfactorily. _ 

Standouts were Peggeen Rose as 
Jackie, dumb blond girl friend of 
one of the gun-toters, who fell for 
the leaper and helped him escape 
the turmoil and the actual leap, 
and Bill Shattner as Lucky, a naive 
kid whose love of the river and 


Greene’s promises of fame and for- | 


tune led him into a deal that got 
far beyond his depth and set him 
dangerously between two _ rival 
mobsters and the promoter. E. M. 
Margolese handled the chief gang- 
ster’s part smoothly and Ben Len- 
nick worked nicely as the rival 
mug. Sammy Sales, well cast as a 
taxi driver, and Marilyn Kent as 
Jean, a hotel desk girl, were plenty 
Okay. 

Robert Hall’s recreation of a 
room in the General Brock hotel 
in Niagara Falls was splendidly 
Cameras worked solidly and 
unobtrusively, reminiscent of the 
camera work in Hitchcock’s film, 
“Rear Window” where the action 
was also mostly confined to one 





room. Gorm. 
PEE WEE KING’S FLYING W 
RANCH 


With Patti Page, Eller Long, Redd 
Stewart, Teddy Raymore Quar- 
tet, Pee Wee King Band (12) 

Producer-Director: Pete Katz 

30 Mins.; Fri. 9:30 p.m. 

WIEDEMANN’S BEER 

Crosley Net, from Cincinnati 
A new approach for general audi- 

ence appreciation, this combina- 

tion of popular, country and west- 


Continued from page 31 





ern music, with a name guester 
for a kicker, holds promise as a 
streamlined natural. 


Lidlifter of the weekly series, 
fall through spring, was given a 
head start with Patti Page as the 
spotlighted visitor. In two appear- 
ances the platter princess, a lovely 
motherly type in plain dark dress, 
scored wth her latest “Mama Doll” 
Mercury recording number, and a 
medley which included “Dog in 
Window” and “Tennessee Waltz.” 


Conversation between Pee Wee 
King and Miss Page, on her intros 
and signoffs, included an exchange 
of thank yous—she for guesting 
and he for writing “Tennessee 
Waltz.” 

King’s combo in itself puts out 
a lot of soiid entertainment. Redd 
Stewart, who collaborated with 
Pee Wee on a flock of songs, is 
an Okay solo chirper, and four of 
the boys get together and good 
on barbershop harmonizing. The 
boys’ western wardrobe is theatre 
A-1. 

An added plum in the preem 
pudding was Eller Long, guesting 
from the WLS National Barn 
Dance. Tall and lanky, in knee- 
length dress, she scored with a 
vocal of “Poor Little Me” and a 
scarecrow dance. Teddy Raymore 
Quartet, three boys and a gal, also 
visiting, pepped up the tempo with 
a swingy “Let’s Get Happy” sing- 
ing. 

Commercials, effectively timed, 
receive added value from King’s 
personal attention and know how. 


Creator of this series, Bernie 
Earth, came through with a swan 
song that will be lasting in his 
praise. He leaves WLW-T, originat- 
ing point for the series, Oct. 15, 
as general program director to 
join U. of ,Notre Dame’s new tv 
station. Series spreads to Crosley’s 
WLW-D, Dayton, and WLW-C, 
Columbus, O. Koll. 
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TEXACO STAR THEATRE 
SATURDAY NIGHT—N.B.C. 
Mot.: William Morris Agency 














467 CENTRAL PARK W. (107 St.) 


Elegant 1{5-story and penthouse apartment 
house, doorman, beautiful 5'/2 room apartment 
with 2 baths, overlooking Central Park, $147; 
Lovely 4 room apt. with 2 baths, $129.50; 
Also, beautiful 4 room penthouse, with 2 
baths and very large private terraces, ever- 
looking Central Park and City, $165.33; see 
Sup't. 























COMEDY MATERIAL 
JERRY AND MARION 


BRILL 


USED BY 
TOP TV STARS 
Direction: TAPS AGENCY, 





1619 B'way, New York 19 
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new sales force 


4 
> Od 





.e 


This week Portland’s first-ranking television station 
and television’s first-ranking spot representatives join 


together to give advertisers new sales force in the 


Pacific Northwest. 


Beginning October 15, CBS Television Spot Sales is 
national spot sales representative for KOIN-Tv, Port- 


land, Oregon. 


KOIN-TV, with 100,000 watts on Channel 6 and the 
highest antenna in the Pacific Northwest, blankets 
35,000 square miles in 30 Oregon and Southwest 
Washington counties. And with its powerful combi- 
nation of top CBS Television network and regional 
programming, KOIN-TV delivers the market's largest 


audiences, daytime and nighttime, month after month. 


For the full story on KOIN-TvV and how you can ring 


up big sales in the nation’s 20th mafket call 


CBS TELEVISION SPOT SALES 


which also represents wCBS-TV, New York, KNxT, Los Angeles, WTOP-TV, 
Washington, WMBR-TV, Jacksonville, KGUL-TV, Galveston, WBBM-TV, Chi- 
cago, WCAU-TV, Philadelphia, wstv, Charlotte and wstw, Florence, 
KSL-TV, Salt Lake City and Crpn, the CBS Television Pacific Network. 
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VARIFTY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
ona monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 


This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time — day and 








time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom the film is aired. 





TOP 10 PROGRAMS DAY AND 
AND TYPE STATION DISTRIB. TIME 


SEPTEMBER SHARE SETS IN TOP COMPETING PROGRAM 
RATING (%) USE PROGRAM STA. RATING 





LOS ANGELES Approx. Set Count—1,850,000 


._KNXT (2), KNBH (4), KTLA (5), KABC (7), 
Stations— Kyy (9), KTTV (11). KCOP (13) 





din oa DLT eh Se ee i ee Sk Sf, yl Le 
pd yes 7 BET Bek i ce a ee US 5S a oa 0 ei oe Ee or en 
Ta WE Be cc chine ed oe oe RR AVC e tOky 6 cw Te a SS 
APR ee BS hada eee es 3 ce saree” BE CRO SOOO io. icc Rs we S88 
eee DES 25% cee RD oe ok oe Oo, ee CORNET. Se. a Cs Pe a ee be 
eg BONG 6c bo Re WER. Zones ce Oe, 6G ch eae kes O8 
Pe Re ge ec, ee rer 62:2 |\ Kraft TV Theatre. ..<.¢.... BNBSE ..: 2%. 3.8 
sacha mand 93 Yooos cen ee BOs ce sce vse Se | Bethrday: Night Hevde:. <<. meres. 4 ss 214 
Pe ae 9D i ects, Blewse i aSe SR ee Tear. Sc cena ee a oe LOD 

(Es eee aes a a S28 Amos “nh AnGY «0. 6.5s- hese cis ackiss 22.4 





2, Se REO SOOM. 5 chien pas < RE N po a4 oe 4 Foe ieee eae ee Sat, 7:30-8:00 .:.. 
o Warerccems (Gr)... ¢...55. 7 RET... RT, ap Pe Te Ogee ee Tues. 7:30-8:00 ... 
3. Amos ’n’ Andy (Com).. a .%. 2. ae » 5, OM CR ae ee Sy ae ee ee UOS OS OD-e 20 
4. Life of Riley (Com) % y it on 5 | p RN site artes .. Sat. 8:00-8:30 
I Led Three Lives (Dr) 2 ty | ee 5 AE ee ae or ey Sat. 8.30-9:00 .... 
G. Semermmam (AGW)... koe os wes mans. Pe be en ae sat. 7:00-7:30 ...:. 
Sc ee es OLR 6 ot! Poet Ew « faclee ign EN Ges Fo a gl Wed. 9:00-9:30 
8. H. Fonda Presents (Dr) ......KNXT... ... Official vee at. 10:00-10:30 
oo er he RAD... As} BS ae eee Mon. 7:30-8:00 ... 
10. Favorite Story (Dr).......... BS OF eA rns 3k eee ele SD Tues. 8:00-8:30 


CHICAGO Approx, Set Count—1,840,000 


Stations—WBBM (2), WNBQ (5), WBKB (7), WGN (9) 





eS Mes Sis 066 sie ReptBE Male ainvemcarns civee Wed. 9:30-10:00 .....5;- (kee Gene ee Sasieta en 64.7 | Best of Broadway.......... WEBI ....<: 28.9 
2. Inner Sanctum (Myst) ....... We acs). SR ~ eee. 2088-10-30. 6. os ue ss (} Se eae | RE ares, 3 BR Se a a a RS ot 9.5 
S. Racket Gawed 4A@v).........:: WGN. ....6. 65.5 NCS 65 pte oo active whe Twes. SAGS00 6.3 ede: oS es eee ae 2 ER iy ee BEA CinGio TOGRES 2. cise os oa ce Wire... sis Zi. 
4. Mr. District Attorney (Myst).. WBKB.......... NE ds he alice et Pri. O:30-10:00 ....:.0-. 10.0. aS Ss Se 60.6 | Person to Person........... WER yess, 31.1 
5. Drewry’s TV Playhouse (Dr) .WNBQ......... Be aie ions 5 eee i | ieee ae: 12 Re pee $2.1 |Summer Theatre. ....5. 6 cas Weeme. oi. 22.4 
6. Janet Dan (OW). .5 6... WNEG......2.:. MN gins Bic ete Sat. 10:30-11:00 Pore eee. ees 2 eS ee eer ten sk. toe BO 
7. Vietoty at Gea (Pecum).......WBKB......... BONNE sig wr 018 ee Thurs: 9:30-10:00 ......° jC a: ewe eae ce BB. se ces oo RB Dae Vide Sere. on oe cn eG x gk ee 22.2 

Badee TEE Ciyet) «ccc cc scaes Rs ei | tA iid dc Rei ad Tues. 6:00-8:30. «.. 2.08 c 3d..4 - eee ee ret $7.0: Fireside Theatre. ..< os 0.00028. WHEG@ <.: «52. 17.4 
ys. 2 9 ears | | See A Ea I ei Gun. 5:06-5:30 2... c sre. a ae a hace 36.4 | Baseball POT eee Meare aes 16.3 
10. My Hero (Com)........ ee. °° ere CHICIA «5:4 sed Thurs. 30:30-11:00 ..... be A Sg . See 25.5 | Motion Picture Academy.... WGN ....... 10.6 





PHILADELPHIA Approx. Set Count—1,600,000 


Stations—WPTZ (3), WFIL (6), WCAU (10) 





1. Eee Taree Eaves (ri. ...... WCAU......... Ziv clogs Zico Ce oe 
2. Gempewenam: LAG). ......dicccces WA... We oo: Mon. 7:00-7:30 
Boston Blackie (Myst)...... ot 0 OS SRS eo ee eB ge Ah Thurs. 7:00-7:30 
re WIZ... «. 0 RE «nl ic ea .. Sat. 11:00-11:30 
5. Watenfront (Adv)............ WCAU>.*. PG oa are Pre Sun. 6:30-7:00 ... 
6. Mr. District Attorney (Myst)... WPTZ.......... IY 345.8 fa waroae Tues. 10:30-11:00 
7. Foreign Intrigue (Dr)...... WCAU......... Shelton Reynoids. . Sat. 7:00-7:30 
8. Death Valley Days (W).......WCAU .. Me-Cann-Erickson. . Thurs. 10:30-11:00 
BS: Moses 714 ee)... eo, . OAD ook. ce I Se re ee Fri. 7:00-7:30 
10. Dangerous Assignment (Adv)..WFIL.......... NBC. .cccccucsccses Wed. 7:00-7:30 
The Falcon (Adv).... ee Uses 4 ok 9 #0 Sb eerelee wee ... Wed. 10:30-11:00 


pra eek 19.9. os. ccc e BB. cence s> 23:5 1 Dangerous Assignment...... WEIL ....:.. 8.1 
it i ER See Seat 29.0 | Dangerous Assignment..... WET certs 6.0 
Se ee RE ate nee 27.1 | Award Theatre. ...1.5. 0264. Wet oars 68 
nes 14-9 cde “SOc i cae BES Pore Pity eee... .6 ace Ee. - eS 
ee a i et ae me eo 5 a nee 
)The Lifemenders......... WFIL . ae 

2 Ree a - aes ORS TOrRae se lcs 8% SES 8 WFIL . . .20.0 
ae ee i 3 ae Cewek Be ee ee WFIL .. 0:0 
th a Swe 8 he eee 17.4 
ae i Sere ee ee, re | 
Si ea Sa eo. oe ge cg PO ee | eS ee ..18.3 
1 ee yy ee Sire 48.3 | Best of Broadway.......... WHGAEL 3c. «+. 1BES 





BALTIMORE 


Stations—WMAR (2), WBAL (11), WAAM (13) 





A ee Ce eee WOMB s 5.50 x'oies PER wa. 783% tees Tues. 10:30-11:00 


ww 


. City Detective (Myst)...... WIAD, vsashwat MCA 


3. Superman (Ay). ..<4 6. #6 io PAT cic. » sin 's 4.0500 NI, oe eee Wed. 7:00-7:30 

4. Kent Theatre (Dr)....i....+. MAR... i8ai ue ABS S38 .citeicwik Sat. 7:00-7:30 :. 
5. Amos ’n’ Andy (Com). ........ WAAM Es Sos Pate Sia ae Thurs. 10:30-11:00 
6. Mr. District Attorney (Myst)... WBAL BAW ada Seat CO *~... Sat. 10:30-11:00 

7. Boston Blackie (Myst) Mo S7WBAL A eee GRE Bree - Fri. 8:00-8:30 

8. Colonel March ....... = ic ia aR I cas cd isd. | een ...-Mon, 10:30-11:00 
9. Death Valley Days (W).......WMAR McCann-Erickson. . Sat. 6:30-7:00 ... 


ee ONG OS ee: |: | a Bie. Ok oe ee eee Tues. 7:00-7:30 


me eA RS AS es « Sa 495 | Wrestling .. ... Sci cies See e UR Oca. 19.8 
sgt BOG ze. éviecs TH. ceccsean, BLL | (News: Boorts: Peradé..2.: MWeAL’.-.:... 83 
| ) American Day Parade....WBAL ....... 4.6 

eer ee TES... ce eces GB cckcs ss 26.91 1 SOVEn C’Clock Final, ccows WOR vicinus ao 
Poth l Ge % eae ee WAR ...0.1¢.64 

hale MUO Es sap OR inc cs ce AM DOA MeOtpa cc ccs vos a ce et ot. 2 
ee es i een sak We 49.3} Lux Video Theatre......... WAT, .|..5.. 29.8 

Seeded Aen chs ah td SER + oe eS 52.2; Premium Playhouse........ WMAR ......29.6 
is tala eo ere: er oe ; Sere. =! eee 
WA Aide i Pert ane eee |! 
ein tate 2 TER ng Nccatca: Rs odie cleave, RT CAA: Pastel... noice ccewce MEMEAIE fix. ke 
oe a OO a, dd ca Bi cin cc FL ee Fee a nc ok cca t,o eo 8 
| UNews—J. Daly........... WAAM ...... 6.5 





DAYTON Approx. Set Count—300,000 


Stations—WLW-D (2), WHIO (7) 





1. Boston Blackie (Myst) ....... Weds wds, %0 acts Bee 4 ake, ae ae . Tues. 9:30-10:00 
2. I Led Three Lices (Dr).... PeeIOn, «aa a bh BA ig eg ..+. Tues. 8:00-8:30 
3. City Detective (Myst) ... WLW-D x 0 fone, .. Fri. 8:30-9:00 
4. Life With Elizabeth (Com) ...WHIO oso e000 ee .. Fri. 9:30-10:00 
5. Mr. District Attorney (Myst)...WLW-D Me . pe iy Se . Wed. 9:30-10:00 
6. Kit Carson (W) aS WLW-D MCA Sun. 5:00-5:30 sale 
7. Waterfront (Adv)........ i; WO se he @ .. Sat. 9:30-10:00 ... 
8. Badge 714 (Myst) ..... ..WLW-D... NBC . Sun, 6:00-6:30 
9. Annie Oakley (W).... mo? 2 ee CBS .. Sun. 2:00-2:30 

10. Superman (Adv) poet eee JF ee | Mon. 6:00-6:30 

. | » i733 1 J 49} Ge! ; 


ccvppean BRO sv cisen EY eS SAPP TOR eee WHIO Re, tS 
ee Sane BOB eves-ewewrwg GR thc acesnt BOR Piceeige Theatres. oFiic50s ee .. 26.0 
SasRnt acceretaakua, | ls xa accel 50.6 Our Miss Brooks........ .. WHIO ane 
A eee 40.2 Greatest Moments in Sports. WLW-D ~. 16.0 
i an te eee ia .- 48.7 | Best of Broadway..........  WHIO ,.. a6 

Ap RA ra eres 23.5! Press Conference.......... WHIO 2.2 

1 Sy eee | Rr 49.1 | Your Hit Parade....... .. WLW-D 29.1 

ye Serer ae: Cee re Fe a ee eee .. WHIO . 7.1 
Cec akdices MLO haa 17:9 | Geed Ship Zion,....0.:36% WHIO 2.9 

ae ty te BBD viccciced “Wiveds cece BOB] Western: Bheatreisais cos cc WO i. BS 
vt »} J dps Jo / > ji } jot } 
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SYNDICATORS’ COMEDY ITCH 





Syndicators Can't Seem to Work 
Out a Standard Contract Form) |) 


Chicago, Oct. 12. 

Failure of the vidpix syndicators 
to get together on the formation 
of their own trade organization is 
hampering the NARTB tv film com- 
mittee’s efforts to devise a stand- 
ard film contract and a set of 
recommendations to the telecasting 
industry on the proper technical 
handling of celluloid product. 

Absence of a central group to rep 
the distrib side in a discussion of 
mutual problems is admittedly 
one of the reasons why the NARTB 
body was unable to complete 
its assignment as hoped at last 
week’s session here. Committee, 
chaired by Harold See, KRON-TV, 
San Franeisco, has called another 
meeting for January with the ex- 
act date and site to be determined 
later. 

See pointed out that several 
months back he contacted by letter 
many of the major distribs sug- 
gesting, in effect, the need for bet- 
ter liaison between seller and buyer 
in the mushrooming telepic field. 
He argues there are “traps and 
pitfalls” for the distribs as well as 
the stations and that such things as 
standardization of contract forms 
and better film handling by the 
stations would be mutually bene- 
ficial. 

Committee chairman said there 
are some 30 odd contract forms 
presently in use and that some of 
them fail to spell out in sufficient 
detail the station and advertisers’ 
protection in such vital matters as 
musie clearances and invasion of 
privacy. He emphasized that it’s 
not the group’s function to work 
out an exact form but rather to 
devise a set of uniform guideposts 
which would plug the gaps if they 
were to be adopted by the syndica- 
tors and the telecasters. 

The second major preoccupation 
of the committee, which would also 
benefit from cooperation from 
the distribs, is the development of 
a set of ground rules for better 
treatment of the bicycled celluloid 
packages by individual stations. 
Haphazard local editing, especially 
on the feature films, is not only 
an inconvenience to the followup 
user but is an added cost factor for 
all concerned because of short print 
life. 

Other members of the _ eight- 
member NARTB group are: Paul 


Adanti, WHEN-TV, Syracuse; John | 


Esau, KTVQ, Oklahoma City; Joe 


Floyd, KELO-TV, Sioux Falls; 
Klaus Landsburg, KTLA, Los An- 
geles; Elaine Phillips, WSPD, 


Toledo; Irving Rosenhaus, WATV, 
Newark, and Raymond Welpott, 
WRGB, Schenectady. NARTB tv 
veep Thad Brown and staffer How- 
ard Bell also attemded the Chi 
meet. 


Sid Strotz Sets 
Pitt Vidpix Org 


’ Pittsburgh, Oct. 12. 

A new tv producing company, 
Trans-World Films, Inc., has just 
been announced here by Sidney J. 
Strotz, former NBC exec and now 
head of Coca-Cola bottling com- 
panies here and in San Jose, Calif. 
Firm is financed by eastern capi- 
tal and will headquarter in the 
Park Building in downtown Pitts- 
burgh. 

Strotz has been named president 
of Trans-World, with Harry Kodin- 
sky, public relations consultant, as 
veep, and Arch Lhormer, treasurer. 
One of the directors will be I. D. 
Wolf, veepee of Kaufmann’s De- 
partment Store and head of the 
Civie Light Opera Assn. Kodinsky 
is also a director of International 
Television Productions, Ine., a 
Boston corporation for which he 
recently negotiated a contract with 
the Vatican in Rome for the film- 
ing and recording of the world- 
famous Sistine Choir. 

Kodinsky and Lhormer recently 
re.urned from Hollywood in behalf 
of Trans-World, where they in- 
spected tv producing facilities and 
conferred on properties 
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the action series, to be lensed in 
is not for Screen | 





Now He Knows 
Hollywood, Oct. 12. 

Campus. Theatre patrons 
must have wondered if they 
left home. 

Half-hour ‘“‘Adventures of 
Ozzie and Harriet’ telefilm 
was shown as second-feature 
of theatre bill. 

Ozzie Nelson, curious to see 
how his telepic looked on a 
big screen, stripped the com- 
mercials and laughtrack from 
one of his shows, arranged the 
screening at the Campus. 


Vicpix Financing 
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FUN oHOWS HIT 
K JAGKPOT 





Recent scramble by major tele- 
pix production-distribution compa- 
nies to get situation comedies into 
syndicated release is pointed up by 
the returns that have accrued -to 
those distribs lucky enough to have 
comedy series presently on the 
market. Whereas thé general ad- 
venture or crime series has been 
the staple of syndication up to 
now, the top business being done 
by the few available comedies has 
created a competitive situation to 
get there fastest with the mostest. 

That there’s a market for com- 
edy shows has been demonstrated 
by such assorted product as the 
“My Hero” reruns, the “Hank Mc- 
Cune Show” and “Life With Eliza- 
beth,” and more recently by “Duf- 
fy’s Tavern” and ‘Meet Corliss 





Pretty Safe Risk 


Now, Sez Gordon 


Achievement of a “high state of | 
| efficiency” in the distribution of; 
telepix among the top companies | 
has made the financing of tele- 
vision films a safe risk, Milton A. | 
Gordon, president of Television | 
| Programs of America and one-time | 
| Walter A. Heller exec, told the} 
|10th annual convention of the} 
|Commercial Finance Industry in 
|N. Y. Monday (10). 

Discussing the development of | 
jan “‘area of predictability” in the} 
| financing of telepix, Gordon said | 
\the big difference between the vid- 
| pix field of a few years ago and the | 
| situation today has been the estab- 
|lishment of efficient distribution | 
companies to assure marketing of | 
|the films on a local and regional 
| basis. In the earlier telepix days, 
|Gordon said, financing syndicated 
|shows was “an out and out gam- 








| ble’ because little thought was 
| Siven to distribution. Today, he 
| said, “Distribution has _ reached | 


isuch a high state of efficiency 


panies that television is right now | 
more predictable from a financial 
standpoint that motion pictures.” 

Gordon said that there are “three 
or four leaders” in the syndication 
field and “about a dozen smaller 
companies.” ‘Given a reasonably 
priced series of good quality and 
working with one of the afore- 
mentioned better distributors,” he 
said, “I feel there is a margin of 
safety in a 50 to 60% loan. In this 
area, a safe loan can be liquidated 
fairly comfortably, with some sem- 
| blance of a decent profit.” 

Gordon confined his remarks on 
telepix financing largely to syndi- 
cated product, pointing out. that 
financing of national and network 
vidpix “has become almost routine 
and is fairly simple.” Fact that a 
syndicated series must be produced 
in advance of the sale brings in 
the factor of uncertainty and 
makes this type of financing sim- 
ilar to motion picture financing. 
Gordon traced trends in motion 
picture financing and declared that 
for the most part motion pictures 
have now “departed from the 
‘area of predietability.’” Reason 
is that the average “A” film can 
no longer expect a definite mini- 
mum gross, as in the pre-war era. 








Tone, Greene, McClory 
Sought for ‘Lancers’ 


Hollywood, Oct. 12. 

Franchot Tone, Richard Greene 
and Sean McClory are sought by 
producer Herbert B. Leonard for 
his new telefilm series, “Tales of 
the Bengal Lancers,’ which rolls 
in January. 

Douglas Heyes, scripter on Leo- 
nard’s Screen Gems series, “Ad- 
ventures of Rin Tin Tin,” will pen 


Archer.” Now the other majors are 
in the raee, with Ziv having the 


Eddie Cantor show already in pro- | 


duction, NBC Film Division pre- 
paring release on the Gene Lock- 
hart starring “His Honor, Homer 
Bell,’ United Television Programs 
already selling “Mayor of the 
Town” with Thomas Mitchell 
starred and Television Programs of 
America in pre-production = on 
“Tugboat Annie,” with Charlotte 
Greenwood. (TPA already turned 
out “Halls of Ivy” on a network 
deal, but was prepared to go syndi- 
cated with the show if necessary.) 

What’s behind the comedy itch 
is the impressive sales record 


| racked up by the existing situation- 
ers. “Corliss Archer,’ which just, 


went into release a couple of 
months ago, is already sold in 128 
markets, with that figure including 


95% of the top 70 cities (this | 


means Ziv will be in the black on 
firstrun). Official’s ‘‘My Hero,” 
which was d*floperoo on NBC-TV, 
has been sold in nearly 150 mar- 
kets, simply because of the scarcity 
of reasonably priced comedy shows 
in syndication. 

“Hank McCune,” which has been 


shifting from distributor to dis- | 


tributor for the past two years 
,and is now in the hands of UM&M, 


|among the three or four top com-/ is in over 80 markets, not so much | tial 


because of its. content matter as 
the market situation. Guild’s low- 
budgeted “Life With Elizabeth” is 
in more than 100 markets, And 
MPTV’s “Duffy’s Tavern,” although 
there’s no available market count, 
did well on initial sales for the 
same reason, in spite of its com- 
paratively high price. 

On the average, the comedy 
shows have been selling far more 
easily than the average adventure 
or thriller series, and as a result, 
everyone's starting to get into the 
act. 





IN THE STILLS OF THE NIGHT 





Polaroid Technique For News 
Shows Time-Saving Feature 


Use of still photos for local tele- 
vision news shows is being still 
further refined and speeded via the 
instantaneous-development feature 
of the Polaroid Land Camera, 
which is getting more widespread 
use as a station must for news cov- 
erage. Polaroids are receiving ad- 
ditional play as a production aid 
with at least one network director 
using stills for quicker camera re- 
hearsal results. 

Megger is Lee Cooley, of the 
CBS-TV Perry Como stanza. He 
shoots stills of the night’s sets, and 
goes over the photos with his cam- 
era crew, pinpointing the takes and 
thereby eliminating the need for 
extensive on-camera rehearsal di- 
rections. Time-saving feature lies 
in the fact that the stills are devel- 
oped just one minute after the pic- 
ture is taken. 

On the news front, staffs of such 
outlets as WJAR-TV in Providence, 
WKZO-TV in Kalamazoo, KFEQ- 
TV in St. Joseph, WAVE-TV in 
Louisville and WTVO in Rockford 





color. ‘Lancers’ 
Gems, but an indie venture for the 
producer. 

It’s planned to begin production 
‘with 26 “Lancers.” 





maintain the cameras as standard 
;}equipment. In the case of KFEQ- 
|TV, use of the camera gave the 
station a nine-hour picture beat on 
the rest of the country 








Reed Vs. Reed 


Agency conflicts in program- 
ming, wherein two clients of 
the same percentary find 
themselves battling it out in 
the same time slot on differ- 
ent networks, have become 
fairly commonplace. But it’s 
still a rarity when a producer 
finds two of his shows in com- 
petition to each other. 

This will happen to Roland 
Reed starting Oct. 20, when 
the new Stu Erwin vidpix se- 
ries bows on ABC-TV Wednes- 
days at 8:30 for Chesterfields. 
Show will then find itself op- 
posite “My Little Margie,” 
which Reed turns out for Scott 
Paper. Strangely enough, the 
coincidence wasn’t a matter of 
a network selling the compet- 
ing clients, since Reed made 
both sales direct. 








‘SRO Status For 
WOR Grind Pix: 
$1,000,000 Gross 


The last of the eight availabili- 
ties on WOR-TV’s (N. Y.) multi- 
run “Million Dollar Movie” were 
taken on this week by N. Y. Tele- 
phone and Duffy-Mott. The SRO 
| status gives the General Teleradio 
|station a chance to gross nearly 
| $1,000,000 over a 30-week period 





| (a pic a week) on just the feature 
| film series itself. In the mean- 
|time, however, five out of the 
eight adjacencies to the feature 
show have been bought at $1,000 
each per week. 

| The station attributes the sellout 
ito the 70.7 Telepulse 
| achieved as cumulative score for 
“Movie’s” 16 weekly showings. 


Were an advertiser to judge by | 


|\that same rating, done for the ini- 
slotting from Sept. 21-27, 
| WOR-TV would rank number three 
|station in N. Y. for the 7:30-10 p. m. 
|time. WNBT led for all programs 
| during that period with a 15.9 per 
| quarter hour; WCBS-TV had a 15.6 
(both of these include network 
casings), and local-only WOR fol- 
|lowed with a 3.94. WABC-TV was 
fourth with 3.90 (also including 
|network shows). 


‘DAVID ROSE T0 HELM 
ZIV MUSICAL DEPT. 


Ziv Television Programs has 
signed composer-conductor David 
Rose to head up a new musical 
department for the vidfilmery. In 
addition to heading up all phases 
of musical contracting, etc., Rose 
will act as conductor for the up- 
coming Eddie Cantor telefilm se- 
ries which Ziv will start airing as 
of the first of the year. 

Firm last week signed its first 
pact with the American Federation 
of Musicians, a five-year deal which 
indicates that other musicals are 
on the way from the Ziv stable: 
Rose, of course, will handle the 
other new musicals, 


Christie Silents To 
Sportsvision Outfit 


Sportsvision, Inc., is assuming 
| another distribution facet in han- 
dling Hal Christie’s film comedies 
| of the “silent” 20s. Previously, the 
| Sportsvision outfit has restricted 
| itself to sports packages, with its 
half-hour grid stanzas currently in 
155 markets nationally. 

The Christie comedies are being 
|edited and soundtracked by a 
newly-formed production | outfit, 
Video Center Programs, Inc. A\l- 
ready 26 of the more than 200 
two-reelers have been edited into 
| 1214-minute shows. Al Madden of 
Sportsvision has them on the sell- 
ing block now. 

















rating | 


NTA’s $1,000,000 Giveaway In 


~ Super-Duper Promotion Campaign 


+ Far and away the biggest audi- 
! ence promotion ever made available 


to local stations by a syndicator is 
| being prepared by National Tele- 
|vision Associates. The campaign, 
linvolving a $1,000,000 giveaway 
'contest backed by $400,000 in 
| promotional aids and $370,000 in 
| local advertising, will be made 
| available to local stations using 
{NTA film product starting in 
| January. 





Unusual aspect of the campaign, 
| copyrighted under the title “TV 
| Tie Tae Toe,” is that the contest 
and promotional backing is not tied 
;}to any particular NTA program- 
ming, although only stations buy- 
|ing the firm’s programming are 
eligible to participate. Instead, it’s 
intended strictly as a local station 
audience-builder, for the station to 
handle as it likes to create local 
interest. Principle behind the cam- 
paign, according to NTA prexy Ely 
Landau, is that “too many station 
managers forget they’re in _ busi- 
ness; they forget that they have to 
create excitement.” Contest, ac- 
cording to Landau, will help them 
create that exeitement about their 
own outlets, and will serve NTA’s 
own objective of landing its 500- 
hour library in 100 markets by the 
January starting date. 





Plan is to have local stations 
|; five away an aggregate of $1,- 


000,000 worth of prizes over a 17- 
| week period beginning Jan. 2, with 
|a final national jackpot prize of 
| $100,000, including a $35,000 home 
|for the winner. Contest would be 
| played on special cards, of which 
| NTA expects to distribute 140,- 
, 000,000 over 14 of the 17 weeks 
| (last three weeks would merely 
| be a buildup for the jackpot), with 
local stations airing “clues” tied 
to the cards. Contest cards, which 
would change every week to push 
| store traffic, would be made avail- 
able by local stations in any man- 
| ner they please, and station can 
|air its “‘clues” in any time spot 
concentration it wants, building 
|; audience on an overall basis or in 
| selected time slots. 

Prizes are being bonded by 
Richard S. Robbins Co. while the 
promotional material and local ad 
imserts will be handled by Moss 
Associates, N. Y. ad agency. Promo- 
tional matérial, containing slides, 
spot announcements, point-of-sale 
material, etc., will cost some $400,- 
000, with three merchandising men 
| spending full time visiting stations 
to help them implement the con- 
test. Local advertising, costing 
some $370,000, will take the form 
of two full-page, two half-page 
ads for each station, inserted into 
the leading local newspaper and 
paid for by NTA. 

NTA started a teaser mailing to 
all stations and press reps this 
week, sending out first a one- 
dollar bill, following that with two 
bucks, and ending with a million- 
dollar “check.” Folding money was 
legitimate. 





Gen. Teleradio's 


N.Y. Vidpix Huddle 


General Teleradio’s decision to 
syndicate a weekly 15-minute se- 
ries with Fulton Lewis Jr., will be 
among the items discussed when 
the firm meets in N.Y. tomorrow 
(Thurs.). The conclave, helmed by 
GT Film Division topper Dwight 
Martin and sales chief Pete Ro- 
beck, plans to scan three or four 
lother GT products. 

With the 30 Bank of America 
| features in 56 markets now, the 
|distrib outfft is turning more of 
|its attention to sales on a series 
| of 10-minute animated cartoons, 
|39 “Greatest Drama” pix and the 
| Lewis skein, as well as production 
|plans for “Gangbusters” and a 
|documentary series re the Marine 
Corps. 

Lewis’ own production company 
|in Washington will produce 4 news 
lstanza for a Jan. 1 delivery start. 
| (Continued on page 44) 
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Cheesecak—Parmesan Style—Gives 
New Impetus to Foreign Vidpix 


Italo features, imported 
dubbed for American video, are 
considered of growing importance 
to the medium and as a result are 
pretty expensive’ items. Italy's 
“big berthas of bally’” have put 
many of its own stars on a par 
with many U. S. headliners. The 
Gina Lollobrigidas, the Rosanno 
Brazzis, the Silvana Manganos and 
the rest of Italy’s headliners are 
lures, and tele station execs are 
willing to shell out tidy sums for 
their pix, particularly since the 
U. S. is releasing little of its recent 
stuff. 

Drawbacks have been pointed 
out in use of Italo features for 
video here, but objections are les- 
sening. It’s felt in seme quarters 
that Italian thesps dubbed _ into 
English—and no matter how well— 
are still a source of annoyance to 
American televiewers who know 
“from nothing about good dubbing 
techniques.” Lip syne will probably 
never be perfect, they figure. 

Another thing that might have 
checked past popularity of Italian 
celluloid, and a sore spot not com- 
pletely healed, is the fact that it 
gained little popularity in many 
rural areas. (Despite the fact that 
Italy has been making a goodly 
number of musicals, romantic com- 
ed'es and.dramas in addition to 
the small but sturdy output of 
*neo-realistic” stories in the sticks 
—foreign products are widely con- 
sidered in the “arty” class.) Yet 
the pix aren’t without decent rural 
acceptance; they are playing video 
markets like Richmond, Evansville, 


and + 


Nashville, Midland (Tex.), Fort 
Worth, Butte, Charloite, Spring- 
field and Rockford (Ill.) among! 
other piaces. 

Jules Weill, boss of Fortune 
Films, which currently distributes 
82, or over 90° of all Italo fea- 
tures available—and his are the 


only ones available in English dub- 
bing—claims to Cc 1arge approxi- 
mately the same high prices as 
General Teleradio does for its gen- 
erally-accepted topline 30 features 
of native origination. Weill said 
that the first 30 Italo features, 
available here’ since January of 
this year, have already grossed big 
coin. One estimate, believed very 
conservative, was that the pix 
peg over a $500,000 gross so 
ar. (This is from 60 U. S. markets 
a five in Canada.) 

Gina Lollobrigida, who's neck- 
and-necking it with Marilyn Mon- 
roe, is appearing in three of the 
Weill features. Silvana Mangano, 
who's done “Ulysses” for Para- 
mount, “Bitter Rice,” “Anna,” etc., 
is in at least two of the pix herself. 
Milly Vitale, doing a Bob Hope tea- 
ture now, is in four. Other femmes 
in Weill pix who through cheese- 
caking it and, in instances, through 
appearances in product that break 
in the U. S., include Rossana Po- 
desta in three; Elinora Rossi-Drago 
in two; Silvana Pampanini in 
three; Alida Valli ‘ex-Selznick 
Stable) in a brace; and Maria Ca- 
nale in four. Even Maria Montez 
is in a brace of the Italo-for-video 
film features. 


UTP Sales Execs 
Set Chi Huddles 


Top sales execs of United Tele- 
vision Programs, with their big- 
gest month to date behind them— 
sales well in excess of $600,000 for 
September—are meeting this week 
in Chicago to map out new 
policies and a possible 
of 
seven UTP execs, 
Phil Krasne, 





sales 


headed by prexy 
will meet Friday (15), 


| Station 


| to 


expansion | 
the firm’s operations. Group of | 


Saturday and Sunday at the Am- 
bassador East. | 

Topping the discussions will be | 
a new formula to speed up sales 
on the firm’s backlog of product, 
with possibly a new library or 
package plan emerging from the 
meet. Also up for discussion will 


be plans for “Authors Playhouse,” 
if and when the Brewster Morgan- 
Eugene Solow anthology § series 
goes into syndication. Accompany- 
ing Krasne from the Coast will be 
exec v.p. 
ministrator Dale Sheets. Sales 
v.p. Wynn Nathan will plane in 
from N. Y. with Gotham veep 
Aaron Beckwith and eastern sales 
chief Tom McManus, Chi veep John 


Rohrs will alsp sit in on the meet. 


Lee Savin and sales ad- |! 





SCREEN GEMS STILL 
ON EXPANSION BINGE 


Rapidly expanding Screen Gems, 
the Columbia Pictures telepix sub- 
sid, added still more men to its 
administrative, sales and preduc- 
tion staffs this week, with the 
firm’s total personnel now 100°% 
over the staff of a year ago. Key 
additions were the addition of Bud 
Donnelly. as assistant to midwest- 
ern sales chief John McCormick in 
Chicago; Conrad Waldstein as as- 
sistant to business manager Burton 
H. Hanft; W. Scott McLucas as 
production assistant to technical 
director M. Peter Keane; and Alan 
Press as head of the new traffic 
department, 


Other additions are Eli Levitan 
as technician and animator in the 


firm’s animation department, with | 
Morrison and Vincent Cafar- | 
elli as assistant animators. Stanley | 


Joe 


Ackerman, former resident di- 
rector of Kansas City’s Resident 
Theatre, is the firm’s new dialog 
director. David Greene is chief ex- 
peditor in the traffic department. 
One changeover affecting present 
pevsonnel 
Arthur Topol as sales service man- 
ager, replacing George E. Burgess 
Jr., who’s been switched to the 
sales force. 


Guild to Unveil 


“Future Blueprint 


Guild Films, flushed with the 
successful flotation of its $1,000,000 
stock issue (now at a market value 
of about $1,700,000), is mapping 
a major expansion in sales and 
production, which it will unveil 
over the weekend at a meeting of 
all its salesmen and top _ sales- 





production execs. Meeting is be- 
ing held in the firm’s N. Y. offices 
Sunday (17) and Monday. 


On the boards are an expansion 
into production of daytime shows 
over and above the already-in-pro- 
duction “It’s Fun to Reduce,” with 
a soap opera strip, an inspiration- 
al-type segment and an. entertain- 
ment strip, all slated for afternoon 
use. Couple of nighttime 
stanzas are also expected to be 
announced by prexy Reub Kauf- 
man, including the upcoming Con- 
nie Haines musical stanzas. 


has already started, with two new 
execs already added. They’re Kar! 
H. Gericke, who moves over from 
a post as assistant director of net- 
work program sales at ABC-TV 
to become assistant sales director 
at Guild under Joe Smith, and 
Arnold Deutschman, who'll operate 
as administrative assistant to Kauf- 


man. Deutschman formerly headed 
his own agency, the Darnol Co., 


and previously was with Maxwell 
Sackheim. 

Sales 
wide, with three new branches. to 
be added, and Guild slated to move 
larger homeoffice headquarters 
on Madison Ave. Expansion is also 
set for sales promotion under Mon- 
roe Mendelsohn, client service un- 
der Art Gross and publicity under 
Lou Shainmark. 


MPO Set Up New Firm 
To Produce Teleblurbs 


MPO Productions, the industrial 





film production outfit. is going into | 


production of tv film commercials 
via tormation of a new company, 


MPO Television Films, headed by | 


MPO prexy Judd L. Pollock and 
Marvin Rothenberg, former super- 
vising director of Transfilm. 

Firm is already in production on 
new blurbs, but will concentrate 
on a few accounts rather than go 
after a wide area of accounts. Ac- 
cent will be on color too, with 
Rothenberg having directed this 
summer’s Film Producers Assn. ex- 
perimental footage on color com- 
mercials for tv, and MPO having 
produced several tint industrials 
for firms like Ford and Nash. MPO, 
incidentally, ranks in the top four 
industrial filmmakers in terms of 
billings 


is the appointment of | 


expansion will be nation- | 


| TRACERS CO. FILES 
| FOR VIDPIX SERIES 


New series employing the files 
of the Tracers Co. of America, the 
30-year-old firm which has tracked 
down some 500,000 missing heirs, 
/is being shot on the Coast and on 
| location by the newly formed Park- 
er-Rogers Productions. Firms will 
shoot a total of 26 half-hours. each 
locationed in a different city, and 
is presently dickering national 
deals on the series. 

Films are being produced by the 
four Rogers ‘brothers of Beaumont, 
Texas, one of whom, Dr. Nathan 
Rogers, is partnered 


ner 
director Ben Parker, who’s meg- 
ging the series. Scripts are being 
written by Eliot Asinof. 
the pix have already been shot, in 
San Francisca and New Orleans. 
Films, budgeted at $20,000 each, 
avoid the use of violence but por- 
tray the detective work used by 
| down the missing parties. 


Tracers investigators in tracking | 


Consolidated In 
Catalog Expansion 


First big expansion of the cata- 
log of Consolidated 





sociates took over management of 
the firm was effected last week, 


with Consolidated adding five new | 


quarter-hour series to its 
Series are “Scene With a Star,” a 
Vera Vague starring audience par- 
icipationer; “Spotlite of Holly- 
wood,” with Jim Ameche; 
of Wolo”; “Let's 
“Sports Mirror.” 
“Scene,” of which there are 13 
completed and 26 in production, 
has contestants reenacting a silent 
picture scene with a guest star. 
“Spotlite” is an interview series 
with 13 finished and 39 in pro- 
duction. “Wolo,” a puppet seg- 
ment, is being shot in color, with 
13 completed and 39 to go. 
Draw” features Frank Webb and 
Valerie Landon and was live in 
Los Angeles. “Sports Mirror” is a 
personality series wh#h portrays 
athletes in professions they 
originally practiced or 
fore entering sports. 
Combined Consolidated-Bagnall 
library now totals over 
of programming, including Bag- 
nall’s feature catalog. Bagnall ac- 
quired Consolidated’s catalog last 
March, when the firm was sold to 
Shull Bonsall, who turned over 
distribution rights to Bagnall. 


Draw” and 


chosen be- 








| ‘Wife Irma’ Vidpix 


On the sales end, the expansion | 


Hollywood, Oct. 12. 

Cy Howard, given the greenlight 
by CBS-TV, has begun prepara- 
tions to telefilm “My Wife Irma,’ 
formerly known as “My Friend 
Irma.” 

Marie Wilson 
role as “Irma,” 
hunting for someone to play the 
hubby role. He plans to shoot a 
pilot in about a month, 


retains her lead 
and Howard is 








Gen. Teleradio 


Continued from page 43 


The show, 
hour to 
weekly 

son), 


described as a quarter- 
be made shortly before 
delivery (ala Drew Pear- 
will go up for sale right 
away. GT will be out to get as 
many stations lined up as possible 
before the first vidpic in Jan. since 
the series, of relatively topical na- 
ture, has no residual bull. Inci- 
dentally, United Television Pro- 
grams once had a series of 26 sim- 
ilar quarter hours with Lewis. 

At the meeting tomorrow will be 
Tom O'Neil overall head of GT 
And in addition to Robeck and 
Martin, all salesmen will be east | 
for the one-day session. Attention | 
will be given sales for the ‘Great- | 
est Drama,” which have been in 
ithe house for some time, and the 
animated kid films from England's 
Primrose Productions. 

On the ““Gangbusters” 
| has 26 scripts written on which 
|'production plans are to be set, 
probably at tomorrow’s Film Divi- 
sion meet, 


front, GT 





Inadvertent error in last week’s 
VarRIeETy-ARB rating chart omitted 
“Superman” as occunving eighth 
nlace in the August ratings in Co- 
himbus Show. aired on WBNS- 

V, had a 19.6 rating. 


in Parker- | 
Rogers. Other Parker-Rogers part- | 
is former Universal and RKO | 


Two of | 


Television | 
Films since George Bagnall & As- | 


lineup. | 


“World | 


| 
. 


“Let’s | 


had | 


1,000 hours | 





New Telepix Shows 





MEET CORLISS ARCHER 

With Ann Baker, Robert Ellis, 
Mary Brian, John Eidredge, 
Ralph Peters; Hy Averbach, nar- 
rator 


Producer: Ziv Television Programs | 


| Director: Eddie Davis 
Writer: Jerry Adelman 
| 39 half-hours 
' Distrib: Ziv Television Programs 
After a venerable career.on the 
stage in “Kiss and Tell” and 
| heroine of a radio series for 10 
years, Corliss Archer shifts now 
to television with good prospects 
of developing into a popular pro- 
gram. Starter catches the spirit of 
the F. Hugh Herbert creation, and 
is turned out with a light and 
| sometimes whimsical touch which | 
' should appeal to family audiences, 
| particularly the juve members. 
|  Aecent in the first entry rest 
more on Dexter, the boy next door, 
| than on Cor liss, but a solid yarn 
of juvenile trials and tribulations 
| is turned out by Jerry Adelman to 
keep the viewer intent on what’s 
unfolding. This time, the two ro- 
mantic youngsters have a date to 
attend a formal function, but Cor- 
liss is minus an evening wrap ana 
Dexter a tuxedo, solution of which 
problem forms the situation crux. 
It’s all told brigktly, albeit the 
presence of familar overtones of 
abe a premise. It’s also worthy of 
inote that Dexter exclaims his 
character’s time-honored ‘Holy 
cow” 
two “Gollys.” 
Ann Baker 
| Slipping easily 


S 


is a pert Corliss, 
into the characfer 
{of the lass with a penchant for | 
long telephone conversations, 
much to the annoyance of her | 
| father who always is expecting a | 
long-distance call. As _ Dexter, 
| Robert Ellis scores, too, interpolat- 
|ing proper 


'as Corliss’ father, excitable but 
trying to understand modern youth, | 
and Mary Brian makes an ideal 
mother. Ralph Peters is in for a 
laugh sequence, as a tux salesman. 
Proceedings are further embel- 
| lished by the narration of Hy Aver- 
| back, whose explanatory interrup- 
| tions add spice and good cheer. 
Eddie Davis’ direction is attuned 
to his subject with sharp timing, 
to which Ace Clark contributes as 
editor. Whit. 


| FOREIGN INTRIGUE 
With Gerald Mohr, John Padovano, 


lan, John Stark, others 
Producer: 

ductions 
Producer-director-writer: 
'  nolds 
39 half-hours 
| BALLANTINE (spot markets) 
Distrib: Sheldon Reynolds Produc- 

tion (via Wm, Morris) 

| Gerald Mohr, from Hollywood, 
jis the new star of Sheldon Rey- 
nolds’ ‘Foreign Intrigue” series, 
and brings fresh life to program 
which heretofore depended strict- 
|ly upon foreign talent. If the open- 
er is any indication of events to 
| follow, 
tion filmed against authentic back- 
grounds abroad. 

Reynolds, who functions as pro- 
ducer, writer and director, selects 
Vienna for his story backdrop here. 
|Concentrating upon present-day 
rackets and intrigues, he hits upon 
| counterfeit passport plates for the 
current subject, with Mohr, oper- | 
|ator of the Hotel Frontier and a 


Rey- 


|fast man both with a gun and his | 


firsts, out to hussle plates for the 
American consul. What’s in be- 
tween, plotwise, his eluding a 
whole flock of 
by counterfeiter to reach his ob- 
jective, and also save the lives of 
a couple of American correspon- 
dents. 

Mohr socks over 
zation with good American appre- 
ciation of a melo role and is a fine 
|choice for part. He’s supported by 
a capable forelen cast headed by 
| John Padovano, 
| producer, in role of counterfeiter, 
| Francoise Prevost as latter’s slick- 
chick moll whe comes over to 
|Mohr’s side, and Gregoire Aslan, 
| trigg 
flavor is inserted through use of 
| backgrounds to warrant overseas’ 
filming, Whit. 


is 


| FRANKIE LAINE SHOW 

With Laine, Connie Haines, Harry 
Zimmerman Orch, guests 

Producer: Guild Films 

| Director: Duke Goldstone 

| 39 half-hours 

| Distrib: Guild Films 

| For the pop crowd, those who 

keep record sales climbing, this is 

a meaty morsel. Frankie Laine and 

Connie Haines have played the 


country’s best spinning wheels and 
fol'owing among the younger)! 
legion. 


their 
i set 


must be 3ut more 


only once, with Corliss in for | 


open-faced approach. | 
John Eldredge is a good selection | 


Francoise Prevost, Gregoire As- | 


Sheldon Reynolds Pro-| 


viewers can expect fast ac- | 


gunmen employed | 


his characteri- | 


also the associate | 


er-man, Enough of the foreign | 


mature dialers who stumble across 
the program, won’t be sorry they 
stopped. 

That it’s a takeoff on “Hit Pa- 
|rade” is not to its discredit. Sing- 
ers just standing up and singing 
can’t hold an audience and even 
the greats like Eddie Fisher must 


be set off with production. Here 
it’s done with moderate flourish, 
musicals for syndication being 


risky business because of the cost 
sheet. Laine belted across the songs 
that are best suited to his vigorous 
style and was hard pressed by Miss 
Haines, whose expressive manner- 
isms and ebullient mood give the 
musical a joyous lift. She can 
pound a song as hard as Laine, 
when need be, but her forte is styl- 
'ing, both sweet and hot. 

@nhly non-musical feature was a 
'novelty balancing act by the three 
| Carsony Brothers, unexcelled as 
| equilibrists. Body balancing on a 
finger stuck in the neck of a bottle 
| is a sock routine and other bits of 
perfect balance. won walloping 
applause. There’s a different act 
guesting on each stanza. Helm. 


FLORIAN ZABACH SHOW 
With Mary Ellen Terry, 

Deauville, 

Orch, others 
Producer: Guild Films 
Director: Duke Goldstone 
39 Half-hours 
Distrib: Guild Films 

Guild Films, which hit high C 
| (for cash) with its Liberace vidpix, 
| makes an obvious attempt to repeat 
ithe formula with Florian ZaBach, 
a violin virtuoso showcased with 
| far more production accoutrements 
than ever surrounded the cande- 
|labra kid. A personable young vio- 
| linist, ZaBach skips from pops to 
| longhair with aplomb. And—he’s 
| pretty dexterous with the fiddle. 

Although a= fair Decca disk- 
seller. ZaBach doesn’t have the 
| national rep Liberace had when he 
entered‘e,. That means more build- 
up is needed. Tipoff on that locally 
is that show opened without a 
| bankroller, and participations were 
| tossed in—despite fact it’s a prime 
time spot. 

But the gals will go for ZaBach 
and his toothy charm. (He flashes 





Ronnie 
Harry Zimmerman 





the molars, too). He had a wide 
|repertoire on initial show, the 
| Strings zinging from “My Blue 


Heaven” to a selection from “The 
Bartered Bride.” Particularly fine 
artistry was displayed on “Sor- 
| rento.” 

A few fiddlers (uncredited) back 
|ZaBach on some oi the numbers; 
some neat twick photography is 
used to show terper Mary Ellen 
Terry as a dancing doll on a table, 
and there are a couple of weakisi 
vocalists (also uncredited). 

Duke Goldstone’s direction is 
geared to a swift pace, and he is 
meticulous in his handling of Za- 
Bach, with many closeups, a good 
idea. Harry Zimmerman, musical 
director, has done a fine job of 
meshing the tunes together and 
Mack’ Stengler’s camera work 
is good. Daku. 
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$ AGA 
$ ——-Vidpix Chatter 


New York 


Cy Donegan Jr., who's been with 
Motion Pictures for Television for 
| the past two years, has moved overt 
| to Minot TV, one of the three units 
of UM&M that will handle MPTV 
product, as Gotham sales managef 
... Ed Brainard, who's been writ- 
ing Guy Lombardo’s Mutual radio 
show, tapped by MCA-TV to script 
| the bandleader’ s upcoming syndi- 

cated “Guy Lombardo Show” 
John B. Dalton has resigned as an 
account exec at WABC-TV to join 
the N.Y. office of United Televi- 
sion Programs as a sales staffer 

. Vernon Clarke, Gross-Krasne 
veep in charge of commercials, 
flew into N.Y. and back to the 
Coast last week for quickie huddles 
with Kenyon & Eckhardt execs and 
Gotham commercial topper Hamp 
Howard ... Phil Krasne, Gross- 
'Krasne partner and president of 
UTP, back to the Coast after a 
two-week N.Y. visit. 

British telefilm producer Tony 
Bartley and Deborah Kerr, his 
wife, are in town, with Bartley soon 
to begin negotiations on some Brit- 
ish pilots he'll represent here . 
Murray Briskin has resigned as as- 
sistant to the president and general 
sales manager of Film Laboratories 
of Canada and Audio Pictures, 
headquartered in Toronto ... Mc- 
|Conkey Artists Corp., which last 
| week named Howard Grafman gen- 
| eral director of its new distribution 
setup to operate out of Chicago 
has tapped Lloyd LaBrie of tle 
N. Y. office to handle eastern busi- 
ness. 
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Now! Especially Programmed — 
for TY/ 


READY FOR YOUR LOCAL MARKET... 
the star-studded audience participation show 


that takes cities by storm...jets product sales! 


TIME FOR 





ING, TUNE-O has 
SZ | Great Entertainment! .-” 







4 A continuous procession of big-name 
i | stars of stage, screen and records! — 
Outstanding personalities ... all starring in 
special TV arrangements of popular songs. » 











BS | ey ‘’ TUNE-O hes \ 
ea . Audience Participation! 





: TUNE-O has e and prizes galore! Every viewer—at home 
$e 0 fe e or in the studio—can participate in the show 
A terrific spent aoe re 
“ and qualify for a prize. Imagine all the excitement 
created by viewers regularly winning 


“Merchandising Package! —*.. ‘svinaivsiveriea water 


a bd refrigerators and other big prizes! 
FREE TUNE-O Cards for contestants are distributed e EER 


through dealers of sponsors! Every person who plays “TUNE-O” 
sees the advertiser’s message on the “TUNE-O” card. con tabeover's town! 
The cards come with the complete merchandising package... 
everything you need to create brand awareness and store traffic! 





. 
6 


— 
Arrangements have even been made for your purchase of prizes ° 
at a small fraction of their nationally advertised price. e 
“TUNE-O” is the merchandising buy of any TV buyer’s life! ” 
* 
aa 
“ w™ 
‘ "is @ Sales-Tested Winner! ih 
TIME FOR TUNE-O" I$ @ Sales- [ested Winner! / 
One of radio’s most successful shows on over 500 stations—now 4 * 
na 2 4 


especially programmed for TV and ready to be custom fitted. 
#® your own local requirements ... '/2 hour or full hour— 
from once to 5 times a week! 





@ OFFICIAL FILMS, inc. 


25 WEST 45th ST., NEW YORK 36, N.Y. © PL 7-0100 


Atlanta + Baltimore + Beverly Hills * Boston + Chicago + Dallas * Detroit + St, Louis 


Everybody 
loves Tune-0, 
the Musical Bingo game! Recut e user Oe cts (aie In cae ts as 


TOWN AND COUNTRY TIME «+ SECRET FILE U.S.A * THE STAR AND THE STORY. 


Created by: Richard H. Ulimen, Ine. 


Executive Producer: Elliot Alexoadey 
“vy ; f j 
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Jocks, Jukes and Disks 


By HERM SCHOENFELD. 


Jaye P. Morgan: “That's All I,On the reverse, he dishes up a 
Want From You”’-“Dawn’ (Victor). fancy guitay arrangement of the 
Miss Morgan, *‘Stop ihe Musie’’| oldfe* in’ double-quick tempo? *+ 
vocalist who’ recently joined: the Dimitri, Tiomkin. Orch: ‘“Hajji 
RCA Victor ‘roster, eomes: up with, Baba’’-“Duel In The Sun,” (Coral). 
a potent coupling on this disk. | Dimitri Tiomkin has pulledeout all 
“That’s All I Want From, You” is, stops in his wax workover of. the 
a firstrate commercial ballad, with | theme from the pic, “Adventures of 
a standout lyric, that could make! Hajji Baba.” The waxing emerges- 
it in a big way. On the flip, song-! as a lush and colorful treatment of 
Stress delivers a racing slice of a near-eastern melodic line. “Duel 
“Dawn” with a snappy background In The Sun,” another pic theme, 
by Hugo Winterhalter’s orch for; gets a careful but not as vivid a 
solid results. workover. 

The Three Chuckles: “Run- Ray Anthony Orch: ‘‘Woman’s 


Best Bets 


JAYE P. MORGAN ... . THAT’S ALL I WANT FROM YOU 
(RE ee cee an % duc lena bus: cea e206 Dawn 


te cmentenin 


around’-“At Last You Under-,.World’-‘Jambo” (Capitol). Tiptop 
stand” (Label X), The Three} trumpet work by Ray Anthony and 
Chuckles is another male vocal en-| some nifty vocalizing by The Sky- 
semble with the possibility of) liners make this a good spinning 




















coming-out of left field. ‘“‘Run-| slice but the payoff version of the 




















LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
161st Consecutive Week, Aragon 
Ballfoom, Santa Monica, Calif. 
Exclusively on Coral Records 
THE GREATEST FEELING 
IN THE WORLD 


and 
LUXEMBOURG POLKA 


* 








around” is a fine ballad which/tune from the pic of the same 
this group belts to a fare-the-well.| name is still with The Four Aces 
Combo has a good sound and | on Decca. Novel rhythmic item on 
knows how to pour on the com-/the back side is especially good for , 
mercial shmaltz. Flip tune is in| juke play. Orch and vocal group 
a’ more conveational pattern. ‘| blend niftily. 


Billy Eckstine: ““‘Love Me”-““One| The Hurricanes: “I Keep Cry- 
Sweet Kiss’ (MGM). This platter | ing’’-‘“Tear Drops” (Audivox). The 
represents a good change of pace | tear duct valves are wide open for 
for Eckstine, who has been look-|the preem coupling by The Hurri- 
ing for a hit side for the past few| canes on Audivox. The lachrymose 
years. Both sides are in_ the} titles, “I Keep Crying” and “Tear 
rhythm & blues groove where Eck-/| Drops,” slip neatly into the coke 
stine can belt with the best. “Love | set tastes today, as does the har- | 
Me” is a slow-tempoed ballad with mony styling of the combo. It’s! 
pop potential as well, although’! rowdy and bouncy and should get | 
that instrumental background is} plenty of the youngsters’ nickels, | 
too obviously “bluesy.” Flip is a/ if nothing else. 
conventional r&b item with a per-| Jack Pleis Orch: “For Always”-| 
sistent beat. |“Beyond The Blue Horizon” (Dec- | 

Ella Fitzgera'd: “If You Don’t 1\ ca). Jack Pleis has been turning 
Know Whe Will”-“An Empty Ball-| out some solid instrumental bis- 
room” (Decca). “If You Don’t” is| cuits during the past year and he’s 
another good r&b number, with a) in his stride on this coupling. “For 
slightly indigo tinge that may limit | Always” should do well because of 
the jock spins. Miss Fitzgerald | its fetching melodic line and “Blue 
gives it a superlative ride in her) Horizon” because of its interesting 
easy swing style. “An Empty Ball-| arrangement. Both sides are 
room” is an atmospheric ballad) plussed by a strong vocal chorus. 
with a good idea neatly delineated| a; Thomas @rch: “Glory. Glo- 
in Miss Fitzgerald’s lucid vocal. ry”-“Oaravan” (Trend). The idea 

Brucie Weil: “The World That! of giving “The Battle Hymn of the 
We Live In"-“Be Kind to Your} Republic” a jive treatment may not 
Parents” (Victor). “The World| appeal to some, but for those who 
That We Live In” is a fine inspira-| don’t care one way or another 
tional ballad that’s anything but aj about this sort of messing around, 
juve tune. Nine-year-old Brucie | “Glory, Glory” should prove worth- 
Weil, nonetheless, has the assign-| while. Hal Thomas heads up a 
ment and gives it a surprisingly| swinging crew that blasts out a 
effective rendition despite his im- | zingy beat. Orch takes “Caravan” 
mature pipes. Flip, from the| for an exciting ride on the flip side. 
“Fanny” score, is a self-consciously Art Waner Orch: “They Didn’t 
cute number. Believe Me’’-“While A Cigarette 

Jack LaDelle: “I Waved Good-| Was Burning” (MGM). As maestro 
bye”-“Limehouse Blues’ Colum-!of the Latin Quarter (N.Y.) orch. 
bia). Jack LaDelle uses the multi-| Art Waner has been able to find 
ple dubbing technique with pleas-| out first hand the kind of music 
ing results, although this gimmick | people like to listen and dance to. 
no longer has any novelty angle.| He’s brought that savvy to the | 
“I Waved Goodbye” is a simple | recording studio and turned out a 
ballad which LaDelle vocals nicely. . (Continued on page 54) 











British Pop Reviews 











'by an orch which offers four 


| African singer Lotis. He gives it 


Robert Earl: “My Son, My Son’’- 
“Faraway” (Philips P.). Two num- 
bers cleffed by Eddie (“Oh, Mein 
Papa”) Calvert get fullthroated 
treatment from Lanza-ish Earl, 
plus inevitable trumpetics played | 
by Stan Roderick. Couple of good | 
commercial sides with “My Son” 
taking the edge for its wistful mel- | 
ody and sincere treatment by the | 
singer. 

Ruby Murray: “Get Well Soon”. | 
“Two Kinds of Tears” (Columbia). | 
First disks by a new singer who | 
has something. She’S Irish, and 
a mixture of Joan Regan, Vera 
Lynn and Rose Brennan. Her sin- 
cerity of tone is not even bogged | 
down by the schmaltz of these two 
British offerings. 

Harold Smart Orchestra: “Strict 
Tempo for Dancers” (Decca). Har- 
old Smart is dexterous and com- 
mercial on the electric organ and 
here his electronics are augmented 





waltzes on one side and four quick- 
steps on the other. Good family 
stuff. 

Dennis Lotis-Ted Heath and his 
Music: “They Were Doing The 
Mambo’-“Cinnamon Sinner” (Dec- 
ca). “Sinner” won’t get away on 
this side as it’ has done in the 
States, but that’s not for .want -of 
much effort on the part of South 


plenty of exuberance and beat, 
greatly aided by the Heath crew 
behind him. ‘“‘Mambo” ought to 
have been tailermade for Lotis, but 
doesn’t turn out to be. Instead of | 
letting the song speak for itself, 
he exaggerates it. 








VARTETY 


( Moris Da. 2. ewe ve Columbia 
i oe eece ] eee | 
. we Osve ey ERE SW ........0055c- ree eee ee te Decca ¥| 
Dimah Snore. ..... F< .. Victor 
“DOU SU Ee i itedik a icac sds .. vaucuwGhores cee Eddie Fisher ..... - Victor $4} 
ws { Rosemary Clooney .. Columbia 
S. HEY THERE (12) ©... «12.6.0... eee e eee cece eee e eee ees Y Sammy Davis, Jr. ........Decca 
4. THIS OLE HOUSE (7) aidim due sate. n oyaeteates . Rosemary Clooney .. Columbia 
5. SH-BOOM (13) Rea pigs os o> <i gSacetrmcnipdlhs aon al Pee ssi +s ae 
; gn We 
Ralph Marterie ...Mercury 
- = Four Lads Ce i 2 Columbia | 
Ey er a ee Giicalictn ... .. Becee Fl 
“ ‘Ray Anthony .......... Capitol | 
(rine, COMME, . F ..t, . y's sees 
7 , LeRoy Holmes ~........ M-G-M | 
7. HIGH AND THE MIGHTY @) s¥ Wa ous Wawa é Wee «was anes Johnny Desmond ....... Coral 
: iy | ES "Ee Capitol 
S. PAPA LOVES, MAMBO. UDt.................. 0000 IF PePRTOOME ... Foi oe we ve Victor 
9. HOLD MY HAND (2) Lai ulwle lars eras kG £00 we Ce ee eee Dow Cornell... cece. . Coral 
10. FORTUNE IN DREAMS (3) ...... err SA ee re er ee’ 3. sean a cwataa Capitol 
Second Group 
{Nat (King) Cole........ Capitol 
SMILE “""""* ) Sunny Gale , . Victor 
Gene, TRATTER ANU TEM. . wo 6s vce ccccscvevaces Bill Haley-Comets .. Decca 
NEY i: ee ee § Vicki pe ee ee Capitol 
HO LOVE «0. oie cree teen ereeeneees ne ee* Dees... ye Atlantic 
GOODNIGHT, SWEETHEART, GOODNIGHT ...... a 7 aa an Or ee a 
THEY WERE DOING THE MAMBO ............... Vaughn Monroe .........Victor 
WHAT A DREAM ccm | ee Bae 5, ...+ Mercury 
’'M A FOOL TO CARE . eee -» Les Paul-Mary Ford ... Capitol 
BS be. a, 6 | ne ee ae oo eR ae Mercury 
We ES CROIII oe on ccc cc cde bata eee. Les Paul-Mary Ford .Capitol 
ig BOE eS Oe ne Mes RO Fo aeeeies Oe Patti Page ........... Mercury 


..AREETY,. 1) Bost Sellers on Coin-Machines ........----. 








{Figures in parentheses indicate number of weeks song has been in the Top 10] 
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~ Longhair Disk Reviews 





Ravel: La Valse; Faure: Pavane: | just released. Westminster’s cou- 
Franck: Psyche (Mercury). Fine! pling presents two accomplished 
combo of French music, the mysti- | artists in clarinetist Leopold 
cal Franck symphonic poem being! Wlach and bassoonist Karl Oehls 


especially choice in the shimmer-| berger, whose efforts show -better - 


ing reading by the Detroit Symph| because of accomp by Rodzinski 
under Paray. The delicate “Pav-}and Vienna. State Opera Orch. 
ane” and lush “La Valse” are also | Vox’s is also a Viennese produc- 
very well done. | tion, and a. good one, with Rudolf 

Tchaikovsky: Symphony No, 6 Jettel the clarinetist and Leo Cer- 
(London & Decca). Two good ver-| Mak the bassoonist, and the Vienna 
sions of the “Pathetique.” London's | Pro Musica under Emmer assist- 
album, with the Paris Conserva-|ing. The Clarinet Concerto pops 
tory under Kleiber, is warmer,| UP for a third time, via Decca, with 
sharper, though occasionally Reginald Kell doing an artistic job 
dragged a bit. Decca disk, with) aS Soloist, and the Zimbler Sin- 
the Stadium Concerts Orch under | fonietta_as_ able assist. Reverse 
Bernstein, is sturdy and thought-| has the Brahms Trio in A Minor, a 
ful. Both are sonorous and sat- Vichly melodic, pensive work, well 


isfying. | played by Kell, cellist Frank Miller 
Bach: G Minor Concerto: Han- °"% Pianist Mieczyslaw Horszowski, 
del: Sonata No. 4 in D; Tartini: Makes a choice disk. Bron. 





pre ninety in D Minor & Sonata in G,, 
(Columbia). Four diverse but 
coe Nol py gd og beauti- DECCA T0 PUSH NEW 
ully playe y violinist Joseph 
Szigeti (Szell and Columbia Symph 
aiding on the concerti). The Tar- SERIES OF JUVE DISKS 
re ye is — romantic, less 
ersely classic than the Bach, and . 
the Handel is a lovely, lyric thing. | 9°ive for ‘7 series of Frank 
Toscanini Conducts Wagner | Luther kiddie disks aimed at pre- 
(RCA Victor). Toscy and the NBC | schéol tots. Series, which contains 
Symph offerexcerpts from “Tris-| seyen 12-inch platters, was award- 
tan,” “Parsifal,” “Gotterdammer-| eq a Parents magazine seal, which 


ung,” “Meistersinger” and “Lo-} 
hengrin,” as well as the “Siegfried i lag printed on te platter 


Idyll.” Choice selections, superbly | A F 
played, for an ace disk. | Decca is also expanding its 

Mozart: Clarinet Concerto in A Kidisk output based on tv juve 
& Bassoon Concerto in B Flat Shows. Latest releases are from 
(Westminster @& Vox). Offbeat| the “Space Patrol” show. Other 
though richly-colored works are| Shows in the Decca catalog are 





/major pieces of symph literature,| “The Lone Ranger” and “Winkie 


evidenced by the several versions Dink.” 











Songs With Largest Radio Audi 

The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 

Director. Alphabetically listed. 

Survey Week of October 1-7, 1954 
ene” :* .6 Bee er ot: ae pe ee ae ee Leeds 
Best Things Happen—t“White Christmas” ........ Berlin 
gS ere ae Seucadesn a sab Ria ae Feist 
Count Your Blessings—+“White Christmas” ....... Berlin 
POreee NOOR. Me ee he Starston 
Heaven Was Never Like This ......:.......sccecs Famous 
Hernando’s Hideaway—*‘Pajama Game” ......... Frank 
Hey There—*“Pajama Game” .................... Frank 
High Ahd The Mighty—i“High And The Mighty” ..Witmark 
Hold My Hand—7“Susan Slept Here” ............. Raphael 
2. Bre O° 2 ee Sa ea eres ee Miller 
If I Give Mey Sleeve we Ta ook... ek wanales cde’ Miller 
ee ee Se on ee 
It’s A Woman's World—*‘“‘Woman’s World” ....... Robbins 
RACED WE eo, «on, kek Sebel ahem Bourné 
Littlc “Seer pemem Biot oes hs osc n shoe nade Feist 
Love, You Didn’t Do Right—“White Christmas” . Berlin 
Piakse Ter Bie |. ih ccc vkiem 5 ccc be owe rere Been BVC 
Man That Got Away—7“A Star Is Born” ...... .... Harwin 
NE NN SEs Sh os, oie Re on cara in oth ree Mills 
musurat. Ramble... ..... 2.55 eee Pees: Simon 
ee ee IE os ay OS Fema o occ vhs oy eke Shapiro-B 
Rt NO oo oe. os ow re net aah € i waa unde ..- Famous 
NS i AIRE Sek a AIRE Ail el) age i at ME a0 H&R 
Sisters—t“White Christmas” ................s000. Berlin 
NN SRO SO GE Fe PPS ee Shapiro-B 
RS ees veal os at aoa ee ane Gare sad: Aaa Peer 
ey gy ee See eee ee ae ae ee .. Chappell 
They Were Doing The Mambo ...... TO 
WG CG PROUD CS Ore oe sh reelnees Fate's oe bole Hamblen 
Top 30 Songs on TV 
(More In Case of Ties? 

All I Want Is All There Is And Then Some ....... Frank 
Rn arte le peta Se ins alee acs Mi cal a ene ask Garland 
Count Your Blessings—i‘‘White Christmas”........ Berlin 
ER ae Rs Ste AR AE OR Pay Chappell 
I TE nt nN gen a Pane en ee a ey 
Hernando’s Hideaway—**“Pajama Game” ......... Frank 
Hey There—*“Pajama Game” .. ........2cccccces Frank 
High And The Mighty—7*“High And The Mighty” ..  Witmark 
Hold My Hand—?*Susan Slept Here” ............ Raphael 
I ny OM ose a eS wins Chappell 
Is I Fa al el Miller 
Bea Cave Sig Heart Te Vou «kan cece te ee tie das Miller 
re GE Oe OE i Ei fo pate Peer 
I’m Coming Over To Love You Tonight ........ .. Paramount 
In The Chapel In The Moonlight ................ Shapiro-B 
ME st AeF 8 eee Ne ta wee iota hw sete Crestview 
eemoge—vest OF Zamcibar ..605 oie ete ceeeees Leeds 
ne OTE LOE Ee Te Bourne 
Po Ge ee re ar ae ere -o«- Feist 
Man That Got Away—t“A Star Is Born”.......... Harwin 
Te RCE os, OL ee Ge nies b bee a hae ad Laurel 
PO EO DN on 0's. odo Mawne des Or ce tdenke Shapiro-B 
POUR os Oca fcc aesli'c's Sdn ob Webs ca aneesus H&R_ 
BID hit Go sm 00 6s bid aah 0% 6 ok Me sista, beeNe coke Shapiro-B 
EO oso 00s os Pe OO ae eo Pet Oe in ee Bourne 
BOTODOEP GORE oo cvcs ccasibe de csssc¥ideie’ ..-. Speer 
GNU acs a LS Alb bot wha aes S40. 4 6 4’ h'ccde Re ke RE RAS Peer 
Te so wig wlan diss y'0's 0 wise o \, gieiarate Hub 
ares. Ge POG |... ssbb cea so cdouuetasmun Chappell 
They Were Doing The Mambo ..............+++-. Mayfair 
SS MT nv gs oc bc owe cénaee os POP Aw »H&R 
pe ee COP err ha RT PR Hamblen 
t Filmusical. * Legit musical. 


Decca Records is prepping a hig 
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Bunching of Pic, Tuner Disk Releases 
Hobbles Pubbery Plugging Plans 


Record company commitments+¢ 


on legituner and filmusical scores 
are upsetting pop publishers’ plug- 
ging plans. In recent weeks sev- 
eral. diskeries have. been forced 
to narrow the spread between re- 
lease dates on their top artists be- 
cause of previous deals with 
Broadway and Hollywood produc- 
ers. It’s not that the pop tune 
publisher is being crowded out of 
the picture, but the bunching up 
of disk releases is forcing him to 
lay a heavier promotional stress 
on the platter than he would have 
to if the diskex were riding with 
just one tune. 

In some cases, the diskeries are 
letting the pop item take care of 
itself while they line up their pro- 
motional guns on the tune from 
the legit musical or film score. 
Diskery brass figure that the tieup 
with a Broadway show or a Holly- 
wood pic gives the platter added 
exploitation values. And in some 
cases, the stress on a single disk- 
ing from a legit score is part of 
the diskery’s promotion for the 
original cast album set. 

In recent weeks Capitol has fol- 
lowed a Nat (King) Cole pop disking 
with the crooner’s waxing of a pic 
song and RCA Victor has nar- 
rowed down its release spacing 
on Eddie Fisher to hit the market 
with Fisher’s workover of a legit 
song. Cole’s pie song etching is 
“Hajji Baba,’ which is on the 
heels of “Smile.” Fisher’s cut of 
“Fanny” is breathing down the 
back of “I Need You Now.” 

Bourne Music, publisher of 
“Smile,” however, is not giving up 
because of the “Hajji Baba” in- 
trusion. In fact, firm's profes- 
sional staff is going out on a 
special drive to push the tune to 
the top. Same applies for Miller 
Music, publisher of “I Need You 
Now.” Tune got off to a winging 
start and the firm is out to keep 
it moving. It’s almost a case of 
the pubbery working against the 
diskery. Meantime, Chappell 
Music, publisher of “Fanny,” and 
Remick Music, publisher of ‘‘Hajji 
Baba,” are gearing for a big pro- 
motion on their tunes. 





‘Carmen Jones’ Vs. Bizet 
In Unique RCA Test Of 
Longhair Vs. Pop Sales 


George R. Marek, manager of 
RCA Victor’s artists & repertoire 
who comes by his campaign for 
“raising the music levels of Amer- 
ica” via longtime training as a 
music editor (he still’fills that post 
avocationally for Good Housekeep- 
ing), is trying a unique sales ex- 
periment with “Carmen Jones” ver- 
sus the unadulterated “Carmen.” 
Having just closed with Otto 
Preminger for the soundtrack of 
his 20th-Fox filmization of the 
Oscar Hammerstein 2d adaptation, 
Marek will spot the Rise Stevens 
orthodox RCA waxings of the Bizet 
opera on dealer counters adjacent 
to the “popular” adaptation. 

“Carmen Jones” has Dorothy 
Dandridge Harry Belafonte and 
Pearl Bailey in the film version. 
Decca gave its OK for the sound- 
track version, but not to any pop 
singles, although Victor will also 
release Belafonte (an exclusive 
artist) in solos, as undoubtedly 
Decca will with Miss Bailey. 

Marek’s conceived the ‘“Listen- 
er’s Digest” albums as a merchan- 
dising stunt to encourage greater 
“middlebrow” audience apprecia- 
tion of the classics. 


CAP REPACTS COLE 
FOR 7 MORE YEARS 


Hollywood, Oct. 12. 

Nat (King) Cole, top star in the 
Capitol Records galaxy, will be 
with the Coast plattery for another 
seven years. New contract was 
inked last week. 

Cole, who recently observed his 
10th anniversary with Capitol, 
signed for the same 5 percent roy- 
alty and reportedly for the same 
guarantee he has been receiving in 
the past. 


L. |. SYMPH DEBUT 








Long Island Symphony has been | 
on 


organized in Hempstead, N. 
with some 60 musicians under Ha- 
rold Orlob. 

First concert is coming up this 





Is This a Trend? 


Music publishers are hoping 
that S. S. Kresge’s ban on its 
employees receiving gifts is 
the beginning of a trend. Chain 
store, a purchaser of sheet mu- 
sic, sent out a letter last week 
notifying the pubberies that no 
presents are to be given any 
of its inusic buyers. 

Letter also told the pubbery 
execs that it wouldn’t even 
condone any group action to 
sponsor gifts for Kresge execs 
when they retire. 


Mickey Spillane’s 
Whodunit-on-Wax 


After cracking through the book 
and pic field, Mickey Spillane is 
now moving into the wax fold. 
The whodunit author’s initial plat- 
ter was etched on the indie V label 
and will be distributed by Colum- 
bia Records. This marks the first 
time that Col will distribute an- 
other outfit’s product. 

The platter, a 10-inch longplay 
package, will be tagged “Mickey 
Spillane’s Mike Hammer Story” 
and includes an original score by 
Stan Purdy as well as a narration 
by Spillane and Betty Ackerman. 
Spillane scripted a special yarn 
for the etching. ; 

The disk was produced by John 
Wayne and Bob Fellows for their 
V production unit. Deal was set by 
Gil McKean, director of Col’s 
transcription division. Col and Sig: 
net, publisher of the Spillane 
tomes, will work together on the 
sreropation and promotion of tie 

isk. 


Brit. Bar ‘Whiffenpoof’ 
Gag Song by Satchmo 


London, Oct. 12. 

Louis Armstrong’s record of 
“The Whiffenpoof Song,”  sub- 
titled “The Boppenpoof Song” and 
issued on the Brunswick label, 
has been withdrawn only a fort- 
night after its release. 

On the disk, Armstrong parodies 
the original Rudyard Kipling lyr- 
ics to give his good-humored 
opinion of the boppers, and the 
record is a great big gag. However, 
the gag caused no amusement to 
Francis, Day & Hunter, acting for 
the “Whiffenpoof” copyright own- 
ers, who thought it was in bad 
taste. At their request, Decca 
agreed to withdraw the record. 

The backing, “Bye and Bye,” 
will probably be reissued with an- 
other coupling. 














Bing’s LP on Peace 


Hollywood, Oct. 12. 

Bing Crosby will narrate a se- 
cial Christmas album based on 
Saint Francis’ philosophy of peace 
and recorded by a Franciscan 
choir and orchestra under the di- 
rection of Father Maholey of the 
Santa Barbara Mission. Recording 
session is slated for late this 
month and the plattery will rush 
the 12-inch LP eut for Yuletide 
distribution. . < 

Choir and -orchestra provide 
mostly background music for the 
narration. : 


Rainger Album Gets Boost 
By Schary; Exec Writes 
Liner Notes in Tribute 


Hollywood, Oct. 12. 

It isn’t often that a top film exec 
interests himself in a record al- 
bum—but Dore Schary has more 
than a passing personal interest in 
the upcoming Jack Fina album of 
Ralph Rainger tunes which MGM 
Records is releasing. Rainger was 
a longtime friend of the Metro pro- 
duction chief and veepee, and 
Schary, who was partly responsible 
for the album, has written the 
liner notes. It’s probably the first 
time that a top studio exec has at- 
tempted such a chore. 

Rainger, who was killed in a 
plane crash a dozen years ago, 
grew up with Schary in Newark, 
N. J., and played piano in Schary 
Manor, the catering establishment 
operated by the Schary family. 





“Ralph was my friend for almost | 


30 years,” Schary recalls in the 
liner notes. “During those years, 
I shared much of the fun in his 
life and much of the sadness. I 


(Continued on page 48) 


ECKSTINE VS. GRANZ IN 





PITT MUSIC BATTLE 


Pittsburgh, Oct. 12. 

Somebody’s going to get hurt 
here Thursday, Oct. 21, when for 
the first time anybody can remem- 
ber, two of the top jazz concert 
packages will be pitted against 
each other the same night. “Big- 
gest Show of ’54,” headed by Billy 
Eckstine, Peggy Lee and Pete 
Rugolo’s band, will be playing The 
Gardens, sports arena operated by 
John H. Harris, while Norman 
Granz’ second show of the season, 
with Duke Ellington orch and 
quartets of Stan Getz, Dave Bru- 
beck and Gerry Mulligan, is at the 
3.800-seat Mosque only a couple of 
blocks away. 

Both attractions tried to do 
something about it upon discover- 
ing that they’d be in direct compe- 
tition, but nothing could be worked 
out. Either the auditorium or 
arena wasn’t available or the show 
couldn’t rearrange its tour. As a 
result, they'll both meet head-on 
and it looks like a tough situation 
all around. 


Hi-Fi Market Still 


Building; 


Audio Fair Gears for Peak Crowds 


+ 





b 


Deejay Assn.’s Awards 

Donn Tibbett, prez of the 
American Society of Disk 
Jockeys, came to New York 
over the weekend from his 
WMUR-TV, Manchester, N. H., 
berth to make two “achieve- 
ment award” presentations for 
music reporting. One was to 
the United Press and one was 
to VARIETY. 

ASDJ is a 4,200-member or- 
ganization and the UP presen- 
tation was made to.John J. 
Madigan, radio news manager. 
A special award went to Wil- 
liam Ewald, writer of “On The 
Record.” It’s the first music 
column carried by a radio wire 
service, distributed via UP, 
and is now used by deejays at 
more than 1,000 radio stations. 

The award to VARIETY was 
for “the best job” in the trade 
paper field. 


New Lion Imprint 
To Bar Price Jack 


In a move to stymie dealers who 
have been jacking up the tab on 
lowprice disks, MGM Records will 
imprint the price on all its forth- 
coming package releases under the 
Lion banner. The Lion label is 
MGM's lowprice line and is sup- 
posed to be priced at the dealer 
level at around $1.69. 

For the past eouple of months 
reports have been coming in to 
the MGM homeoffice that dealers 
around the country have been 
hiking the Lion LP platters to as 
high as $3. From—now on the 
diskery will display the $1.69 tab 
on the cover of each album. 

Diskery also is prepping a move- 
in on the extended play field for 
the Lion label. The first group of 
Lion EPs will be slotted in the 
“Design For Dancing” series fea- 
turing the orchs of Jerry Jerome, 
Dave Robbins and Henry Jerome. 
The Lion EPs are slated to hit the 
market Nov. 5. 


RCA Sets Cast Album On 
Gregory’s ‘3 For Tonight’ 


Hollywood, Oct. 12. 

RCA Victor will release the cast 
jalbum of the upcoming Paul 
|Gregory production, “Three for 
| Tonight,” which goes on the road 
jin late October over Gregory’s 
usual Chautauqua circuit. Album 
| will include both dialog and music. 

Billing will be Harry Belafonte, 
| Voices of Walter Schumann, and 
The Champions (Marge and Gower). 
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With the high fidelity market ex- 
panding steadily over the past few 
years, most of the major sound 
equipment manufacturess will 
again pitch their wares at the na- 
tion’s hi-fi mecca, the Audio Fair, 
which tees off its sixth year at the 
Hotel New Yorker, N. Y., tomor- 
row (Thurs.). It’s estimated that 
over 30°00 professional sound en- 
gineers and hobbyists will attend 
the four-day exhibition. For the 
first time the Fair will have a 
Sunday session to accommodate the 
extra, crowds. 

Disk companies, such as RCA 
Victor, Columbia, Capitel, London 
and Westminster, will be repre- 
sented among the exhibitors with 
plans to have continuous demon- 
strations of their latest hi-fi record- 
ings. RCA Victor and Columbia 
will alse exhibit their hi-fi equip- 
ment lines along with other manu- 
facturers who have taken space on 
the Fair’s four floors in the hotel. 
Harry N. Reizes is manager of the 
Audio Fair. : 

Within the space of only a few 
years, the N. Y. Audio Fair has 
mushroomed from the confines of 
a cultist movement into a show- 
case for one of the country’s best- 
paying hobbies. At the present 
time, hi-fi is ranked second only to 
photography in the U. S. hobby list. 
Overseas interest in the hi-fi move- 
ment has been indicated by Audio 
Fair registrations by European dis- 
tributors and dealers. 

The Audio Fair is sponsored by 
the Audio Engineering Society, 
which holds its annual conventions 
in conjunction with the Fair. Jerry 
B. Minter is prez of the Audio En- 
gineering Society. 


Polit. Candidate Wants 
Federal Aid for Symphs 
In Towns Over 200,000 


St. Louis, Oct. 12. 

Federal aid for symph orchs in 
cities of more than 200,000 popu- 
lation is an election promise made 
by William (Bill) Bangert, w.k. 
in musical and amateur sports cir- 
cles in the midwest, who is the 
Republican candidate for Congress 
in the First Missouri District. 
Bangert outlined his plan in a re- 
cent address to members of Local 
No. 2, AFM, here. 

Bangert said he would work for 
the enactment of legislation that 
would provide a federal] grant suf- 
ficient to pay the basic salary of 
sufficient members for a symph 





orch in cities with more than 
200,000 pop. Bangert made ref- 
erence to himself as “The first 


singing Congressman who can real- 
ly claim that title.” 


EX-NBC SYMPH SETS N.Y. 
BOW—SANS MAESTRO 


The Symphony of the Air (for- 
merly the NBC Symphony Orches- 
tra) will make its bow at Carnegie 
Hall, N. Y., Oct. 27, but without a 
conductor on the podium. Orch 
decided to bow sans maestro as a 
tribute to 87-year-old Arturo Tos- 
canini, who helmed the NBC 
Symph for 17 years before retir- 
ing last spring. 

The new orch, which is now an 





‘ independent group, will not invite 


any permanent conductor during 
Tosey’s lifetime. Orch had in- 
vited the maestro to conduct its 
opening concert but he held to his 
resolution to remain in retirement. 
Chandler Cowles is producing the 
preem concert. 





Doris Day Pic Tunes May 
Be Col $25 Album Entry 


Hollywood, Oct. 12. 

It’s still in the talking stage, but 
Columbia’s entry into the $25 al- 
bum package sweepstakes may be 
in the form of a collection of Doris 
Day's film material. Singer’s hus- 
band-manager Marty Melcher has 
been discussing the big package 


,| deal with Columbia prexy James 


B. Conkling. 

Album would cover Miss Day’s 
first seven years in pix and in- 
clud soundtrack stuff from such 
films as “Tea For Two,” “Lullaby 
of Broadway,” “On Moonlight Bay” 
and “By the Light of the Silvery 
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Map ‘Life of Party’ 
Records Using 


H’wood Names. 


Hollywood, Oct. 12. 
A new type of Hollywood name 





record album is being plotted by | 


Albert Marx, prexy of the indie 
Trend Records, which has hereto- 
fore specialized largely in jazz 
material. Marx is attempting to 
put together a “Hollywood Party” 
album in which w.k. film names 
do the material they do at film- 
land soirees. 

A few of the people Marx has in 
mind are already under contract 
to other labels, but for different 
types of material, notably Tony 
Curtis and Jeff Chandler, who are 
now singers on Decca. Among pic 
names whom Marx wants on wax 
are Debbie Reynolds, for her take- 
off on Eddie Fisher; Dorothy Ma- 
lone, who does a Satire on debu- 
tantes; Keefe Brasselle, for his Ed- 
die Cantor imitations, and Regi- 
nald Gardiner, for his fmous 
“Trains.” 

Marx is talking with inveterate 
Hollywood partygivers to learn if 
there are other film, radio or tele- 
vision names who have “‘life’ of the 
party” specialties that might be 
suitable for waxing. 


Chudd Setting Up Stable 
Of Regional Artists For 
Moppet Label Offshoot 


Hollywood, Oct. 12. 

Stable of regional artists is be- 
ing established by Lou Chudd for 
his new Moppet Recerds, which 
will invade the juvenile market 
with disks by television personali- 
ties. New label is an offshoot of 
Chudd’s Imperial Records, Coast 
indie which has already made an 
impact on the juve market locally 
with the disks of Sheriff John (Ro- 
vick). 

Moppet will release singles only, 
in both 78 and 45 rpm, of some 20 
artists. Each will be featured in 
one market and Chudd has already 
inked such talent as Sheriff Tex in 
Seattle, Two Ton Baker in Chicago, 
Deputy Dave and Fireman Frank in 
San Francisco and Sheriff Jim in 
Houston. 

Each artist will have individual- 
ly-tailored material but will also 
record such juve tunes as crop up 
during the year. However, there 
will be no duplication of material 
among the artists, so that any rec- 
ord which appears to have a big 
potential can be pushed out for 
national release. Distributors now 
handling the Imperial label will 
handle Moppet, 


CAPITOL GRABS UP INDIE 
‘RUBAIYAT’: ‘JUG’ SINGLE 


Capitol Records has acquired the 
independently-made “Rubaiyat of 
Omar Khayyam” and will release 
the exotic album this week. Pack- 
age, based on the famed verses, 
Nas a score composed and conduct- 
ed by Harold Spina, with narra- 
tion by Jim Ameche. Album was 
produced and directed by Red Doff. 

In addition to the album, plat- 
tery will release a single pop side, 
“Jug of Wine,’ which is an elab- 











| 


oration of the melodic line which | 


uses three verses from the “Rubai- 


yet” for lyrics. Single will be sent 
to disk joekeys around the coun- 


try two weeks from now, but the 
album will go out only te review- 
ers. 

In addition to handling the dis- 
tribution, Capitol signed both 


Spina and Ameche to artists’ con- | 
certs. 
Album will be beamed at the 


audio-education market as well as | 


tor general release. Spina used two 


marimbas, a vibe, celeste, harp, 
flute and percussion backing. Full 
score of the “Rubaiyat” will be 


published by Spina-Green Music 

»while the pop “Jug of Wine” will | 
be published by Fred Raphael Mu- | 
sic, 


Gray Quits Frank Pubbery 
Hollywood, Oct. 12. 

Dick Gray, western 
Frank Music Corp., 





ankled the 


| 


rep of the} 


pubbery over the weekend after an | 


association of two years. 

He will produce the television 
series, “Holiday in Rhythm,” for 
T-L Productions, 


























































































































































































































Philly Orch Strike Ends 
With $2.75 Annual Raise | 
Over Three-Year Period 








Rainger Album 


Continued from page 47 





remember him so well during the 
days when he studied law, 


Philadelphia, Oct. 12. hi hs “fh ae : 
For the first time in its 55-year | imself that his musicianship was 
history, the Philadelphia Orchestra }| only a means to the end of getting 


cancelled its first week’s concerts | 
Academy of Music 

when negotiations 
tween the symphony and Local 77,! 
n Federation of Musicians, | 


in the 
weekend, 


America 
broke 
a 


Orch 
day ‘Mon.) 
mediately 
4:30 p.m., 
the 
got a $2.75 
$2.75 next 
third year. 


Cancellation 
marked 
the orchestra 


concerts 


a program. 


; cause of a train wreck; 
in 1916 due to a blizzard, 
third was in San 
where a polio epidemic had shut- 


tered all gathering places. up, “that this record does not allow | 
Last spring the management us to hear more of the Rainger 
gave the musicians $20,000 in| songs, but then there are other 


fringe benefits, but no increase in 
scales. 
increase 
minimum 


Wage 
a $10 
week 


now receiye over a 32- 


down over 
$10-a-week-raise demanded 
the musicians. 

and 


and 
Academy 


his law degree. But the call of the 
clefs and sharps and the flats was 
too strong, and Ralph soon em- 
braced his first and only career— 
music.” 


last 
be- | 


The Signal Gun 


Schary’s nofes recall that 
Rainger’s first hit, ““Moanin’ Low,”’ 
helped make a star of Libby Hol- 
man in “The Little Show of 1929” 


the question of 
by | 


union settled yester- 
afternoon, tooters im- 
started rehearsing at 
gave a concert at 
that night. Tooters 
raise this year, another | 
year, and $2.75 the} 


signal gun for a brilliant and con- 
sistent career that brought forth 
melodies from his heart into the 
hearts of millions.” 

Some of the songs Schary heard 
before they were 
one of them, “Thanks for the Mem- 
ory,” was partly composed in 
Schary’s living room. Fina, who 
plays the Rainger tunes, was an- 
other boyhood friend of the com- 
poser. 

“TI can only regret,” 


of the weekend 
the fourth time 
has ever called off 
First was in 1908, be- 
second was 
and the 
Antonio in 1948 


records still to be made. . 
The union asked for 
over the $140-a- 
which the men 
week season, | 


little 
little.” 
_Album includes “Moanin’ Low 


and cry a little and sigh a/| 


| 
| 
| 


| 


deluding | 


and describes the standard as ‘“‘the ; 


published, and}; 


Schary sums | 
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ROSEMARY CLOONEY (Col.) 
1 1 .“Bey Thete”...... -- ay oe 6 -gr4l 3 : ae | ee, ok ee 1 139 
EDDIE FISHER (Victor) : 
2 3. “I Need You Now”........... 2.4.4 2 0 8 So 3%. 237%. #2. 2224 4.14. 2 8. eee 
7. © CREW CUTS (Mercury) 
3 I} MIT. cult im. So.-$-2°F a -9 2 S ee we 3 6S 2 3. .4. 2°307 
RALPH MARTERIE (Mercury) 
4 Rs pg eR ae ee 2 10 3. «88 2..§5.83 3..-2 3 + eee | 94 
DON CORNELL (Coral) 
5 y ein Bay Wee os... 6s eh 7 40: -§ . ek. er eee Ga a i: ee ee 
DORIS DAY (Columbia) 
6 8 “If I Give My Heart to You”.. 4 7 2 1 5 9 8 =.» eM ee ey 87 
ROSEMARY CLOONEY (Col.) ; 
7 S . “ies Gi Monee’: .. ..5.....- 1 2 4 6 6 ! 1 7 SG :7: 3. 
GAYLORDS (Mercury) ' 
8 6 “Little Shoemaker”.......... : ae ae By . . es q- 3 52 
BILL HALEY-COMETS —- 
9 12 “Shake, Rattle and Roll”..... 8 6 9 5 So 4 2.2 10 39 
VICTOR YOUNG (Decca) 
10 9 “High and the Mighty”....... 7 7 > 8s 9 5 5 29 
PERRY COMO (Victor) 
11 10 “Papa Loves Mambo” ........ > FF. 3-..@ 10 26 
FOUR LADS (Columbia) 
12 13 I eet ie do ew as 10 8 7 2 =: on 
RICHARD MALTBY TX) 
13 19 “St. Louis Blues Mambo”..... g : 5 8 1 8 22 
CREW CUTS (Mercury) 
14 18 “Oop-Shoop” . A Pee ° é 5 6 5 ‘ 8 . 4 21 
NORMAN PETTY TRIO | (X) 
15 70. . ge ee soe es os om bees 4 z | 4 18 
VAUGHN MONROE (Victor) 
16 22 “They Were Doing the Mambo” .. a: = é 9 8 17 
PAUL—FORD (Capitol) 
17A “I’m a Fool to Care”......... 8 7 10 6 8 16 
STUART HAMBLEN (Victor) 
17B “This Ole House”....... , 4 2 16 
DENISE LOR (Majar) 
19 14 “If I Give My Heart te You”.. 5 4 9 -° 
KITTY KALLEN (Decca) : 
20A 17 “Chapel in the Moonlight”. 8 4 10 9 13 
NAT (KING) COLE (Capitol) 
20B 19 “Smile” ee a a as a 10 5 5 13 
DAVID WHITFIELD (London) 
. ee OC AR St es ee - ; 4 10 6 13 
CHEERS (Capitol) 
23 “I Need Your Lovin’” Ps Sages ‘ 2 ‘ 9 11 
STAN FREBERG (Capitol) 
24 gS REARS Sa Mae RIN 1 10 
PAUL—FORD (Capitol) 
25 23 “Whither Thou Goest”........ 9 10 6 : : 8 
1 2 3 a 5 6 
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Spartan of Canada Set 


In Bloom,” “I Wished on _ the 
Moon,” “Please,” “If I Should Lose . 
You.” “June in January” and For Own Disk Output; 


“With Every Breath I Take.” 


Connelly Winds U.S. Stay, 





Closing Several Deals 


British pubbery topper Reg Con- 
is winding up his Tin Pan 
(Wed.) after 


nelly 
Alley 
closing 
firms. 
During 


0.0. here today 


deals with several U.S 
~ 


his ta iaceeaiti 


inked a_ British 
new firm, 
| the British 
| copyright, “A Toy Or A Treasure.” 
| Connelly has repped the 
terests in Britain ‘since 1929 
a number of Merrill’s tunes, 
he was writing under the 
banner, were clicks in 
“Toy or Treasure” has 
‘corded here by Kay 
| apitol Records, 


been 
Starr 





Gabler to Coast 
Milt Gabler, 


repertoire chief, has left for 


He was accomped from N. 
| Mike Conner, 


,’ head, 


stay, 
| Connelly repacted with Joy Music; | 


Joy in-| manager, 

and} 

when | similar 

Joy | 

England. | distributing for Columbia, 
res 

for 


Y. by 
diskery’s publicity 


To Rep Some U. S. Cos. 


London, Ont., Oct. 12. 

Spartan of Canada, which ree 
cently wound up its ties as Colume 
bia Records’ outlet here, will ree 
sume its disk promotion output 
as reps of several new U. S. com- 
panies as well as some Canadian 
S outfits. Spartan’s catalog’ will 
| cover the pop, country & western, 
rhythm & blues and classical fields. 

The Canadian distribution will 
be handled by indie outfits in 





: representation | Western Canada and Newfound- 
deal with tunesmith Bob Merrill's 
Goldenbell, and nabbed 
rights to Herb Reis’ 


| land, with factory sales branches 
in Toronto and Montreal handling 
Ontario and Quebec. Spartan will 
be headed up by Robert Huntley, 
and Harold Pounds, mer- 
manager. Both held 
positions with the firm 
was manufacturing and 


chandise 


when it 





Seeco Into Kidisks 


Seeco Records, indie Latino 
label, steps into the kidisk field 
‘for the first time this week with a 


Decea artists ane barrage of 50 new platters. Seeco’s 
le 


Mean- | Coast for two weeks of recording! drens 
while, listen to these and laugh a | Sessions in Hollywood. 


anglo tag for the set will be Chil- 
Record Series, while the 
| Spanish label will be Calestia. 

Seeco will push the moppet line 
at both the domestic and foreign 
, markets. 
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If State Dept. Wants to Sell U.S. OSeas 
Stan Kenton’s Jazz Troupe Fits Bill 


By ROBERT J. LANDRY 


Federal funds have subsidized 
previous tours in Europe, and else- 
where, of American entertainment 
calculated to increase American 
prestige and offset the Red-en- 
couraged idea that we are bar- 
barians. The issue of doing some 
more of the same is now up. Suf- 
fice to make the point that Stan 
Kenton’s Festival of Modern Amer- 
ican Jazz which played two con- 
certs (8:30 and 12:30) at Carnegie 
Hall, N. Y., last Saturday night (9) 


is tailor-made for this kind of| 


showcaseing. 
Kenton’s big show made up of 
little groups has these exportable 
values: (1) it presents America and 
Americans as full of vitality, origi- 
nality and verve; (2) -it displays 
white and colored Americans side 
by side in full artistic equality, 
and; (3) it evades the language bar- 
rier, since jazz is itself a language 
of feeling. 
Well, enough of statesmanship. 
Anybody who's interested, is re- 
ferred to a more detailed discus- 
sion of the European touring prob- 
lem in this issue’s legitimate drama 
section. The report on the Stan 
Kenton concert is this: it was-all 
things to all men—cool, crazy, pro- 
gressive, dixieland. It was solid 
with talent, well sprinkled with 
novelty. The components includ- 
ed in addition to Kenton’s own 20- 
man aggregation, the Charlie Ven- 
tura Quintet, the Art Tatum Trio, 
Shorty Rogers Quintet, guitarist 
Johnny Smith and the 


ban department in jazz. 


Standout fact, and again the this- 
would-impress-Europeans thought, 
is the great number of individual 
soloists. This, of course, is typical 
of modern jazz, and especially the 
small groups which depend upon 
solo and regularly offer more of it 
than they do ensemble work. At 
the 8:30 performance at least one 
guy busted a gut, in the jazz con- 
notation. That was the drummer 
Shelly Manne with Dick Rogers. 
He was working up to a big take- 
off into the high stratosphere all 
along and it came with the finale, 
“Poco Loco” which he attacked 
with an inspired frenzy, playing as 
if he was reliving every emotional 
experience he ever had in his life. 
It was the sort of thing that is 
hard to.describe. You “feel’’ it. 
This audience certainly did. And 
they had been giving the big mitt 
all evening to a series of truly hot 
drummers, including the sweet- 


smiling hornrimmed lad with Ven- ' 


tura. 


There's hardly any fair choosing | 


for honors among the array of solo- 
ists. Bullfiddles were part of the 
competition, umpteen trombones, 
horns, dedicated pianists, the sen- 
sational guitar of Johnny Smith. 
Art Tatum’s infinitely dextrous hot 
ivories, Charlie Ventura’s familiar 
brand of saxaphone humor all stood 
out. So did the one girl song stylist 
(with Ventura), blonde and highly 
progressive Mary Ann McCall, 
who had some unruly but enthusi- 
astic boys in the top balcony to 
contend with. 

Sometimes it was blaring, some- 
times it was soft, sometimes it was 
a contest: in stamina. From start 
to finish the Kenton unit pulsated 
with power, and reeked with hap- 
piness. It was an exciting package 
of authentic American musical orig- 
inality and unfettered flair in im- 
provisation. 


Coral to Break Into 





Northwest Territory 


Coral Records, Decca subsid, is 
breaking into the northwest terri- 
tory with a new distrib, Huffine 
Distributors, handling the line. 
Latter company was organized by 


two brothers, Andy and Marshall | 


Huffine, both of whom were vets 
in the Decca sales force. 

New distribs will handle the 
Washington and Oregon area: 





”% 





dynamic | 
Candido, who represented the Cu- | 





> é 


Merc Grabs Up Morrow, 
Norm Petty Trio, Farrell 


Chicago, Oct. 12. 


Mercury Records fattened its 
talent larder recently with pacting 
of Buddy Morrow, Norm Petty Trio 
and singer Bill Farrell. Morrow 
switched from Victor and Farrell 
from MGM. 


Diskery held recording sessions 
last week in Los Angeles for two 
albums, one to be called “Middle- 
Aged Mambo,” etched by Sophie 
Tucker, the other to be selected 
from the repertory of Anna Maria 
Alberghetti. 


MAE WILLIAMS SUES CAP 
FOR $250,000 ON FALL 


Holywood, Oct. 12. 


Singer Mae Williams filed a 
$250,000 personal injury suit 
against Capitol Records as a result 
of a serious fall on the stairs at 
Capitol’s Melrose Studios last Au- 
gust. She was hospitalized with 
spine and rib fractures and was 
forced out of a KNXT teleshow. 

She charges the plattery was 
negligent. 








! 
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Ethics in Jazz 


San Francisco, Oet. 12. 

Claiming that the Tony Martinez 
Quintet recording of “Bernie’s 
Tune,” released recently on RCA 
Victor, was virtually a carbon copy 
of his arrangement, vibes player 
Cal Tjader hit the Martinez group 
for what he termed a violation of 
“the unwritten Iaw among jazz 
musicians.” 

“You play a guy’s arrangements 
in a club, but you don’t make a 
record of it, not in the jazz field,” 
Tjader said. ‘‘Not only is the in- 
strumentation the same as my Fan- 
tasy record, but the voicing and 
the whole second chorus are the 
same.” 


DECCA PACTS FOLEY TO 
NEW FIVE-YEAR DEAL 


Red Foley, one of the mainstays 
of Decca Records’ country & west- 
ern artists’ roster for the past 13 
years, has been repacted to a new 
five-year deal by the diskery’s c&w 
chief, Paul Cohen. Foley has been 
a consistent seller in the hillbilly 
market and, on occasion, such as 
with “Chattanoogie Shoe Shine 
Boy,” has clicked in the pop field 
as well. 

Earlier this year, Foley left the 
“Grand Ole Opry” troupe at WSM 
in Nashville and-is currently head- 
quartering in Springfield, Miss., 
where a new hillbilly centre is 
being created under the name of 
Radio Ozark. Foley’s next disk will 
be with Kitty Wells, who’s also a 
member of the Radio Ozark troupe. 








New Cal. Firm Pitches Frank Cut-In 


Angles to Disk 


Decca’s ‘Wizard’ Package 
Aimed for ‘Star’ Bally 


Hollywood, Oct. 12. 
Figuring to cash in on the cur- 
rent exploitation of the Judy Gar- 





|land film, “A Star Is Born,” Decca 
lis reissuing an EP package of hits 
from her “Wizard of Oz” album. | 


Soundtrack album of “Star’’ was 
issuéd by Columbia. 


Decca package, which includes | 


the Garland smash, “Somewhere 
Over the Rainbow,” is being 
rushed out to coincide with na- 
tional openings of “Star Is Born”. 


TELE GI SAD SACKERS 
SET FOR DIALOG DISKS 


Hollywood, Oct. 12. 

Continuing its series of comedy 
records, Coral has signed Mal 
March and Tom D'Andrea to do a 
series of dialog disks based on the 
GI Sad Sack characters they’ve 
used on various “Colgate Comedy 
Hour” programs. 

Each disk will deal with a defi- 
nite aspect of Army life instead of 
covering a multitude of such topics. 
First sides probably will be on 
“KP” and “Going Overseas.” 
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Kay Armen’s MGM Bow | 


Hollywood, Oct. 12. 


Kay Armen reports to Metro to- | 


morrow (Wed.) to begin work as an 
MGM Records artist by cutting an 
album. Session will be supervised 
by Jesse Kaye. 

Thrush will sing only Nicholas 
Brodszky tunes for the package and 
will have a_ backing consisting 
largely of violins. 


' 
' 
i 
' 
j 





1 1 *HEY THERE 


*SKOKIAAN 
+SH-BOOM 
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EDDIE FISHER (Victor) 


CREW CUTS (Mercury) 


DORIS DAY (Columbia) 
DON CORNELL (Coral) 
RALPH MARTERIE (Mercury) 


GAYLORDS (Mercury) 
PERRY ‘COMO (Victor) 


BILL HALEY-COMETS (Decca) 
VICTOR YOUNG (Decca) 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder, is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks, retail sheet music). 


TALENT 


ARTIST AND LABEL 
ROSEMARY CLOONEY (Columbia) 


TUNES 
(*ASCAP. +BMI) 


*IF I GIVE MY HEART TO YOU 
*I NEED YOU NOW 
tTHIS OLE HOUSE............ 


*HOLD MY HAND 

*HIGH AND THE MIGHTY 
“LITTLE SHOEMAKER. .........cccscccsccccrsccccccecees : 
*PAPA LOVES MAMBO 


{Hey There 
) This Ole House 
(I Need You Now 
) Heaven Was Never Like This 
{(Sh-Boom 
{4 Oop-Shoop 
(Crazy "Bout You, Baby 
If I Give My Heart to You 
Hold My Hand 
Skokiaan 
{Little Shoemaker 
) Veni, Vidi, Vici 
{Papa Loves Mambo 
) Things I Didn’t Do 
(Shake, Rattle and Roll 
) Rock Around the Clock 
High and the Mighty 


TUNE 


PUBLISHER 


Miller 

Miller 

.eeeee.. Hamblen 
Shapiro-B 

... Hill & Range 
Raphael 
Witmark 
Bourne 
Shapiro-B 








Jockeys, Librarians 


+ <A new outfit, called DJL, with a 


| posteffice box in.La Crescente, 
| Cal, is. trying to organize disk 
| Jockeys and station librarians to cu, 
iin on the profits of the disk in- 
dustry. In a completely candid 
| pitch, the DJL organizing bulletin 
|informs the jocks that they will 
| Share in 75% of the profits on all 
| disks displaying the DJL insignia. 
| The exact economics of the split 
among the deejays is not exactly 
| specified in the bulletin, although 
| there’s a profit figure of $1,000,- 
000,000 per year for the industry to 
entice the jockeys. ‘Last vear, the 
gross sales of the disk industry at 
the retail level totalled only 
around $200,000,000.) 

The mechanics, however, of the 
projected DJL (apparently stand- 
ing for Disk Jockey & Librarian) 
organization are simple. All la- 
bels with the DJL mark would 
be plugged by the jockeys whi 
the jocks would be notified of 
all companies which refused to 
cooperate in. the scheme. The 
bulletin says: “When you see the 
DJL insignia on any record label — 
it is your record — you spin the 
record for yourself; if you feel that 
the record can become a number 
one hit, keep spinning it and wait 
for your end of the profits.” 

Jean Dee and Charles Burton are 
president and manager respectively 
of the outfit. 


1ST DISK GROUP SET 
FOR O’SEAS USO TREK 


Hollywood, Oct. 12. 


Group of disk personalities will 
trek te: Europe around Christmas 
in one of the annual shows touring 
under USO and Defense Dept. 
sponsorship to entertain troops 
overseas. Unit, which will be 
headed by Bud Widom, AFRS dee- 
jay, is the first purely music 
group to make such a trek, val 
though there are always at least 
five film industry units overseas 
at Christmas time. 

Jeff Chandler, now a disk artist 
via his Decea platters, will head 
the troup, which will include Vicki 
Young (Capitol) and Tony Travis 
(Victor) and jazzmen Bud Shanks 
and Bob Williamson. Like Widom’s 
program, the unit will be called 
“Bud’s Bandwagon.” 

Hillbilly singer Roy Acuff will 
head a USO-Camp Shows troupe 
playing Alaska, starting Nov. 29. 
| He’ll be backed by “Grand Ole 
| Op’ry” entertainmers which ema- 
nate from WSM, Nashville. 

In the troupe will be Oswald 
Kirby, Howdy Forrester, Odie 
Rhodes, Jimmy Riddie, Pap, Jerry 
| Johnson and Sally Ann. 


Ivy Benson Dickers U.S. 
AFM OK for Femme Band 


London, Oct. 5. 


Bandleader Ivy Benson recently 
arrived home from N. Y. with the 
| prospect of some work in the 
| States for her and—subject te 
| AFM approval—her femme band. 
| Art Weems, of General Artists 
| Corp., is dickering with the AFM 
'for permission to bring in the 
Benson girls orch and, if approval 
for this is not forthcoming, she 
may still return to the States as 
leader of an American girls’ out- 
fit. 

Miss Benson, who plays alto-sax 
and clarinet, took part in some 
radio and tv shows in the States, 
including Leonard Feather’s ‘‘Plat- 
terbrains” program and, for a gag, 
conducted Guy Lombardo’s orch at 
| the Roosevelt Hotel, N. Y. 

















| Barkmeier Now Cooking 
As Prez of RCA Range Biz 


| Paul A. Barkmeier, formerly 
| general manager of the RCA Vic- 
‘tor disk division and more recent- 
ily vice-prexy in eharge of dis- 
| tribution for RCA, has been moves 
up to president of the RCA Estate 
|Appliance Corp., effective Nov. 1. 
|'Latter division handles cooking 
|vanges and other white goods. 

Barkmeier joined RCA in 1948 
'and was connected with the disk 
|division until early in 1953 when 
|he was shifted over to the dis- 
tribution end of the parent com- 
| pany. He was replaced in the disk 
;spot by Manie Sacks, who's now 
Victor’s general manager. 
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Currently 


LATIN CASINO 


Philadelphia 


Top Engagements 


TOWNE CASINO, FIVE O'CLOCK CLUB, 
Buffalo Miami 

LATIN QUARTER, MICHIGAN STATE FAIR 
Boston 

SAHARA HOTEL, GATINEAU COUNTRY CLUB, 
Las Vegas Ottawa 

BASIN STREET, BIRDLAND,’ 
New York .. New York 


MR. MILLER auc 
MR. RIDLER 








Personal Manager 


ROSE MARKS 
5] Madison Avenue, New York 
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GLENN C. PULLEN, 


a 
Cleveland Plain-Dealer . ty 
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GEORGE BOURKE, > “core mary. 
Miami Herald ~ le 
“.. A-song and dance attraction 
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JACK CORTEZ, 
Fabulous Las Vegas Magazine 


“. . « Billy Wary’ 
a plode with dynam 
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JOE GLASER, President 
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On The Upbeat 





New York 

Karen Chandler, Coral Records’ 
thrush, slotted for another vidpic 
with Guy Lombardo . 
Boys, new vocal combo from Cana- 
da, at the Monte Carlo, Hacken- 
sack, N. J. ... Jack Pleis, Decca 
Records’ musical director, readying 
his first 12-inch longplay disk... 
The Four Joes, vocal combo dis- 
covered by Eddie Fisher while en- 
tertaining troops in Korea, inked 
to an MGM Records pact... Kitty 
Kallen set for a week’s stand at 
Blinstrub’s, Boston, beginning Oct. 
18... Tony Bennett began a 10- 
day stint at the Town & Country 
Club, Brooklyn, Friday (8)... The 
Five Keys into the Apollo Theatre 
Friday (15) London Records 
feted Mantovani with a cocktailery 
at the Overseas Press Club Mon- 
day (11). 

Ann Fulchino, RCA Victor pub- 
licity staffer for the pop division, 
bedded at home with pneumonia 

. Al Morgan in Vogue Terrace, 
McKeesport, Pa., this week ... Tim 
Tormey working in RCA’s Label 
X operation as assistant to general 
sales manager Joe Delaney. 


Chicago 
Chico O’Farrill and 20-piece 
mambo-jazz ensemble take over 
Blue Note for two weeks on Oct. 
27, followed: by tandem of Dizzy 


Gillespie and Terry Gibbs on Nov. 
. . Russ Carlyle returning to 


10. 


. Rover 








LO 


VDON 


RECORDS 


“The finest sound on record” 














It's Music by 


JESSE GREER 


Program Today Yesterday's 


FLAPPERETTE 


MILLS MUSIC, INC. 
(1619 Broadway, New York) 








release 














A Solid Ballad Hit! 





Oh Henry Ballroom, Chi, Nov. 15 | 


for five weeks . 


playing Casa Loma, St. Louis, Oct. | 


29 for week and opening Schroeder 


Hotel, Milwaukee, Noy. 16 for fort- | 
‘ Chuck Cabot playing | 
Chrysler Auto Show in Dallas Oct. | 
Paul Neighbors taking | 


night 


9-15, with 
over bandstand Oct. 
: . Errol Garner opens Colonia! 
Tavern in Toronto this week. 


London 
Jean Carson, star of the ‘Love 
From Judy” show, is to make two 
tv appearances 


and Dec. 5 
band, 


. New all-girl rumba 


U. S. camps ... A radio tribute 
to the late Carroll Gibbons, under 
the title of “‘A Man and his Music,” 
is being aired Oct. 18. Jimmy Dy- 
renforth is scripting the program. 
E . The sudden closure of the 
Bagatelle Restaurant left the bands 
of Joe Saye and Tino Christifi out 
of work at a moment’s notice. The 
Musicians Union is taking up the 
matter ... Canadian vocalist Patti 
Lewis is to record for the Philips 
label 
emigrated 
ago, has returned to England. He 
is the brother of musical stage star 
Shani Wallis . . . Promoters Jeff 
Kruger and Lynn Dutton, have 
formed the Hot Club of Britain, to 
promote concerts, etc. 


Pittsburgh 


Joey Rotunda, trumpet man, has 
left the Bobby Vinton orch here to 
join the Billy May band under Sag 
Donahue . . . Honey Boy and His 
Buzzin’ Bees back into Duffy’s Tav- 
ern on Diamond St. downtown for 
another indefinite stay ... Larry 
Faith outfit returns to the Greater 
Pittsburgh Airport Horizon Room 
on Nov. 1. Hal Curtis stays there 
until then ... Joey Sims band got 
the 80th anni dinner dance at the 
Concordia Club... Flo Parker Trio 
went into the William Penn Hotel 
Friday (8) for three weeks, replac- 
ing the Al DiLernie threesome. Di- 
Lernie’s slated to return on Oct. 
2 . Ken Griffin, organist, mak- 
ing a semes of 14 tv films at the 
WENS studio. Mode-Art Pictures 
shooting them... Deuces Wild into 


| the Sunrise Inn for a run... Her- 
| man Middleman band renewed at | 
the Colonial Manor .. . Johnny 


Costa, tv pianist, stays on at My 
Brother’s Place, formerly Jackie 
Heller’s Carousel. 





Oberstein Backs Down In 
London ‘Butterfly’ Tiff, 


Eli Oberstein has given up in his 
hassle with London Records over 
his 
of “Madame 


ago when London claimed that 


Oberstein’s disk package of the | 
opera was just a camouflaged ver- | 


sion of its “Butterfly” set. 


Last week Oberstein agreed to 
stop further distribution of his 
“Butterfly” platters and. to call 
back all the sets that were still on 
dealers’ shelves. He’ll refund the 
dealers in full, 

The London disking features 
Renato Tebaldi and the Royale 
Symphony orch. Plattery claimed 
that Oberstein had taken tapes of 
the same mastefs and issued it 
under his own banner with fictitious 
names for soloists and orch. 
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Z Another BMI: in Up’ ‘Hit 
| MAMA, DON’T CRY 
MY WEDDING 


Recorded by 


JINNIE ROGERS (77777 St tote prin 


sna by 
Acuff-Rose Publications 















Bell 








Blue Barron | 


16 for week | 


in the States on | 
the Max Liebman show, Nov. 20 | 


led by Elizabeth Lipton and | 
styled the Cubanettes, is playing | 


. Drummer Leon Roy, who. 
to Canada 18 months 



































































































































Recording Corp. of America | 
Butterfly.” | 
Dispute arose a couple of months | 
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15 *Little Things Mean a.Lot (Feist). - ou coed ns hy 3 








M&L ‘YOUNG’ PIX SCORE | 
GRABBED UP BY LEEDS 


Lou Levy’s Leeds Music has | 
latched on to the score for the | 
forthcoming Dean Martin - Jerry | 
Lewis starrer, “You're Never Too 
Young” (Par). Score, which was 
penned by Arthur Schwartz and 
Sammy Cahn, was for a time up for 
consideration by the Paramount- | 
Famous pubbery combine. E. H. | 
Morris, which had published the 
Schwartz-Dorothy Fields score for 
the legituner, “By The Beautiful | 
Sea,” gave Schwartz the okay to 
bring his tunes to another pub- 
lisher. 

“You're Never Too Young” will | 
follow “The Three Ring Circus” on 
the Martin-Lewis schedule. Score 
for “Circus” was penned by Jay 
Livingston and Ray Evans and 
will be published by Paramount- 
Famous. 


Richard Hale Recuts | 
‘Peter & Wolf’ for RCA 


Over the years RCA Victor has 
waxed several versions of Proko- 
fieff’s “Peter and the Wolf,” start- 





| Born,” 








Jocks, Jukes, Disks 


Continued from page 46 jae 


pair of attractive sides pegged for 
the terpsters as well as the listen- 
ers. Both “They Didn't Believe 
Me” and “A Cigarette Was Burn- 
ing” are tastily dished out and 


| easy on the ear. 


Album Reviews 
Judy Garland: ‘‘A Star Is Born” 
(Columbia). 


Warner Bros. pic, “A Star Is 
should easily take its place 


on the album bestseller lists. This 


is a combination of Miss Garland’s | 
and a. brilliant | 
seore by Ira Gershwin and Harold | 


great vocalizing 


Arlen, plus a flock of oldies. Miss 
Garlard’s belting of “The 
That Got Away” 
price of admission and for 
dividends, there’s “Gotta Have Me 
Go With You” and a special ma- 
terial number, “Born In a Trunk,” 
written by Leonard Gershe and 
containing a medley of great 
standards as part of a show biz 
saga. Also from the Gershwin- 


| Arlen score are “Here’s What I’m 


ing with a veteran legit actor, 
Richard Hale, now residing in Hol- 
lywood, some 15 years ago, and 
later with Mrs. Eleanor Roosevelt | 
and still later with Alec Guinness. | 
None meant as much with the trade | 
as the Hale original, and harken- | 
recorded it, utilizing the Boston 


Pops ‘Arthur Fiedler) orchestra’s | 
soundtrack, divorced from Guin- 
ness voice. Latter had tape his 


end of it originally in England. Mrs. 
Roosevelt’s version had been done | 
with the Boston Symphony, but 
neither sold as well as the Hale 
original, hence the move to re- 
record him, as narrator, wedded 
to the Fiedler musical interpreta- 
tion. 

Reverse will be Dukas’ “Sorcer- 
er’s Apprentice,” with American 
poet Joseph Auslander making a 
free translation from the German 
of Goethe’s poem. 





Col Expands ‘Horn’ 


For Pop Album Line 


Hollywood, Oct. 12. 

Only film soundtrack album to} 
be expanded for Columbia’s new 
12-inch pop album line is “Young 
Man With a Horn,” starring Doris 
Day, which has always been a good 
seller. 

Ten-inch package was expanded 
by the addition of three tqnes, 
“Pretty Baby,” “Would I Love 
You” and “Lullaby of Broadway,” 
lifted from other albums etched 
by Miss Day. 


X Buys Indie Masters 

Label X, the RCA disk subsid, 
has bought masters of a new vocal 
combo, The Chuckles, from an in- 
die label, Boulevard Records, in| 
Detroit. 

Label X pieked up the group's 
“Runaround” side after action 
started on it in the midwest area. 








Here For,” “It’s a New World,” 
“Someone At Last.” with interpo- 
lation for a ballet-like around-the- 
world sequence by the chorus and 


the orchestra, and “Lose That 
Long Face.” Ray Heindorf batons 
the studio orch with a positive 
beat. 


Bing Crosby-Danny Kaye-Peggy 
Lee: “White Christmas” (Decca). 
Another sock talent parlay adds 
up to another click pic score pack- 
age. Because Rosemary Clooney 
is under contract to Columbia, 
Decca could not get the sound 
track rights to the Paramount pic, 
“White Christmas,” but Bing 
Crosby and Danny Kaye, from the 
pie cast, carry the bulk of the Irv- 
ing Berlin tunes in this set anyway. 
Crosby and Kaye work together on 
“Gee, I Wish I Was Back in the 
Army,” “Blue Skies,” ‘‘Mandy,” 
“Snow” and “White Christmas,” 
latter two together with Pegy Lee 
and Trudy Stevens. Miss Lee han- 
dles “Sisters” and “Love, You 
Didn’t Do Right By Me” solo. Kaye 
delivers “The Best Things Happen 


While You’re Dancing” and 
“Choreography” wath the Sky- 
larks, while Crosby solos’ on 
“Count Your’ Blessings” and 


| “What Can You Do With a Gen- 


eral.” Joseph J. Lilley maestros 
this set capably. 





Drilling for Music 


Omaha, Oct. 12. 

Dr. Royce Swain, the Omaha 
dentist who fills cavities just as 
long as it doesn’t interfere with his 
music writing, recently had two 
more of his songs cut—making five 
labels the doe has produced in the 
last 18 months. 

Swain’s latest are “Bumpity 
Bump,” by Ken Griffin for Co- 
lumbia and Dave Carroll for Mer- 
cury, and “‘Black Orchid” by Grif- 
fin for Columbia. Local d.j.’s are 
generous in plugging first big song- 
writer im these parts in years. 





|ings under 
Although Judy Gar- |} 


|land has not been a click on wax, 


'this soundtrack album from the | 





SHERIFF JOHN MAKING 
POP FIELD PLUNGE 


Hollywood, Oct. 12. 
“Sheriff John” Rovick, television 
personality who has branched out 
as a kidisk artist via the Imperial 
label, will make the plunge into 
the pop field shortly. Rovick has 
been averaging about 25,000 copies 
of his recordings, which are sold 
exclusively in the local market. 
Rovick will continue his kidisk- 
the Sheriff John tag, 
but will also delve into the pop 
field in a new vocal buildup. 





Col Inks Joan Weber 


Columbia Records has added 
thrush Joan Weber to its roster, 
Label is prepping a hefty promo- 
tional barrage for the _ vocalist, 


aio’ whose initial disk is set for release 


is alone worth the | 
extra | 


in about two weeks. 

Warbler is -being repped by 
Eddie Joy’s Preferred Represen- 
tatives management firm. 
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Inside Stufl—Music 


doesn’t 
“there 


public obviously 
disk jockeys that 
Records’ 


The 
certain 
Capitol 
month, 


since it 
refiect 


but does 


share 
is only 
publication Music 
in what apparently is the first disk firm retort to deejay com- 
plaints about the calibre of contemporary recordings. 
is unsigned but obviously reflects responsible 
occupies a prominent position in 
magazine which the firm makes available 

The editorial doesn’t directly refer to recent disk jockey interviews, | 
bitterly that “It 
should end suddenly in the blast of some super-bomb, 


the recent, loud opinions of 
one kind of ‘good’ music,” 
Views comments editorially 
The editorial 
thinking at the waxery, 
the monthly pocketsized 
to the public. 
that 


is not unlikely 


several people 


would go on record in the Celestial Scroll as saying that the recording 


companies were to blame.” 
obvious that attempting to 
is a quick route to bankruptcy.” 

Music Views notes that 
been 
}aZZ, 


writers, encouraging neurotic 
hot pennies to small children. 


Editorial adds that it 
‘foist’ 


“at various times, 
blamed for destroying the music 
not recording enough jazz, not enough experimentation, 
experimentation, not enough classics, 
cians out of business, depreciating the public taste, 
symptoms in 
In short, 


“should be perfectly 


something onto the general public 


business, recording too much 
too much 
too much classics, 
discouraging song- 
the public and throwing 
record companies are report- 


edly capable of anything up to and including wife-beating and striking 


crippled old ladies.” 
“Hit Tunes Old And New” 
chat and 


came into focus for 
offkey vocalizing on NBC’s 


“Conversation” program last 


Saturday night (9) when Clifton Fadiman played host to book pub- 


lisher 
Warren 


Bennett Cerf, 
Caro, 


with Con Conrad, 


day. Currently, 

the most popular song of all time, the 
Meet 

Whiting, which has sold 6,000,000 sheet 


legit producer and 
exec director of. the American 
talk ranged from Jerome Kern to 
discussion of poetical values in pop music, 
and were songwriters better off in the old days. 
were, pointing out that his number, 


“Sh-Boom” 


songwriter Billy Rose and 

Theatre Society. The 
with a once-lightly-over | 
what makes a hit song | 
Rose thought they 
“Barney Google,” which he wrote | 


sold over 2,000,000 copies of sheet music in its 
a top song is lucky to sell 250,000 copies. 


As for 
panelists favored “Till We 


Again,” the 1918 number by Raymond B. Egan and Richard A. | 


music copies to date, and 


“Let Me Call You Sweetheart,” the 1910 standard by Beth Slater 


Whitson and Leo Friedman. 


The Music Publishers Protective Assn. has thrown its support behind 


the “Give Music For Xmas” 
Morris Music. 
members that 
stickers in every way possible, 
all music sales.” 
Lang, of the E. H. Morris firm, 


Walter G. Douglas, 
“if all our members will 
it should have a 
Campaign was incepted by Sid Kornheiser and Phil 
with the idea that other 
firms and jobbers would adopt the stickers on their 


sticker campaign launched by Edwin H. | 
has notified all | 


MPPA chairman, 
make up and use similar 
beneficial effect on 


publishing 
mailings, 





Current rhythm & blues movein on the pop field has forced Billy | 
Eckstine to return to his original crooning style. 
stylist but 
His latest MGM Records’ 
Disk couples ‘ 
and will be promoted by the diskery in both the pop and r&b 


crooning career as an r&b 
strictly pop groove. 
a return to the r&b beat. 
Me” 


fields, 


Eckstine began his 
subsequently switched to a 
release, however, is 
‘One Sweet Kiss” and “Love 


this | 


if the world | 


recording companies have | 


putting musi- | 


some casual chit- | 


Five days after presenting the American premiere of Dimitri Shos- | 
takovitch’s 10th Symphony at Carnegie Hall, N.Y., tomorrow (Thurs.) 
conductor Dimitri Mitropoulos and the N.Y. Philharmonic will record 
the work for Columbia Records. Columbia will release the recording 
within a fortnight after the studio session, for one of the quickest 


Tobiases’ ASCAP Jr. 


The songwriting Tobias fam- 
ily has three new potential 
ASCAPers in the fold, bring- 
ing the total of the original 
| Charles, Harry and Henry 
Tobias and their progeny up 
to 10. That’s enough for a road 
company ASCAP all their own, 
says Charlie Tobias, prez of 
the Songwriters’ Protective 
Assn. and dean of the clan. 
His son, Jerry, became the 
father of male triplets on Sat- 
urday (9). He already has one 
son. Jerry and his younger 
brother Freddy Tobias, sons of 


| Charles, are songwriting col- 
laborators. Jerry has been an 
ASCAP member for three 
years. 


Grandpa Tobias’ current plug 
songs are “Time Waits For No 
One” (with Cliff Friend; Rem- 
ick) and “The Mama _ Doll 
Song” (with Nat Simon; pub- 
lished by Patti Page—Jack 


Rael’s company, Lear Music). 
Both, obviously, have a strong 
kid influence in their titles 


and concept. 


KENTON UNDER $10,000 
FOR TWO SHOWS IN PITT 


Pittsburgh, Oct. 12. 


| Stan Kenton’s jazz concert didn’t 
| do as well here this year as it did 
last season. Giving two perform- 
ances, at 8 and 11 p.m., at the 
| 3,800-seat Syria Mosque 
| night (8), show grossed under $10,- 
| 000, playing to about two-thirds of | 
'a house the first show and not even 
one-third the last. Might have 
made one good audience and prob- 
ably would have been better for 
| Kenton at the b.o., too, since there 
are a lot of added expenses, on 
help and rental, for the two shows. 
Another factor 
ithe fact that Norman Granz had 
been here with “Jazz at the Phil- 
harmonic” only a week before. In 
| addition to Kenton and his band, 
lineup included Art Tatum Trio, 
Charlie Ventura quintet with Mary 
| Ann McCall, Shorty Rogers and his 
|Giants, with Shelly Manne, 
Johnny Smith and “Candido. 











Mary Kaye Trio Into 
Pubbery Biz With Mgr. 


Friday | 


against him was | 








rush-jobs in longhair. 
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MGM Cuts Cuffo D.J. Disk 
Costs With ‘Brig.’ Platter 


In an effort to minimize coin 
expenditure on cuffo deejay disks, 
MGM Records is launching a new 


album of “Brigadoon.” Heretofore, 
the diskery had cuffoed> the plat- 
ter spinners around the country 
with complete sets of its sound- 
track album releases. But with 
this package MGM has decided to 
tighten its belt and send out a 
special deejay platter only. 

The special “Brigadoon” platter 
will be released to the deejays 
about two weeks before the set 
hits the retailers. The promotion 
disk will couple the soundtrack 


most Like Being in Love.” The 
disk will not be available via regu- 
lar retail channels. Pic currently 
is moving into general release 
around the country. It stars Gene 
Kelly, Van Johnson and Cyd Char- 
isse, 


Coast Jazz Indie Label 
Branches Into Pop Field 


Hollywood, Oct. 12. 

Pacific Jazz, Coast indie label 
which has specialized in jazz sides 
only, is branching out into the 
|pop field. Diskery has set up a 
subsidiary, to be known as Pacifica 
Records, which will handle the pop 
|stuff, debuting with an album 
|tagged “Johnny Holiday Sings.” 
| Pacific Jazz label will be main- 
tained for the firm’s continuing 
‘releases in the jazz field. 














cone” 
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“America’s = Fastest. 
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promotion plan for its soundtrack | 


versions of the title song and “Al- | 


Hollywood, Oct. 12. 
| New music publishing firm has 
| been formed here by the Mary 
| Kaye Trio and the outfit’s manager, 
Bill E. Burton. Pubbery, to be 
known as Kayton Publishing Co., 
| will start off with several originals 
| penned by members of the group. 
Kayton applied for ASCAP mem- 
| bership last week. 





Camden Label Expands 
Pop Reissue Catalog 


Under its new distrib setup, the | 


Camden label, a subsid of RCA | 
| Victor, is expanding its reissue | 
| catalog in the pop field. Camden | 


| is releasing sets by Mindy Carson, 
| who cut for Victor before moving 
over to Columbia, 
nell, who now is with Coral Rec- 
ords. Camden is _ Victor’s low- 
| priced line, with its 45 EP 


ters at $1.98. 


| Camden was formerly distributed 


to major retail outlets on a direct- 
| from-the-factory basis. Currently, 
{the regular RCA Victor distribs 
have taken over the line. 


Best British Sheet Sellers 


(Week ending Oct. 2) 
London, Oct. 6. 








Things Mean a Lot...Robbins 
Raw BRIGG: 6c. 0c Chappell 
; Coins in Fountain...... Feist 
Story of Tina....Macmelodies 
OS SSS ere ere Bourne 
Hold My Send -. veuee te Wood 
Care Mia ol eo tess Robbins 
Little Shoemaker ..... Bourne 
Gilly Ossenfeffer....... Spier 
Sky Blue Shirt.. Wright 
BWAY 40 ve Latin American 


Happy Wanderer... .Bosworth 


Second 12 


| Must Be a Reason. 





Connelly 


I Give My Heart Robbins 
Never Land....Keith Prowse 
| Make Her Mine Wood 
| Wanted ..... Harms-Connelly 
West of Zanzibar Bluebird 
Secret Love... Harms-Connelly 
Wait For Me....... Lafieur 
This Ole House Duchess 
Heart of My Heart F.D.&H. 
Sh-Boom » Aberbach 
|} Idle Gossip ....+.+++++-Bron 


and Don Cor- | 


sets | 
priced at 69c and 12-inch LP plat- | 


. 
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Operation Spread’ for N.Y. Music Biz 


In Hutton Fadeout as Stronghold 


New York's Tin Pan Alley lunch- 
eon crowd is now scattered to the 
four corners of the Broadway sec- 
tor. Ever since Hutton’s Restaurant 
on Slst St. shut down early in 
August, the publishers, songwrit- 
ers, pluggers and disk personnel, 
who made this spot their 12 to 2:30 
p.m. headquarters, have returned 
to their old eating haunts in the 
50s. Hutton’s Restaurant has now 
reopened as The Cock & Bull for 
the supper trade exclusively. 

The music bizhas always had a 
shifting luncheon pattern. Before 
the 5lst St. Hutton’s came into 
vogue late last year (chiefly be- 


cause of the naming of Connie Im- | 


merman as maitre d’), Al & Dick’s 
on 54th St. was a fave hangout for 
the music men. Always popular, of 
course, were the two Lindy’s res- 
/taurants on Broadway, the Turf in 
the Brill Bldg. and the Paddock, 
on Broadway and 5lst St. 
| Many of the younger pluggers 
|have now gone back to the old 
Lindy’s, while the veteran music 
publishers and professional men 
continue to favor the new Lindy’s. 
For many of the Brill Bldg. per- 
sonnel, the Turf is a convenient 
spot. 

The Paddeck also continues to 
draw the oldline ASCAP writers, 
such as Edgar Leslie, George. W. 
Meyer, Abel Baer, ete., and L. 
| Wolfe Gilbert and Harry Warren 


| 
| 


| hem the latter two are in N.Y. 
from the Coast. The Paddock also 
| has tv and many of the vet ASCAP 
| writers are rabid Giant fans. 
The disk company execs have 
| various favorite spots. The RCA 
| Victor crowd, for instance, can 


frequently be found in the Mayan 
Restaurant in the Radio City Inter- 
national Bldg., where Victor has 
its offices. The Decca personnel is 
now tending towards the _ St. 
Moritz on Central Park South, 
the Blair House, on 56th Street, 
and Al & Dick’s. Some of the 


latter spot. 


The 52d St. Hutton’s reportedly 
folded because the luncheon busi- 


' ple, 


| $11,575, and 


ness, with no turnover, 
sufficient to carry the spot. 
management is now operating the 
Cock & Bull. It’s” understood, 
meantime, that Connie Immerman 
is planning to open his own eating 
spot in the same _ neighborhood. 
Immerman is a vet figure in the 
music biz, having operated Con- 
nie’s Inn in Harlem during its hey- 
day some 20 years ago. 


‘JATP’ in S n Steady 
Mop-Up Pace 
Around US. 


“Jazz At The 
is continuing on a 
steady mop-up pace in its dates 
around the country. In Los An- 
geles last Thursday (7), for exam- 
the package grossed close to 
$15,840. The following night (Fri.), 
in Indianapolis, the take was over 
in St. Louis, Satur- 
day, the package racked up more 
than $14,500. 

This season is again showing a 


was not 
Same 


Norman Granz’s 
Philharmonic” 


| jamup of jazz concert bookings. In 


New York’s Carnegie Hall, for in- 
stance, there’s been a Saturday 
night bash practically every week 
since mid-September. Situation is 
similar in other cities, but few can 
take the load like New York, In 
the hinterlands, many of the cur- 
rent jazz packages are barely pull- 
ing through and some are showing 
up in the red. Stan Kenton’s pack- 
age has been finding the going 
rough in the’ grassroots towns 
where other jazz units have pre- 


| ceded. 


Columbia personnel also eat at the | 


In the jazz concert field, it’s got- 
ten to a point where the one who 


' gets there first cleans up—and it’s 


usually Granz. 
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N.Y. Niteries Losing Power as Name 


Builder, Showcase; Bookings Hurt 


Oné of the byproducts of the | N. Y. first- | 


record name era, has been“ the 
lessening importance of New York 


niterieS as a showcase and name | 
The necessity of making | 


builder. 


good at either the Copacabana or | 


the Latin Quarter is no longer the 
prerequisite of creating a head- 
liner, nor does the billing “direct 
from the Copa or LQ” have the 


b.o. potency of its former years, 
according to many in the talent 
agencies. This amended type of 


thinking has made it difficult for | 


the N. Y. 
headliners 
ordinarilly. 

Reason lies in the fact that the 
billing of a recording star with 
name of label mentioned has a 
greater potency these days in the 
hinterlands. Since the record names 
appeal 
click at a N. Y. nitery means very 
little. As a matter of fact, 
feel that the direct from N. Y. tag 
declined in importance with the 
foldo of the N. Y. Paramount, since 
that label was universally respect- 
ed in the younger set. The cafe 
associations now mean little to the 
youngsters that the diskers appeal 
to. 

As a result, it’s more difficult for 
the agencies to lure a record name 
into a Manhattan nitery. In former 
years, salary was no object, inas- 
much as a Gotham date repre- 
sented the climax of many years 
of building. A success at the Copa 
or another representative N. Y. 
nitery meant that the big money 
was close at hand. Today, 
spots have to bid, like any out-of- 
town nitery. As a matter of fact, 
many artists are fearful of coming 
into a top N. Y. showcase. Many 
of the newer crop of singers are 
without the stageshow and nitery 
experience to make good before 


spots to get some of the 
that they would get 




















| LEW 


BLACK 


and PAT 


(Beauty and 
the Least) 





A new note in 
Glamor Comedy 


Staged by 
Mervyn Nelson 


Direction 
NAT DUNN 
1650 B’way 
New York 






































Writing for Emcees 
For Over 4 Years 


...- A. GUY VISK 
Writing Enterprises 
196 Hill Street Troy, N. Y. 
‘Creators of Special Comedy Material’ 
Particulars Free 











primarily to the juves, a'| 


many | 


| 


| 


the | 


| 


| talents. 





| 
| 
| 
| 
| 
| 





| 
| 
| 


critics and knowing 
nighters, and so. would rather | sit 
out a date in the midtowners. 
‘However, singers without record 
experience and comedians 
prize an exhibit in a Gotham big- 
seater, 
portant avenue of exploitation 
when there is no disk to aid them. 
The starmaking potential of N. Y. 
spots has been cut down consider- 
ably with the fold of several nit- 
eries, but those remaining can still 
do a lot of good for performers. 
But in these instances, talent is an 
important requisite. 





Colorful Career Ends 
In Death of Reynolds; 
Unique Ziegfeld Tie 


By JESS FREEMAN 


Adams Earle Reynolds, who died 
recently at 86 in Lafayette, N. Y., 
had a spectacular career of the 
kind which makes show biz the 
biz there is none like. Originally 
in the 1890s Reynolds won the 
world’s speed ice skating cham- 
pionship at Lake Placid. He and 
his wife-partner Nellie Donegan 
were among the first four names 
voted into the Skating Hall of 
Fame when it was organized last 
February in New York City. The 
team of Reynolds & Donegan was 
indeed a pioneering act of the 
present flourishing iceshow  pro- 
fession. 

But for all his world travels in 
early vaudeville days and a 37-year 
career on the blades, Reynolds was 
far more colorful than even this 
suggests. He was a man of varied 
For one thing he was 
“betting commissioner” to Bet-A- 
Million Gates. Reynolds himself 
made plenty of moola and his own 
luck included the inheritance of 
a fortune estimated at $250,000 
from a brother, after the skater’s 
own earning powers were dimin- 
ished. . 

For one period of his life Rey- 
nolds worked for Florenz Ziegfeld. 
Some said he was a pressagent. 
Others said he was a valet. Any- 
how, it was his job to lay the 
daily theatrical clips before Zieg- 
feld and pictures of Nellie Done- 
gan kept appearing in the papers 
and the clips until Ziegfeld’s curi- 
osity was excited. Nellie Donegan 
herself was a character out of the 
old, old show world. Originally 
with the Dunedein troupe of by- 


| cyclists, she took up skating and 


| became “The Lady of the Aigrets,”’ 
| having a fabulous collection of ex- 


otic feathers in the era when they 


| were fashionable. She died in the 


| 


| 





i 


Ringling Circus fire over a decade 


ago. She was then playing the 
steam piano (calliope) for the 
show. 


Mull Hosp Troupe Series 


, discussed, 
| similar to. hospital 


still | 


since it still remains an im- | 





For Thanksgiving 

Armed Forces’ Entertainment 
Services is mulling a series of 
troupes to play Army, Navy, Air 
Force and Veterans Administration | 
hospitals during the Thanksgiving | 
holidays. Under plans now being 
the..venture would be 
entertainment 





generally provided around Easter. 

Number of troupes hasn’t yet 
been specified, but will depend 
upon number of hosps requesting 


| the showings. 





Proser's Policy On 


La Vie (Sans Rose) 


Monte Proser expects to ink his 
lease for a nitery room in the Hotel 
Shelton, N. Y., sometime this week. 
Proser stated that the hotel will 
enlarge the room to a 500 capacity. 


New tag for the cafe will be La Vie 
(sans Rose), and he says he’ll com- 
bine the major features of all the 
cafes he’s ever operated. 


Proser says he’ll bring in the 
food policies of The Beachcomber, 
which he had on Broadway circa 
1939; the show standards of The 
Copacabana, which bore his name 
until a few years ago, and he’ll 
inaugurate book shows a la Theatre 
Cafe, which he operated about four 
years ago. This time it will be 
originals instead of musicals, which 
had a run on Broadway. Decor, says 
Proser, will be from La Vie en 
Rose, which he operated on the 
site now occupied by Gilmore’s 
Steak House. 


MEDICOS ASK FED’L BAN 
ON SHOW BIZ HYPNOTISM 


Federal legislation banning hyp- 
notism by entertainers or magi- 
cians was recommended by the 
Academy of Psychosomatic Medi- 


cine. Dr. William S. Kroger, asso- 
ciate clinical professor of obstetrics 
and gynecology of the Chicago 
Medical School, told the Academy 
meeting last week in New York 
that hypnosis was potentially a val- 
uable ally of medics, but its appli- 
cation has been hampered by the 
aura of “hocus-pocus” which has 
been placed upon it by the enter- 
tainers. 

Dr. Kroger reported that the 
American’ Society for Research in 
Clinical Hypnosis is preparing 
recommended Federal legislation 
to make such demonstrations ille- 
gal. Medico, at the confab, exhib- 
ited a color film showing delivery 
of a baby while mother was under 
influence of hypnosis. It was ex- 
plained that the mother was aware 
of what was transpiring, but felt 
no pain because of the relaxation 
that hypnosis induced. 
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‘ALSO THANKING OUR LUCKY STARS: 


PATTI PAGE * EARTHA KITT * CONNEE BOSWELL 
SUNNY GALE * LOU MONTE * ROSE MURPHY, Etc. 
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EWIS ano PHILLIPS 


— AMERICA’S MOST VERSATILE COMEDY TEAM — 


YEAR TOGETHER 
CURRENTLY: TOWN CASINO BUFFALO 


THANKS (For the Happy Weeks—and the Return Engagements) 


LATIN QUARTER (Boston) — CASINO ROYALE (Wash.) — 500 CLUB (Atlantic City) 
CELEBRITY ROOM (Philadelphia) — GATINEAU (Ottawa) — CHEZ PAREE (Montreal) 
CASINO THEATRE Toronto) — CHUBBY’S (Camden) — TOWN & COUNTRY (Brooklyn) 
VOGUE TERRACE (Pittsburgh) — ELEGANTE (Brooklyn) — 3 RIVERS INN (Syracuse) 








Direction: 


GERBER & WEISS 





200 W. 57th St., N.Y.C. 
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Burley Back to Pitt 
After 8-Month Lapse 


' Pittsburgh, Oct. 12. 


Casino Theatre, town’s only bur- 
lesque house, refit last Friday (8) 
after being shuttered since last 
February. George Murray, long-| 
time peel wheel comic, is back as | 
manager, a post he’s held here for 
the past three seasons, and his wife 
is also back to put on the produc- | 
tion numbers with the permanent | 
chorus. Georgia Sothern is the) 
first star. 

For a time, it looked as if bur- | 
lesque was doomed here, and prob- 
ably would have been if I. Hirst 
had been successful in renting the 
Casino to outside interests. There 
had been dickering for it at one} 
time or another for vaude, legit} 
stock and boxing, but none of these | 
deals came through. So Hirst de-| 
cided to relight and see if the) 
strippers’ medium, which has been | 
on the deckine locally for some 
time, might possibly come back. 








Renault Repeats Usual 
One-Gag Stand to 250 
Of Faithful Followers 


Francis Renault repeated his 
perennial gag at the Carnegie Re- 
cital Hall, N.Y., Sunday night (10). 
As usual, Renault played before a 
cozy audience of about 250 devo- 
tees who dig this kind of stuff the | 
most. | 

Renault’s female impersonations | 
are variations on a single joke 
which the pundits have classified 
under the transvestite syndrome. 
The joke, which may hit outsidere 
as somewhat tired and even sad, 
nonetheless seems to have a power- 
ful kick for the initiates. By the 
use of -one or two key phrases, like 
“his father was a sailor” er “‘we’ll 
go camping tonight,’’ Renault can 
consistently set up a chain reaction 
of giggles and titters that never 
quite manage to build into a mas- 
culine yock. 

For this fall’s concert, Renault’s 
gowns were created and made by 
Baron Max Von Waldeck, with hats 
by Cesar Rubio, feathers by Peter 
Adano and flower gown by Billy 
Livingston, according to the pro- 
gram credits. As a clothes horse, 
Renault’s modeling is not calcu- 
lated to drum up much business 
for their establishments. 

Renault’s repertoire, like his 
gags and gowns, has not changed 
much over the past 10 years. He 
still does takeoffs on the standard 
operas, such as “Carmen” and 
“Madame Butterfly,” interspersed 
among material songs with tamely 
naughty lyrics. Renault is in fact, 
most shocking when. he pulls his 
wigs off at the end of each number 
to reveal his relatively masculine 
hairdo. 

Renault was supported by Al 
Friedman at the piano and a group 
of vaude turns headed by magico 
Robert K. Verbeck. Also on the 
bill were Jack Emling and Gloria 
Armstrong, singing duo, and a juve 
tap dancer, .Ray Vincent. Herm. 


DONOVAN TAKES OVER 
PITT’S WILLIAM PENN 


Pittsburgh, Oct. 12. 

Jerry Donovan, until recently 
owner of the Vogue Terrace, has 
bounced back into the local nitery 
picture again, having just taken 
over, with a silent partner, the 
William~Penn Tavern from Jimmy 
Sundry. Donovan, who had been 
an auditor for Andy Chakeras first 
at Vogue and later at Greater 
Pittsburgh Airport’s Horizon Room, 
bought the Terrace from John Ber- 
tera, to whom Chakeras sold it a 
couple of years ago when Chakeras 
took over the nitery and conces- 
sions at the Airport, and not long 
ago peddled it to Bill McCune. 

In meantime, Bertera is planning 
to get back in action again with a 
new place of his own he’s cantem- 
plating building. Understood Don- 
ovan retained a small piece of the 
Vogue Terrace when it was sold to 
McCune, but that he has sold it 
with his acquisition of the William 





Historic Frisco Palace 
May Go Into Sheraton 
Chain; $7,000,000 Deal 


San Francisco, Oct. 12. 

Announcement is expected short- 
ly of the sale of the Palace Hotel 
to the Sheraton chain. The Shera- 
ton interests have made an offer 
for the historic Frisco hostelry, and 
the offer will be taken up a special 
meeting of the stockholders sched- 
uled for next Monday (18). 

It’s believed that Sheraton of- 
fered around $7,000,000 for the 
Palace. Last April, an offer of 
$5,200,000 by Conrad Hilton was 
turned down by asubstanial ma- 
jority of the stockholders. 

The first Palace Hotel was opened 
in 1875 and was destroyed in the 
1906 fire and earthquake. Enrico 
Caruso was staying at the hotel at 
the time. The present structure 
was built in 1909 and it is one of 
the leading Frisco hotels. 

The Roseroom of the Palace was 
the scene of Paul Whiteman’s early 
success, and Art Hickman, whom 
many consider to have been the 
predecessor of Whiteman in the 
early attempts to orchestra jazz, 
played there for many years. 
“Roseroom,” originally published 
by Sherman Clay in San Francisce, 
was dedicated to the spot. 


Roberta Quinlan Back 


To Niteries in Cleve. 
Roberta Quinlan has. been signed 
for her first nitery date in several 
years. Miss Quinlan left show biz 
temporarily following her mar- 
riage. 

Initial date has been set for Fri- 
day (15) at the Harmony Ranch, 
Cleveland. She was formerly singer 
on the Mohawk Carpet show on 
NBC-TV. 
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JOE LOCO 
QUINTET 
EXCLUSIVE BOOKING 
CONTACT 


IRV NAHAN 


1015 Chestnut Sr. 
Phila., Pa. 
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The Puppet Masters 
NICOLI and PHILLIP 


KNIGHT 


Present Their 
“BLACKOUTS” 
Held Over 


LATIN.CASINO, Phila. 


DICK HENRY, INC. 
1733 Broadway, New York 19 

























WHEN IN BOSTON 


t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 























ATTENTION ... CLOWNS—ST. NICKS—NOVELTY SINGLES 


The EDWARD MALLEY CO., New Haven’s Leading Department Store, is 
seeking talent appropriate for Xmas “TOYLAND” promotion. 
package entertainment, including Santa Claus, considered. Must be 
available from Nov. 6 through Xmas. 
Write Employment Manager, New Haven, Conn. 
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If you have something to offer— 
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Chi MCA Eliminates Departments: 
Split Bookings Into Territories 


Chicago, Oct. 12. 

Chicago bureau of Music Corp. 
ef America currently is operating 
by new booking design in its mid- 
western blanket, with agents func- 
tioning by territories instead of de- 
partments, as before. Scheme was 
set up as a money-saving experi- 
ment by v.p. Jim Breyley. 

Marvin Moss, still heading the 
acts division locally, is booking 
Memphis, St. Louis, and Kansas 
City with location bands and units 
as well as acts. Danny Cleary, one- 
night bands agent, has the Mil- 
waukee territory, where he services 
all the nightspots. Augie Morin and 
John Carlo,- who comprise the 
small units department, are hand- 
ling all dates in Omaha and a 
slew of small midwestern towns. 

Reasoning behind this arrange- 
ment is that it’s less costly and 
probably more practicable to have 
a single agent travel to the cities 
for several purposes than several 
agents traveling for singular pur- 
poses. New strategy has been in 
effect only a couple weeks and so 
far has proved satisfactory. 





Scripter Sues Brasselle 
For New Nitery Act Pay 


Los Angles, Oct. 12. 


Alan Wilson filed a breach of 
contract suit in Superior Court, 
claiming he had not been paid for 
writing a new nitery act for Keefe 
Brasselle and Gene Wesson. 

Plaintiff declares Brasselle 
agreed orally to pay him $2,500 for 
the act, plus $250 a week as long 
as the act continued. To date, no 
money, he says. 


a 





~~ 


South Seas Shows Slip 


Again as Islander Quits 
Hollywood, Oct. 12. 


Islander Room of the Hollywood 
Roosevelt Hotel has shuttered for 
an indefinite period, eliminating 
j}one of the last major strongholds 
of South Seas entertainment in the 
country. Islander has operated 
with Polynesian entertainment for 
some years, with Hilo Hattie a re- 
curring headliner. 


Hostelry made no announcement 
of its plans for the future of the 
room, but it’s known that there’s 
nothing booked for at least two 
months. 


PALLADIUM RETURNS 
VAUDE IN MARCH 


The Palladium, London, which 
cut short its variety session last 
year in favor of pantomimes and 
revues, has notified talent agencies 
to be on the lookout for names for 
a season of variety starting in 
March. Until then, the house will 
run with pantomimes. 

Just how long vaude will run 
at the Palladium will depend on 
the calibre of headliners available. 
The talent agencies are on the 
prowl for toppers, since they’ll 
have to supply the bulk of the top 
names if the season is to be suc- 
cessful. 











| rish tenor Christopher Lynch 
| signed for an American tour of 40 
|concerts under the management of 
| David B. Whalen. He’ll return to 
j} Ireland Dec. 30 and will resume 
his U.S. itinerary in mid-January. 





Circus Goes to Market 


Omaha, Oct. 12. 

Clyde Beatty Circus came up 
with a new revenue-raising 
idea as it passed through 
Nebraska. 

Show rented out elephants, 
camels and clowns to local 
supermarkets for an hour in 
the morning and stores staged 
free circus parties for kids. 








Frisco Try to Reopen 


Controversial Nitery 
Bringing Nabe Beefs 


San Francisco, Oct. 12. 


An attempt is being made to re- 
open the Say When, Bush St. night- 
spot that folded early this summer 
after being in hot water a number 
of times in gecent years. Within a 
three-month period, the club was 
the scene of three narcotic arrests 
and several years ago a bartender 
at the spot was arrested and con- 
victed of selling narcotics at his 
apartment. 


The Say When closed its doors in 
June when Nellie Lutcher was the 
attraction, and left unpaid_ bills, 
including the tab for Miss Lutcher, 
which ran into the’ thousands. 
Owner Gordon (‘Dutch’) Neiman 
has been rumored operating a club 
in Long Beach, Cal. 


Attempt to reopen the club came 
to light when the State Board of 
Equalization revealed it was trying 
to find out whether or not Neiman 
was involved behind the scenes in 
an attempt to transfer a Market St. 
liquor license to the Say When 
premises and start operating again. 

One of the first jazz spots in 
Frisco, the Say When was off limits 
to servicemen, and at the time it 
folded, was in hock to the Internal 
Revenue Dept. for back taxes. 
Residents and property owners on 
Bush St. are protesting reopening 
of the spot. 


Nationwide Pickup in Nitery Biz; 
Ops No Longer Fear TV Competition 








Jersey Council to Meet 


On Circus Permit Okay 
City Council of Teaneck, N. J., 


will meet Oct..19 to determine 
whether the Pollack Bros. Circus 
shall be given a permit for a three- 
day stand starting Nov. 19. Council 
permission has been’ withheld, 
although the Armory, where circus 
is slated to appear, has given its 
okay. 

Reason for withholding of the 
permit wasn’t given. 


DOWNTOWN PITT TO 
GET NEW NIXON CAFE 


Pittsburgh, Oct. 12. 

Downtown Pittsburgh is going to 
get another Nixon Cafe, but it’ll 
have no connection with the old 
Nixon, a tradition locally for 30 
years until it was torn down, along 
with the old Nixon legit theatre, 
to make way for the Alcoa’s alumi- 
num skyscraper. That was four 
years ago. 

The New Nixon’s to be on the 
site of the old Monte Carlo, which 
was operated by Alan Clark for 
four years until he couldn’t stand 
taking it on the chin at the cash- 
register any longer. Clark shut- 
tered in spring, and spot has just 
been sold to a couple of unidenti- 
fied moneymen who are backing it 
and will install Jimmy Martire as 
manager. 

George Claire, local booker who 
placed the talent at the old Monte 
Carlo, will be the agent for the 
New Nixon, too. New owners ex- 
pect to get going by end of the 
month. 








+ Nitery business has picked up 


considerably throughout the coun- 
try. Increase, according to talent 
agencies, is over the normal boost 
that comes at this time of the year. 
Much of the added business is a 
result of the lesser number of 
cafes; in some situations, the in- 
crease is a result of a better calibre 
of attraction, and in others, it is 
due to the decrease in the lure of 
television. 

These factors are giving the cafe 
business a terrific shot in the arm, 
one that is expected to last for the 
better part of the balance of this 
year. 

New York is regarded as a prime 
example of the better business 
being done, despite the fact that 
the number of cafes is on the in- 
crease. Two major cafe openings 
within the past few weeks, La Mar- 
tinique and Alan  Gale’s, have 
added upwards of 1,200 seats to the 
field. These spots are doing well, 
as is the Latin Quarter. This spot, 
which normally does two shows 
nightly, will be doing three on 
Wednesdays, Fridays and Satur- 

(Continued on page 58) 





Lucy Monroe Set To 
Reprise Korea Trek 


Lucy Monroe will make a solo 
trip to Korea around the Christmas 
holidays under USO-Camp Shows 
auspices. She obtained permission 
from her medico following her dis- 
charge yesterday (Tues.) from St. 
Luke’s Hospital, N. Y., where she 
was confined for three and a half 
weeks following surgery. 

She made the Korean run previ- 
ously. 
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The Man 


WILL JORDAN 


Who Made | 


Ed Sullivan LAUGH! 


17th 


Ed Sullivan’s 
“TOAST OF THE TOWN” 
CBS-TV 





October 


MOCAMBO 


Hollywood 


Personal Management JACK ROLLINS 





19th 


Direction 
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Higher AFL Echelons May. Step In 
To Mediate AGYA-AFM Dispute 


The higher echelons of 
American Federation of !.abor may 
settle the dispute be- 


attempt 
tween the American Guild of Va- 


to 


| the 


| filiates 


| national Union, ca 


riety Artists and American Federa- | 
tion of Musicians. George Meany, 
AFL prexy, last week met with 
” icials of the Associated Actors & 
rtistes of America. A delegation 
comprising 4A’s head Paul Dulzell, 
vicepresident George Heller, and 
AGVA re comprising prexy 
Jackie Bx ‘ight, national administra- 
tive secretary Jack Irving and 
board member Manny Tyler, are 
reported to have visited Meany 
while latter was in New York. 
The meeting was very l.ush-hush 
and no resul’'s were given cut by 
any of the participants. However. 
it is known that the 4A’s would 
like the issue of the AFM-AGVA 


hassle mediated and would like the 
role of the 
ly so that further disputes can be 
eliminaied on questions of which 
union has jurisdiction over a mu- 
sical act, and whether 
are able to double as 
tele announcers and 
without joining the American Fed- 
eration of Television and Radio 
Artists. While no results of the 
conference are being announced, 
it's evident now: that the hassle be- 
tween both AFL affiliates has 
reached the point where settle- 
ment from the higher AFL councils 
becomes necessary. 

As far as AGVA is concerned, 
the conference with Meany would 
have even greater significance than 
settlement of the dispute with the 
AFM. Fact that Meany parleyed 
with 
the present administration 


radio and 
performers 











PADDY 
W f N G 


SKYLINE. CLUB 


Billings, Mont. 
Next: MAGIC INN, Seattle 
Thanks JOE DANIELS 


JIMMIE HUSSON AGENCY 
New York 


Dir.: 
119 W. 57th St., 














COMEDY MATERIAL 


For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $6.00—All 35 issues $25 
Singly; $1.05 per script. 





@ 3 Bks. PARODIES, per book $10 6 
e MINSTREL BUDGET $25 @& 
e@ 4 BLACKOUT BKS., ea. bk. 323 * 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. o eone t over a thousand 


BILLY GLASON 


200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


| agreed 


musicians defined clear- | 


musicians | 


| that 


AGVA toppers reiterates that | 
is the | 








the , faction of actors that is recognized 


within AFL councils. Consequently, 
palaver has the net effect of 
cutting off any help from AFL af- 
for Dick Jones, who re- 
cently seceded from AGVA. Jones, 
presently attempting to organize 
Philadelphia into the Actors Inter- 
n no longer have 
any support from any of the AFL 
unions in that city. 


AGVA LIFTS CHASE BAN; | 





ST. L. SHOWS RESUME 
St. Louis, Oct. 12. 

The hassle between the Chase 

Club and AGVA that caused a halt 


in floorshows in the west end spot 
Sept. 30 was temporarily siayed 
last Wednesday (6) when the Guild 
not to interfere with per- 
formances pending the outcome of 
litigation between it and_ the 
American Hotel Assn., Los 
geles, on whether the union shall 
represent individual performers. 
The hotel agreed to follow the pat- 
tern set by the Los Angeles case 


+ ATLANT A FAIR DAMPER | Vintage Auto Run Helps 
VIA RAIDS ON MIDWAY Tie N.Y. Lamp Post Corner , 


of 


Atlanta, Oct. 12. 
A series of raids on the midway 
the Annual Southeastern Fair 


concessions on the strip. Raid, held | 


on 
liam B. 
official 

damper 


of maintaining a lottery 
| County 


ordered the raids. 


years. 


Rodeo Biz Jumps 


An- | 


and withdrew the $250,000 damage | 


suit it had filed against Don Hart, 
St. Louis representative of AGVA. 

Julius LaRosa, Gary Morton, 
Phil Lawrence and Mitzi moved | 
into the spot Wednesday on sked 


(6) for a two-week stand. Execs of | 


the Hotel Assn. of St. 
none of its members 


Louis said 


has | 


signed a contract now in effect with | 


AGVA. The hotel association holds 
that entertainers are indie con- 
tractors and not employees. 





Four Lads Set Pitt Xmas 


Deal Aimed at Teenagers. 


Pittsburgh, Oct. 12. 


Four Lads have booked them- 
selves into the Vogue Terrace for 


| 


the holidays, Dec. 24 through Jan. | 
1, on a cover-charge basis and ex- | 


| pect to steam up a big ballyhoo | 
aimed at the teenagers. Since. 
school will be out then, Lads in- 
tend to run a matinee every day | 
| during their engagement and, on} 
a GAC package, will bring in a dif- 


| ferent guest star every day. Those | 


| aiveaaie set are Jill Corey, local 


| girl, and Georgie Shaw. 
This has always been a profitable 
territory for the foursome, and 
'they figure with any kind of a 
break to clean up in the big 1,100- 
seat Vogue Terrace. Price of cover 
hasn’t been set yet but whatever it 
is, they'll get it all. First time for 


the Lads at the Vogue; previously | 


the Copa _ here 
the Twin Coaches 


they've played 
downtown and 
on the outskirts. 


Rosen Quits MAC 





| Jerry 
as vice president 
ists Corp., N. Y. 

Rosen had been an indie agent 
for many years before joining Mer- | 
lcury. 


of Mercury 


Rosen resigned this "ee | Sidney, 
Art- 


| where 

















den, 
i 


Atlanta Day with Mayor Wil- 
Hartsfield and Atlanta’s 
family attending, put a 
on the activities of the| 
fair, and brought about charges of | 
“politics.” 
Five on charges 
and were 
$1,000 bond. Fulton 
John I. Kelley 
The mayor and 
been conducting a po- 


for the past two 


were arrested 


in 
Solicitor 


released 


Kelley 
litical 


have 
vendetta 

H 
a few concessions 
were raided by Kelley’s forces, 
the rest closed down voluntarily 
in order to avert further diffi- 
culties. 


Although only 





From Juve Trade 


Efficacy of television as a pub- 
licity adjunct for the cowboy ac- | 
tors is seen by the tremendous 
juve trade now being done at Ma- | 
| dison Square Garden, N. Y., where | 
the World’s Championship Rodeo, 
| topped by Roy Rogers, is now 
session. Number of youngsters | 


| turn of the century. 


, man Fialkoff. 


| buying these shows 
| films during the run. 


in | James 


A parade of antique cars down | 
Broadway was part of the festivities | 


|opening the Lamp Post Corner of 
here last week closed most of the | the New 


Yorker Hotel, N. Y. The 
autos came from the museum 
under the Astor Theatre. 


Publicists Dave Alber and Gene 
Shiffrin arranged the stunt. New 
room of the New Yorker is a rep- 
lica of the corner saloon of the 
The cars were 
of similar vintage. Models and 
newspapermen were passengers in 
the cars. 


FIALKOFF READYING 
LEGITER TOUR SETUP 


A bateh of legit shows is being 
submitted for presentation in film 
and vaude houses by agent Her- 
They are *Fourpost- 





er,” “Velvet Glove” and “Vagabond 
| King.” Under the percentage deals 
| now being contemplated, house 


will play no 


Deal is on for several shows to 
be played in United Sasa ss 
theatres. 





Arena Competish in Ind. 
With New Wirtz Setup | 


Indianapolis, Oct. 12. 
Plenty of competish in arena biz 
‘looms here, with Arthur Wirtz and 
Norwood announcing for- 
mation of Wir-Nor Productions to 


has been so great that the Garden | operate in Indianapolis and other 


in an early 
at 10 am.) 


is throwing 
matinee on Saturday 


Second show will be given at 2 p.m. |seum Corp., 
'and the third at 8 p.m. 
| first time that a rodeo has done! grounds for 


| three shows in a single day. 


morning | Indiana cities. 


It’s the! the big plant 


Dick Miller, presi- 
dent of Wirtz’s Indianapolis Coli- 
which held a lease on 

at the state fair- 
15 years until last | 
| spring, said he will move his office 


ahead of ‘to a downtown location. 


Business has .been far | 
the previous time that Rogers 
played the Garden. It’s generally 
agreed that television is responsi- | 
ble for 
especially among the young ‘uns. 
The lollipop set has been predom- | 
inant in the sessions of the present 
rodeo. 


Another factor tending to 
reduction in the run of the show. 
Last year, the 


| days. 


the attendance upswing, | 


| downtown legit 


in- | Wirtz ‘ 
crease attendance here lies in the |ness here again.’ 


rodeo played 26) her 
This year, it was booked for | Wirtz, presumably would be avail- 


Wirtz indicated a fight 
brewing after the Coliseum lease 

was awarded to a syndicate headed | 
by Mel Ross, Indianapolis show- 
man who also operates the. Murat, 
house. Miller had 
nothing more to say about a previ- 


; ous statement that Wirtz may build | 
| his own arena here, but said that | 
‘definitely plans to do busi- | 


’ Butler U. field- 
| house, where Sonja Henie staged 
iceshow after splitting with 


18 days, but at the outset, it was | able both for Wirtz’s “Hollywood 


felt that it would be better to cut| Ice Revue” 


out Mondays and Tuesdays. This | 


was done last week, but with the [ce” into the Coliseum Dec. 


youngsters virtually forcing par- 
ents to attend, Monday and Tues- 
day showings were resumed. 





Show Biz Brass Readies 


and sports events. 


Ross has booked “Holiday 


| held there Jan. 28-Feb. 6. Annual 


| Shrine Circus will be shifted from | 
March | 


| 


the Murat to the Coliseum 
| 15-19, with view to making more 
time available for road shows in 





N. Y. Jewish Appeal Fete. spring at the legit house. 


James Sauter, 


USO-Camp Shows | 


| 
| 


prexy; Bob Weitman, ABC-UPT | 
/veepee, and Arthur Knorr, Roxy | 
Theatre, N.Y., producer, will be in 


| charge of lining up talent for the 
United Jewish Appeal benefit to 
take place at Madison Square Gar- 
N.Y., Nov. 22. 
Marvin Schenck 
of Metro, 
activities 
they will 


and Louis K. 


from the Coast, 
attempt to get 


talent 


;}commitments from talent who will 


benefit. 

















PATRICIA LORDIER 


Held Over Third Consecutive Month 


HOTEL POTOMAC 


Hello USA . 


Caracas, Venezuela 


Thanks, Manuel Ovando 


McConkey Artists Corp. 
1780 Broadway, N. Y. 




















Direction: 





THE MENTALAUGH - 


LUCILLE & EDDIE ROBERTS 


Originators of the Show 
“WHAT'S ON YOUR MIND" 
CURRENTLY APPEARING 


COLONY: 


UNTIL OCTOBER 
MUSIC CORPORATION OF AMERICA 


PROVOKERS 


LONDON, W. 1, 
17th 


©8089 8009980898 Ce 09000088, 


| 


| rity Cyib in that city, 





Nationwide Pickup 


Continued from page 57 








days, with the new Mae Wesi show. | 


Reservations are at the heaviest 
in years for any attraction that ever 
played this nitery, and according 
to operator Lou Walters, most of 
them are coming in from women. 

The Copacabana, with Joe E. 
Lewis; Versailles. with a new 
show, “Bon Voyage,” and 
timeries, headed by Blue Angel, 
Ruban Bleu and the Bon Soir, are 
currently in great shape. 

The increase has also hit the 
Latin Casino, Philadelphia, which 
| preemed ‘last week, with the Will 
Mastin Trio. Spot has been 
furbished so that new interest has 
| been given the nitery. The Celeb- 
also had a 


/ good preem with Jack E. Leonard 


ithe Celebrity Room, Philadelphia, | 
SOV. Worse 03091 5 6 Pil 


as the headliner. 

The Coast and Chi 
|also picked up considerably, ac- 
| cording to the agencies. The pick- | 
| up, according to the percenters, is 
| more potent than in previous years | 

in many locales. 
> 


| — 





| Dick Shawn has been signed for | 


will coordinate | Coward, 
| gagement on Monday 


| 


| be in New York at the time of the | fortnight, 


the in- | 


ree | 


clubs have | 


|of her month’s season as a solo 


| _ 


PHIL LAWRENCE and MITZI 


Vallee’s London Date 


London, Oct. 12. 

With the signing of Rudy Vallee 
for a cabaret season starting at 
the end of next month, the Cafe de 
| Paris is continuing its policy of 
| big league talent. He’s skedded 
to open on Nov. 29, following Noel 
who starts a six-week en- 
(18), 

Vallee has been booked for two 
weeks, with options for a further 
at a weekly salary re- 
| ported to be around $1,800. Kay 
| Thompson is now in the final week 


act. 


| Barry Sisters 


was | 


On | 
5-12. | 
| Annual Sports Show also will be | 





Vaude, Cafe Dates 
New York 


Eileen Barton forced out of the 
Copacabana, N. Y., by laryngitis. 
subbing . The 
White Elephant, Canastota, N. Y., 
spending more coin on talent. Alan 
Dale set there starting Nov. 12... 
Will Mastin Trio pacted for the 
Regal Theatre, Chicago, Oct. 21... 
Denise Dareel goes into the Copa, 
Youngstown, Nov. 1... George 
DeWitt inked for the Latin Quar- 
ter, Boston, Oct. 22 Archie 
Robbins renewed for a fortnight at 





El Rancho, Las Vegas, and has 
been committed to that spot for 
the next two years. 

Gaby Bruyers, French import, 


Mademoi- 
Miami 


has been signed for the 
selle Room, Latin Quarter, 


Beach. for the season, starting in 
December . Tony Ponce hired 
the Carnegie Recital Hall, N. Y., 


for an audition, tomorrow (Thurs.) 
. Sandy Stewart down for Chub- 
by’s, Camden, N. J., Oct. 18. 





RECORD 186 ONE-NIGHT 
_ TAKE AT MOULIN ROUGE 


Hollywood, Oct. 12. 

Record one-night gross was set 
at the Moulin Rouge nitery here 
becnigested night (9) third night of 
the new “Ca C’Est Paris” revue. 
| Nitery, formerly Earl Carrolli’s, 
‘had a line of waiting patrons 
| stretching down Sunset Blvd. for 
| the second and third shows. 
| Gross hit $18,000 after taxes, 
| about $2,000 better than the best 
| single night at Carroll’s, according 
= available statistics. 
| 








Berk Into Own Agency 

Sammy Berk resigned last week 
| from the Universal Artists Bureau 
'and will open his own agency. 
Berk had been with Universal 
for several years and prior to that 
| maintained his own offices. He 
| represented Cab Calloway in the- 
| atres for many years. 
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Springfield, III. 


Dir.: JIMMIE HUSSON AGENCY 
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YOUTH 


OCT. 16 — LET'S 
Magt.: KEN GREENGRASS 


ON TAP 


Just Completed 


Erie Social Club — Philadelphia 


with JULIUS LA ROSA 


Currently 


CHASE HOTEL — ST. LOUIS 


DANCE — ABC-TV . 
Dir.: GEN. ARTISTS CORP. 









































| 


CAB 






| 

















CALLOWAY 


NOW—SEVENTH WEEK 


HOTEL SAHARA 


LAS VEGAS 











Mgt. BILL MITTLER, 1619 Broadway, New York — 
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House Reviews 





Palaece, N. ¥. 

Four Colleanos, Tom Patricola 
Jr., Martin & Florenz, Billy Shep- 
ard, Benson & Mann, Trini & Ma- 
nolo, Cy Reeves, Yokoi Troupe 
(6), Jo Lombardi House Orch; 
“The Sleeping Tiger’ (Astor). 





The Palace has one of those bills 
where .. nearly every 
steals just a little time. Two min- 
utes here, another three there, and 
before the bill is over, just about a 


half-hour has been needlessly con- | 


sumed. It’s enough to kill the pac- 
ing of the show, and practically 
every act suffers. At show caught, 
there was one of those listless 


audiences where very little worked | 


out. 

The bulk of the bill is made up 
of staples in the variety field. With 
few exceptions, most of the acts 
have hit this house previously, and 
many have seen service in other 
vauders along the Stem. Most 
should have known better than to 
stay beyond the time in which they 
could do themselves the most good. 

She major comedy assignment in 
the next-to-closing slot 
Reeves, who has a good line of 
gab. He’s effective in this house, 
as uswal. He was one of the of- 
fenders, but he seemed to wind up 


strongest mainly through his jived | 


version of “Old Man River.” 


Also in the comedy sector are | 


Benson & Mann, who are purvey- 
ing the same lines as they have in 
many Stem appearances. Again 
they do well for an act that has 
been buffeted around not only by 
them, but scores of comics in 
vaude, burlesque and_ niteries 
throughout the years. 

Of the two dance turns, Tom 
Patricola Jr. is in New Acts. Trini 
& Manolo, Castilian terptwain, 
combine flamenco and _ novelty 
work for comparatively good re- 
sults. Their energetic heel work is 
good, but their major applause-get- 
ter is an impression of a music- 
box, which gets them over well. 


The Four Colleanos open the | 


bill. Youthful jugglers are willing, 
energetic workers who do well in 
warming up the house. Martin & 
Florenz, puppeteers, select the 
wrong bits for their performance 
here. What they did at show caught 
seemed to add up to a lot of noise 
and little results. The biggest of- 
fender is the military drill bit, in 
which vocal efforts rather than 
pantomime predominate. The Du- 
rante takeoff doesn't hit its usual 
results either. 

The Yokoi Troupe, at the cur- 
tain, are accomplished Oriental 
cyclists. The five girls and a male, 
perform some tricky formations 
that make a fast exit for the bill. 

Billy Shepard, sole singer on the 
bill, is under New Acts. Joe Lom- 
bardi, per usual, cuts a fine show. 

Jose. 


Casino, Toronto 
Toronto, Oct. 8. 
Billy Daniels with Benny Payne, 
Wally Dean, Delmars (2), Helen 
Vernon Trio, Migal Twins, Archie 
Stone House Orch; ‘‘Bad for Each 
Other” (Col). 





Billy Daniels is socking over at 
the Casino for that vaude citadel’s 
best biz in many months. It’s the 
old finger-snapping _ strut-style, 
with the jeans set packing the 
house down-front; but Daniels is 
now kidding his age, plus the state- 
ment that “with so. many young- 
Sters imitating me, they’re making 
it tougher for the old man.” 

With band (10) tiered onstage, 
and Benny Payne at the piano, the 
expert song-salesman whams over 
in a generous mood that takes up 
nearly half of the 75-minute stage 
stint for a begoff. With neat pianis- 
tics from Benny Payne, who also 
does a fine Fats Waller imitation 
on the keys and via vocals, Daniels 
shows no loss of stage appeal or 
b.o. potency. 

Migal Twins open proceedings, 
with both lads over big for their 
eccentric taps and leaps, then 
Switching pace to an old-fashioned 
Softshoe with lots of butterfly 
Swings and slides, and then an 
acrobatic finale. Could be better 
Silage routining but presumably 
Customers didn’t notice or care 
that the following act was also in 
the dance category, but mainly 
notable for daring adagio work. 
This was the Helen Vernon Trio, 
with the girl in pink briefies get- 
ting the old heave-ho treatment 
from her two stalwart male part- 
ners. It’s a swift and spectacular 
Sight act, with lots of crossstage 
tosses and catches. 

Billed as The Delmars, but an- 
nounced onstage as Pat Hill and 

arry Delmar, these excellent pup- 
Pet-manipulators have a neat com- 
edy offering of a grandmother put- 


ling -@ dK tle-boy to bed- before che+ peale«**+*< +++ +22 +%e+4* Mosk 


performers | 


is by Cy} 


falls asleep in her rocking chair 
|and then the youngster getting out 
|of bed for mischief-making. Lads 
| follow with a clever striptease bit; 
| and then finale with figures at the 
|piano and on trumpet, 

| Expertly knitting the proceed- 
| ings as emcee is Wally Dean with 
his string of amusing patter and 
| then his own version of two differ- 


|}ent drunk acts as done by a mar- 
|ried couple getting progressively 
| squiffed in a bar. It’s a hilarious 
piece of biz. Whgle bill is swift- 
| paced, with all acts over to top re- 
| turns, when caught. McStay. 


_ —— — 


Anolla,. N. Y. 
| Hungaria Troupe (7), LaVern 
| Baker, Howell & Radcliffe, Hines 
| Kids (2), Spaniels (5), Dud Bas- 
comb Orch (13); “Back to God’s 
Country” (U). 





Harlem vaudfilmer’s layout this 
| week comprises the standard 
rhythm & blues turns plus a cou- 
ple of pleasant, unexpected sur- 
prises. One is the slotting of Bert 
Howell & Frank Radcliffe in the 
comedy slot, a move that elevates 
the calibre of this show several 
notches above the Apollo norm. 
Another is a New Act in the Hines 
| Kids, from whom a lot is going to 
be heard in the future. 

The Spaniels, a rhythm & blues 
|quintet, hold down the _ closing 
spot here in a return after about 
| three months. They’re effective in 
house, but it’s doubtful 





| this 
| whether they’d carry much wefght 
elsewhere. It’s strictly a specialized 
|turn, not only in the musical con- 
| tent of the group, but in the man- 
iner of delivery. Using two mikes, 
the harmony group appears to be 
trying to outshout the soloists. As 
for staging, they’re all over the 
place in simulated tap routines and 
in various formations. Group goes 
well here, but would probably 
cause confusion in stranger sur- 
roundings. 

Howell & Radcliffe provide a 
pleasant relief from the burley- 
type comedy usually featured at 
the house. Yet they’re strong 
crowd-pleasers with their chatter 
and stnging. It’s their regular rou- 
tine, with the wife jokes, the hors- 
ing around on trumpet and fiddle, 
and their sock closing vocalistics. 
Three other acts on the bill, the 
Hungaria Troupe, LaVern Baker 
and the Hines Kids, are under New 
Acts. 

Dud Bascomb band>also departs 
from the Apollo norm in that it 
plays straight swing music without 
going into the area of progressive 
or bop music and even turns out 
a couple of sweet instrumentals. 
Basgpmb himself plays a melodious 
trumpet, as exemplified in his ver- 
sion of “Embraceable You,” and 
he’s got some good sidemen to back 
him on the jump items and in a 
sextet arrangement of ‘Indiana.” 
Band cut the show nicely. Chan. 


Medrano, Paris 
Paris, Oct. 12. 

Rob Murray, Frank Cook, An- 
dree Jan, Janik & Arnaut, The 
Romanos (3), Arturos (2), Berty 
& Borrest, Karl Philadelphia, 
Maria & Julian, Bood & Bood, The 
Litton Gab (2), Drena, Jean La- 
porte Orch (13), Charivari (6), 
Mylos & Charly, Boulicot, Latin 
Bop Stars (4), Pipo & Dario; $3 
top. 





Biz has been vacillating at this 
w.k. one-ring circus as fads and 
tastes circle here before settling 
down into a seasonal groove. There 
is no gainsaying the perennial ap- 
peal the big top, but Jerome Med- 
rano has deftly kept pace with pub- 
lic fancies, and he has kept a back- 
ing of circusy acts and added nov- 
elty and glitter by dipping whole- 
sale into music hall aspects. Result 
is yet a hybrid affair, but bids fair 
to appeal to a wider aud and keep 
this in the usual esteem and biz. 

Show caught had the clowns, tra- 
peze and horsy acts for the house 
flavor, and a slew of unique acts. 
Drena is the likable emcee who 
gets the clowns on first, then Bood 
& Bood, a parody duo of femmes 
who ape the usual circus acts for 
an acceptable beginning. Rob Mur- 
ray is a highly-comic juggler. The 
Litton Gab (2) bring on a well- 
paced comic acro-tumble act which 
has male playing an old man who 
tries to flirt with a gal in the park 
and flipflops follow. Then on come 
the neatly trained horses under the 
flicking whip of Karl Philadelphia. 
Andree Jan adds a fallaway trapeze 
bit for the gasp effect. 

Maria & Julian are a father and 
12-year-old gal moppet balancing 
act which is fair and in for mitts 
due to the girlish twists and ap- 





eed 





Olympia, Miami 
Miami, Oct. 8. 
Betty Madigan, Johnny Morgan, 
Jan & Jack Archer, Red Thornton, 
Chandu, Les Rhode House Orch; 
“Human Desire” (Col). 





Top liners carry the load in this 
package, with supporters okay on 
the assists, to mark a pleasant 
session for the vaudaddicts who 
keep this big house going the year 
round. 

Disclicker 


Betty Madigan, 














New Acts 








VIVIAN BLAINE 
Sengs, Comedy 


15 Mins. 
Last Frontier, Las Vegas 
Talented “Guys And _. Dolls” 


belter found herself very tense in 


al- | the opener due to many mechani- 


though obviously short on in-per-j|cal defects in the show and was 


son appearances in the oversized 
confines of a vaude house, comes 


|The cherry-blonde is 


straining to* get her points across. 
effective in 


off to solid reception, thanks to a|the cheesecake department and is 
smartly balanced choice of current |a winner when pitching the vocals. 
pops and plus-side vocal equipment | 


and appearance. Her range runs 


from the throaty to high-pitch to | 
add color to the overall presenta-|Me” is a 
tion, with toppers her platter hit,| comedy bit 
i “Joey,” 
i “Always You.” 


and a likely newie 

Regular returnee Johnny Mor- 
gan walks off with mitt honors this 
time out; his appearances on tv 
vaudeo shows past summer helped 


in the aud anticipation and reac- | 


tion. -Laughmaker’s combo of 
familiar and fresh meld into a 
stradily-building laugh canto. With 
addition of more new stuff his 
impact would be the more heavy; 
handling of the emcee chore is 
also worked in smooth easy style. 

Youngsters Jan and Jack Archer 
set up sprightly heel and toe ideas 
with mixture of oldtime hoofery 
impreshes to modern stuff, earning 
them hearty response all the way. 
Magico Chandu has himself a fine 
time, as do the customers with the 
“guests” from aud aiding to the 
eye-fooling standards. 

Red Thornton, a vet in this 
house, purveys his pleasant comedy 
cartconing accomped by a you-all 
draw! to end all Georgia accents. 
Les Rhode and house orch handle 
the showbacks in fine manner. 

Lary. 


Empire, Glasgow 
Glasgow, Oct. 8. 
Bill Johnson, Peter Sellers, 
Wilson, Keppel & Betty, Baker & 
Douglas, Johnny Laycock & Mau- 
reen, Don Philippe & Marta, 
Nenette Mongadors & Anne, Nel- 
son Bros. (2), Bobby Dowds Orch. 





Bill Johnsen, American singer, 
becomes a rapid favorite with the 
customers in a highly attractive 
songalog act that shows a warm, 
friendly personality. Added to his 
vocal assets, singer has modest, 
unassuming approach, wh ewe en- 
tertainingly between his tunes. 

He opens, as befits a singer who 
played 1,304 performances in Lon- 
don’s “Annie Get Your Gun,” with 
Irving Berlin’s “There’s No Busi- 
ness,” which he merges’. with 
“That’s Entertainment.’ He takes 
outfronters into his confidence and 
apologizes for his slight beard, 
which he’s sprouting for a January, 
1955, London takeoff in the -Alfred 
Drake role in “Kismet.” é 

Singer has got the words and 
native accent well taped, and 
makes a sure hit with “Road to the 
Isles” and “Roamin’ in the Gloam- 
in’.’ Johnson uses no gimmicks 
and reveals a powerful set of pipes. 
He has no pianist on stage with 
him, and dispenses effectively with 
the microphone halfway through 
his long song act. 

Peter Sellers, English comedian, 
known through his appearances on 
the BBC “Goon Show,” offers a 
comedy stanza in subtle vein, and 
clicks mostly with the customers 
who are hep to cleverer material. 
Wilson, Keppel & Betty, comedy 
eastern dancers recently returned 
from Las Vegas, prove entertaining 
as ever in their familiar routine, 
and also sport new costumings. 
Distaffer of the act (two others are 
vet males) is a special standout 
this time round. 

The two Nelson Bros., with acro 
dancing, tee off the layout with a 
longish terping act that could use- 
fully be pruned. Nenette Monga- 
dors & Anne, femme _ twosome, 
juggle expertly in some rapid rou- 
tines, but suffer from a sameness 
of club-tossing. 

Baker & Douglas are an upcom- 
ing male twosome with some bright 
ideas in funmaking, and shape up 
as a comedy act to be watched in 
the future. Don Philippe creates 
costumes from yards of material 
round his femme partner Marta, 
and Johnny Laycock and his attrac- 
tive distaffer, Maureen, come up 
neatly with a crazy musical act. 

Secund showbacking from the 
Bobby Dowds house orch. Gord. 





Yates’ Puerto Rico Stint 


Steve Yates is producing shows 
for the Puerto Rico Theatre, San 
Juan. First show, which opened 
last week, comprises a cast headed 
by Tommy Rafferty, with other 
performers imported 
U. S. 

Yates will import talent from the 
mainland as a regular policy. 


| 





from the} 


| 


“World On A String” and “Over 
the Rainbow” are good, while 
“Please Mr. Glover Don’t Discover 
breezy Brooklynese 
that pleases. ‘Eadie 


in| Was A Lady” is appealing in star’s 
| nicely revealing—as to the gams— 


fashion. 


Working most of the show with} which 
the | facade. 


comic Jack Carter lessened 





| 
| 


BILLY SHEPARD 
Songs » ; 

8 Mins. 

Palace, N. Y. 

Billy Shepard, a youthful singer, 
who recently toured the Continent 
for several months, has picked up 
some valuable experience that in- 
dicates he can hold his own in any 
vocal situation. Shepard, a small, 
personable chap, with excellently 
developed pipes, has a song style 
that encompasses the majority of 
tastes. 

He opens with “Hey There” and 
segues into a batch of oldies with 
modernized arrangements getting 
over the vocal message with a 
minimum of tricks. The arrange- 
ments show a deal of ingenuity 
gives his songs a fresh 

Delivery is ingratiating 


time of her own act and reduced | and development at this stage in- 


the effectiveness of 
performer. Miss Blaine is 
better on her own. 

(In subsequent shows more time 
was added to her act and she was 
switched to follow Carter in the 
lineup. Also she added a “Guys 
And Dolls” medley that pulled the 
act up by the Bootstraps to its 
proper top niche in the show. Miss 
Blaine and Carter subsequently 
work together oly in finale.) 

Bob. 


TOM PATRICOLA JR. 
Dance 

9 Mins. 

Palace, N. Y. 

Tom Patricola Jr., scion of the 
comedy dancer who for many years 
was a staple in the golden era 
of vaudeville, is making his Palace 
Theatre debut with a style highly 
reminiscent of that made famous 
by Senior. Patricola does only one 
terp that can be classed as his 
own. 

Otherwise, Junior abounds in 
impressions of the earlier greats 
including Eddie Leonard, Pat 
Rooney and Bill Robinson. His 
impression of Patricola Sr. is a 
well-cast bit of dancing that picks 
up humorous highlights as well as 
solid dance skill. Jose. 


HUNGARIA TROUPE (7) 
Acrobatie 

7 Mins, 

Apollo, N. Y. 

Hungaria Troupe comprises four 
femmes and three men, presumably 
a mother and father and their off- 
spring, who turn out a solid selec- 
tion of acro and risley stunts. Work 
mostly off a heel-to-heel basis, with 
either the father or one of the 
youngsters as understander. From 
this, they get off some three-highs, 
a ladder stunt on which the under- 
sider balances the steel ladder 
with two girls midway up and 
another boy on top. 

It’s topnotch turn all the way 
through, with the acrobatics em- 
bellished by some risley (as when 
the top male comes off a three-high 
right onto the heels of the bottom 
man). Good for any opening or 
closing spot on a vaude bill, and 
for tele guest shots. Chan. 





HINES KIDS (2) 
Dances 

7 Mins. 

Apollo, N. Y. 

Two Negro youngsters (older 
can’t be much more than 12) are 
going to be around for a long time 
to come. They’re a_ tapdancing 
pair who’ve appeared in the Broad- 
way cast of “Girl in Pink Tights,” 
but haven’t yet been caught in 
vaude or nitery situations. 

Boys are remarkable dancers for 
their age, and no less startling is 
their poise and their flair for 
comedy, especially by the younger 
one, Start with some top precision- 
ing on a routine type turn, then 
go into a fine softshoe. Close with 
a energetic display of solo tech- 
niques that has the Apollo audience 
calling for mofe. Pair will fit into 
any entertainment situation, from 
Broadway revues to vaude and 
niteries and especially television. 

Chan, 





BARBARA ESKO 
Dance 

12 Mins, 

Bellevue Casino, Mont’! 

Barbara Esko is becoming some- 
thing of a standard ballerina act 
for Natalie Kamarova’s production 
stints at the Montreal Bellevue 
Casino. Miss Esko evidences better 
than the usual run-of-the-mill bal- 
let technique, although routines in 
the present revue fail to give htr 
much more than the obvious toe 
and spin patterns. 

A natural as the soloist fronting 
lavish pony line offerings, this 
trim-figured hoofer with her pleas- 
ant style and manner would also 
be okay for tele shots of a variety 
nature’ CT FeO We 


this talented" dicates an 
much | all fields. 





excellent potential in 


Shepard has the kind of voice 
that indicates if he’s hit on a disk, 
he’d be a permanent fixture on the 
name roster since his click would 
be a result of solid development 


rather than a trick style. Jose, 
BAKER & DOUGLAS 
Comedy 
11 Mins. 
Empire, Glasgow 
Male twosome are _ physically 


suited for comedy effeet, one being 
the tall, crisp-gabbing type, other 
a smallish rotund individual with 
humorous piping voice. 

Open with some brisk crosstalk, 
then into a miming routine where 
the smaller one tries to follow suit 
when his taller partner chats to 
an’ imaginary filmmaking boss. 
Dumpier one tilts at film cowboy 
types, and the duo poke rich fun 
at the lingo of all cowboy pix. Also 
enter into takeoff of American war 
films, with orch providing sound 
effects of an army marching past, 
finishing with a pair of soldier’s 
boots being pulled on wire across 
stage. 

Okay for general run of vauderies. 

Gord. 


LA VERN BAKER 
Songs 

12 Mins. 

Apollo, N. Y. 


LaVern Baker is a Negro song- 
stress who apparently has been 
around in the rhythm & blues sec- 
tor for some time, but who hasn't 
yet been caught under New Acts. 
She’s a strong-voiced looker who 
embellishes her singing with move- 
ments and suggestiveness worthy 
of any grind artist, and while this 
goes well at the Apollo, she’ll have 
to hold back in other situations. 

Nonetheless, Miss Baker can rip 
out those jump items with the 
best of them. Opens here with 
“Oh Baby,” goes into a_ similar 
type of rhythm number and then 
pulls out all the pulchritudinous 
stops with “You Better Stap.” 
Closer, “Living My Life for You,” 
shows her less effective with a 
ballad, though. More work on the 
ballad category and less concen- 
tration on r & b might open more 


general entertainment fields for 
her, Chan, 
GIGI MAYO 

Songs, Comedy 

32 Mins. 


Seven Seas, Omaha 

Fresh from small club dates in 
the New York area, this sprightly, 
energetic comedienne is getting 
first-class showcasing as she makes 
her midwest preem. Dates at 
Eddy’s in Kansas City and Chase 
Hotel in St. Louis foll6w this 
break-in at Don Hammond’s Seven 
Seas—and she gives evidence she’s 
ready for the top rooms. 4 

While act could be sharpened a 
bit, and that undoubtedly will come, 
including that exaggeratd Italian 
coiff which detracts from other- 
wise striking looks and okay 
figure. 

At show caught, Miss Mayo’s act 
was actually in four parts, opening 
with a clever “Lucky Day” ditty 
in which she makes a production 
out of stripping the jacket of her 
dress. 

“I Want a Man” brings plenty of 
quips, and winds up with a solid 
“Good Man Is Hard to Find.” A 
serious “Dreams” melody, with 
spot on her head, is okay and 
builds for an Italian dialect num- 
ber as the finale. Latter bit in- 
cludes first gags heard here on 
the DiMag-Marilyn breakup. 

Everything indicates Miss Mayo 
is an A-l prospect for a legit mu- 
sical as well as clubs. Biz here 
was excellent. Trump. 





Christine Jorgensen has been set 
for the Club Derby, Oklahoma 
City, Oct. 22, and follows with the 
Stdrk’ Shrévepoft; "Nov.4.° " * * 


nemastaenndon acne meetin 
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Latin Quarter. N.Y. 


Mae West with Anthony Dexter, 
Richard Du Bois, Lauise Beavers, 
Don Kent, Ashtors, Ralph 
Bobbie Stevens, Jet Sharon, 
roska, Art Waner Orch. 
West's -Athletes: George Eiffer 
man, Chuck Krauser, Joe Gold, 
Armand. Tanny, Lou Degins Lester 
Shaeffer, Harry Schwartz & Irv- 
ing Koszewski, Singers: 
Linder, Rhett Freed & Ray Zaim- 
browicz. Dancers: Joel Friend & 
Don Ward. Musical. director: 
-Mineo. $6 minimum, 


Pi- 
Miss 





Mae West, surrounded by a 
brigade of exaggeratedly mascu- 
line males, proved to the Monday 
(11) opening-night capacity 
crowd at Lou Walters’ Broadway 
boite that she is a master, to use 
the gender, showman. Her per- 
formance was a tour-de-force in 
boffo. At the conclusion of 45 
minutes on the floor the gal got 
an ovation of the kind seldom 
seen, and which very few stars 
(that abused word) could earn. 
First and last she was in full 
command, wise, warm, sly and in- 
finitely vital. 

Viewed up close in the confines 
of a nightclub, her technique and 
stvle can be freshly reappraised. 
Here is a great trouper. With a 
minimum of movement, playing it 
cool and slow as of yore, she 
looked very good, slimmed down, 
shiny in sequins, topped with one 
otf her madamesque _  headgears. 
She was Swiss-perfect in her tim- 


ence was one of those lessons that 


only a superbly experienced en- 
tertainer can demonstrate. 
The details of her present rou- 


tine have been reviewed in detail | 
from Las Vegas. 


She has Tony Dexter, he of the 
Valentino impersonation, as an 
ideal foil. Her male ‘‘and Co.” per- 
onalities have included Harry 
Richman and Georges Metaxa. It 
is inspired Westian spoof to use a 
male “Mr. America” striptease 
team. In this she strikes a blow 


for all womankind and places her- | 


the company of James 
as a tongue-in-cheek 
“The Battle of 


self in 
Thurber 
scholar 
Sexes.” 
Her 


of 


present return to Manhat- 
tan arouses a natural interest in 
the career of this entertainer. 
Much information is close to hand 
since the files of VARIETY are 
literally chockfull o€ reviews trac- 


ing Mae West’s progress through 
the arts. She was reviewed in 1919 
as a “new act” at Proctor’s 5th 
Ave. by Bell who descrived her as 
“an unqualified hit” and declared 
she showed “a marked improve- 
ment in method and delivery” 


since last seen. At the Colonial in 
1922 she was “a revelation and the 
surprise of vaudeville.” Her ‘‘and 


Co.” at that time was Harry Rich- 
man. Also she was doing the 
shimmy. This publication’s foun- 
der, Sime, ended his review with 
a sigh, “The years Mae West 
wasted!” 

Leaving vaude in 1925 for her 
career as “Diamond Lil,” Miss 


West 
on 14th St. in 1930 for another 
vaude fliag. Bige described her as 
now “an accomplished and at the 
Same time notorious legitimate 
dramatist, producer and actress.” 
Her material was not for the kid- 
dies but “strictly for stags.” Yet 
three years later she was a film 
guest star at the Paramount and 
the same VARIETY critic reported 
she was giving Broadway what 
was expected. Her stooge on this 
occasion was Georges Metaxa, 
playing a gigolo who presented her 
with his price list for services. 
She decided to sample a kiss. It 
was a one-reel blister and at the 
break Mae’s payoff line was, “Boy, 
are you lousey!” (She still 
that bit!) 

Paramount was more adroit than 
radio in handling Mae and either 
teamed her up for slapstick with 
W. C. Fields or got her safely 
married at the fadeout to a husky 
truckdriver, where there was an 
implication that they both would 
be satisfied. Radio’s idea was to 


have her do Eve to Don Ameche’s | 


Adam. After eating the forbidden 
apple, Adam began noticing Eve's 
charms, First he tried her lips, 
then her eyes, then her neck. A 
pregnant pause ensued and then 
the flipper from Mae rang through 
the parlors of America, “Oh, so 
that’s what you want!” This was 
Sunday night. The Sabbath. The 
Book of Genesis. On Monday morn- 


ing the clergy fell upon NBC, J. | 


Walter Thompson and writer 
Oboler lamely pleaded, 
know the gun was loaded.” 

These are just a few of the high- 
lights of an amazing career. Shar- 
ing sex with the furniture, cloth- 
ing, cosmetic and medical profes- 
sions, her standard theme has 
sometimes obscured the fact that 
she is a great comedienne who 


makes, artful, capital , 


Arch 


|antagonism and cleverly 
‘the interplay of aggressions. 


Young, 


Peter 


Sam} 


,fessionally as solo songbird. 
billed gal in a tank does an under- | 


| Joe 


, . | time, 
ing, and her rapport with the audi- , 


the | 


, cording star, 


,and 


popped up at the Academy | 


uses | 


| Dancers, 


“We didn’t! ties. 
| period 
| Three of the Lindsay Dancers are 
|missing from the line in the cur- 


of, he-she. vocalist. 


With Mae West on the 
that’s the current news from 
Latin Quarter. (She’s in for 
weeks.) Unfortunately in 


get short shrift from 
views. The whirlwind Australian 
troupe, the Ashtons, are a_ hold- 
over_and a wow. 
pleasingly (but 


a bill 


frolic called “Made In. France” 
| strictly by mistake). Jet’ Sharon 
and Piroska throw _ themselves 


around the stage, working hard to 
instill plenty of action via their 
dancing. Very pretty Bobbie 
Stevens, graduated from the very 
pretty Latin Quarter line, han- 
dies herself very neatly and pro- 


water strip and narcissistic self- 
tease that is better 
credit for, the audience clearly 
having its mind on Miss West, who 
is about to appear. Land. 


Latin Casino, Philly 
Philadelphia, Oct. 8. 
Will Mastin Trio, Lola Knight 
& Shadow, Dorothy Kramer Danc- 
ers, Sonny Richards, Jack Curtis, 
Frasetto’s Orch; minimum 
$3.50, Saturdays $5. 


Sammy Davis Jr. and his elder- 
ly relatives, trading under the 


name of the Will Mastin Trio, are | 
| site now occupied as an entrance 
'to the Palisades Interstate Park- 
| way. 
, along with Bonardi presided at the 
room Dallas Gerson and Da- | 


always prime favorites here. This 
however, the headliners have 
to share pulling power with the 
new 
vid 


Dushoff have presented to | 


the town. During the long summer™ 
the Latin Casino owners | 
tore the Walnut St. basement apart | 


| lavoff, 


from stem to stern with its first | 
major overhaul since the spot 
started over a decade ago with 


burley-girlie shows. The result of 
their hot-weather labors finds 
Philly with its first big, topflight 
cafe since the passing of. the Wal- 


ion Roof, shortly after the end of | 


World War II, 


No stronger act than Sammy | 
Davis Jr., could have been se- 
lected for the kickoff. Many of 


those ringsiding had caught him 
at the 500 Club, Atlantic City, and 
Latin Casino alternately for the 
last several seasons. He’s an _ in- 
stinctive crowd pleaser and_ his 
veratility in dance, vocal and im- 
presh work always astonishes. The 
breakneck speed of the act, which 
was its dominant feature when it 
was new, has slackened somewhat. 
In his new found stature as a re- 
Davis himself slows 
down things with three straight, 
lengthy vocal numbers. 
There!,” “This Is My Beloved” 
“Birth of the Blues.” And 
while he’s something of a drum- 
mer, his traps cadenza finale 
makes for an overlong getoff. 


Dorothy Kramer Dancers, three 
girls and a boy, in two routines, 
mambo and modern; and. Lola 
Knight & Shadow, a puppet turn 


| with a couple of new bits—the 
vaude horse act, a dog and fire- 

plug turn and a striptease number. 

Sonny Richards stepped in when 
Don Corey took sick after the 
opening show, to. deliver the 
comedy palaver. Jack Curtis is | 


back again as the emcee and Joe 
Frasetto’s orchestra is again on 
the stand. Gagh. 


Beverly Hills. Newport 
Newport, Ky., Oct. 9. 

Myron Cohen, Wilder Bros. (3), 

Earl Lindsay Dancers (9), Dick 

Hyde, Gardner Benedict Orch 

(12); $3 minimum, 


First-timers on the boards of this | 


plush Cincy area nitery, Myron 
Cohen and the Wilder Brothers 
rack up returns that warrant re- 
peats. Another newcomer, person- 
able Dick Hyde, 
with the location Earl Lindsay 
also justifies continued 
tenancy, 

Cohen, braving the questionable 
billing of “America’s Foremost 
Storyteller,” spices his tales with 
several stag clickeroos, but which 
might better have been left in his 
dressing room. A masterful mon- 
Ologist, 


lid and a head shrug, 
uses frequently. 
fast 30 minutes, 


Wilder Bros., solid for 13 min- 
utes of vocaling and hand gymnas- 
sag in an extended equal 
with much of the same. 


which he 
He contributes a 


rent edition. Dick Hyde, who suc- 
ceeded Vince Massey as emcee, 
known locally for his former as- 
sociation with the WKRC radio 
and tv stations as announcer and 


SID Ugtee Koll, 


exploits | 


bill, 

the 
four 
such , 
circumstances lesser components of 
re- | 


| Pupi 
| Orchs; 


Ralph Young sings | best 


Stephen. Foster | 
wandered into a Parisian and sex | 


| ing carried out. 
Un- | 


than she gets! 


'Mike Rainey, fronting. 


| kinks are ironed out. 


| please. 
The supporting array spots the 


| Femme 


| Dale has a lot of charm, 


| close to him. 
$4 Saturdays. | 


singing emcee) 
| portions. 


his chief tools in trade are | 
a Yiddish accent, a drooping eye- | 


is | 


~ 


La Martinique. N. Y. 
Rosemarie & Lenny Kent, 
Dale, Chandra Kaly Dancers 


minimums $4, $5. 


La Martinique is one of the 
landmarks in the N. Y. nitery belt 
remembered for several 
things, primarily Dario & Jimmy 
Vernon, 


the forefront Danny Kaye, Danny 


Thomas and Dick Haymes, among | 
it was | 


others. For many years, 


considered the testing and nurtur- | 


ing ground of fledging talent. It 
was a spot where experiments in 
show business were constantly be- 
Since Dario aban- 
doned the project some years ago, 
it’s had a couple of reincarnations, | 
notably by Alan Gale (now at the 
Carnival), and last season agents 


Nat Dunn and Harry Adler made} 
an abortive attempt to operated it | 
| as the Celebrity Room. | 
| This season La Martinique has | 
| been taken over by the operators 


of Cafe Society Downtown, with 
As pres- 
ently operated, La Martinique has 
the strongest chance of being a 
permanent nitery fixture in New 
York. The management has pro- 
vided staple talent; reasonable 
menu prices and many of the serv- 
ice and culinary staff from the late 
and lamented Riviera, from across 
the river at Ft. Lee, N. J., on the 


For example, Jack, who 
tape at the Bill Miller spot, brings 
a touch of elegance at the en- 
‘trance. The menu is similarly a 
takeoff of that of the Riviera, but 
the prices are such that it can go 
after a mass trade. 


The preem_ show 


'Kaly Dancers, Alan Dale, and Pupi | 
| Campo’s orch to supply the Latin 


motifs. Each component is fami- 
liar to N. Y. nitery audiences, and 
all are capable of dispensing fine 
entertainment. 

Of course, an operation of the 
size of La Martinique needs a few 
nights running time before the 
The mike 
was off at the premiere and there 
were some miscues. 

The opening 


was __ similarly 


| botched up by the fact that re- 


hearsals couldn’t get under way 
until 5 p.m. of the opening day 
(Friday. Reps of the American 


| Federation of Musicans and Amer- 


ican Guild of Variety Artists were 
slated to have discussed the prob- 
lem of opening on Thursday (7), 
but nobody showed up because of 
the fact that it was a Jewish holi- 
day. Late during the opening day, 


“Mem | all problems were ironed out. 


The headliners, Kent & Rose- 


' marie, who bowed to N. Y. audi- 
|ences last season at La Vie en Rose, 


are a 
twain, 


well-functioning comedy 
Both show an eagerness to 
Theirs is a union of two 
different kinds of comedy that 
forms an_ effective amalgam. 
is essentially a _ singer 
with a savvy at throwing lines and 
Kent is an adept comedian. They 
have developed some effective bits, 


,and after getting the feel of the | : 
the audiences | Guy Guarino, 


On the | 


room, they'll hit 
with tremendous impact. 
opening show, they were on for 
more than 40 minutes and scored 
handily. They did excellently on | 
a takeoff of films. 
comedy work fills the bill admir- 
ably. 

Another performer here is Alan 
Dale, who is an expert 


ery is facile and he can throw | 
asides that bring the audience | 
Dale did a com-|! 
paratively, long stint, and most of | 
it seems to go over, although he | 
appears to do best with infectious | 
tunes. Dale exits with a well-| 
earned salvo. 


The Chandra Kaly Dancers, com- | 


prising Kaly and three well-drilled 
femmes, divide their act into two | 
First section comprises | 
jive versions of East Indian dances, 
which Kaly has developed to a) 


high degree of effectiveness. | 
Colorful costumes, precisioned 
movements and well-designed, 


floor-filling choreography give the 
show a good warmup. Second por- | 
tion, devoted to Latin numbers, is | 
similarly well received. 


La Martinique has a sliding floor | i 


used 
because of 


which wasn’t fully 
preem, probably 


the terpers. Lenny Kent & Rose- 
marie work on that platform and 


| thus eliminate the problem of visi- 


bility. It would definitely be bet- 
ter to have the entire show on the 
elevation, even if 
Kaly Dancers sacrifice some move- 
ment to enable them to get on the 
perch. The back stretchers of the 
room would get infinitely more out 
of the proceedings that way. 


1» Bupi Gampa ,qmcees, in an odd, 


Alan | 
(4), } 
Campo & Anthony Roberts 


the original proprietors, 
‘and as the spot which brought to! 


way, and his interruptions from a |’ 


| ringside seat seem out of place. 
Musically, he’s adequate, but more | 
important he has a following that | 
makes him a valuable asset. n- 
thony Roberts does well at the 


; tle has been done to the old La 
| Martinique’ trappings, But the 
Jose, 


place still looks good. 


Ciro’s, Hollywood 
Los Angeles. Oct. 9 
Marilyn Maxwell, with Joe Paz, | 





Bob Street; Maturins (2), Skeets | 
Minton, Ciroettes (9), Dick Sta- 
bile Orch (8), Bobby Ramos | 
| Band (4); $2 cover. 





Marilyn Maxwell changed her 
| theme song from “Hold That 
| Tiger” to “Tiger Lil” for her local 
nitery debut at Ciro’s Friday night 
(9). As Lil, the peeler from Main 
| street burley who goes classy for 
a plush Sunset Strip date, Miss 
Maxwell has a wow close to what 


| would otherwise be just an okay} 


saloon act. 

That Las Vegas tiger wasn’t 
present, but there’ll be no squawks 
from the males. Herman Hover has 
a most attractive gimmick substi- 
tuting — a line of nine shapelies 
to give a girly look to the program 
preceeding the headliner’s stint. 
These nine uncovered dazzlers 
should attract considerable covers, 
as they look more cute than pro 
going through a “Can Can” num- 
ber. Six are back later to set up 
the Maxwell entrance. 

“Strip—‘Tiger Lil’,’ a very 
clever piece of Ian Bernard mate- 
rial as socked by Miss Maxwell, 
is the sixth and highlight number 
offered by the headliner during 
her 26 minutes on. She burlesques 
a }urlesque stripper to a fare-thee- 
well with body movement and 





comprises | 
| Rosemarie & Lenny Kent, Chandra | 


| boy 


lyrics that had opening nighters 
mitt-smacking for more. Miss Max- 
i|well knows when to. get Off, 
though, so all they got was a sin- 
cere three-minute curtain speech 
in which she thanked the payees 
for their applause; Bernard for his 
smart material, and Joe Paz and 
Bob Street for their choreography 
accompaniment on “Lil.” ‘He Put 


| the Ugh In the Mambo,” also good; | 


“Shadrach” and “Got No Man To 
Dance With Me.” Other Bernard 
material is the opener, “That’s The 
Way To Be A Star,” and a “Will 
You Still Be Mine” parody. He also 
accompanies on the piano as “Har- 
ry; not the unemployed one.”’ 

The Maturins, a pair of knock- 
about, come-loose-at-the-seams ac- 
ros, tear up the floor and them- 
selves as the opening act and earn 
a good hand. Skeets Minton 
stooges for a very clever, naughty- 
type dummy on songs and 
funny sayings, rating a strong re- 
ception for his ability to imitate 
assorted singers and talk without 
seemingly moving his lips. 

Dick Stabile’s orchestra and Bob- 
by Ramos’ band are still dividing 





the dance beat time, and tlhe for- 
mer backs the acts that Stablie in- 
troduces, Brog. 


Latin Quarter, Boston 
Boston, Oct. 8. 





Their song and | 


singer. | 
his deliv- | 


on the| of 
the | 
| large amount of space needed by 


the Chandra | 


Billy Eckstine, with Bobby 
Tucker and George DeVivia: 
Lenny Maxwell, Shirley Hayward, 
Bob Conrad Girls 
(8), Harry DeAngelis Orch (9), 
Zarde Bros. Orch (5); $4 min, 


It’s been three years since Billy | 
| Eckstine played a Hub nitery, and. 


it’s evident that during the inter- 


| vening years the vocal stylist has 
| picked up plenty of polish and 
stage authority. Relaxed and 


suave, the guy is in complete com- 
mand from his walkon. Notice- 
|able at the initialer was the fact 
| that Eckstine is gradually ditching 
|his trademarked exaggerated vi- 
| brato, which will undoubtedly be 


| quite a blow to the vast corps of | 


mimics. However, the guy sounds 
better than ever and the custom- 
'ers were reluctant to let him bow 


off. Guy dishes out a generous 
| helping of songs running the 
; gamut from the bouncy opener, 
“Sing, Baby, Sing,” to the pop 
| ballad, “Hey There,” plus many 
| of his well-knowns “Caravan,” ,,I 


Apologize,” ete. 

Surrounding lineup for this one- 
weeker is below par. Lenny Max- 
| well’s comedic efforts fail .to 

arouse much customer response, 
| garnering best reaction to a slick 
carbon of Louis Armstrong vocaliz- 
ng and trumpeting. The bill tees 

with Shirley Hayward, an at- 
tractive and_  well-stacked 
terpster with routine tricks. 
Conrad's girls meander through a 
couple of new production numbers 
and Guy Guarino handles the) 
emcee chores okay. 


Harry DeAngelis crew 
nice show, aided by Bobby Tucker 


| 


acro- 


and George DeVivia during Eck- | 


stine’s stint. 

weeks of an ‘authentic’ mambo) 

group, the Zarde Bros. combo has | 
"urne’ to dish out more relaxed 


lull music, 1 Elig. 


a1 


i? to 


showbacking. Decorwise, very lit- | 


| puppet acts which are nothing like 














| songs. 








Bob 


——-. 


Blue Angel, N. Y. 
Dwight Fiske, Susan Johnson, 
Dick Drake, George LaFaye & Co. 
(4; Ellis Larkin 3; $5 minimum. 





. Dwight Fiske, the eerie, 
pianologist whose innuendo 
sequitors could have the 


leery 
non- 
joint 


| pinched if it weren’t for the im- 


plied rather than the expressed 
single-entendres, headlines the 
new layout at the Blue Angel. Also 


| new are songstress Susan Johnson 


and Dick Drake, an offbeat come- 
|dian, both of them best adapted 
‘for intimeries like this Herbert 
Jacoby-Max Gordon boite. 


Lone holdover is the French im- 
port, George LaFaye & Co. (4) one 
of. those Quatre Saisons-type of 


Punch & Judy excepting in the 
broadest generic term. Their 
punch, usually of the s.a. school, is 
not for Judy or any kid under the 
Scotch-and-soda age. But what 
they do with their hyper-romantic 
“John and Marsha” top hat and 
lady’s boa is intended not to con- 
strict any libido—this is a boa of 
a different. feather. The act was 
wasted in Las Vegas when it was 
part of the big revue at ‘Palladium 
Varieties” revue; it is just right 
in an intimery like the Blue Angel. 

Fiske, of course, is the perrenial 
satyr of the Steinway, with his 
sardonic stance at the keys. He can 
make the bass and the fortissimo 
exclamation points say more on 
the black-and-whites than a book- 
ful of naughty lyrics. 

Both Miss Johnson and Mr, 
Drake need more heft to their re- 
spective repertoires, she as a po- 
lite songstress and he with a man- 
dolin-picking accomp that should 
be developed and embellished with 
sturdier comedy concepts. Abel, 


Ritz Carlton, Montreal 
Montreal, Oct. 8. 
Genevieve (with Luc Poret), 
Johnny Gallant, Joe Settano Trio; 
$1.50-$2 cover 


Genevieve, back in the nearest 
approximation she will find out- 
side of her native Parisian haunts, 
wows patrons of the Ritz Cafe in 
Montreal with a much more fin- 
ished performer than when she 
appeared here for her North Amer- 
ican preem several months ago. 
Show is for three weeks. 

Here is a chanteuse who is 
loaded with every possible cliche 
and gimmick that means Paris. But 
all of these cliches are sophisti- 
cated, all of the gimmicks work- 
manlike and exactly right for this 
type songstress. 

The cliches are represented in 
the earthy wallop she gives to 
every song, whether it is a ballad 
or a raucous song of the streets, 
and the mannerisms used to point 
up her varied songalog. The gim- 
mick is a plain, black jersey dress 
and a ragged haircut that have be- 
come almost trademarks with this 
chirper. A plunging neckline or 
the routine off-the-shoulder gown 
would be wasted and reduce this 
handsome gal to the usual piping 
groove. 

Behind the expressive piping of 
Genevieve is, of course, Luc Poret, 
her composer-guitarist support, 
who has composed many of her 
For greater depth, accor- 
dionist Joe Settano joins with 
Johnny Gallant, adding much to al- 
mosphere and effect of all num- 
bers. 

Between shows, .the Settano trio 
does dansapation chores handily 


| with Gallant doing interlude sets 
| Biz, as with her 
lis very good. 


first appearance, 
Newt. 


Starlight Clab. Mpls. 
Minneapolis, Oct. 9. 
Henny Youngman, Jimmy Heg% 
“Chief” McElroy, Tommy McGov- 
ern Orch (4); no cover or mint 
mum, 


Henny Youngman is back in this 
room for the second time within 
seven months as an anniversary al* 
traction and again laughter has 4 
field day and tables are populated. 


As Youngman unlimbers. willl 
some new patter, including hilar: 
ious recitals of recent London and 
Hollywood experiences, customer 
risibilities are high. The expelt 
timing and serio-comic, extempo 
raneous manner continue to make 
funny yarns, gags and bon mols 
even funnier. 


At show caught, Youngman bit 


the laughter jackpot with bot! 
|fresh and familiar sallies an 
| everybody seemed happy. After 


getting in a few whacks_on the fid- 
dle and indulging briefly in bits of 


cuts a vocalistics, he wound up to begcfls. 


Jimmy Hegg is a genial and wi 
ty emcee, “Chief” McElroy a firs 


Following several | | rate xylophonist and the four- -piece 


orchestra a satisfactory dispense’ 


of dance and show music. Room 
was completely filled for ainnel 
shew, gaught. ares et Rees. 
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Moulin Rouge, L. A. 
Los Angeles, Oct. 8. 


Frank Sennes presents Donn 
Arden’s production, “Ca C’Est 
Paris,’ featuring Frank Libuse 


with Margot Brander; Giselle & 
Francois Szony, Les Charlivels, 
Miss Malta & €o0., Doubledaters 
(4), Mme. Ardelty, Jerry LaZarre, 
Ffolliott Charlton, Tony Gentry, 
Gaby Wooldridge, Luis Urbina, 
Eileen Christy, Sennes Beauties, 
Moulin Rouge Orch (25) with Bob 
Snyder; music and dance ensem- 
bles staged and directed by Arden; 
original music and lyrics by Pony 
Sherrell and Phil Moody; costumes 
by Mme. Berthe. Package price 
(dinner and drink) $6.85; opening 
night, $10. 


For his second show at the Mou- 
lin Rouge, boniface Frank Sennes 
has topped the fabulous first show 
with a 105-minute layout that tran- 
scends nitery bouffds to achieve a 
theatre stature. As it stands, it’s 
almost perfect ringside diversion 
albeit in need of a little trimming; 
with the addition of, say, five good 
comedy sketches it could move in- 
tact to Broadway for a lengthy run 
as a smash revue. Si™nificantly, 
the current top price for shows of 
this calibre on the main stem is 
$6.90—for _a nickel less here, the 
patron gets both the show and a 
packaged meal-cum-drink that is 
the equal of anything offered in 
the average bistro. 

“Ca C’est Paris’ (“This is Paris” 
for the squares) is more than opu- 
lent, continuously entertaining of- 
fering; it establishes producer 
Donn Arden as a latter-day Zieg- 
feld with a flair for breath-taking 
costumes and sets and production 
numbers that evoke continual gasps 
of amazement. Against these visual 
aids, he plays off a staggering ar- 
ray of talent (a tribute to Sennes’ 
easy manner with a buck and his 
understanding that you've got to 
spend it to make it) in a series of 
scenes showcasing their own rou- 
tines and some Arden has con- 
eeived. The only thing lacking is 
comedy, for “Ca C’est Paris” draws 
laughs only in what is virtually 
next-to-closing, when the veteran 
Frank Libuse and Margot Brander 
are on hand to purvey their non- 
sense of a maniacal accompanist 
who’s constantly harassing a diva. 

Headliners range from the Char- 
livels, the socko French trio of ac- 
robats, dancers, singers, instrumen- 
talists and what-have-you, who sus- 
tain constant salvoes as_ they 
bounce energetically from one facet 
of their talents to another and top 
it off with some split-second tum- 
bling, to Mme. Ardelty, who does 
headstands on a trapeze that swings 
gracefully above the heads of the 
eager rimgsiders. Her stint, how- 
ever, shouldn’t immediately follow 
that of the Charlivels since it les- 
sen the impact. 

Other smash performers are 
Giselle & Francois Szony, whose ex- 
cellent ballet type of terping could 
stand more showcasing in the lay- 
out, and the dog act of Miss Malta. 
The Doubledaters, a better than av- 
erage mixed song and dance quar- 
tet, provide rhythmic punctuation 
for some of the production numbers 
and there’s fine vocalizing by Jerry 
LaZarre, Eileen Christy and Gaby 
Wooldridge and dancing by Ffol- 
liott (Fluff) Charlton and Luis Ur- 
bina. Pony Sherrell and Phil 
Moody contributed the effecfive 
original music which the Bob 
Snyder house orch capably handles. 

Inanimate stars are the costumes 
by Mme. Berthe and Harvey War- 
ren’s sets for some of the striking- 
ly imaginative Arden productions. 
They'll be talking all year about 
the “Enchanted Mill” production, 


maxed by the descent of Betty Lee 


from the ceiling in a _ gigantic 
champagne glass; or the ‘“Rendez- 
vous in the Sky” number which 


spotlights the Szonys amid a celes- 
tial setting, or the “Scenerama 
Martinque”’ finale that captures all 
the gaiety, color, and languor of 
the tropics in a number that is 
climaxed by the flight of pink 


it should head east for a stand. It 
would be an excess of civic 
chauvinism to keep this solely for 
Los Angeles. Kap. 


Edgewater Beach, Chi 
Chicago, Oct. 1. 
Frank Fontaine, Francis .Brunn, 
Andrea Dancers (3), Dorothy 
Hild Dancers (8), Bob’ Kirk 
Orch (10); $1 cover, $3.50 mini- 
mum, 


Edgewater’s» Marine Room _ is 
girded for three weeks with anotli- 
er low-budget card slanted for the 
family trade. Opening night show 
played before conventieneers bil- 
leted at the hostelry and a number 
of Northwestern collegians who get 
cutrate considerations on Friday 
nights. Fine biz may also be cred- 
ited to tv exposure of headliner 
Frank Fontaine, which has helped 
to familiarize his name. 

Considering that it’s never easy 
for any comic to overpower the au- 
dience from this expansive floor, 
Fontaine’s impact is good. He has 
an agreeable ragout of gags that 
are heightened in the telling by 
doltish mimicry of people and 
oafish facial contortions. He un- 
loads a raft of yockworthy impres- 
sions that hit a high point with 
disk and filmland voices and a low 
with an out-of-date spoof of the 
McCarthy-Army topliners. Ventro 
tidbit with members of the audi- 
ence for dummies.passes okay for 
|a party mood, but his getaway mon- 
olog as John L. C. Sivoneey, a nut 
who has just won the Irish sweep- 
stakes, precipitates the kudos. 

Francis Brunn does a lightning 
juggling routine that involves skip- 
rope juggling, complicated ball 
spinning and acros. Sock clincher 
has him manipulating everything 
but the front tables. The Andrea 
Dancers delight with smooth three- 
cornered acrobatic terp. Femme 
member is deftly tossed about and 
retrieved by her two dapper part- 
ners, with solid mitt registering 
for every stunt. Act caps in a triple 
somersault flip that strikes awe 
with the crowd: 

Dorothy Hild Dancers, eight at- 
tractive gals, start and finish the 
show with snappy productions, Bob 
Kirk orch showbacks well and 
draws the couples out en masse for 
dansapation. Les. 


Sands. Las Vegas 
Las Vegas, Oct. 6. 

Peter Lind Hayes & Mary Healy 
(with Norman Leyden), Clark 
Bros. (2), Danit & Genii, Chuck 
Nelson, Copa Girls (10), Antonio 
Morelli Orch (11); no cover or 
minimum. 


Holding to the same theme and 
mounting that featured Robert 
Merrill and Louis Armstrong, 
there’s decidedly no letdown in 
the current Jack Entratter presen- 
tation as Peter Lind Hayes and 
spouse Mary Healy put on a ses- 
sion of comedy and song that will 
sity and please cafegoers to the 

ilt. 


30-minute chore, to evoke consid- 
erable reaction all along the line. 
The pair of young cafe 
worked smoothly and sure to over- 


ters. 

In fact. Hayes is as clever with 
the ad libs as thé rehearsed stuff. 
In their travelog duet, Hayes 
sparkles in cleverly made-up char- 
acters that include a Parisian post- 
card salesman, ex-King Farouk 
and a Texan. The lyrics are 
tailored for laughs. with Miss 
Healy as always the _ beautiful 
straight foil. Duo scores in “That’s 


a succession of dazzling scenes cli- | Our Boy.” with the biggest click 


a socko delivery of “Disk Jockey 
Blues,” in which they go through 


a “No Business Like Show Busi- | 
ness” routine to comedy-mime | 
Ethel Merman, Helen  Traubel, 
Fred Waring, ete. Here Hayes 


gives out with boffo comedy busf- 
ness as the littlest guy in a sing- | 
ing quartet and as a buck-toothed | 
siberace. In the process he dis- 





pigeons and the gentle dropping of 
rain from Sennes’ special fly-gal- | 
lery plumbing. | 


By the time the curtain went up | 
st | 


Thursday night (7), “Ca C'est! 
Paris” had cost Sennes approxi- | 
mately $140,000 (probably more | 
than half of it in the costumes | 


alone), and-it’s still anybody's guess 
what kind-of business the theatre 
restaurant will have to do to show 
an operating profit weekly. High- 
lighting its similarity to a legit 
offering rather than a nitery lay- 
out, the show has 20 stagehands on 
the payroll along with the head- 
liners, featured personnel, a total 
of about 50 dancing gais and an 
orchestra of more than two dozen | 
sidemen. But whatever it needs to 
break, it should get it. This is not 
only a socko tourist attraction for | 
one of the biggest tourist sections 
of the country, it’s prime entertain- | 
ment for the pub-crawling locals. 


And when it gets: through here; > Nelson 


| big jazz upbeat. 


| Nat 


plays some good piano-pounding. | 
Together they do “Traubel and/ 
Lanza’’—‘“‘off the record,” and 


wind with a “Good Old Summer- 
time’ duet that’s a sock finisher. 
Norman Leyden gives a big assist | 
as musical director. 

The fast-tepping Clark Bros. 
evoke cheers with their routines, 
that include leaps and splits and 
challenge terps of duo. In the 
sparkling New York finale they 


|team with Hayes as a trio of hep, 


jive hounds to win over the aus- 
terely operatic Miss Healy to their | 
cause and all four dance off to a 
The Clarks im- 
press in smart vocal carbons of 
(King) Cole and Louis Arm- 
strong in this closing bit to make 
it a hit. 

The Copa dancers hold over a 
pair of breathtaking routines. 
“Mambo Fire” is a_ torrid-paced 


affair that features the dance 
team, Danii & Gerii, with Chuck 
on the voédis. '' ‘Bob.’ } 


Chez Paree, Chi 
Chicago, Oct. 4. 


ents. In her solo stint she fared 
much better. ‘See New Acts). 


Vagabonds (4), Maria Neglia,|.. Carter breezes through an act 
Martha Ann Bentley, Dunhills|that runs too long but is loaded 
(3), Brian Farnon Orch (10); | With his talent and gags familiar 


to most boite habitues. The comic 
works hard to put over his inter- 
national dialects, songs and im- 
personattons and he scores. His 
topper is a ngstalgic minstrel man 
songalog, with Al Jolson — as 
always — his best carbon. The 
Ghezzi Bros. are a trio of tumblers 


$1.50 cover, $2.50 minimum. 





Turning up at the Chez for the 
second time in a year as prolific 
bellybusters, the four Vagabonds 
are earmarking themselves as 
perennials in this town. Present 
tenure is just short of a month, 


and bulging house on opening] @%d acrobats whose knockabout 
night (4) tips off to sock biz|@mtics thrill and produce plenty 
throughout. of laughs during their brief turn. 


The Last Frontier Girls, now sans 
the four showgals, do well enough 
in a pair of production numbers, 


With uncommon zest and show- 
manship, the rowdy unit unhatches 
40 minutes of choice comedy that 


group’s patron saint, Arthur God- 


Hotel Statler. N. Y. 





$1.50 (Mon.thru-Fri.) and $2 (Sat.) 


selves thenceforth with a poten cover after 10 p.m. 


song-comedy rep. It’s all keenly | ‘ 
plotted merrymaking, with micel¥-| 1 tooks like Vaughn Monroe 
strumentalizing on accordion, bass | knew what he was doing when he 
and two guitars , ~” | decided to fold up his band about 
Martha Ann Bentley tees off, 2 Yar ago to go out as a single. A 
with lithe, attractive toe terp in | lot of a have gh rg his way 
- : A | since then. Among the 
edad ie Souaed’ citer Set (Rave been a hit disk (“They Were 





reaches fruition in a getaway tele-| 4nd the Garwood Van orch cuts | 
vision skit spoofing boxing, to-,# Clean show. Bob. 
bacco commercials, and the | Soe 


frey. Boys open the show with a ; ea | 
rousing welcomer, return later in¢ Vaughn Monroe, Richard Hay- 
hillbilly mockery —with Maria|™@" Orch (16) with Bettye Mc- 
Neglia, and grab the fore them- Cormack; Mort Dennis Band (4); 


windfalls | 


Prime show biz couple regales | 
with mostly new material during a! 


vets | 


come opening-night flubs and jit- | 


|no cover or 


| that, 


of flash footfalls 
appealing whimsy. 
jazz starter, 
and crown with solos in purported 
softshoe. 

Violinist - comedienne Maria! 
Neglia holds the payees rapt in the 
feature spot with laughable face- 
making as a bonus to her tricky 
fiddling. She keeps ’em interested 
in a fairly standard vaude-viol 
repertoire of ‘Hora _ Staccato,” 
“Plink Plank Plunk” and “Hot 
Canary,” largely by way of her 
finesse with the bow. Vagabonds 
get good pickup from her when 
they join her on “Ricochet Ro- 
mance.” 

Frank Linale, Vag’s own conduc- 
tor, cuts an expert show, while 
Chez maestro Brian Farnon takes 
over baton for dance chores. Les. 


interlaced with | 
Boys tackle a} 


Mocambeo, Hollywood 
Hollywood, Oct. 9. 
Betty & Jane Kean, Paul Hebert 
Orch (5); $2 cover. 


It’s fast listening at the Mocam- 
bo these two weeks while the Kean 
Sisters, Betty and Jane, disport 
| themselves with their melodics and 
|own brand of clowning. Their 35 
minutes on stage is quick-tempoed 
and breezy, loaded with laughs, 
and the material they dish out is 
fresh and topical for good recep- 
tion. 

Femmes, sharp in their timing 





big mitting with nifty whirligig. | the. continuing 
Three Dunhills, male synchro tap- : ; : 

, ; | opened up new booking vistas for 
sters, dish up a bright assortment Socket thaeke tana | 


,comp his harmonica solos. 


lerina clicks in a dainty parasol | Doing The Mambo” for RCA Vic- 


} 
pastry, does “Rhapsody in Blue” | 


number refreshingly. and caps to in. sae 


circuit, 


gear on 


the hotel Monroe has 
himself which 
practically impossible to line up if 


then a. siow ballad | he were carrying 16 sidemen along. | 


Despite the fact that the Hotel 
Statler’s Cafe Rouge is on a name 
and kick this season (Dorsey 


b 
Bros., Sauter-Finegan, etc.), room | 


should do a solid four-week biz 
with headliner Monroe and the 
Richard Hayman _ orch. 


out of tradesters and visiting fire- 


men. 
Monroe is an old pro on‘the 
floor. He’s up there to sing and 


inserting unnecessary patter inter- 
ludes. 
hour with a brace of oldies and 
current diskings that blend into an 
overall nifty songalog. He doesn’t 
give out with too much vocal mus- 
cle in this stand but shows up in- 
stead with an ingratiating and cas- 
ual crooning style that’s completely 


winning. ‘Ernie Johnson rates a 
bow as Monroe’s keyboard ac- 
comper. : 


Richard Hayman has put togeth- | 


er a rich and colorful orch to ac- 
Hay- 
man’s harmonica style is ear-arrest- 
ing, especially on such items as the 
brisk “Overture To Orpheus,” 
which he’s dubbed ‘‘Somersault,” 


and the intriguing “Ruby.” Orch, 
of four reed, five brass, three 
rhythm and three strings, lays 


down a strong beat for Monroe. 
Hayman and 





and knowhow, aren't up strictly as | 
;as song act. They seldom finish a | 
song, .and then it’s usually their | 
own lyrics ane interpretation. Imi- | 
tation, parody and slapstick are 
| their meat. It’s a bright turn with 
| slick overtones. 

Such names and events in the. 
news as Liberace’s romance, Mari- | 
lyn and Joe, Mario Lanza and his | 
mouthing, Bobo Rockefeller and 
; others, come in for passing nota- | 
tion, as Jane, the canary in a beau- 
|tiful pink satin gown bedecked 
with pearls, does a takeoff on| 
Helen Traubel chirping “The Bell | 
Song.” She intro’s her sister Bet- 
ty, the comedienne, as a “leading 
| Paris-ite,” latter making her en- 
trance smoking a big ceegar and 
sporting a white mink wrap. She 
gives out with a boisterous account 
of herself in brief snatches of song, 
dance steps and impersonations. 

Danny Shapiro and Eli Basse 
(Joe E. Lewis writer) authored the 
sisters’ special material and Rocky 
Cole is an able accompanist, backed 
by Paul Hebert’s orch. Whit. 
Last Frontier, Las Vegas 

Las Vegas, Oct. 4. 

Vivian Blaine, Jack Carter, 
Ghezzi Bros. (3), Frontier Danc- 
ers (8), Garwood Van Orch (11); 
minimum, 


Vivian Blaine heads a fair show 
trying out here in a three- 
weeker, must overcome mechanical 
deficiencies to obtain proper pres- 
entation. Three microphones lashed 
against the outer rim of the stage 
didn’t do the job at the opening 
of carrying the sound as the star 
worked with comic ‘vis-a-vis, Jack 
Carter. With the major portion of 
the show devoted to their skits 
together, much of their efforts was 
lost with no overhead mikes and 
the failure of the lashed mikes to 
carry properly. The only remedy 
would be to work with floor and 
hand mikes onstage. As it is, the 
material involving the pair is weak 
and shows need of rehearsal. Miss 
Blaine rates better stuff to more | 
fittingly convey “her éxcellent tal- 


| Gaby 


| Jahns 


Bettye McCormack is the orch’s at- 
tractive warbler. 

Mort Dennis’ four-piece combo 
keeps the terpsters on the floor 
when Hayman’s crew takes a break. 

Gros. 


Thunderbird. Las Vegas. 


Las Vegas, Oct. 7. 
(3), Davis & Reese, 
Monet, Barney Rawlings, 
Thunderbird Dancers (8), Al 
Orch (12); no cover or 
minimum. 


Gaylords 


Heading a lively little show, the 
Gaylords are sock in their 
debut. The personable 
penses harmonies that are ear- 
catching, and act is nicely rou- 
tined in its snug 30 minutes, for 
this three-weeker. Accomping 
themselves at the piano and bass, 
the transitions in song moods are 
seemingly effortless in the adept 
control displayed. Entertaining in- 
cludes a nice modicum of comedic 
banter and the aura about this act 
is one of pleasant, musical relaxa- 
tion. 

Pepper Davis & Tony Reese re- 
turn with their zany comedy, danc- 
ing and drum playing. Davis shines 
as the punchy fighter being inter- 
viewed. The duo carries out novel 
impressions of personalities, with 


trio 


|one making the microphone sounds 


and his partner the physical ges- 
tures. This act is dependable for 
laughs. 

Gaby 
net dancer, 
spot. She is 


Monet, longstemmed bru- 
pleases in her solo 
the hoyden-type in 
interpretive dances, disporting a 
svelte figure in her abbreviated, 
skintight black outfit. The gal gen- 
erates a nice personality along 
with undoubted terp ability. 

The Thunderbird Dancers look 
good in a pair of new numbers 
choreod by Gayle Robbins. The 
New York routine in particular | 


comes in for accolades as the €ast- 
stepping line backs Davis & Reese 
and 
quick-tempo finale. 
his orch are capable tune-backers 
throughout, 


emcee Barney Rawlings in a 


Al Jahns and 


‘Bob. 1 


tor) and a lucrative chore as RCA’s | 
| pitchman.-And with the band busi- | 


Opening | 
night Friday (8) drew a hefty turn- | 


that’s just what he does, without | 


He’s on for close to-half an | 


the terping crowd. | 


Vegas | 
dis- | 


| comics 
| serious problem. It’s hardly possible 


| happens to be, 


Bellevue Casino, Mont'l 
Montreal, Oct. 9. 
| Darvas & Julia, Arnauts (2), 


|Court & Saunders, Kader & Shir- 
|ley Rways, Bill Deegan, Barbara 
| Esko, Casino Lovelies (10), Bix 
| Belair Orch (11), Buddy Clayton 
Quartet with Shirley Sheldon; 
staged and produced by Natalie 
| Komarova, music by George Ko- 
| maroff; $1 admission. 


Although Harry Holmok has 
| little or no competition from other 
showplaces around town due to the 
continuing AFM-AGVA_ wrangle 
(Holmok’s Bellevue Casino is pro- 
tected by contract until December), 
the talent level remains om the 
usual high €asino standard. New 
two-week layout is no exception, 
with the acro-terping of Darvas & 
Julia in the showstealing slot. 

This is the first time they have 
played the Casino and the big room 
plus Natalie Komarova’s staging 
does much to heighten visual 
impact of this talented two-some. 
Julia, with her handsome figure 
and outstanding acro-contortion 
abilities, wows payees with her 
effortless terping and spectacular 
splits. Her clincher when she 
springs from a handstand atop 
| partner Darvas (who is already 
| standing on a raised platform) to 
| the floor in a full split picks up 
| biggest reception of show. 

The Arnauts return for one of 
| their annual appearances in this 
saloon and in the window slot do 
| garner solid mitting for general 
comedics via violin stint and bird- 
call routine. 

The Rways (Kader and Shirley), 
as the opening feature attraction, 
are diversifed enough with tum- 
| bling exhibited, but lack showman- 
| ship necessary to convince in this 


, room. First-night bobbles didn’t 
|help. and despite good-looking 
|femme, act needs dressing for 


better impression. 

As with every Casino offering, 
, the pony line comes in for biggest 
j interest with ringsiders. Clean, 
attractive costumes and_e well- 
stacked figures overcome some 
rather trite, oftseen hoofing rou- 
| tines asd their interp of current 
platter fave, “High and Mighty,” 
scores from all angles. Petite 
Barbara Esko ‘(New Acts) does 
ballerina solos effectively. 

Bill Deegan continues on as 
emcee for layout and song sessions 
are handled by Court and Saunders 
with spirit. The Bix Belair orch 
backs show and the Clayton combo 
cuts relief sets for customer hoof- 
| ing. Newt. 


Mapes Skyreem., Rene 





Reno, Oct. 7. 
| Patty Andrews, Joey Bishop, 
|Donn Arden Skylets, Eddie Fitz- 


| patrick Orch; $2 minimum. 


Since it was always the high 
| voice of Patty Andrews during the 
|reign of the Andrews Sisters 
which most identified the trio, 
customers give approval to old 
| Andrews Sisters hits when Patty 
trots them out. Even “Apple 
' Blossom Time” sounds about the 
same, although missing a couple 
of voices. But where the sisters are 
| missed most is on the fast numbers. 

But ballad-wise, Miss Andrews 
misses none. “I Want To Be 
| Loved” is plenty convincing. A 
bluesy “Song of a Fool” gets real 
warm and smokey. And of course, 


}“I Can Dream, Can't I?” gets 
unanimous consent. 
Accompanist - husband Walter 


Weschler traces some wonderful 
backdrops on thé keyboard. And as 
a straight man he’s funny. A lim- 
ited moment as soloist for a boogie- 
woogie number feeds consistent 
plaudits throughout. 
The rash of rapid 
these days has 


monologist 
created a 


anymore to know whether or not 
a comic is wallowing in his own or 
several others’ material. So, even 
when a comic may be using muth- 
heard lines and gags, who’s to say 
who the material originally be- 
longed to? Anyway, Joey Bishop, 
regardless of whose material it 
socks over every- 
thing. Quiet at first, by the end of 
Bishop’s tirade he has thoroughly 
tied up the joint. 

The Donn Arden Skylights 
achieve an interesting opening as 
usual, without a note of fanfare. 
They're on and in action before 
diners can drop their forks. Then, 
as they prance, show is introed and 
the girls are already in their first 
number. Production singer Dean 
Campbell does a good job of ser- 
enading the harem. Costuming is 
sleek Mark. 


Brower Rejoins AGVA 

Al Brower has rejoined the staff 
of the American Guild of Variety 
Artists as an organizer in New 
York. 

Brower had been let out by Dick 
Jones. former eastern regional di- 
rector, and was asked to return by 
the presént administration. 
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whether fuli 


Numerals in connection with bills below indicate opening day of show 


or split week 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew; (M) Moss) 
‘P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli 


t 


7 (Ww) Werner 


~~: oe 





NEW YORK CITY 


Fest Mod Am _ Jazz 





Music Hall <#) 14 | Stan’ Kenton Orc 
Jacqueline Langee | Art Tatum, 3 
Edward Ruhl’ Slam Stewart 
Les Marcellis Everett Parksdale 
Gloria Ware Charlie Ventura 5 
Chet Clark Mary Ann McCall 
Rockettes S Rogers & Giants 
Corps de Ballet Shelley Manne 
Sym Ore Candido ; 
Palace (R) 15 Johnny Smith 
Gene Toned MIAMI 
Nikki & Noel Olympia (P) 13 
Wilfred Mae 3 Molly Picon 
aga Great Galasso 
Louis & Oliver Sis | Edward & Lorraine 
BUFFALO Etore & Alden 
Para (P) 17 only {| Nazarro 
AUSTRALIA 
CHRISTCHURCH Dancing Boy3 
Majestic (T) 11 Adorables 
Vienna Boys Choir SYDNEY 
INVERCARGILL Tivoli (T) 11 
Civie (T) VW Buck Warren Co 
MELBOURNE Warren Latona 


Tivoli (T) 11 
Allan Jones 
Roy Barbour 
Harry Jacobs 
Kerry Vaughn 
Margaret Brown 
Julian Somers 
Chadells 
Bouna 
Max Blake 
David Edie 
John Bluthal 
Tivoli Choir 


Sparks 
Edith Crocker Co 
Dagenham Girl 
Pipers 
2 Maxwells 
O’Hagan & Stead 
Ron Parry 
G Brox & 
Johnnie *“Rubber- 
face” Craig 
Gloria Dawn 
Dancing Boys 


Myrna 





Ballet Girls 


BRITAIN 


ASTON 
Hippodrome (i) 11 
Denise Vane 
Dick Montague 
Penny Lee 
D & R Ray 
Baron Gaye & E 
3 Georgians 
Lovlies 

BIRMINGHAM 
Hippodrome (M) 11 
Max Bygraves 
2 Sterlings 
Nitwits 
Richman & Jackson 
Rita Martell 
Peter Dulay 


Rusty 
BLACKPOOL 
Opera House (1!) 11 
Tony Niesoner 
Eleanore Bauer 
Karl Terhal 
C V Widonan 
Otto Falvay 
Fritz Inhoff 
Groto Kicoor 
Greto Sellier 
Palace (1) 11 
Dave Morris & C 
Dargie 5 
3 Kelroya 
Mayfairs 
Joan & Ernest 
Airdonis 
Harry. Worth 
Arthur Haynes 
Tower Circus (1) 11 
C Cairoli & Paul 
Knies Animals 
August Natsch 
3 Craddocks 
Vivian & Tassi 
Knies R Horses 
2 Cherks - 
Harold Gautier Co 
Fattini 
4 Ramses 
Douglas Kossmayer 
3 Petroffs 
George Ruzsa 
7 Eagles 
2 Rassos 
10 Beer Barrel P 
Little Jimmy 
Jimmy Scott 
BOSCOMBE 
Hippodrome, (1) VW 
Reggie Dennis 
Alan & Alan 
Tom Jacobsen Co 
5 Speedmacs 
Henri Vadden Co 
BRISTOL 
Hippodrome (S) 11 
Benny Hill 
Virgina Somers 


Jerry Allen 
Jeremy Hawk 
> 


ux 
4 Helmars 
De Vere Dancers 
BRIXTON 
Empress (i) 11 
Billy Cotton Bd 
Joe King 
Yale & Diane 
Ray Alan & Steve 
Curzon 3 
Peter Sent 
N & P Lundon 
CHELSEA 
Palace (1) 11 
Lee Lawrence 
Harry Bailey 
3 Indriksons 
Razdini 
Walters animals 
Alan Rowe 
Morgan & Manning 
3, Rubies 
COVENTRY 
Hippodrome (i) 11 
Dickie Valentine 
Lowe & Ladd 
Dassie Co 
Rolf Hansen 
N Mongadors & A 
B & B Adams 
J & B Darnell 
EAST HAM 
Granada (1) 11 
Johnnu Paul 3 
Jimmy Edmundson 
Jolly 
3 Henrys 
EDINBURGH 
Empire (mM) 11 
Deep River Boys 
Musical Elliotts 
Roy Lester 
Billy Baxter 
Clarkson & kLeslie 
Lorraine 
Margerite & 
“harles 
Botandos 3 
FINSBURY PARK 
Empire (M) 11 
Bill Johnson 
Conway & Day 
Jack Stanford 
R & D Remy 
Bonar Colleano 
W Keppel & 
Jack Simpson 
GLASGOW 
Empire (M) 11 
Tommy Trinder 
oods & Jarrett 


| f rer Gd a 


Salici Puppets 
Flying De Pauls 
Anne Hart 
Harry Moreny 
Jimmy Berry 
2 Arvings 
Freddie Dexter 
Geo Mitchell 4 
L Gordon Girls 
Dorothy Duval 
GRIMSBY 
Palace (i) 11 
Norman Evans 
Betty Jumel 
5 Skyliners 
J Tiller Girls 
HACKNEY 
Empire (S) 11 
5 Smith Bros 
Dowie & Cane 
Jose Moreno Co 
Dennis Lawes 
Beryl & Bobo 
2 Angelos 
Seaton & O’Dell 
EeEDS 


Empire (mM 11 
Guy Mitchell 


Kordas 
Bill Waddington 
Granger Bros 
Lionel King 
Vera Cody Co 
Marettas 
LEICESTER 
Palace (S) 11 
Joy Nicholis 
Conner & Drake 
Syd Plummer 
Authors & Swinson 
Terry O’Nelll 
Amazing Gridnefte 
Gold & Cordell 
LIVERPOOL 
Empire (M) 11 
Howard Kéel 
K & A Alexis 
Fred Lovelle 
Johnny Laycock 
Albert Burdon 
Rayros 3 
Les Spanglers 
Angel Marlo 

MANCHESTER 
Hippodrome (S) 11 
Ken Platt 
Archie Lewis 
Semprini 

Smith 


Canfield 
P & P Page 
Jimmy Paige 
G Groseoot & G 
Lee Youngsters 
Palace (M) 11 
Beverley Sis 
A & L Ward 
Freddie Sales 
Norman Vaughn 
Morgan & Gray 
Bruce Foesythe 
Lizzet & Eddie 
Bill Wareham & B 
NEWCASTLE 
Empire (M) 11 
Ray Ellington 4 
Eve Boswell 
Morecambe & Wise 
Royale 3 
Tommy Locky 
Marvels 
Manning & Lee 
Marthys 
NORTHAMPTON 
New (1) 11 
Terry Canton 
Ken Barnes & J 
Noble & Denester 
Joy Harriss, 
Janette Fox 
Lake & Ralls 
Nudes ” 
NORWICH 
Hippodrome (Lt) 11 
Jimmy Bryant 
Patricia Morrisey 
Paris Lovlies 
NOTTINGHAM 
Empire (M) 11 
P Brough & A 
Ronald Chesney 
Ossie Noble 
Peter Madden 
Edward Victor 
Les Raynor & B 
Candy Sis & Eddy 
Jimmy Gilmore 
Michael Mitchell 
PORTSMOUTH 
Royal (M) 11 
Jewel & Warriss 
Sally Barnes 
Audrey Mann 
Chas Ancaster 
Eric Tinsley 
Harmony 8 
SHEFFIELD 
Empire (M) 11 
Joan Regan 
Jimmy Wheeler 
Stan Stennett 
Muls & Melita 
Peggy Cavell 
Louise Pets 





Jay Palner & D 
Austral 
Dei Cortina 
SOUTHAMPTON 
Grand (1) 11 
Jack Haig 


bet. Mey 


_™ 


| Harkness & 
»Williems., » 
Eddie” Hart’ + 
Moird Briody 
S. Fisher’ Gius 
Earl Darnay 
SUNDERLAND 
Empire (M) 11 
Vic Oliver 
Robert Moreton 
Sylvia Campbell 
Donald B Stuart 
JI & J Bentley 
Mazurs 
Allen Bros & J 
WOOD GREEN 
Empire (S) 11 


rere, | 





Dorothy Squires 

Davy aye 

Tito Burns 

Trinidad Bd 

Jimmy Smeddle 

Bobby & Wendy 

|Tommy Dee 

| Lotus & Josie 

Oakley & Cran 
YORK 


Empire (i) 11 
Ike Hatch 
|} Johnny & 
Jacqueline 
| Ron Perrian 
'4 Tune Tellers 








Cabaret Bills 





Basin St 
L Hampton Ore 


Bon Soir 
Tony & Eddie 
Ciel Cabot 
Thelma Carpenter 
Norene Tate 
Jimmy Daniels 
Three Flames 
Blue Angel 
Dwight Fiske 
Susan Johnson 
Dick Drake 
Geo Lafaye 
Bart Howard ; 
Jimmy Lyons Trio 
Chateau Madrid 
Maya Ore 
Copacawansa 
Joe E Lewis 
Barry Sis 
Four Joes 
M Durso Ore 
Frank Marti Ore 
Gale's . 
Alan Gale 
Jackie Heller ‘ 
Warner & McGuire 
Larry Foster 
Teddy King Ore 
No 1 Fifth Ave 
Pat Bright 
John Juliano 
Bob Downey 
Harold Fonville 
Hazel Webster 
Hotel New Yorker 
Ralph Flanagan Orc 


Belmont Plaza 
Joan Bishop 
Al Castellano 
John Barney 


Hotel Pierre 
Hildegarde 
Jack Whiting 
Gene Bone 
Howard Fenton 
Stanley Melbg Ore 
Hotel Plaza 
Julie Wilson 
Ted Straeter Ore 
Mark Monte Orc 
Hotel Pk Sheraton 
Irving Fields 
Eddie Layton 
Motel Roosevelt 


“Calypso Festival” 
Duke of Iron 
Mary Ann 
Trinidad Joe 
Calvin Harigan 
Angela San Juan 
Bive Note 
Duke Ellington Ore 
Chez Paree 
Vagabonds (4) 


Maria Neglia 
Martha A Bentley 
Dunhills (3) 


Brian Farnon Ore 

Conrad Hilton 
‘Skating Stars’ 
Margie Lee 


1OS A 


Ames Bros (4) 
Mario & Floria 
Rex Koury Ore 
Band Box 
Billy Gray 
Leo Diamond 
Dorothy Claire 
Nicco & Barba 
Larry Green Trio 
Bar of Music 
Wesson Bros (2) 
Kitt. Carson 
C Cailinices 
Eddie Oliver Ore 
Tony Martinez Ore 
Biltmore Hotel 
Moore & Lessy 
Walton & O’Rourke 
Mary Raye & Naldi 
Hal Derwin Ore 
Ciro’s 
| Marilyn Maxwell 
Mathurins 
Skeets Minton 
Bob Street 
Judy Brent 
Joe Paz 
Dick Stabile Ore 
Bobby Ramos Ore 


Clover Crub 
Sherry Britton 
Luis Torrens 
Harold & Lola 
Baron Buika 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Woolbury 

La Vie En Rose 
Patsy Abbott 
Tommy Miles Ore 

Leon & Eddie’s 
Lois De Fes 
Lynn Star 
Rose Ann 





Ambassador Hotel , 


NEW YORK CITY 


Hotel Taft 
Vincent Lopez Orc 
La Martinique 
Rose Marie 
Lenny Kent 
Alan Dale 
C Kaly Dncrs 
Pupi Campo Ore 
tatin Quarter 
Mae West 
Jane Morgan 
Ashtons 
Debonairs 
Golden Mermaid 
Ralph Young 
Piroska 
Art Waner Ore 
B Harlowe Orc 
Le Ruban Bieu 
Julius Monk 
Norman Paris 3 
Irwin Corey 
Dorothy Louden 
Melita 
Marshall Izen 
Two Guitars 
Kostya Poliansky 
Misha Usdanoft 
Marusia Sava 
Versaities 
“Bon Voyage” 
Paul Grey 
Louise Hoft 
Tommy Wander 
Margaret Banks 
Rosemary O’Reilly 
Carl Conway 
Betty Colby 
Ann Andre 
Rain Winslow 
Danny Carroll 
Danny Desmond 
Don Dellair 
Jim Sisco 
Salvatore Goe Ore 
Panchito Ore 


Viennese Lantern 
Helene Aimee 
Dolores Perry 
Bela Bizony 
Ernest Schoen 
Paui Mann 
Charles Albert 
Villa Barn 
Hal Graham 
Joe Furst 
Piute Pete 
Rachel Ellen 





Guy Lombardo Ore Waldorf-Astoria 
Los Chavales De 
Hotel St Regis pana 
Constance Moore Trini Reyes 
Milt — Ore Nat Brandwynne 
Ray Bari Mischa Borr 
Hotel Statier Village Vanguard 
Vaughn Monroe Robert Clary 
R Hayman Ore C Williams Trie 
CHICAGO 
Black Orchid Cathy & Blair 
Tito Guizar Shirley Linde 
Nino Nanni Weidemanns 
Teddi King Polo 
Rudy Kerpays Duo | Perky Twins 
Blue Angel Jimmy Caesar 


Eileen Carroll 

Ray Mcintosh 

B Dears & Dons 

Frankie Masters Orc 
Edgewater Beach 

Frank Fontaine 
Francis Brunn 
Dorothy Hild Ders 
Bob Kirk Och 

Palmer Housé 

Helen Gallagher 

Gene Sheldon 

Del Ray 

Empire Eight 
Charlie Fisk Ore 


NGELES 





Chariey Foy’s 
Wally Vernon 
Charley Foy 
Mary Foy 
Sid Hurwitz Ore 

Crescendo 
Dick Contino 
Margo Good 
Jack Nye Ore , 

' Mocambo_ 
Kean Sis (2) 
Paul Hebert Ore 

Moulin Rouge 
Frank Libuse 
Margot “Brander 
Szonys (2) 
Charlivels (3) 
Miss Malta & Co 
Doubledaters (4) 
|Mme Ardelty 
Jery LaZarre 
| Ffolliot Charlton 
| Tony Gentry 
| Gaby Wooldridge 
|} Luis Urbina 
| Eileen Christy 
Bob Snyder Ore 

Statler Hotel 
Helen Traubel 
Allan & Ashton 
| Skinnay Ennis Ore 











MIAMI-MIAMI BEACH 


Rita Marlow 
Charlotte Waters 

Nautilus Hotel 
Dick Brown 
Eddie Snyder 
Antone & Ina 
Sid Stanley Gre 

Black Orchid 
Jo Thompson 
Richard Cannon 
Sans Souci Hote 
Charlie Farrell 

casas Orc 

an Herman Ocrs 
Anne. Barnett 





Bee Obt ae 3 Cy 


Pat Paulson 


[ Saxony Hotel 
Bombay Hotel 


Condos & Brandow 


Tano & Dee Patty Lynn 
Nirva Link Andrews 
;Mandy Campo Ore | Peter Mack 


| Johnny Silvers Ore 
| Roney Plaza 


Dorothy Vincent 
Johnina Hotel 








| Jose Cortez Ore . sa 
The Patio Sam Bari 
{Sammy Walsh Playboys (3) 
| Nelida B S Pully 
LAS VEGAS, NEVADA 
| ‘Flamingo e! Sorter 
Keefe Brasselle Cooper Sisters 
Connee_ Boswell te yer F wanes k 
Delta Rhythm Boys || Tights s in 
Silver Slipper | Sands 
Sally Rand P & Hayes & M 
Buddy Baer Healy 
Kalantan Clark Bros 
Hank Henry 5. Serene Vegas 
aut yr 
Desert inn J Pearl & C Hall 
Betty Hutton S Gibson Red Caps 
Sahara ____ Showboat 
Marlene Dietrich ey * Follies of 
Last Prontier Thunderbird 
Benny Goodman Gaylords 
Buddy Lester Davis & Reese 
t 
RENO 
Mapes Skyroom Tanya & Biagi 
Prey eacrews Will Osborne Ore 
| Joey ishop 
'D Arden Dancers Riverside 
E Fitzpatrick Ore Kay Starr 
New Golden Jones Boys 
Four Lads Starlets 
Herkie Styles Bill Clifford Ore 
HAVANA 
Montmartre Casino Playa Orq 
Benny More Tropicana 
Rg a Miguelito Valdes 
Leopoldo Fernandez | Olga Quillot 
Mimi Cal Ray Tico 
Emilio Wong D’Ruff Quar 
Matamoros Trio Tropicana Ballet 
Nancy Rene S de Espana Org 
Fajardo Orq A Romeau Org 





Alonso Ballet S Suarez Orq 











Longhair Season 
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| iy atm 
junct, which is standard yearly, is 
very good this term. 

Col’s four orchestra tours are 
sold out, with no dates open. These 
comprise the Amsterdam Concert- 
gebouw, Berlin Philharmonic, Bos- 
ton Pops and N. Y- Philharmonic 
(spring tour to the Coast). The 
Shaw Chorale, supposed to tour 10 
weeks, will do 16, DePaur Chorus 
has 23 weeks instead of the guar- 
anteed 10. 

Lily Pons has her best tour in 
years, with 20 concerts this fall. 
Other Col artists, such as Rise 
Stevens, Richard Tucker, Jascha 
Heifetz, Walter Gieseking, Yehudi 
Menuhin, Olaudio Arrau and others, 
are booked to the hilt. 

NCAC likewise has soldout tours 
for Marian Anderson, Robert Mer- 
rill, Nathan Milstein, Artur Rubin- 
stein and many others. Also, its 
group attractions, like the Detroit 
Symphony, St. Louis Symphony 
and London Festival Ballet, are 
sold out. The Victor Herbert Fes- 
tival, guaranteed eight weeks, got 
12; the Vienna Choir Boys, guar- 
anteed eight weeks, have 16. Gol- 
dovsky Opera Theatre is booked 
solid for the 10 weeks available. 

NCAC’s. Levine feels that long- 
hair's biggest problem is the fact 
that no “new personalities have 
come along to fill the shoes of a 
Kirsten Flagstad, Pons or Ezio 
Pinza. It’s more difficult to develop 
and project a new personality to- 
day than it was a few years ago, 
he says, because the country is be- 
ing inundated by tv programs of 
variety type. It’s tougher, he says, 
to get an audience away from a tv 
set into a concert hall. There isn’t 
the same enthusiasm in an audi- 
ence that once obtained. 

But Levine remains an optimist, 


ing that in the next two or three 
years a new singer or instrumental- 
ist will come along, of the real 
sensational type, to stir audience 
imagination and enthusiasm. Then 
watch the wickets hum. 


Par’s 20 


a= Continued from page 4 = 
overhead and keep the distribution 
end on the go. 

The film-making exec is in N. Y. 
for the opening tomorrow (Thurs? 
of “White Christmas,” Par’s first 
in its VistaVision widescreen proc- 
ess. 
system may not be the key selling 








impact will be felt over a long haul 
as audiences come to recognize its 
photographic advancements. 

In this connection, it’s noted that 
Par, in promoting “Christmas,” is 
spotlighting the picture and _ its 
players and music more so than the 
V’Vision is being underlined. 

Re exhibition, Hartman declared 


that Par is spending more and 
more money for each of its 
pix, these mean more commer- 


cial values and should result in ex- 
tended playing time to make up for 
the lessened number of films 
available, 
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he says. Somehow he has the feel- | derstaffed 
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~ Voice Seen Hampered 
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Mediterranean ports, using tapes 


| and records flown in From New 


York, and beating all attempts at 
jamming by employing the simple 
device of moving around from one 
unannounced port to another. 

Jamming is cone sign of the 
Voice’s ability te do a job. Still 
another is the language used by 
Soviet commentators whenever 
they refer to the Voice of America. 
The classic: “In the stinking radio 
kitchen of the Voice of America 
there is a continual swarm,. like 
wasps, of inveterate liars, arrant 
humbugs, archintriguers, hardened 
spies and other riffraff, including 
emigrant rabble.” 

A year or two ago, before a Sen- 
ate Committee attack resulted in a 
sharp retrenchment of Voice per- 
sonnel, programming and capabil- 
ity, Columbus Circle (where VOA 
maintains its command post), de- 
rived great joy from the report 
out of Moscow that a satirical 
drama was playing in Moscow the- 
atres. Its theme was the Voice of 
America. An opening line went, 
“The Voice of America, known to 
millions of Russians... .” 

Here is another illustration, 
sounded by a délegate from the 
Ukraine in an outburst at a meet- 
ing of the Political and Security 
Committee of the UN General™As- 
sembly: 

“It is well known that on the 
territory of the United States of 
America there exist organizations 
ot fascists and other traitors who 
are carrying out systematically evil 
and sinister designs, including slan- 
der and provocation both against 
the Soviet Union and the Soviet 
Ukraine. This organization has 
been supplied by American ruling 
circles with press and radio facili- 
ties. The notorious Voice of Amer- 
ica transmits slanderous broad- 
casts which are supplied by this 
organization.” 

A third source of effectiveness 
data usually quoted by VOA de- 
fenders is audience mail which 
used to be received in enormous 
quantity, especially from Satellite 
Countries, and in extremely small 
volume from the Soviet Union it- 
self. When Congress, in one of its 
economy sprees, did away with the 
VOA Program Schedule, audience 
mail fell away sharply. 

The Voice staff is broken up into 
language desks, each theoretically 
manned by “area specialists” who 
are expected to know the language 
fluently, the people, their customs, 
mannerisms, their likes and dis- 
likes, and who shape broadcast ma- 
terial accordingly. 

Guidance as to planning, execu- 
tion and content is received from 
Washington where there is policy 
coordination with the Department 
of State. Thus, when State takes a 
position on an issue, the USIA 
adapts its output accordingly, both 
radio and the printed word. 


Some Misgivings 

Examination by this writer of the 
contents of Voice transmissions, 
supplemented by interviews with 
staff members, bears out the mis- 
givings which have been expressed 
in the daily press by many observ- 

‘ These are: . 

The Voice is seriously un- 
and is losing skilled 
manpower faster than it can rehire; 

(2) The planned transfer of all 
Voice of America operations from 
New York City to Washington—a 
move which is due to take place 


(1) 


| within the next four weeks—will 
| further weaken’ the operation. 


(3) The morale of staé& members 
who have survived a long series of 
“reductions in force’ (dismissals 
over the past two 
years, is at an alltime low; 

(4) U. S. Government actions, 
and the divisive effects of Senator 
McCarthy, give the Reds ammuni- 
tion for propaganda to a degree 
where the Voice is often at a loss 


Hartman concedes that the | to reply; 


(5) USIA policy of “the digni- 


factor at the start but figures its| fied approach” in replying to Red 


lies, tends to freeze the resource- 
fulness of Voice writers. 

Is the Voice fighting back effec- 
tively? The Voice staff who spend 
their days and nights manning the 
front line trenches in. the Cold 
War, are like troops who have in- 
domitable courage, beautifully out- 
fitted officers, expensive gear, with 
no ammunition. The ammo being, 
of course, money, without which 
they can achieve little. 

Propaganda, no matter how ef- 
fective, cannot be superior to the 
performance which backs it up. 
Here, for example, is an enoeret 

20739 Lert 


from page 2 


from a broadcast delivered on May 
17, 1954, by the Russian Branch (in 
Russian: to the USSR) on the 
“Methods Used in the U. S. in the 
Political Struggle”: . 

| “As in every democratic coun- 
try, several political parties exist 
in the United States: the Republi- 
can Party, the Socialist Party, the 
labor Party, the Progressive Party, 
the Communist Party, and several 
others. 

“It goes without -say, that all 
| these parties exist legally; they 
propagandize their ideas openly 
and advance their candidates for. 
' elections for all types of offices .. . 

“The strongest and most popular 
in the nation are the Republican 
and Democratic Parties; the least 
popular, with the smallest mem- 
bership, is the Communist Party. 
This fact bears witness that the 
American people do not sympathize 
with the ideas and actions of the 
Communist Party. 

“The attitude of the American 
people toward the Communist 
Party is further intensified by its 
complete subjugation to the Krem- 
lin, whose orders it slavishly obeys, 
and it is therefore not loyal to the 
United States. Even worse, the 
threads of espionage exposed dur- 
ing recent years lead not only to 
the doors of several foreign agen- 
cies, but also to the American 
Communist Party. 

“Nevertheless, thanks to the lib- 
erality of the United States laws, 
the Communist Party on equal 
terms with other parties, enjoys all 
the rights and opportunities exist- 
ing in a free country.” 

And here is an excerpt from a 
series of broadsides sent by Mos- 
cow to all parts of the world, in- 
cluding North America, on Aug. 
: 17, 1954: 

“The U. S. House of Representa- 
tives yesterday passed a bill to out- 
law the Communist Party of the 
United States ... These acts seri- 
ously undermine the Bill of Rights 
in the Constitution and are a great 
menace to the civil liberties of 
every American.” 

Propaganda, yes, but millions be-. 
lieve it, and the problem is how to 
explain it away. 


Off-B’way 
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lished a central off-Brodaway ticket 
office in the Times Square area, 
located on the premises of Theatre- 
Goers, Inc. 


League will also headquarter 
there. Also; the group has ar- 
ranged for ABC ads in the N. Y. 
Times under a special off-Broadway 
listing, and other papers are ex- 
pected to offer similar placement. 

Since June 1, the official start of 
the current legit season, there have 
been six major off-Broadway open- 
ings. Three were at the Theatre de 
Lys, which last season showcased 
several of the top off-Broadway 
entries. House, however, has been 
unable to ring up a hit so far this 
season. Unsuccessful trio were 
'“Homeward Look,” “Salvation on 
|a String” and Pony Cart.” 
Players’ Theatre bowed at the 


Provincetown Playhouse’ during 
the summer with “The Cretan 
Woman,” which played 95 perform- 


ances, recovering production cost, 
estimated at $3,500-$4,000. Show’s 
run was cut short to make way for 
the Players’ production of “The 
Clandestine Marriage,” which 
preemed last Saturday (2) to a 
generally favorable press. 

Show was reviewed in five of 
the seven dailies and four of the 
notices affirmative. Remaining 
entry, “The Way Of the World,” 
was preemed last Wednesday (29) 
at tee Cherry Lane Theatre by 
Proscenium Productions. Show 
was reviewed in only five of the 
dailies, with notices all favorable. 
“World -of Sholom Aleichem,” 
which returned Oct. 1 to the Barbi- 
zon-Plaza Theatre after a four- 
month layoff, for a limited three- 
week engagement. It begins a road 
tour Oct. 28 in Hartford. 

Future off-Broadway sked, with 


theatres denoted in parenthesis, 
include ing Me No Lullaby” 
opening tomorrow’ (Thurs.) 


(Phoenix), “I Feel Wonderful” (de 
Lys), “Slightly Delinquent” (Black- 


friars), “In Splendid Error” 
(Greenwich Mews), “Sand of the 
Negev” (President), “Stone for 


Danny Fisher” (National), “Dyb- 
buk” (4th Street) and “Sandhog 
(Phoenix). 
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Jerome Cowan, on Tour With ‘Moon, 


Sold on Twi-Night Show Schedule 


Cleveland. 
Editor, VARIETY: 

I'd like to suggest something that 
might interest your readers rela- 
tive to the twi-night performances 
of “The Moon Is Blue,” in Cleve- 
land, replacing the Wednesday and 
Saturday matinees. In Rochester, 
where we. opened our tour, and in 
a two-week stand in Toronto; the 
usual matinees were a sorry affair. 
My own opinion is that today many 
women in all age brackets are en- 
gaged in pursuits outside the home, 
and are unable to attend matinees. 

The twi-night double-perform- 
ance idea, which I understand was 
tried successfully in London and 
our own midwest, was a new ex- 
perience for me, after the many 
years I had been away from the 
road. But here in Cleveland we 
sold out all four twi-night perform- 
ances last Friday-Saturday, and are 
sold out for this week. The twi- 
night arrangement solves a two- 
fold problem, simplifying things 
for those who wish to get home at 
an early hour and those who want 
to dine later, without hurrying to 
make an 8:30 curtain. 

From an actor’s standpoint, the 
twi-night arrangement isn’t as ar- 
duous as it might appear. With the 
traditional matinee - and - evening 
schedule, there was the interval of 
removing makeup, having dinner 
and waiting around for the even- 
ing half-hour call. In the twi-night 
setup, however, we can remain 
made up and in costume, and the 
day’s work is concentrated to lit- 
tle more than the actual playing 
time of the two performances. A 
light meal at 6 o’clock and supper 
after the last shows solve the eat- 
ing problem. 

I believe more managers should 
give the twi-night performance 
schedule serious consideration in 
booking their shows on tour. It 
pays off, as ‘“‘The Moon Is Blue” has 
demonstrated here in Cleveland, 
and we are to continue the ar- 
rangement next week in Pitts- 
burgh. Our entire cast likes the 
idea, and in the extended tour 
ahead we hope more and more 
managers will adopt it. 

I thought my road days were 
over years ago, but now that the 
trunk is packed and I am once 
again a gypsy, it is pleasant to 
great old friends around the coun- 
try. George Brandt has taken spe- 
cial pains to give the-public a taste- 
ful production of “The Moon Is 
Blue,” with a newly painted set, a 
good cast and a grand crew for this 
perennial show that people come to 
see again and again. 

Jerome Cowan. 





Peter i culos Here 
For ‘Witness’ Opening; 
May Hop Back for ‘Web’ 


London, Oct. .12. 

Peter Saunders, a leading in- 
dependent theatre manager who 
currently has three productions in 
the West End and a fourth trying 
out on the road, leaves next Sun- 
day (17) for hish first visit to the 
U.S. He is going primarily in con- 
nection with the upcoming Broad- 
way presentation of “Witness for 
the Prosecution,” in which he will 
be associated with Gilbert Miller. 

“Witness” is one of the three 
current Saunders productions in 
the West End. As part of his mis- 
tion, Saunders is acting as personal 
representative for authoress Aga- 
tha Christie. The production as 
tkedded opens out-of- town try-out 
Nov. 25 and is due Dec. 16 on 
Broadway. 

There will be two English per- 
formers in the cast, including 
Patricia Jessel, of the Original 
London company. The other will 
be Ernest Clark. 

Saunders is planning to remain 
in the U.S. at least two months 
and, apart form being actively 
associated with the Broadway pro- 
duction of “Witness,” intends to 
take a comprehensive looksee at 
the current N, Y. for possible 
scripts suitable for London. 

Saunders may return to London 
to aitend the London opening Dec. 
14 of his third Agatha Christie 
peocuetion, “The Spider’s Web,” 
S.\arring Margaret Lockwood, at the 
s: ‘ry. But he would fly back im- 
“c stely to attend the Broadway 

ng of “Witness” two days 
tater, 
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Morehouse Out of W-T, 
Continues NANA Stint 


Ward Morehouse has exited his 
spot as drama columnist of the N.Y. 
World-Telegram & Sun. 
tinues his three-a-week news re- 
view series for the North American 
Newspaper Alliance, having taken 
over the assignment recently from 
the late Lawrence Perry. Williams 
Hawkins remains as World-Telly 
drama critic. 

Morehouse, for many years with 
the old N. Y. Sun until its purchase 
by the W-T, has been hospitalized 
recently, but attended the opening 
Monday night (11) of the “On Your 
Toes” revival at the 46th Street, 
NN: ¥. 


Picnic CI 

Departure of Ralph Meeker for 
a film commitment forced the clos- 
ing of “Picnic” last Saturday night 
(9) in Chicago. Star’s contract ex- 
pired last July 31, but he remained 
with the show until ordered to re- 
port to Hollywood for the start of 
a new picture. Business was not 


strong enough to warrant trying to 
continue with a replacement. * 


The Theatre Guild-Joshua Logan 
production represents a profit of 
slightly over $200,000 on a $90,000 
investment, or 111% to the back- 
ers under the standard 50-50 split 
with the management. As of Sept. 
25, the accountant’s statement 
showed total net profits of $206,645, 
and there were presumably small 
added profits on the two final 
weeks, but closing expenses pre- 
sumably reduced the total. 


The distributed profit on William 
Inge’s Pulitzer and Drama Critics 
Circle prizewinner of 1952-53 has 
totalled $170,000 thus far. 


‘DELIGHT’ TO GET COAST 
TRY BEFORE N.Y. BOW 


Hollywood, Oct. 12. 

“Sailor’s Delight,’ the Peter 
Blackmore - Lawrence Langner 
comedy which Richard Aldrich, 
Richard Myers and Julius Fleisch- 
mann will present on Broadway 
this season, will be produced on 
the Coast next month. It will be 
the third offering of the Hunting- 
ton Hartford Theatre, in a pre- 
Broadway run of four weeks. Eva 
Gabor will star in the role she 
played in the original strawhat 
tryout. 

Two-acter will be presented by 
Hartford in association with Rich- 
ard Skinner, by arrangement with 
Aldrich, Myers and Fleischmann. 
Production cost of $60,000, includ- 
ing bonds, will be split between 
the two managements. Hartford, 
in addition to retaining any profit 
from the Coast run, will have a 
piece of the Broadway production. 
Show is geared to break eveh at 
around $15,000 weekly gross. 

“Delight,” which was “freely 
adapted” by Langner from the 
French hit, “La Duchess D’Al- 
gues,” will be directed by Arthur 
Sircom, Paul McGrath has been 
set for the male lead. Paul Bertel- 
sen, who constructed the single 
set for the tryout at Dennis, Mass., 
during the summer of 1953, will 
perform a similar chore here, 


Pat Marand Gets Lead 
In Touring ‘Oklahoma’ 


Patricia Marand, who was 
femme lead of ‘“‘Wish You Were 
Here” on Broadway, will take over 
the top femme role of Laurey in 
the. touring “Oklahoma,” succeed- 
ing Genevieve Owens. She joined 
the show last night (Tues.) at Her 
Majesty’s, Montreal, where it’s 
playing all this week. 

The Phil Mathias-Jack Barrere- 
Nick Mayo production of the Rod- 
gers-Hammerstein musical is tour- 
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And Kicking 

Seemed like old times 
around the legit section of 
VaRIETY last week when a re- 
lease arrived from CBS to an- 
nounce that legit. actresses 
Ruth McDevitt (“Solid Gold 
Cadillac”) and Neva Patterson 
(who just withdrew from 
“Seven Year Itch’) had lead- 
ing roles on the current “Aunt 
Jenny” radio series. ; 

After all the recent atten- 
tion to television, including 
periodic articles about how the 
video medium keeps actors 
alive between legit engage- 
ménts, it was reassuring to 
learn radio is still there. 


Will Elect Levin 
New League Prez 


Herman Levin is slated for elec- 
tion tomorrow (Thurs.) as president 
of the League of N. Y. Theatres. 
Producer will succeed Leland Hay- 
ward, who has served a year but 
has resigned because of il) health. 











-Spot was previously held by Arthur 


Schwartz and, for many years prior 
to that, by the late Brock Pember- 
ton. 


Louis A. Lotito, president of City 
Playhouses, Inc., and general man- 
ager of the Martin Beck, N. Y., will 
be reelected vice-president of the 
League, and 20 members of the 
board of governors will be named. 
Latter are expected to include at- 
torney Abe Berman, succeeding 
Irving Berlin, and Alexander H. 
Cohen. 

The League represents theatre 
owners and operators as well as 
producers, chiefly for purpose of 
negotiations with unions, 





Ragotzy Buys Michigan 
Barn; Had Best Season 
In 9-Year Strawhat Run 


Kalamazoo, Mich., Oct. 12. 


Having concluded the longest 
and most successful season in his 
nine-year history at the Barn The- 
atre, at nearby Augusta, Mich., 
Jack Ragotzy has arranged to pur- 
chase the strawhat. The producer 
and his wife, actress Betty Ebert, 
now hold title to the property, and 
will lease it to the producing firm, 
Barn Theatre, Inc., in which they 
and attorney Jack H. Fisher hold 
all the stock. 


Property comprises six acres, 
including the theatre and a second 
building, formerly a five-car gar- 
age, which will be converted into a 
scene shop. The playhouse is a 
former dairy barn of curved lam- 
inated timbers, with a full base- 
ment and seating 440 in its audi- 
torium., 


The Barn Theatre, organized by 
the Ragotzys in 1946 in Richland, 
Mich., moved to Augusta in 1949 
and went Equity two years later, 
the first union legit group in 
Michigan. Ragotzy is producer-di- 
rector of the outfit, with Miss 
Ebert associate producer and lead- 
ing actress, Dirk Wales technical 
director, Harry Dorman assistant 
to the producer, Leon B. Stevens 
assistant director, Art Crain tech- 
nical consultant, and Grant Baxter 
Stratton in charge of lighting and 
sound. 

This season, which ran a record- 
breaking 15 weeks and drew al- 
most 25,000 total paid attendance, 
closed with a two-week engage- 
ment of “The Little Hut,” with 
Miss Ebert, William Bramley and 
John Newton as principals. Finale 
was held over a second week pri- 
marily to allow the Ragotys time to 


negotiate the purchase of the 
property. 
During the regular theatrical 


season Ragotzy is-a legit and tv 
actor in New York, and is a mem- 
ber of the Actors Studio there. 


MULL INSURANCE ANGLE 
IN EQUITY-LEAGUE PACT 


First wrinkle to develop in the 





i/new basic agreement between Ac- 


tors Equity and the League of 
N. Y. Theatres is being studied by 
the joint committee of the two 
groups, 

Issue involves a part of the con- 
tract requiring producers to carry 
insurance covering the personal 


ing by bus and truck, playing most- | property of company members in 
ly split-weeks and one-nighters in| the theatre or duping shipment be- 


smaller cities. 


' 


tween engagements, 


Mull Actors, Chorus Equities Merger; 
Seen Hypo to One 


Show Biz Union 





Beverly Roberts Into 
TA’s Exec-Sec. Spot 


Former film-legit actress Beverly 
Roberts was part of a three-way 
shuffle of performer union execu- 
tive personnel last week. She was 
appointed executive-secretary of 
Theatre Authority, succeeding 
Harold Hoffman. 

Latter, who several years ago 
replaced Alan Corelli as TA exec, 
transferred to Screen Actors Guild 
as executive head of the New York 
office. Before taking the TA spot, 
Hoffman was an executive of the 
American Federation of Radio 
Artists, since absorbed- by the 
American Federation of Television 
& Radio Artists. 

Mrs. Florence Marston, former 
eastern rep of SAG, has been 
upped to regional exec in charge 
of the east and midwest. 


Still Hope For 
N.Y. Repertory 


New York may still get a perma- 
nent repertory company. Although 
Joseph Kramm has temporarily set 
aside plans for the formation of 
The Ensemble, Leo Kerz is cur- 
rently involved in establishing a 
similar project. Kerz, who had 
previously been associated with 
Kramm in The Ensemble, is now 
partnered with Harry Horner and 
Wallace Hardy Smith in a project- 
ed repertory operation tagged The 
New Repertory Theatre. Horner, 
incidentally, had also been asso- 
ciated with The Ensemble, but ex- 
ited with Kerz because of differ- 
ences with Kramm. 

New Repertory Theatre is pat- 
terned along practically the same 
lines as was The Ensemble, with a 
few new wrinkles. Plans include 
the sending out of road companies 
of any outstanding productions put 
on by the group. A membership 
plan calling for a $15 subscription 
fee, which would entitle members 
to purchase tickets against that 
amount, is also contemplated. A 
special experimental workshop to 
be operated in connection with the 
repertory company is another pos- 
sibility. 

According to Kerz, Peter Glen- 
ville has committed himself to 
stage two of the outfit’s plays. 
Project, however, hasn’t been fi- 
nanced yet. 


HARRISONS RING ‘BELL’ 
FOR LONG LONDON RUN 


London, Oct. 12. 

“Bell, Book and Candle,” only 
West End opening last week, looks 
set for a healthy run on the star 
performances of Rex Harrison and 
Lili Palmer. The John van Druten 
comedy, presented by H. M. Ten- 
nent, opened at the Phoenix hast 
Tuesday (5). 

Directed by Harrison and featur- 
ing Athene Seyler, David Evans 
and Wilfrid Lawson, the production 
was warmly received by the audi- 
ence and got favorable notices. 


Renovated L’ville Aud. 
Reopening With ‘King’ 


Louisville, Oct. 12. 

Memorial Auditorium, remodeled 
at a cost of $175,000, will reopen 
Nov. 1 with “King and I,” Rodgers 
and Hammerstein’s musical, with 
Patricia Morison starred. Piece will 
play the refurbished house at scale 
| one from $5 to $2.50 for eve- 











matinees. 

In addition to several touring 
legits, Ballet Theatre, which is due 
Nov. 10-11 for three performances, 
as the first dance troupe of the sea- 
| son. J. H. Thuman, Cincinnati im- 
presario, is bringing Marge and 
Gower Champion, Nov. 27, in 
“Three For Tonight.” He has also 
booked Ballets Espagnols, opening 
Dec. 8. 

Louisville Community Concert 
Assn. will present Ballet Russe de 
Monte. Carla as its opening bill 
'Nov. 21 at the Rialto Theatre. 
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nin erformances, and $4 to $1.50 , . 
hy $ $ /rence in the Broadway production 


By HOBE MORRISON 

Full merger of Actors Equity and 
Chorus Equity, the subject of in- 
creasing agitation in recent years, 
was formally considered at a spe- 
cial meeting of the Equity council} 
yesterday (Tues.). No decision had 
been announced at presstime, but 
it’s believed that such an important 
matter may take some time to put 
through. 

Ralph Bellamy, Equity president, 
has been strenuously urging the 
complete amalgamation of the ac- 
tor union and its chorus affiliate. 
He is believed to have the support 
of a majority of the council and 
the Equity membership, although 
there are known to be differences 
over exact terms, 

Despite widespread sentiment 
among chorus members in favor of 
merger, there is a faction of un- 
known sirength apparently favor- 
ing opposite action—that is, com- 
plete independence from Equity. 
CE executive-secretary Ben Irving 
and attorney Rebecca Brownstein 
are said to lean toward such a 
course, although they have given 
no outright indication of it. 

Bellamy’s proposal of a full mer- 
ger was presented to the council 
several weeks ago. It received ten- 
tative favorable consideration then 
and in a subsequent council dis- 
cussion, as a result of which it was 
made the sole order of business of 
yesterday’s session. If finally adopt- 
ed by the council, it would be sub- 
mitted for approval by the mem- 
berships of the two groups. 
Stipulations 


On the basis of recommendations 
by the chorus executive committee, 
the Chorus branch has made 10 
stipulations of what it wants in a 
merger agreement. Among the 
points are equal per capita repre- 
sentation with Actors Equity on the 
Equity council, full voting privilege 
for*all chorus members and reten- 
tion of the present separate con- 
tract for chorus performers. 


There's apparently little opposi- 
tion in Equity to the proposals for 
equal council representation and 
separate contracts, but consider- 
able question about full voting 
privilege for all chorus members, 
and some sentiment in favor of 
setting up general qualifications 
for membership on the council. In 
the matter of voting, it’s pointed 
out that Equity itself gives the vote 
to senior members only. An actor 
must have been employed a mini- 
mum number of weeks and meet 
other requirements to become a 
senior member. 

In general, however, it’s agreed 
that merger of the two organiza- 
tions into a single union would 
make for simpler and more econom- 
ical administration, add strength 
and cohesiveness and, in the long 
run, would probably advance the 
cause long-advocated consolidation 
of all performer unions. 


Alternate Names to Back 
Bea Lillie in ‘Evening’ 
Abroad; Carpenter Set 


Upcoming London production of 
“An Evening With Beatrice Lillie” 
may use alternating name _ per- 
formers in the slot originally held 





by Reginald Gardiner. Manage- 
ment, H. M. Tennent, is under- 
stood to’ be considering such a 


move, With Noel Coward reported 
sought for a limited stand. As Miss 
Lillie’s co-star during the show's 
U. S. run, Gardiner appeared with 
her in several sketches besides co- 
ing solo specialties, but won't re- 
peat abroad. 

Constance Carpenter, who suc- 
ceeded the late Gertrude Law- 





lof “King and I,” planed to London 

last Friday (8) to join the show, 
which begins a tryout tour in 
Liverpool next Monday (8). Her 
| stay with the production will be 
llimited to three months because 
| of a film commitment in the U. S. 
| Another addition to the cast is 
| Leslie Bricusse. 

Rejoining Miss Lillie will be duo 
| Pianists Eadie and Rack ‘Mr. and 
Mrs. Howard Goodwin), who left 
‘for London from N. Y.. last Thurs- 
‘day (7) aboard the Queen Mary. 
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- Why Amateur Advice? 


Professional showfolk are likely to have one immediate re- 
action to the new and so-called Performing Arts International 
Exchange Program recently promulgated by the American Na- 
tional Theatre & Academy. It is this: why entrust America’s the- 
atrical arts to amateur auspices? 


If the U.S. Government, and specifically the State Dept., ‘is 
anxious to showcase Yankee stagecrait, why does this call for 
the “advisory panel” technique? Do Rodgers & Hammerstein, 
or Leland Hayward, or George Abbott, or Feuer & Martin oper- 
ate that way? What Broadway hit, what Hollywood smash is 
committee-produced? Television programs, which sometimes do 
have Boards of Directors to contend with, are, by and large, 
much the worse for the plethora of advice. 


Any project to extend American theatrical arts into Europe 
and Asia does not appear to need Social Register advice, but 
1ather hardbitten, down-to-cases professional showmen. True, 
ANTA has Robert Schnitzer, who has realistic experience in 
touring American entertainments in foreign lands. Unfortun- 
ately he’s pretty much alone in looking like a pro amidst a 
galaxy of eagerbeaver dilettantes. 


How much authority, how much of a free hand will Schnitzer 
have, admitting he might be knowledgable enough to choose 
and traffic-manage American attractions for overseas? It’s a 
fair bet that under the ANTA panel system he may have so much 
help he’il be helpless. And how much time and attention can a 
hyper-active man like Roger L. Stevens give such advisory con- 
ferences? Stevens himself is too busy being a pro. 


Nor is the Performing Arts International Exchange Program 
quite everything it appears to be. To start with, that $5,000,000 
figure so lightiy tossed off at an ANTA press conference as pre- 
sumably available from Government funds te underwrite for- 
eign tours of U.S. performers is, at the least, mi$leading. How 
much of the coin actually may be devoted for entertainments 
arts tours is unpredictable. It’s all up to the State Dept. 


As for the “advisory panels” of “experts” proposed as select- 
ing or passing on the troupes to spread US. culture, they smack 
even more of the sort of front designed to make a showing. This 
kind of thing may look impressive in an annual report and may 
even carry prestige weight with Washington brass (also theatri- 
cal amateurs). But the various name critics and illustrious con- 
noisseurs remain merely advisers, just as ANTA and its eminent 
looking overall committee, coordinator and organizational rig- 
marole will, in turn, be only advisers to the State Dept. Much 
ado about what net action? 


Everyone except Commies and Know-Nothing isolationists un- 
doubtedly favors the idea of sending American performers 
abroad and showing the Red-heckled world that we’re not al- 


ways quite as boorish as we're pictured. But the more we may 
_wish this Performing Arts International Exchange Program to 
“succeed the more we're likely to wish it could be in experienced, 
practical hands—and not too many of them. ANTA, all too un- 
fortunately, has consistently been long on high-sounding proj- 
ects and embarrassingly short on accomplishments. 
The professional theatre is already carrying out its own inter- 


national program without ANTA, and certainly without any 
heip from voluntary committees, coordinators or panels of ex- 


perts. 


For example, “Teahouse of the August Moon,” whose 


good-natured ribbing of Army of Occupation efforts to spread 
Pentagon-brand democratic culture is recognized as an especial- 
ly engaging international goodwill-getter, has played or is play- 
ing successful commercial engagements in about,a dozen foreign 


cities, and the same is true of 


“Seven Year Itch.” Ironically, 


Robert Breen, who was ousted a couple of years ago as ANTA’s 


executive-secretary, is director, 


co-producer and active in the 


management of “Porgy and .Bess,” which virtually everyone 


agrees is a goodwill ambassador 


extraordinary for the U. S. 


Let it not be overlooked that the U.S. Government’s most-suc- 
cessful gesture in international propaganda came about in 
Damascus, Syria, only last month when some inspired bureau- 
crat had the simple genius to send over a Cinerama installation. 
This has become (still running) the sensation of the Near East 
and has apparently done the American great benefit. It has em- 
barrassed the Russians no little. The moral is plain enough. 
Cinerama is a pro entertainment, and could not be otherwise. 


KIEPURAS’ SRO $15,000 
FOR 2 LONDON DATES 


London, Oct. 5. 
Jan Kiepura and his wife, Marta 
Eggerth, not-seen here since be- 


| Legit Bits Abroad 


Glasgow, Oct. 12. 

Gateway Theatre, Edinburgh, 

| will soon preem “The. World My 
| Parish,” adaptation by R. J. B. 
| Sellar of Scot novelist John Galt’s 
“The Annals of the Parish” . 


Current Road Shows 
(Oct. 11-23) 


Caine Mutiny Court Martial 
(Paul Douglas, Wendell Corey, 
Steve Brodie)—Orpheum, Spring- 
field, Il. (11); McCormick, Gym- 
nasium, Normal, Ill. (12); Shrine 
Aud., Ft. Wayne (13); Murat, In- 
dianapolis (14-16); Munic. Aud., 
Grand Rapids (17); Aud., E. Lans- 
ing (18); Central H. S., Kalama- 
zoo (19); State, Toledo (20-21); Hill 
Aud., Ann Arbor (22-23). 

Famny (Ezio Pinza, Walter Sle- 
zak) (tryout)—Shubert, Phila. (11- 
23) (Reviewed in Variety, Sept. 
a2, ae» 

Gentlemen Prefer Biondes — 
Shubert, Detroit (11-16); Royal 
Alexandra, Toronto (18-23)._ 
| Getting Gertie’s Garter—Majes- 
| tic, Boston (11-23). 

King and I (Yul Brynner, Pa- 
tricia Morison)—State Fair, Dallas 
(11-23). 

Midsummer Night’s Dream — 
Acad. of Music, Philadelphia (12- 
14); Met Opera House, N. Y. (15- 
17); Indiana U. Aud., Bloomington 
(19-20); Northrop Memorial Aud., 
Minneapolis (22-23). 

Moen Is Blue (Jerome Cowan)— 
Nixon, Pitt (11-23). 

Mrs. Patterson (Eartha ‘ Kitt) 
(tryout)—Harris,¢Chi (12-23) (Re- 
viewed in Variety, Sept. 29, ’54). 

Naughty Natalie—Lyceum, Min- 
neapolis (11-16); KMBC Playhouse, 
K. C. (19-24). 

Oklahoma — Her Majesty’s, 
Montreal (11-16); Capitol, Quebec 
(18-19); Capitol, Barre, Vt.. (20); 
Strand, Plattsburg, N. Y. (21); 
Utica, Utica, N. Y. (22-23) (Re- 
viewed in Varrety this week). 

Picnic (Ralph Meeker)—Erlanger, 
Chi (11-23). 

Quadrille (Alfred Lunt, Lynn 





Fontanne, Edna Best, Brian 
Aherne) (tryout)—Colonial, Bos- 
ton, (14-23). 

Rainmaker (Geraldine Page) 


(tryout)\—Walnut St., Phila. (1i- 
23) Reviewed in VartetTy this 
week). 

Saint Joan (Jean Arthur) (try- 
out)—Cass, Detroit (11-23). (Re- 
viewed in Variety, Sept. 22, 54). 

Seven Year Itch (Eddie Bracken) 
—Metropolitan, Seattle (11-12); 
Aud., Portland (13-16); Capitol, 
Salt Lake City- (18-19); Aud., St. 
Paul (22-24). 

South Pacific (Iva Withers, Webb 
Tilton)—Forrest, Phila. (11-23). 

Time Out for Ginger (Melvyn 
Douglas)—Iowa, Cedar Rapids 
(11); KRNT Theatre, Des Moines 
(12); Paramount, Omaha (13-14); 
Playhouse, K.C. (15-16); KMBC, 
K.C. (17); H.S. Aud., Topeka (18); 
Arcadia, Wichita (19); Aud., Den- 
ver (21-23). 

Traveling Lady (Kim Stanley) 
(tryout)—Cox, Cincy (11-16); Han- 
na, Cleve. (18-23). (Reviewed in 
VarRIETY this week). 

What Every Woman Knows 
(Helen Hayes)—Huntington -Hart- 
ford, L.A. (11-23). (Reviewed in 
VARIETY, Sept. 29, 54.) 

Wonderful Town (Carol Chan- 
| ning)—Shubert, Chi (11-23). 


Carolina Playmakers 
Set 2 Preems, Tourers 


Greensboro, N. C., Oct. 12. 
Kermit Hunter's “Darkening 
| Shores” will be preemed by the 
|Carolina Playmakers during 
| group's 1954-55 season. Another 
| new play also is slated for spring 
| production. 

Presentations during the season 
will include two outside bookings, 
Paul Gregory’s touring edition of 
“Caine Mutiny Court Martial,” 
| with Paul Douglas, Wendell Corey 
|and Steve Brodie starred, and the 
| same producer’s upcoming “Three 
| for Tonight” revue with Marge | 











. .| and Gower Champion and Harry | 


fore the war, racked up two sellout The Charles Russell-Lance Hamil- | Belafonte. 


concert dates at Royal Albert Hall, | ton presentation of Noel Coward’s | 


Sept. 28 and Oct. 3. Two concerts, 
each sold out six weeks in advance, 
grossed $15,000. 

Duo has left for Vienna, fora 
six-week guest appearante at ‘the 


State Opera, before returning to | 


N. ¥, 





American Opera Society 
Expands to 2 N.Y. Series 


The American Opera Society, ex- 


panding its activities this season, | 


will present two series of operas, 
one at Town Hall, N.Y., on four 
Tuesday evenings, and the other on 
four Saturday evenings at the 


Brooklyn Academy of Music. Each | 


series will consist of four operas, 
Rossini’s “Otello,” Bellini’s ‘La 
Sonnambula”, Gluck’s “Iphigenie 
en Tauride” and Monteverdi's 
“Coronation of Poppea.’’ Season de- 
but will come Nov. 20 in Brooklyn. 

All performances will be under 
general direction of Allen Sven 
Oxenburg. 


|‘*Blithe Spirit,” with Joyce Carey 
directing, is set for dates at Glas- 
|gsow and Edinburgh. Leads. taken 
by film actress Kay Kendall and 
stage and film actor Dennis Price. 





London Bits 


London, Oct. 12. 

“After the Ball,” Noel Coward’s 
| musical based on Oscar Wilde’s 
“Lady Winderemere’s Fan,” is ex- 
pected to close sometime in Oc- 
tober, with the H. M. Tennent pro- 
duction, “Simon and Laura,” by 
| Alan Melville, currently touring 
the provinces, replacing. “Simon” 
stars Coral Browne, Roland Culver. 
Dora Bryan, Ian Carmichael and 
Ernest Thesiger ... Tom Arnold 
has closed deal for his first panto- 
mime in South Africa. Producer 


has signed Mills and Bobbie to| 


star in “Jack and the Beanstalk,” 
{opening in Johannesburg in late 
| December , . . Jack De Leon has 
| acquired the late Ernest Vajda’s 
“Man For Sale,” written in collabo- 
j}ration with Clement Scott Gilbert. 
Play will be tried out at the “Q” 
Zee the first week in Novem- 
er. 


It’s the 37th season for the Play- 
, makers. 





Legit Casting 

Bad Seed—Nancy Kelly, Lydia 
Reed. 
ir Black-Eyed Susan—Dana Wyn- 
| ter. 
| Dark Is Light Enough—Tyrone 
| Power. 
| Fifth Season—Donna Pearson 
| (replaced Nelva More), Rita Ber- 
/nard. q 
Fragile Fox 
Denton. 
| [louse of Flowers—Dino DiLuca, 
| Geoffrey Holder. 
| Living Room—Norma Winters, 
Hazel Jones. 
| Lunaties and Lovers—Mary An- 
| derson, 
On With the Show—Vera Bryn- 
|ner, Sheila Reynolds, Joseph Leb- 
} erman. 
Quadrille—Harold Crane, Rhod- 
| erick Walker, Madeleine Clive. 


(tryout)—Crahan 


« » Re 
Inside Stuff—Lesgit 

Backers of the Theatre Guild-Worthington Miner production, “Home 
Is the Hero,” at the Booth Theatre, N. Y., include Miner, $7,200; legit 
investor Howard S. Cullman, $3,600; former producer Joseph Verner 
Reed, $2,400; Helen Menken, representing a syndicate, $2,000; Ameri- 
can Theatrical Co., representing John Cella and Paul Beisman, of the 
American Theatre, St. Louis, $1,600; attorney Robert Rockmore, $1,200; 
CBS-TV producer Jerome A. Danzig, $800; bandleader and orch 
contractor Meyer Davis, $800; Leonard H. Goldenson, president of 
United Paramount Theatres, $800; former actress Fania Marinoff, $800; 
former producer Malcolm L. Pearson, $800; producer-realtor Roger L. 
Stevens, $800; Howard Dietz, lyricist and Metro veepee in charge of 
advertising and publicity, $400; souvenir program agent Al Greenstone, 
$400; actress Jessie Royce Landis, $400; producer Bea Lawrence, $400; 
James Stroock, president of Brooks Costume Co., $400; literary agent 
Annie Laurie Williams, $400; Armina Marshall, ascociate director of 
the Guild, $400. Production is capitalized at $40,000, with provision for 
25% overcall, 





In a followup review on ‘‘Wonderful Town” last. week, Herman 
Kogan, Chicago Sun-Times drama critic, did an about-face on his 
original critique of the show’s star, Carol Channing. When the musical 
began its current Chicago run at the Shubert Theatre several months 
ago, Kogan noted in his followup comment, he tabbed Miss Channing's 
portrayal as being “not much better nor worse than Rosalind Russell's 
in the original Broadway production.” Drama critic’s reappraisal 
revised this stand, lauding Miss Channing’s performance and opining 
that “the character she has created in this musical has a distinctive 
drollness Miss Russell could never, even at her funniest, hope to 
match.” 





B. o. appeal of Capt. Billy Bryant’s farce, “Hamlet and Yeggs,” 
was kudosed recently in an open letter from Sterrett Neale, managing 
director of the Community Players, Huntington, W. Va. Play was 
put on by the Community Players last August. Neale noted that org 
took a gamble in- presenting the work, which reads like “trash” and 
that it paid off as a “surefire family farce.” Bryant and his wife 
appeared in the production. 





Backers of the Playwright Co. production of “Ondine,” which wound 
up its Broadway run last July 3, made an 18% profit on their $102,000 
investment. Play earned a $37,648 profit, with the investors’ percentage 
tigured on the basis of the standard 50-59 split between management 
and backers. Profit return was erroneously reported as 37° in a pre- 
vious edition of VARIETY. 

Marian Anderson was appointed to the Met Opera roster last week— 
the first Negro singer to join the Met. When someone remarked that 
her place in Met history would be like that of Jackie Robinson’s in 
baseball, Miss Anderson replied: “I hope so. It would be a matter 


| Lesit Bits 


Gail Hillson, operator of the; current comedy, “King of Hearts,” 








Triples Cities Playhouse, Bingham- 
ton, N.Y., sails for Europe tomor- 
row (Thurs.) aboard the Liberte to 
0.0. the Paris-London legit scene 
... George Goett feted at a lunch- 
eon at the Lambs last Wednesday 
(6) commemorating his 30th anni 
as legit buyer-booker for the Shea 
circuit . . . Staff at the Phoenix 
Theatre this season includes re- 
turnees Carl Fisher and Samuel J. 
Freidman, general manager and 
pressagent, respectively. Other as- 
signments are Nat Parnes, house 
manager; Richard Hopkins, treas- 
urer and Betty Shirley, subscrip- 
tion manager. 


State manager Howard Whitfield 
is undergoing plastic surgery to 
repair a hand injury sustained last 
June ... Lorella Val-Mery is press- 
agenting the Paul Gregory-Charles 
Laughton musical production, 
“Three For Tonight,” which 
preems Oct. 28 at Bridges Auditor- 
ium, Claremont, Cal., and is sked- 
ded to tour through Feb. 26. 


Lucia Victor has exited as stage 
manager of “King of Hearts” to 
take a similar post with the up-| 
coming production, “House of 
Flowers.” ... John Drew Dever- 
eaux has replaced her, with Wil- | 
liam Dodds joining “Hearts” as 
assistant stage manager. 

James Miller, company manager | 
for the touring “Picnic,” which | 
folded Saturday (9), is returning to 
the road in November with “Oh 
Men, Oh Women”... Glenna Syse 
is the new assistant to Herman 
Kogan, Chicago Sun-Times legit- 
literary editor ... Joe Flynn (but ; 
definitely NOT the pressagent) is 
temporarHy playing the Wreck 
role in “Wonderful Town,” suc- 
ceeding Ward Donovan who left 
the cast of the tourer... “Fifth 
Season” is now booked into the | 
Erlanger, Chicago, rather than the | 
Selwyn, opening Nov. 15... Leo 
Fuchs has withdrawn as lead of | 
the incoming off-Broadway show, | 
“A Stone for Danny Fisher,” with 
Phillip Pine succeeding. 

Alfred de Liagre Jr. plans a mid- 
winter Broadway production of 
Theodore St, John’s “The Green 
Lamp” .. . Arnold Perl has ob- 
tained dramatization rights to the 
Sean O’Casey autobiog series, in- 
cluding “I Knock at the Door,” 
“Pictures in the Hallway,” “Drums 
Under the Window,” ‘nishfallen, 
Fare Thee Well,” “Rose and 
Crown” and the forthcoming finale, 
“Sunset and Evening Star.” 

Scenic designer Jo Mielziner 
will be partnered with David Mer- | 
rick in the production of “Goldi- | 
locks,” musical comedy with book | 














| Shoemaker’s Children — William 
Le Massena, Paul Lipson, Nancy 
|Marchand, Marion Brash. 

; Tea and Sympathy (Rd.)—Alan 
Baxter. , 


by Walter F. and Jean Kerr, and | 
| lyrics by the Kerrs and Joan Ferd. | 
| No composer has been selected. 
| Kerr is drama critic of the N. Y. | 


| Herald Tribune and stager of the | 


which Mrs. Kerr co-authored with 
Eleanor Brooke. 


John B. Kelly, vice-president of 
Philly’s Fairmount Park Commis- 
sion and sponsor of that town’s suc- 
cessful Playhouse in the Park, will 
be guest of honor at a luncheon to 
be given Friday (15) at Sardi’s 
Restaurant, N. Y., by the Assn. of 
Theatrical Press Agents & Man- 
agers. His daughter, film actress 
Grace Kelly, is among the guests 
invited. 

Arthur Lief has been named 
American guest conductor for the 
Old Vic production of “A Midsum- 
mer Night's Dream,” presented by 
Sel Hurok and now at the N. Y. 
Metropolitan Opera House. Lief 
will remain with the “Dream” 
company until the production com- 
pletes its cross-country tour of 
11 cities in December. 


Audrey Michaels has been ap- 
pointed publicity director of Nae 
tional Concert & Artists Corp. 

Dorothy Stinnette, with “Solid 

Gold Cadillac” since its Broadway 
bow last season, exits cast today 
(Wed.) and heads for Niagara Falls 
for a film assignment ... William 
McCleery’s “Family Meeting” will 
be tried out Nov. 5-6 by the Monade 
nock Theatre Guild, Peterborough, 
N. H.... Moss Hart sold his Bucks 
County, Pa., estate for $110,000 to 
Lowell M. Birrell, a real estate 
operator. Hart had purchased the 
property for $35,000 and had made 
a number of improvements, include 
ing the building of a swimming 
pool. 
.. Rodolfo Usigli’s “Crown of Sha- 
dows,” translate@ into English by 
William F. Stirling, will be pro- 
duced by Texas Christian U., Fort 
Worth, under the direction of Wal- 
ther R. Volbach, of the university 
... Donald Flamm, legit producer 
and former radio station owner, 
back in New York after two 
months abroad ... Morton Baum, 
N. Y. tax attorney and sparkplug of 
the N. Y. City Center as chairman 
of its finance committee, has drop- 
ped off the board of directors of 
the Metropolitan Opera Assn, after 
11 years, finding the two outside 
chores too heavy. Will concen- 
trate on City Center. 


W. STILLEY TO DES MOINES 
Des Moines, Oct. 12. 

Walter Stilley, 26, has been 
named assistant director and staff 
designer of the Des Moines Com- 
munity Playhouse. He will assist 
Howard Orms, new Playhouse di- 
rector, and will be: in charge of 
stage design, lighting, ete. 

Mrs. Stilley, a professional ac- 
tress, will teach classes in the chil- 
dren’s theatre workshop at the 
Playhouse. 














Wednesday, October 13, 1954 


VARIETY 


LEGITIMATE 65 





Total Legit Grosses 


Following are the comparative 
office reports for last week (the 


figures based on VARIETY’s box- 
19th week of the season) and 


the corresponding week of last season: 


BROADWAY 
This 1953-54 
Season Season 
Number of shows current ........... 19 17 
Total weeks played so far by all shows . 309 aie 
Total gross for all shows last week .. $560,400 $516,400 
Season’s total gross so far .......... $8,474,000 $8,102,800 
Number of new productions so far ... 7 9 
ROAD 
Excluding stock 

Number of current shows reportéd ... 23 28 
Total weeks played so far by all shows . 221 216 
Total gross for all shows last-week ... $484,300 $547,300 
Season’s total gross so far .......... $5,916,300 $5,124,900 

















Town’ $31,900, ‘Picnic’ $19,200, Folds: 


Chi Getting 2 Tryouts This Week 





Chicago, Oct. 12. + 

Biz at the Loop’s brace of en- 
tries picked up slightly last week, 
with exit announcements figured a 
factor. Mail orders and small 
party bookings have perked for 
“Wonderful Town,” which departs 
Nov. 20. There are two openings 
this week. 

Estimates for Last Week 

Picnic, Erlanger (4th wk) ($4.40; 
1,300) (Ralph Meeker). Approached 
$19,200. (previous week, $17,600); 
closed its tour here Saturday <9). 

Wonderful Town, Shubert (14th 
wk) ($4.60; 2,100) (Carol Channing). 
Almost $31,900 (previous week, 
$29,000); exits town Nov. 20. - 

Opening This Week 

Mrs. Patterson, Harris ($5; 1,000) 
(Eartha Kitt). Opens _ tonight 
(Tues.) for a seven-week pre- 
Broadway tryout, with first three 
weeks under Guild subscription. 

Pardon Our Antenna, Selwyn 
($4.50; 1,000) (Ole Olsen & Chic 
Johnson). Opens next Saturday 
(16) for an indefinite pre-Broad- 
Way run. 


EARTHA $16,000 3D WK., 
‘BLONDES’ 206, DETROIT 


Detroit, Oct. 12. 

“Gentlemen Prefer Blondes” 
rossed a relatively good $20,000 
n the first week of a fortnight’s 
engagement at the 2,050-seat Cass. 
Top is $3.85, although tickets are 
selling for about one-third off. 
The $3.85 tickets, instead of being 
on twofers, are going at $2.30, 
while the $3.30 tickets are sold for 
2 





Final of three weeks in Detroit 
grossed a slim $16,000 for ‘Mrs. 
Patterson,” Eartha Kitt starrer at 
the 1,492-seat Cass. Top was $3.85 
weeknights, $4.40 Saturday eves. 
Play now is at the Harris, Chicago, 
for seven weeks, prior to scheduled 
Dec. 1 opening on Broadway. 

Current at the Cass is “Saint 
Joan”, starring Jean Arthur, in for 
two weeks. Top is $3.85. Shubert 
has booked Jose Greco for two 
weeks beginning Oct. 25, and “Tea 
and Sympathy,” starring Deborah 
att. for a fortnight starting Nov. 


‘King’ $27,000 in Last 5, 
‘Sabrina’ $18,000, St. Loo 


St. Louis, Oct. 12. 

The last five of 21 performances 
of ‘King and I,” in the opera house 
of the Henry W. Kiel (municipal) 
auditorium grabbed an approxi- 
mate gross of $27,000 to bring the 
total for the stand to $128,000. 
Show was presented under the 
sponsorship of the American the- 
atre. 

House opens its midtown theatre 
Oct. 25 with a two week stand of 
“The Moon Is Blue.” It will be the 
third time the piece has been pre- 
sented here. 

“Sabrina Fair,” the opening 
piece of the season at the Empress 
theatre, wound up its two week 
frame Sunday (10) with a gross 
estimated at $18,000, equalling 
opening frame’s take. “Duley,” 
with June Lockhart and John 
O’Hare, opens a one-week stand 
tonight (Tues.). 


Bus-Truck ‘Oklahoma’ 
$24,200 in 3 Stands 


Bangor, Me., Oct. 12. 

“Oklahoma” grossed a total of 
about $24,200 last week in a series 
of three stands. Bus-truck touring 
production played Monday-Tuesday 
(4-5) at the State, New Bedford, 
Mass.; Wednesday-Thursday (6-7) 
at the State, Portland, and Friday- 
Saturday (8-9) at the Opera House 
here, 

Show is at Her Majesty's, Mon- 
treal, all this week. 














‘Moon’ 176, Cleve. 


Cleveland, Oct. 12. 

“Moon Is Blue,” with Jerome 
Cowan, hypoed a sellout second 
stanza for an excellent $17,000 at 
the Hanna last week. 

Two-for-one ducats at $3.75 top 
and double night shows Fridays 
and Saturdays turned the trick, 
pulling $14,800 the first round. 


Hayes SRO 256, 
Pan $57,800, L.A. 


Los Angeles, Oct. 12. 

Only two houses are alight this 
week after the closing of “Peter 
Pan” at SRO to give the Los 
Angeles Civic Light Opera Assn. 
the best season in its 17 year 
history. Total gross reached §$1,- 
362,000. 

No openings are slated for the 
next fortnight. 

Estimates for Last Week 

Peter Pan, Philharmonic Aud 
(8th wi) ($5.50; 2,670) (Mary Mar- 
tin). Up to $57,800 on the fadeout 
to give it $453,000 for the eight 
weeks. 

That’s Life, Las Palmas (16th 
wk) ($3.60; 400). Another $4,800. 

What Every Woman Knows, 
Huntington Hartford (2d wk) 
($3.85; 1,032) (Helen Hayes). Ca- 
pacity $25,000. 


JEAN ARTHUR $15,500 
IN MODEST PITT WEEK 


Pittsburgh, Oct. 12. 

Jean Arthur in “Saint Joan” did 
$15,500 at the Nixon last week, a 
little disappointing considering the 
star’s name and fact that this was 
virtually the opening of the legit 
season and the first subscription 
play. Notices for the most part 
were excellent, even with reserva- 
tions for the title performance, but 
the Shaw revival never got going 
until practically the windup. 

Nixon currently has Jerome 
Cowan in “The Moon Is Blue,” 
playing to twofers and booked in 
for two weeks, and then house has 
nothing definitely lined up until 
“The Fifth Season” arrives Sov. 8. 


‘Angels’ $5,200, Toronto; 
Tour Folds Abruptly 


Toronto, Oct. 12. 

After a disastrous $5,200 gross 
last week, “My 3 Angels’ folded 
here Saturday (9). Royal Alex- 
andra Theatre, 1,525-seater, was 
scaled at $3.50 top for the stand. 

Victor Jory starrer got rave re- 
views, but customers just didn’t go 
for the Sam and Bella Spewack 
adaptation of the French farce by 
Albert Husson. Tour lasted only 
two weeks, 


‘Ginger’ Hits $19,500 
In Four-Stand Week 


Duluth, Oct. 12. 
“Time Out For Ginger,” slaying 
four different loeations, grosse 
around $19,500 last week. Approxi- 
mate takes were $4,000 for one per- 
formance at the Coliseum, Sioux 
City Falls, S. D., Monday (4); $3,500 
for one at the Orpheum, Sioux 
City, Ia., Tuesday (5); $5,500 for 
three at the Auditorium, St. Paul, 
Wednesday-Thursday (6-7), .nd $6,- 
500 for three at Denfield High Aud 
here Friday-Saturday (8-9). 
Melvyn Douglas starrer is also 
splitting the current frame, 

















‘Lady’ Gets $4,400 in 3 


In Princeton Breakin 


Princeton, Oct. 12. 

Preem of “Traveling Lady” at 
the McCarter Theatre drew around 
$4,400 for three performances last 
Friday-Saturday (8-9). 

Horton Foote play is continuing 
its tryout this week at the Cox The- 
atre, Cincinnati. 


Fanny’ $50,151, 
‘Gertie’ 106, Hub 


Boston, Oct. 12. 
Although stili being revised in 
preparation for its Broadway run, 
“Fanny” wound its’ three-week 
stand at the Shubert a complete 
sellout. Production has now moved 





to Philadelphia for more polishing. | 


“Tender Trap’ ended its second 
and final week at the Wilbur with 
a terrific gross for this moderate 
seater. 
was Okay in the third week and 
holds at the Majestic. 


Ballet Russe de Monte Carlo 
opened last night (Mon.) at the 


by the Lunts, Edna Best and Brian 
Aherne, opens on Thursday (14) 
at the Colonial for two and a half 
weeks, with heavy advance re- 
ported. 

Estimats for Last Week 

Fanny, Shubert (3d wk) (MD) 
($6.25; 1,700) ‘Ezio Pinza, Walter 
Slezak). Topped last week’s record- 
breaking gross, winding with an- 
other new mark, $50,151. House is 
dark until “On With the Show” 
bows Nov. 6. 

Getting Gertie’s Garter, Majes- 
tic (3d wk) ($3.30; 1,500). Slipping, 
but okay at $10,000 on twofers; 
continues. 

Tender Trap, Wilbur (2d wk) (C) 
($3.85, 1,200) ‘Robert. Preston, Kim 
Hunter, Ronny Graham). Tryout 
finaled a two-week stand with a 
house record, $23,316; theatre 
went dark. 


‘RAINMAKER’ $9,300 
FOR 4 IN WILMINGTON 


Wilmington, Oct. 12. 

Tryout bow of “The Rainmaker” 
at the 1,223-seat Playhouse here 
last week drew almost $9,300 for 
four performances. Engagement 
ran from Thursday (7) through 
Saturday (9). 

Next booking at the theatre is 
oe Breakfast,” due Oct. 28- 


Scheduled N.Y. Openings 


(Theatre indicated if set) 











On Your Toes, 46th St. (10-11). 
Fragile Fox, Belasco (10-12). 
Tender Trap, Longacre (10-13). 
Sing ‘No Lullaby, Phoenix (10-14). 
I Feel Wonderful, de Lys (10-18). 
In Splendid Errer, Greenwich 
Mews (10-18). 
penta in Negev, President (10- 
19). 
Peter Pan, W. Garden (10-20). 
Stone for Danny Fisher, Down- 
town Nat’) (10-21). 
Slightly Delinquent, Black Friars 
(10-25). 
Dybbuk, 4th St. (10-26). 
we Lady, Playhouse (10- 
) 


Rainmaker, Cort (10-28). 

Quadrille, Coronet (11-3). - 

Fanny, Majestie (11-4), 

Wedding Breakfast, 
(11-16). 


Living, Room, Miller (11-17). 

Hot Rock (11-22). 

Sandhog, Phoenix (11-23). 

Kilgo Run (week 11-29). 

Mrs. Patterson, Nationa! (12-1). 

On a? the Show, Hellinger 
(12-2) 


12-3.) 


Flowering Peach (week of 12-6). 
Witness For Prosecution (12-8). 


house (12-9). 

Lunatics and Lovers, Broadhurst 
(12-13). 

Festival (12-15). 

Running Mate (12-15). 

Between Friends (12-16). 

Black-Eyed Susan (12-16). 

Stars Im a Person’s Backyard 
(week of 12-19). 

Anastasia (12-22). 

What Every Woman Knows, City 
Center (12-22). 

House of Flowers, Alvin (12-23). 

Flim Flam (12-24). 

Painted Days (week 12-27). 

Silk Stockings, Imperial (12-30). 

Grand Prize (week of 1-10) 

Plain & Faney (1-20). 





Desperate Hours (1-26). 


“Getting Gertie’s Garter” | 


Opera House. “Quadrille,” sparked | 


48th St. | 


Shoemaker’s Children (week of | $89,600): only unsold tickets were 


Portrait of a Lady, ANTA Play- 


Bway Even, But Generally Okay; 
Figure’ $10,400 (4), Friend’ $38,200, 
‘Sea’ $28,100, Cook-Cooper $15,400 


Biz on Broadway was up and 

, down last week, but for the most 
part the variation in grosses from 
| the previous session’s tallies was 
| Slight. Substantial dips were reg- 
‘istered by only two shows, both 
musicals. 

| “Home Is the Hero” closes next 

Saturday (16), making it the first 
entry of the new season to throw 
in the towel. There are four 
| preems this week. “On Your Toes” 
| bowed Monday (11), followed by 
“Fragile Fox’ last night. (Tues.) 
|and “Tender Trap” tonight (Wed.) 
“Sing Me No Lullaby” bows to- 
| morrow (Thurs.) at the “8ff-Broad- 
| way Phoenix Theatre. 

Sole newcomer last week was 
| “Reclining Figure,” which debuted 
Thursday (7). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Dranta), R (Revue), 
| MC_(Musical-Comedy), MD (Musi- 
,cal-Drama), O (Opera), OP (Op- 
| eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
jpnumber of performances through 
|last Saturday, top prices, number 
| of seats, capacity gross and stars. 
Price includes 10% Federal and 
15% City tax. but grosses are net: 
i.e., exclusive of tax. 

All Summer Long, Coronet (D) 
(3d wk; 20, $5.75-$4.60; 1.027; 
$30,000). Over $12,300 (previous 
week, $12,500); moves Nov. 1 to the 
Booth. 


Anniversary Waltz, Broadhurst 





(C) (27th wk; 211; $4.60; 998; 
$28,000) (Macdonald Carey, Kitty 
Carlisle). Under $16,800 (previous 


week, $17,200). 

Boy Friend, Royale (MC) (2d wk; 
| 12; $6.90; 1,172; $38,200). Capacity 
at $38,200 (previous week, $21,700 
'for first four performances and 
' one preview). 


By the Beautiful Sea, Imperial 
(MC) (27th wk; 212: $6.90; 1.400; 
$50,300) ‘(Shirley Booth). Over 
$28,100 (previous week, $30,800); 
moved last Monday (4) to the Im- 
perial, where can remain until 
Dec. 25, but must then vacate for 
“Silk Stockings,” due Dec. 30. 

Caine Mutiny Court Martial, 
| Plymouth (D) (38th wk; 300; $5.75- 
| $4.60; $33,331) Lloyd Nolan, John 
|Hodiak, Barry Sullivan). Just 
$33,000 (previous week, $33,300). 








Can-Can, Shubert (MC) (75th 
wk 596; $6.90; 1.361; $50,160). 
Sellout, just $50,600 (previous 


week, $50,400). 


Dear Charles, Morosco (C) (4th 
wk; 29; $6.90-$5.75-$4.60; $29,850) 
(Tallulah Bankhead). Another sell- 
out, almost $29,900 (previous week, 
$29,900). 

Fifth Season, Cort (C) (80th wk; 
635; $4.60; 1,056; $25,227) (Chester 
Morris, Joseph Buloff). Over 
$10,300 (previous week, almost 


$10,500, was underquoted at $6,- 
400); closes Oct. 23, to tour. 
Home Is the Hero, Booth (D) 


(3d wk; 21; $5.75-$4.60; 766; $22,- 
000) (Walter Macken, Peggy Ann 
Garner). Over $10,000 ‘previous 
wesk $9,800); closes next Saturday 
(16). 

King of Hearts, National (C) (28th 
wk; 218; $5.75-$4.60; 1,172; $31,300) 
|(Donald Cook, Jackie Cooper). 
| Over $15,400 on twofers (previous 
week, $11,700); moved last Mon-| 
day (4) to the National. 

Kismet, Ziegfeld (OP) (45th wk; 
356; $6.90; 1,528; $57.908) (Alfred 
Drake). Almost $55,800 (previous 
week, $57,900). 

Midsummer Night’s Dream, “Met 
Opera House (M) (3d wk; 22; $6; 
3.612; $93,553) Robert’ Helpmann, 
Moira Shearer, Stanley Holloway). 
| Had standees, but failed to get ca- 

pacity at $89,400 (previous week, 








| those marked obstructed or side 
iview. Closes next Sunday (17) and 
jis splitting current week between 
|here and the Academy of Music, 
Philadelphia, where it plays Tues- 
| day-Thursday (12-14). 

Oh Men, Oh Women, Miller (C) 
(43d wk; 350; $5.75-$4.60; 920; $23,- 
248) (Lloyd Bridges). Over $10,- 
400, with some twofers (previ- 
ous week, $7,800). 

Pajama Game, St. James (MC) 
(22d wk; 172; $6.90; 1,571; $51,- 
717) (John Raitt, Janice Paige, Ed- 


die Foy Jr.) Sellout again, over 
$51,700. 
Reclining Figure, Lyceum (C) 


(Ish wk); 4; $5.75-$4.60; 995; $23,- 
389). Opened last Thursday +7) 
ito three favorable notices (Atkin- 
son, Times; Chapman, News; Cole- 
man, Mirror), three pans (Kerr, 








Herald Tribune; McClain, Journal- 


American; Watts, Post) and one in- 
decisive review ‘Hawkins, World- 
Telegram); grossed over $10,400 
for first four performances. 

Seven Year Itch, Fulton (C) (99th 
wk; 789; $5.75-$4.60; 1,063; $24,000) 
(Elliott Nugent). Nearly $21,000 
(previous week, $20,700). 

Solid Gold Cadillac, Music Box 
(C) (49th wk; 389: £5.75-$4.60; 
1,077; $27,811). Almost $21,700 
(previous week, $20,900). 

Tea and Sympathy, Barrymore 
(D) (54th wk; 429; $5.75-$4.60; 1,- 
060: $28.300) (Joan Fontaine). Near- 
ly $21,300 (previous week, $22,100). 

Teahouse of the August Moon, 
Beck (C) (52d wk; 420; $6.22-$4.60; 
1,214; $33,608) ‘Burgess Meredith, 
Scott McKay). Another sellout, 
over $34,100. 

OPENING THIS WEEK 

Fragile Fox, Belasco ‘(D) ($5.75; 
$4.60; 1,077; $28,300) ‘Dane Clark, 
Don Taylor). Play by Norman 
Brooks, presented by Paul Vroom, 
im association with Barnard Straus; 
production financed at $70,000, cost 
about $52,000 to bring in, including 
approximately $12,000 tryout loss 
but excluding bonds, ard can break 
even at around $15,000 gross; 
opened last night (Tues.). 


On Your Toes, 46th St. «MC) 
($8.05-$6.90; 1,319) (Vera Zorina, 
Bobby Van). Musical with score 


by Richard Rodgers, lyrics by 
Lorenz Hart, book by Rodgers & 
Hart and George Abbott, presented 
by Abbott; production financed at 
$175,000, cost about $165,000 te 
bring in, including approximately 
$6,000 tryout loss ‘there are no 
bonds), and ean break even at 
around $30,000 gross; opened Mon- 
day night (11) ‘to unanimously 
negative reviews. 

Sing Me No Lullaby, Phoenix (D) 
($3.45; 1,150; $20,000). Play by 
Robert Ardrey, presented by T. 
Edward Hambleton and Norris 
Houghton as the first in their sec- 
ond season of five stock produc- 
tions on a total budget of $125,000, 
excluding bonds, and can break 
even at around $13,000 gross; opens 
tomorrow night (Thurs.). 

Tender Trap, Longacre (‘C) 
($5.75; $4.60; 1.048; $26,817) (Rob- 
ert Presten, Kim Hunter, Ronny 
Graham). Play by Max Shulman, 
Robert Paul Smith, presented by 
Clinton Wilder; preduction fi- 
nanced at $75,000, cost about $50,- 
000 to bring in, including approxi- 
mately $7,000 tryout profit, but ex- 
cluding bonds, and can break even 
at around $14,500 gross; opens to- 
night ‘Wed.). 


OFF-BROADWAY SHOWS 

(Figures denote opening dates) 

Clandestine Marriage, Province- 
town (9-29-54). 

Way of the World, Cherry Lane 
(10-2-54). 

World of Sholom Aleichem, 
Barbizon-Plaza (5-1-53). 


‘FOX’ NOT SO FRAGILE 
AT $13,700 IN CINCY 


Cincinnati, Oct. 12. 

“Fragile Fox,” with Dane Clark 
and Don Taylor, opened Cincy’s 
legit™season last week to a good 
$13,700 in the 1,300-seat Cox, at 
$3.30 top. Theatre Guild-Amer- 
ican Theatre Society subscription 
was a factor. " 

Horton Foote’s “The Traveling 
Lady,” with Kim Stanley, at same 
$3.30 top, is current at the Cox. 
House shuts next week and re- 
opens Oct. 25 for a week with Jean 
Arthur in “Saint Joan”, at $3.96 
top. 


Solo ‘S.P.’ 446, Phila.; 
2 Openings This Week 


Philadelphia, Oct. 12. 

“South Pacific’ had the field to 
itself all week and clocked up vir- 
tual SRO for entire semester, with 
standees upping take. ; 

Fresh spurt of legit activity this 
week found “The Rainmaker” re- 
lighting the Walnut last evening 
(Mon.) for a two-week tryout, and 
“Fanny” arriving at the Shubert 
tonight (Tues.) for a three-week 
tuneup. ; 

Shubert tuner is sold out in ad- 
vance. Same goes for the four- 
performance stand of the Old Vic's 
“Midsummer ‘Night’s Dream,” at 
the Academy of Music. 

Estimate for Last Week 

South Pacific, Forrest (MD) (2d 
wk) ($4.80; 1,760) (Iva Withers, 
Webb Tilton). Age cannot wither 
the appeal of this one; smash 
$44,000. 
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LEGITIMATE 


VARIETY 


Wednesday, October 13, 1954 





Shows on 


On Your Toes 


George Abbott revival of musical com- 
edy in two acts, with music by Richard 
Rodgers, :lyrics by Lorenz Hart, book by 
Rodgers, Hart and Abbott. Stars Vera 
Zorina, Bobby Van; features Elaine 
Stritch, Ben Astar, Kay Coulter, Joshua 
Shelley, Nicolas Orloff, Jack Williams, 
George Church. Directed by Abbott; 
Oliver Smith; costumes, Irene Sharaff; 
lighting, Peggy Clark; musical direction, 
Salvatore Dell’Isola; orchestrations, Dan 
Walker. At 46th St. Theatre, N.Y., Oct. 
11, ’54; $805-$6.90 top ($9.20 openings). 


Phil Dolan fi Jack Williams 


Lil Dolam ....p cecceces Eleanor Williams 
Phil Dolan II .....ccccesss David Winters 
Stage Manager ...-..+-+- George Church 
EGER hb < cde s cok cence dose Dorene Kilmer 
SE oo OS onc 6540S ERED aE Bobby Van 
Frankie Frayne ......++.s:. Kay Coulter 
Sidney Cohn ......eceees Joshua Shelley 
Vera Barnova ......ceee-: Vera Zorina 
pi. ere eee eee Patricia Wilkes 


3 oh Elaine Stritch 


Peggy Portertield 
Sergei Alexandrovitch...... 


Konstantine Morrosine..... Nicolas Orloff | 
BOGOF occ cece vecvdees oe John Robb | 

HUG... cc eececcesecceees Nathaniel Fry | 
MighKe 2. ccccsccccccccces Patrick Welch | 
errr eee . John Nola 
Waselllh ..ccccccescvvses Edward Pfeiffer | 
iy eee s © rie a Ted Adkins 
MO cine Sis by sdacg, a « oid ined oie Robert Lindgren 
Ballet Stage Manager.... Bertram Wood 

PRPS Pe ee Arthur Granl 

Chorus: Phyllis Campbell, Lillian 
D’Honau, Patricia Drylie, Katia Genez- 
nova, Carolyn George, Marilyn Hale, 
Dorene Kilmer, Helen Kramer, Sonja 
Lindgren, Paula Lloyd, Sigyn, Barbara 


Michaels, Lois Platt, Nina Popova, Ruth 
Sobotka, Mary Stanton, Carol Stevens, 
Wendy Winn, Ted Adkins, Marvin Arnold, 
Johnny Bowen, Timmy Everett, 


Grahl, Edward Kerrigan, Jack Leigh. | agramonte ...........-.-- Ralph Bunker 
Robert Lindgren, John Nola, Edward | Paul RRR ere Secry Kroeger 
Pfeiffer. | Jonas Astorg ........... Martin Gabel 


£ 
Songs: “Two a Day for Keith.” “The 3 


B’s.” “It’s Got to Be Love,” “Too Good | pr. Hickey 
for the Average Man,” “There’s a Smll! prop Jumelle 
Hotel,” “The Heart Is Quicker Than the | 


Eye,’ “Princess Zenobia Fallet.”’ 
Night,” “Glad to Be Unhappy,” “On Your 
Toes.” “You Took Advantage of 
“Slaughter on Tenth Avenue.” 





The passing years sometimes do 


cruel things, so it can be disillu- | 


sioning to revive cherished mem- 
ories. It seems strange now that 
only 18 years ago “On Your Toes” 
could have been such a milestone 
of musical comedy. 

What was a great show in 1936 
seems tame in 1954, despite the 
surviving quality of the Richard 
Rodgers and Lorenz Hart songs 
and the still-electrifying “Slaughter 
on Tenth Avenue” ballet. As the 
first legit musical to use ballet as 
an important element, “On Your 
Toes” was a trail-blazer. But 
there’s no getting around the im- 
pression that it’s merely sort of 
quaint today. 

The book seems to be the worst 
handicap. The story, with a prolog 
about the hoofing Dolan family of 
vaudeville, telescoping 15 years to 
the bashful music professor who 
gets involved with a Russian ballet 
troupe, may have seemed ingenious 
in its day. But it’s transparently 
contrived and awkwaré now. 

George Abbott, who co-authored 
the book with Rodgers and Hart, 
has staged the revival with his 


— 


Original Cast 


Dwight Deere Wiman = production, 
staged by Worthington Minor .(with an 
unbilled assist by George Abbott); chore- 
ography, George Balanchine; scenery, Jo 
Mielziner; costumes, Irene Sagratf: at 
Imperial, N.Y., April 11, °36; , top 
(played 315 performances). 





> SOD: EE +.cceupaceewen coeds Dave Jones 
EEE? . 3's hee 00s #h.8e Ethel Hampton 
. go 3. Saree Tyrone Kearney 
eR ee oo a Ble vn 6b oe Ne Betty Jane Smith 
ge” ere Betty Jane Smith 
Sergei Alexandrovitch....Monty Woolley 
CEGE, BEND iin coeds cede Russ Milton 
MOE db. 0. C's ti ck 0 Side Henry Dick 
Footmen....Beau Tilden, William Baker 
Peggy Porterfield .......... Luella Gear 
SRS EP ee Ray Bolger 
Frankie Frayne .........- Doris Carson 
Meemey CORON 2. vrccccccece David Morris 
WERERED. cc ccdcccscces Tam@ra Geva 
SEE 0 a o's 5 ORS e vibe a 6 008% Mae Noble 
Constantine Morrossine 
Demetrios Vilan 
RT POCET Teer Valery Streshnev 
WARY? . 0c cccsccccccevese Robert Sidney 
Pea ee Basil Galahoff 
APS ce tpeeteies =e * Harold Haskin 
SO Rae er Har Peterson 


ry 
In the “Princess Zenobia” Baliet 
Princesse Zenobia .... . Tamara Geva 


OE ee eee Demetrios Vilan 
Tn EMOD. nkcecvecs William Baker 
Young Prince ........ George Church 
vais ts so tees esas Earle MacVeigh 
EY oss 86.0 6640000608040 Re Jack Quinn 
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..Ben Astar | 


Arthur | Lucas Edgerton 


“Quiet | 


Me,” | 


| promisingly for a couple of acts, it 
| finally picks up pace and uncorks 


| staple commodity on Broadway, the 


| It’s a prospect for pictures end a 
| cinch for the stock and little thea- 
| tre 
| provide Kurnitz with a modest 





characteristic econocy and pace. 
But though George Balanchine, who 
has done the dancing, as he did 
originally, has apparently supplied 
new choreography for most of the 
show, only his celebrated “Slaugh- 
ter on Tenth Avenue” ballet retains 
a modern quality. Some of the 
others have almost a variety house 
appearance. 

Vera Zorina is acceptable as the 
redatory ballerima, which she did 
n the London production and 
which Tamara Geva originated on 

Broadway. Bobby Van is an emi- 
nently qualified performer as the 
hoofer originally played by Ray 
Bolger. There are varyingly 
assable performances by Elaine 


Stritch as the ballet angel who gets | 


to belt out several songs in her 


Broadway 


mannered style, Ben Astar as the 
bombastic impresario, Kay Coulter 
as the soubrette (which dates the 
show, all right) and Joshua Logan 
as the full-of-beans young com- 
poser. 

Oliver Smith has designed suit- 
ably garish scenery and Irene Sha- 
raff properly striking costumes. 
But despite such welcome Rodgers- 
Hart tunes as “It’s Got to Be Love,” 
“Too Good for the Average Man,” 
“There’s a Small Hotel,” “Quiet 
Night” and “You Took Advantage 
of Me” (borrowed from. their 
“Present Arms” and the hardy 
“Slaughter,” ‘this revival doesn’t 
come to life. 

Incidentally, Rodgers is silently 
partnered with Abbott in this pro- 
duction. Hobe. 





nl 
Reclining Figure 

Martin, Gabel & Henry M. Margolis (in 
associati8n with Peter Cusick) production 
of comedy in three acts, by arry Kur- 
nitz, Features Percy Waram, Mike Wal- 
lace, Georgiann Johnson, Gabel, Berry 
| Kroeger, Ralph Bunker, David Opatoshu. 
Staged by, Abe Burrows; scenery and 
| lighting, Frederick Fox. At Lyceum, N.Y., 
| Oct. 7, °54; $5.75-$4.60 top ($6.90 opening). 
a! OR OS ere oster Davis 
Samuel Ellis .......00+ ..« Mike Wallace 
Cass Edgerton ...... Georgiann Johnson 
Percy Waram 
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Screenwriter Harry Kurnitz’s first 
play is a comedy, “Reclining Fig- 
ure,” about a cantankerous million- 
| aire art collector who buys a coun- 
| terfeit Renoir and thereby becomes 
a human being. After sputtering 


solid laughs for the finale. 
Since comedy is an especially 


show should have a moderate run. 


markets. As such, it should 


meal ticket for years and years. 


The author, a former Philadel- 
phian, art patron in a small way 
and, according to his friends, some- 
thing of a character himself, has 
based “‘Reclining Figure” on a fair- 
ly celebrated hometowner, art col- 
lector and eccentric, the late Al- 
bert C. Barnes. The latter crammed 
his mansion at suburban Merion, 
Pa., with rare paintings and stub- 
bornly refused to allow anyone in 
to see them (the rule is reportedly 
still enforced by the executors). 

Kurnitz presents this trascible 
connoisseur as a genuine “charac- 
ter” but, fortunately for theatrical 
purposes, as essentially likeable. 
The play is also fictionalized in 
that after the old geezer realizes 
he’s made a fool of himself over 
the supposed Renoir, he’s human- 
ized enough to allow his entire art 
collection to be toured for public 
exhibition. 


This happy ending, plus the use 
of such traditional stage ingredi- 
ents as the ingenue and appropriate 
love interest, with an _ idealistic 
juvenile who defies the testy old 
money bags, indicates that, beneath 
his surface of cynical humor, Kur- 
nitz is a romantic. Anyway, he has 
written a lot of funny jokes and a 
generally pleasant play. 

There are particular laughs in 
“Reclining Figure” for anyone 
slightly familiar with the art busi- 
ness, or for Texans or that special 
breed of anti-Texans, as well as 
people who collect jokes about 
Hungarians and people who collect 
just jokes. In fact, although it’s 
plainly no masterpiece, “Figure” is 
enjoyable enough to rate a fairly 
long showing in the Broadway gal- 
lery. 

Abe Burrows, himself quite a 
man with a quip, has done a work- 
manlike staging job, with proper 
appreciation but not overemphasis 
of the comedy. Percy Waram is ex- 
cellent as the gumpy, bullying, 
but basically ingratiating art col- 
lector. Mike Wallace is attractively 
relaxed as the young dealer with a 
vision, Geargiann Johnson is a nifty 
looker and competent actress as 
the tycoon’s enterprising daughter, 
and Martin Gabe! is skillfully ur- 
bane as the devious art dealer with 
an appreciation of rich Texans. 

Effective supporting perform- 
ances are given by Berry Kroeger 
as the artist whose talent has been 
corrupted by easy-money forgery, 
|Ralph Bunker as a fussy old art 
expert, David Opatoshu as a engag- 
|ingly larcenous Hungarian dealer- 
blackmailer, Nehemiah Persoff and 
Alfred Hesse as a couple of bun- 
gling Renoir connoisseurs and Fos- 
ter Davis as the butler who fancies 
himself an undiscovered Grandma 
Moses, 


Frederick Fox has designed a 
| properly hideous but effectly ar- | 








Hobe. 
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Bus & Truck ‘Oklahoma’ 
Tours East and Canada; 
‘Young, Energetic’ Cast 


New. Bedford, Mass., Oct. 12. 


Nick Mayo and Philip Mathias, 
co-producers who head the newly- 
formed Broadway Lights, Inc. 
(under the wing of Rodgers & 
Hammerstein), have assembled a 
young, energetic and talented com- 
pany for a 40-week tour in “Okla- 
homa.” Traveling in two buses, the 
group of 60 performers, musicians, 
stagehands and technicians will 
play in most of the major eastern 
Canadian cities. 

In its appearance thus far, the 
company has been a bonanza. At 
Morris Simms’ Olympia Theatre in 
New Bedford, for example, the 
company had an advance sale of 
over $7,000 and drew about 4,000 
attendance for its two perform- 
ances. 


The troupe deserves its success. 
Striking a nice balance between 
youthful players and older, experi- 
enced hands, the group presents 
the musical classic with plenty of 


zip, professional skill and con- 
tagious good spirits. Sets, which 
are transported in two. special 





Oklahoma 


Broadway Lights, Inc., production of 
musical in two acts, with music by Rich- 
ard Rodgers, book and lyrics by Oscar 
Hammerstein 2d, based on Lynn Riggs’ 
“Green Grow the Lilacs.” Directed by 
Rouben Mamoulian;_ settings, Lemuel 
Ayers; costumes by Miles White; dances 
by Agnes DeMille; production reproduced 
by Charles Atkin; dances re-created by 
Betty Gour; musical director, Peter Lau- 
rini. At Olympia Theatre,- New Bedford, 
Mass., Oct. 4, ’54. $3.30 top. 

Aunt Ellar Edith Gresham 
Curly Robert Austin 
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trucks, are first-rate, costuming is 
bright and appealing and the 
choreography, which preserves the 
imagination and spirit of Agnes 
DeMille’s original dances, is socko, 
with brisk hoofing by lithe and 
youthful performers. 


In the two romantic leads, the 
company has personable warblers 
with the vocal equipment to match 
their good looks. Robert Austin 
makes a virile and convincing 
Curly, while petite Genevieve 
Owens is wistful and pleasant to 
hear as Laurey. As the villainous 
Jud, Jerry Cardoni is appropriately 
menacing, and in good voice in 
“Pore Jud.” 

Comedy is ably supplied by 
Jerry Mann as the peddler, Ali 
Hakim; Jacqueline O’Dea does the 
cheerfully promiscuous Ado Annie 
with a zestful comedy flair, and 
Edith Gresham portrays Aunt Eller 
with amusingly raucous authority. 
There is a good bit, too, by Harris 
Hawkins as Will Parker and Owen 
Martin, from the original Broad- 
way production, is competent dra- 
matically, but short on _ vocal 
prowess as Ado Annie’s shotgun- 
toting father. 

This is, in summary, a competent 
group going about its business with 
professional skill. The enterprise 
should provide a much-needed im- 
petus to the cause of profesisonal 
theatre in the hinterlands. Dias. 





For Show Biz Browsers 


Boston, Oct. 8. 
Editor, VARIETY: 

Seems Alec Woollcott has 
played his final joke on his old 
friends in show biz, for in the 
Edward Sheldon Room of the The- 
atre Collection at Harvard, im- 
posingly arranged in handsome 
boxes, behind glass, and lighted 
with artistic indirectness, are let- 
ters sent to the Sage of Bomoseen 
by such stage luminaries as Alfred 
Lunt, Lynn Fontanne, Thorton 
Wilder, George S. Kaufman, Ruth 
Gordon and Harpo Marx. The 
Wilder letters are erudite and 
genuinely valuable from point of 
view of the scholarly collector— 
and Harpo’s letters are filled with 
enormous wit—but some of the 
passages in the _ corre- 
spondence of the other persons 
represented can easily touch off 
feuds and supply columnists with 
hair-curling material for years to 
come, 

Dr. William van Lennep, curator 
of the Harvard Theatre Collection, 
reports a steady stream of “name” 
visitors who spend hours pouring 
over Woollcott’s treasure trove. 


Bob Downing. 





Shows Out of Town 


The Rainmaker 
Wilmington, Oct. 7. 


Ethel Linder Reiner (in association with 
Hope Abelson) production drama_ in 
three acts, by N. Richard Nash. Stars 


Geraldine Page. Directed by oseph 
Anthony; setting and lighting, Ralph 
Alswang; costumes, Bolasni. At Play- 


house, Wilmington, O¢t. 7, °54; $3.83 top. 
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* The chief virtue of this new N. 
Richard Nash play is that it pro- 
vides a showcase for the talents of 
Geraldine Page. As a _ rancher’s 


daughter whose seriousness fright- 
ens away weuld-be suitors, Miss 
Page has a choice role and right- 
fully dominates her scenes. 


The play itself is less successful. 
There are a few excellent moments 
and some fine comedy scenes, but 
the overall impression remains that 
it’s up to Miss Page to lure the 
customers. Some judicious cutting 
may improve the script. 

The story involves a ranch fam- 
ily facing a ruinous drought and 
an adventurer and self-styled rain- 
maker who arrives with an offer 
to produce a downpour for $100. 
The first drought he cures is the 
barrenness in the daughter’s life. 
That transforms her into a capti- 
vating femme and the local deputy 
sheriff who once spurned her, de- 
cides she is marriageable after all. 
There is a rainstorm at the final 
curtain. 


Miss Page demonstrates that her 
stardom is well merited giving a 
top performance. Albert Salmi is 
effective as the heroine’s younger 
brother who has the play’s best 
comedy moments. 

Darren McGavin is dashing and 
convincing in the title role, being 
especially impressive in the ro- 
mantic .scenes. Richard Coogan, 
Cameron Prud’homme, and Tom 
Flatley Reynolds make up the re- 
mainder of the generally excellent 
cast. ‘ 

Ralph Alswang’s ranch setting 
and colorful lighting effects are, 
outstanding, and Joseph Anthony’s 
direction keeps the play running 
smoothly. 

“The Rainmaker” was originally 
a tv drama, expanded into a full 
lengtly play by the author. Klep. 





The Traveling Lady 
Princeton, Oct. 8. 


Playwrights Co. production of drama 
in three acts (four scenes), by Horton 
Foote. Features Kim Stanley, Jack Lord, 
Lonny Chapman, Kathleen Comegys, 
Katherine uire, Doro Merande. Staged 





by Vincent J. Donehue; scenery, lighting 
and costumes, Ren Edwards. At McCar- 
ter, Princeton, Oct. 8, °54. 
Mrs. Mavis .. .. .cccersoes Doro Merande, 
Si DOMUTO  . cas cubs Kefe--- Jack Lord 
Judge Robedaux ........ Calvin Thomas 
Georgette Thomas ........- Kim Stanley 
Margaret Rose ......+.++. Brook Seawell 
Clara Breedlove ........-.- Helen Carew 
BUENO MEGUEE uhocescves: Katherine Squire 
Bird. THIMGM 006 vcees Kathleen Comegys 
Henry Thomas ......... Lonny Chapman 
Princeton’s McCarter Theatre 


has opened its new legit season 
with a two-day tryout of Horton 
Foote’s “The Traveling Lady.” 
From here, the show moves to Cin- 
cinnati and Cleveland for further 
seasoning, prior to opening Oct. 27 
on Broadway. 

Despite its projected itinerary, 
however, “Traveling Lady” should 
not get very far. At Princeton, 
it went nowhere. AS a lay 
“Traveling Lady” is a sorry effort. 
It’s quarter-hour or so of action is 
belabored through a long evening 
of homey reminiscence about 
things that aren’t very interesting 
in the first place. 


The story relates how a back- 
country hash-slinger works for six 
years to pay for a penitentiary par- 
don for her drinking, brawling hus- 
band who has stabbed a man. 
When she arrives in town to meet 
him after his release, she discovers 
he’s still a bum, and goes off with 
a local boy. 

The heroine is supposed to be a 
sensitive, misused young mother 
cursed with a_ sensitive, misled 
husband and saved by a sensitive, 
misunderstood hero. She also has 
a sensitive daughter who wants 
somebody to sing her a hillbilly 
ballad, 


The mother comes alive as 
fairly stupid, however, and the hus- 
band is a whining, self-pitying 
lout, while the young hero is 
merely confused. 

The author has apparently tried 
to write a fragile story of tender 
love which blossoms out of vio- 
lence in a richly human southeast 
Texas cotton town. He has suc- 


ceeded, unfortunately, in telling a 
maudlin tale of a dimwitted south- 
ern girl’s deliverance and salva- 
tion in a high-class “Tobacco Road” 
setting. He has a strong sense of | 
; Detroit in February. 


locale and has been truer with 


his secondary characters than with 
those required to carry the plot. 
A great tault of the show is the 
dirge-like pace inflicted by direc- 
tor Vincent Donehue. owever, 
Doro Merande gives a vivid per- 
formance as a senile biddy. Kim 
Stanley is fine as femme lead. 
Cut to an hour, “Traveling Lady” 
should make an acceptable mood 
piece for television, a field Foote 
knows infinitely better. As a three- 
act stage play, it may be substan- 
tially improved, but hardly enough 
to matter. Heny. 


Saint Joan 
Ottawa, Oct. 6. 


Canadian Players Ltd. platform produc- 
tion of drama in six scenes and epilogue, 
by George Bernard Shaw. Features Ann 
Casson, Douglas Campbell. Directed by 
Campbell. At Little Theatre, Ottawa, Oct. 
5, °54; $2.25 top. 
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This lecture-style presentation 
is nearer a conventional produc- 
tion than the Laughton-Moorehead 
readings. It’s a full-movement, 
scriptless version with no sets ex- 
cept a beige back curtain contain- 
ing an entrance. 


There are no furniture or props 
beyond bare essentials. The mod- 
ern costumes are changed as little 
as possible, except for one comic 
semi-period hat and cloak. Except- 
ing Joan and the executicner, two 
or three roles are handled by each 
actor, with no character makeup. 


It’s a.superb production, which 
will please any whose imagination 
is not too sluggish to be stirred 
by a meaty, zesty play vividly and 
solidly performed. It is the pre- 
miere for this new . company, 
whose president is Tom Patterson, 
founder of the Stratford, Ont., 
Shakespeare Festival, from whose 
casts all but two of this company 
were drawn. 


Joan is played by Ann Casson, 
daughter of Lewis Casson and Sy- 
bil Thorndike, for whom Shaw 
wrote “Joan” and’ who first per- 
formed it in England. Douglas 
Campbell, Miss Casson’s husband, 
staged this production and also 
plays a large and two smaller 
roles. 

The rest of the company is 
Canadian, although William 
Needles was born in the U. S. Its 
excellence is almost uniform, its 
versatility astonishing. 

Miss Casson’s Joan increases in 
intensity to incandescence in the 
trial scene, then lapses into proper 
casualness in the epilogue, when 
she makes a posthumous appear- 
ance after her name has been 
cleared, by a rewrite of history 
worthy of the Soviet historians. 
Even the incandescence is always 
earthy, however, without spurious 


Ann Casson 
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romanticism. Her costume _ is 
sweater and_ slacks, with a 
hooded over-sweater sometimes 


added, appropriate to the simple 
country girl. 
Perhaps the 


most extraordi- 


nary other performance is. that 
of Needles as the wretched 
Dauphin, whom Joan's death 


makes a man by forcing responsi- 
bility on him. Needles also plays 
the Inquisitor, with a complete 
change of characterization. 

William Hutt’s Warwick is pol- 
ished, his Archbishop wholly ade- 
quate, and his Courcelles, a sort 
of 15th-Century McCarthy with a 
list of 64 “heresy” charges against 
Joan. 

Bruno Gerussi’s de Stogumber is 
vividly appalling, then pitiful. 
Roland Hewsgill’s effetely humor- 
ous Bluebeard and warm, protest- 
ing Brother Martin are effective; 
and John Gardiner stands out 
especially as the Bastard. Jack 
Hutt, who also stage-manages, is 
an impressive black-hooded execu- 
tioner. 

The burly red-headed Campbell 
contributes, besides his vigorous, 
brilliant direction, three mem6r- 
able characterizations, especially 
the bishop presiding at Joan's trial 
and the cockney soldier who hands 
her, in the flames, a cross of twigs. 

Perhaps the only flaw of conse- 
quence is that the full-view shift- 
ing of props by the actors, unob- 
trusive at all other times, destroys 
the mood at the end of the play 
proper, just before the epilogue. 
The production, in here for eight 
performances, tours 22 other On- 
tario cities and towns, then later 
heads for some U. S. -cities where 
it has been invited, starting with 
Gard. 
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Ballet Review : 


Hurtado de Cordoba 

Maria Del Carmen Valiente & Emilio 
Delbene presentation of Hurtado de Cor- 
doba & Het Espanol with de Cordoba, 
Maria de Alba, Beatrice Trujillo, Dorita 
Burgos, Elci Gallego, Lydia Rico, Jesus 
Sevilla, Djennana Lorca; Luis de Caceres, 
Carlos Ramos, Ricardo Modrego; musical 
director; James Leon; choreography. de 
Cordoba; musical advisor. Lydia Latzke:; 
lighting, Mel Bourne. At 48th Street, N.Y., 
Oct. 10, °54; $4.05 top. , . 














| 

Spanish dancer Hurtado de Cor- | 
doba_ has brought a slick and thor- | 
oughly commercial production to 
the 48th Street Theatre, N.Y., for 
his American debut. He’s sched- 
uled for a four-week engagement. 

The costumes and sets are hand- 
some and the dancers are vigorous. 
However, de Cortado fails to pre- 
sent anything new in Castilian 
terps. 

The de Cordoba troupe has hur- 
ried its New York bow, perhaps to 
get in ahead of the Ballet Espag- 
nole, which is due soon. De Corx- 
doba has brought two male and six 
femme dancers, plus two guitarists, 
with a set of routines that might do 
well in nightclubs. 


The producer-star has apparently 
designed the dances primarily to 
showcase himself. In several num- 
bers he disregards the traditional, 
without providing adequate substi- 
tute. An example is the “Alegrias,” 
in which he introduces steps more 
suitable to the variety stage than 
the concert hall. 

The program is generally a good 
mixture, with a blend of flamenco 
and classical numbers. But in most 
cases, the dance designs are not 
up to concert Tevel. 

However, the male dancers ac- 
companying de Cordoba occasion- 
ally give indications of promise. 
Luis de Caceres in “Zapateado,” 
accompanied by guitarists Ricardo 
Modrego and Carlos Ramos, gives 
a fine account of himself, and 
Jesus Sevilla shows admirable re- 
spect for dance forms in a variety 
of numbers with Djennana Lorca. 
Their best number is a delicate 
18th century court dance. 


The big dramatic number of the 
evening is the “‘“Venta Del Puerto,” 
with de Cordoba, de Caceres and 
Dorita Burgos. This number is 
orthodox in theme and execution, 


} are perhaps the best cultural am- | 


| cessionaire howl. It took firmness 


- 





although vigorously danced. v 
The other major figure in this 
troupe is guitarist Ramos. Jose. 








Stock Tryouts 
(Oct. 11-23) 


Head of the House, by John T. 
Chapman-— Bucks County Play- 
house, New Hope, Pa. (11-16) 
(Original stock’ production  re- 
viewed in Variety, Aug. 18, '54, 
under title “The Iron Gate’’). 

Millicent’s Castle, by Frederic 
Morton—Bucks County Playhouse, 
New Hope, Pa. (18-23). 








Legit Followup | 





Porgy and Bess 
(EMPIRE, PARIS) 
Paris, Oct. 5. 











Blevins Davis and Robert Breen | 
bassadors, without. portfolios, at | 
large in Europe today. They have | 
better than a portfolio; they have | 
“Porgy and Bess.” Back in Paris | 
after their one-week smash run 
two years ago, the show looks to 
be in for a solid 10-week stint, and 
first two weeks are already sold 
out, which is all the advance sale 
custom allows here. Opera is a still 
a consummate piece of theatre 
craftsmanship, and its vitality, folk 
heartiness, pathos, music, and 
drama are still as effective as they 
ever were. A firstnight audience 
gave this a long, standing ovation. 

Breen has restored the two-act 
version which was cut to three at | 
the last visit because of the con- 


in this department to return to the 
original two parts, and thus a more 
cohesive, actionwise version. The 
flow of movement, music and 
dramaturgy is still a treat, as is the 
excellent coordination of the large 
cast. There have been’ some 
changes, and this has _ brought 
about certain differences in inter- 
pretation, but the opera remains a 
stirring creation worthy of being 
an official» representative of the 
strength of the U.S. theatre. 


LeVern Hutcherson, as Porgy; 
Irene Williams, as Bess, and 
Lorenzo Fuller, as Spertin’ Life, | 
head the cast, with others alternat- 
ing. Company goes all over the 
Continent after this Paris date. 
Recent sock success at Venice and 
the boff showing here adequately 
attest to the international qualities 
of this outstanding spectacle. 

_ Mosk. 





| monolog. In a performance mark- | 
|ed by 


| his unruly family, 


ally creep in a lack of restraint 





Off-B’way Show 


Noah 

(B’way Tabernacle Church, “N. Y.) 

In reviving Andre Obey’s “Noah” 
at the Broadway ‘ Tabernacle 
Church, the Broadway Chapel Play- 
ers have made:the need for sim- 
plicity their virtue. Staged on the | 
chancel, with only two chairs as; 
props, this' recap of *the familiar | 








biblical tale is reverent and often | € 


emotionally compelling. 

There are no frills to the story. | 
Noah builds the Ark, the flooas 
come, people and animals live} 
tensely together for the duration, | 
the dove brings the olive branch, 
the Ark lands, and Noah is left | 
alone with his tried but unwaver- | 
ing faith. : 

Robinson Stone has an arduous | 
task in the pivotal role, great | 
stretches of Obey’s play being a | 
an understanding calm, | 
Stone is quietly authoritative WHER | 

compassionate 
toward the animals, humble yet | 
outspoken in dealings with his | 
Lord. As his wife, who is faithful | 
almost until the end, Ruth White | 
uses the common touches of every- | 
day experience to color her por-| 
trait of the mother and eternal | 
peacemaker. 

Bill Penn (who organized this | 
group), Otis Bigelow and Neil Lau- | 
rence are the vigorous sons, who | 
go their separate ways after Ara- | 
rat. As one of the son’s brides, | 
Lilyan Wilder seems the _ most | 
capable of helping make a new | 
world, and John Conrad has a few | 
dramatic moments as an unbeliev- | 
er who scorns the Ark until it is | 
too late. 

Helen Alexander’s costuming is 
good, each of the animals being 
unaffectedly individual, and the 
people being dressed with pleasing 
informality. Only in Otis Bigelow’s 
choreography does there ocasion- 


that tends to break the mood. 
Richard Clemmer’s_ direction 
rightly concentrates on the testing 
of Noah, for it is thus that Obey 
makes his moral clear. Other as- 
pects of the story are efficiently 
implemented by movement and 
atmosphere but, in the final analy- 
sis, Stone’s performance of the 
patriarch remains the keystone. 
Geor. 





Strawhat Review 


Kilgo Run 
New Hope, Pa., Oct. 5. 


Michael Ellis, by arrangement with 
Jerome Mayer & Irl Mowery, production 
of comedy in three acts (five scenes), by 
Arnold Sundgaard. Stars Bileen Heckart, 
Conrad Janis: features Betty Lou Holland, 
Thomas Coley. Staged by Mayer; scenery 
and lighting, ‘W. Broderick Hackett. At 
Bucks. County Playhouse, New Hope, Pa. 
Oct 4, °54. ; 
Leonard Brénnan 


Henry Garrard 
Bonnie i 


Patricia Fay 
Eileen Heckart 

Conrad Janis 
Thomas Coley 
Skedge Miller 
Ruby Hansen ........ Betty Lou Holland 
Orem Gases .. ccs ccwt.cusses BOR Rowe 


Producer Mike Ellis’ “fall fes- 
tival’” of new plays has gotten un- 
derway with the presentation of 
“Kilgo Run,” a comedy by Arnold 
Sundgaard, starring Eileen Heckart 
and Conrad Janis. Production 
rights are held by Jerome Mayer, 
who directed, and Iri Mowery, who 
plan a late-November opening on 
Broadway. 

Despite these plans, however 
“Kilgo Run” seems a weak bet to 
score on the Main Stem, at least in 
its present form, although it is a 
pleasant little comedy with definite 
potential. For stock- purposes, it 
is well above par and one of the 
best offerings of the Playhouse sea- 
son, 


While not a gag show, “Kilgo| 


Run” has appeal with a set of off- 
beat characters in an unusual situ- 
ation. It lacks a strong primary 
plot, relying on the interplay 
of several secondary 
Stronger definition of the story 
line and general tightening up is 
needed, and producer Mowery has 
indicated the New York opening 
may be delayed to accomplish this. 

The tale involves a suspended 
big league pitcher who returns to 
his tiny midwest hometown to find 
his sister engaged in running boot- 
leg hootch in her milk truck. Even- 
tually, she gets out of the rackets 
and the hero gets back to the Chi- 
cago Cubs. 

As the brother and sister, Conrad 
Janis and Eileen Heckart give near 


| faultless performances, with Janis 


displaying authentic big league 
form. They receive strong support 
from Betty Lou Holland, Thomas 
Coley and Leonard Brennan. 
Bucks producer Ellis gives “Kil- 
go Run” a first class production. 
The show, although slow in spots, 


situations. | 


|is well directed and acted. W. 
| Broderick Hackett’s set is up to the 
high standard he has established at 
| Bucks this year. ; 

Under the festival setup, the 
Playhousé pays, all production costs 
| for the New: Hope tryout, in return 
for a’ small (about 5%) cut of the 
New York rights.. Of ¢éurse, Ellis 
| retains aH local profits, if any. 

With a Bucks production costing 
| Only a fraction of a Boston or Phil- 
|adelphia tryout, New Hope offers 
|an economical showcase for smaller 
| Shows. Folding in New Haven still 
| costs a bundle, but a Bucks isn’t a 
loss of much except time. Moreover, 
| Bucks audiences are relatively so- 
| phisticated and therefore should be 
| good for test purposes. 
|; Other tryouts set for coming 
weeks include Sidney Blackmer 
}and Carol Stone in “Head of the 
| House,” Dorothy Stickney in ‘‘The 
| Shoemaker’s Children” and Julie 
| Wilson in “Millicent’s Castle.” 
| Heny. 


2 ‘Pan’ Previews to Fund 
Drives in Unique Move 


In a unique move, the manage- 
{ment of “Peter Pan” has eom- 
pletely turned over the musical’s 
first two New York preview per- 
formances next week to two differ- 
ent fund-wgaising groups. Orgs will 
| keep the entire proceeds from the 
showings, except approximately 
$600-$700 in fees to theatre 
personnel. There’ be no royal- 
ties paid out on the take for the 
two nights. It’s figured that on 
the basis of a routine theatre party 
deal, show could make around 
$6,000 and on a regular b.o. sale 
the take would come to about 
| $7,800. 


| First of the Winter Garden pre- 
| views, Monday (18), has been 
| turned over to the Mary MacAr- 
|thur Polio Fund and the second, 
| Tuesday- night, has been set aside 
|for the Herald Tribune Fresh Air 
| Fund. The Edwin Lester produc- 
|tion is being presented in New 
York by Richard Halliday, hus- 
band of the tuner’s star, Mary 
|Martin. Musical opens officially 


| next Wednesday (20). 









































ON THIS EXACT DAY 


RUSS BROWN 


Begins His 43d Year in the Noble Profession of Acting 


Playing 


CAPTAIN BRACKETT 


in the 


Rodgers - Hammerstein - Hayward - Logan 
THEATRE’S “HALL OF FAME” MUSICAL PLAY 


“SOUTH PACIFIC” 


Currently FORREST THEATRE, Philadelphia 


This Ad Paid for by the Money He Saved in Those 42 Years 


BUT He’s Had One Hell of a Good Time 


Continuing Address @ THELAMBS @ NEW YORK 
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Shows 


Bell, Book and Candle b. 

rmy 
| democracy to a Japanese village 
| has immediate, unmistakable appli- 


London, Oct. 7. 

H. M. Tennent Ltd. (by arrangement 
with Irene Mayer Selznick) production of 
comedy in three acts, by John van | 
Druten. Stars Lilli Palmer, Rex Harrison. 
Directed by Harrison; setting, Alan Tagg. 
At Phoenix Theatre, London, Oct. 6, °'54; 
$2.35 top. 
Gillian Holroyd . 
Anthony Henderson 
Miss Holroyd 
Nicholas Holroyd 
Sidney Redlitch 


Lilli Palmer 
Rex Harrison 
Athene Seyler 

David Evans | 
Wilfrid Lawson 





Rex Harrison and Lilli Palmer 
appear to be greater spellbinders 
than John van Druten. That “Bell, 
Book and Candle” will have a 
profitable London run is hardly in 
doubt. Its success, however, will 
be mainly a personal tribute to the | 
two stars whose performances en-| 
rich and sustain the play. ; 

Even an experienced craftsman | 
of the calibre of van Druten has 
had difficulty in sustaining a single 
joke over three acts. At half time, 
the action shows signs of limping | 
along rather uncertainly, and it al-| 
most fizzles out by the time the) 
final curtain is reached. | 

The great strength of the play is} 
in the powerful and wholly amus- 
ing first act which establishes the 
romance between Miss Palmer as 
the witch and Harrison as the un- 
suspecting man upstairs. 2 

The opening act is tautly writ- 
ten, with the strong laugh situa- 
tions spaced at regular and fre- 
quent intervals. The general 
theme, however, makes it impossl- 
ble to maintain that standard, al- 
though there are some lively bits 
of dialog to provoke audience 
chuckles. 

The Harrisons are a match for 
the excellent. comedy of the first act 
and are able to rise above the in- 
adequacies of the subsequent acts. 
Their performances are a delight 
and set a high standard for the 
small, select cast. 

Athene Seyler, vet character ac- 
tress, plays the aunt with obvious 
good humor, and David Evans 
turns in an amusing study as the 
warlock brother, Wilfrid Lawson 
gives another superb performance 
as the author of a best-seller on 
black magic. 

Harrison, with his personal ex- 
perience in_the original New York 
production behind him, has direct- 
ed the play with assurance, and is 
helped by the attractive single set- 
ting designed by Alan Tagg. 
Myro. 





Das Kleine Teehaus 
(TEAHOUSE OF THE AUGUST 
MOON) 


| “Teahouse” : ‘un 
| American way of life, it is, at least 


Abroad 


man audiences. 
officers 


Story about U.S. 
trying to bring 


cation to American-6ccupied Ger- 
many. ‘ 
Although instances 


of the 


in 
makes 


many 
fun 


in one respect, a credit to Ameri- 
cans as seen through German eyes. 


| Most of the Germans have always 


admired the Americans’ readiness 
to laugh at themselves. They regard 
“Teahouse” as another example of 
American self-kidding. 

After only a few days, “Tea- 
house” has become must-not-be- 
missed item with the public, with 
word-of-mouth an enormous factor. 
In all, this comedy seems to have 
the making of a long run in Berlin. 

Oscar Karlweis has_ obviously 
done an outstanding adaptation 
job. Moreover, as Sakini, the inter- 
preter, he steals the show with his 
heart-warming and charming pex- 
formance. This role of an Oriental 
Figaro has boosted the star to a 
new high here, and there are a 
number of local thetregoers who 
say he should remain here per- 
manently. The actor had an estab- 
lished career in Berlin in the 20’s, 
but was forced to flee Germany 
during the Hitler period. 

A brilliant performance is also 
given by Bruno Fritz, as the red- 
tape-happy Col. Purdy. Other ef- 
fective portrayals are given by 
Karl John as the earnest, likable 
Capt. Fisby, Walter Gross as the 
horticulture-hipped Capt. McLean, 
while Austro-Chinese actress Do- 
lores Ling has exotic charm as the 
geisha. 

Direction by Leo Mittler, a vet 
whose reputation dates back to the 
Max Reinhard area, is smooth. Ita 
Maximowna’s scenery is colorful 
and imaginative, especially consid- 
ering the Renaissance Theatre’s 
limited space. The musical accom- 
paniment adds greatly to the com- 
edy’s mood. Hans. 


Ein Mond Fuer Die 


Beladenen 
(A MOON FOR THE MISBE- 
GOTTEN) 


Berlin, Oct. 1. 
Berlin Cultural Festival production of 
drama in four acts, by Eugene O’Neill. 


Stars Judith Holzmeister, Fritz Tillmann, 


Hermann Erhardt, Gerd Martienzen, 
Guenther Pfitzmann. Directed by Kurt 
Hiftschfeld: scenery and costumes, Wil- 


At Theatre am Kurfuer- 
$2.50 top. 

Judith Holzmeister 
Hermann Erhardt 
OE POTS ee eee Gerd. Martienzen 
James Tyrone Jr. Fritz Tillmann 


helm Reinking. 
stendamm, Berlin; 
Josie Hogan ......... 
Phil Hogan 





Berlin, Oct. 5. 


‘in Cultural Festival production of | 
Se John Patrick | 


comedy in three acts, by - E 
based on novel by Vern Sneider; German 
adaptation by Oscar Karlweis. Stars Karl- 
weis; features Bruno Fritz, Karl John, 
Walter Gross, Dolores Ling. Directed by 
Leo Mittler; scenery, Ita Maximowna; 
choreograph, Yoshio Aoyama. At Renais- 
sance Theatre, Berlin. $2.50 top. F 
Oscar Karlweis 


Oh oo ca aus badd ORR OS we 
ogg WT éScepeaccvcecsae Bruno Fritz 
Capt. Fisby ......sseceeees Karl John 
Capt. McLean .....c.eeeee- Walter Gross 


Sergeant Aldrich 


Lotus Blossom .......-+--:; Dolores Ling | 
Mr. Oshira ......c.e+- Martin Berliner 
Mr. Seiko .....eeeses Michael Chevalier 
Old Woman .....eseeeesees Anni_Battmer 
Her Daughter otee Cilly Liu 
OG Man . ..cccccrcvers Josef Wilhelmi 
Miss Higa-Jiga ......-..+ Dorothea Thiess 
Mr. Hokaida .......++++- Walter Renter 
Mir. Omura ..ccsccccece Reinhold Pasch 
Mr. Sumata ......s.e0- Gerhard Mueller 


Hans Binner 


is Father 
= 2 . Walter Wienecke 


Mr. Keora ... 


John Patrick’s ““‘Teahouse” is one 
of the most enjoyable and laugh- 
able comedies seen in Berlin in 
some time. It’s an American con- 
tribution with sure appeal to Ger- 











COMMON STOCK | 


The Company willemployitsfunds 3 
in diversified entertainment enter- 3 
prises connected with television, 
motion pictures and the theatre. 


Price 50¢ @ share 
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Heinz Palm | 


F. Stedman Harder. Guenther Pfitzmann 


Eugene O’Neill’s “A Moon for 
'the Misbegotten” had its German 
| Preem at the 1954 Berlin Cultural 
| Festival. The show is brilliantly 
| staged by Kurt Hirschfeld, guest 
| director from Switzerland, and ex- 
| pressively played by well-chosen 
cast. 

The drama about a Connecticut 
farm family in 1923, is one of the 
most successful modern classical 
offerings of the current Berlin art 
presentation.’ It has been enthu- 
siastically received by crix and 
sophisticates, and should be strong 
enough to run here for quite a 
while. 

However, a number of ordinary 
theatregoers regard ‘“Misbegotten” 
as too stark. They object to 
O’Neill’s apparent pessimism and 
the heavy dialog, although the pro- 
duction is ene of the best ones 
seen here in recent years. Hirsch- 
feld’s understanding direction 
brings out the difficult undertones 
of irony to advantage, and gets 
magnificent performances from the 
actors. 

Fritz Tillmann, as James Tyrone 
Jr., a drunkard, gives his. best 
portrayal here to date. Judith 
Holzmeister is convincing and 
memorable as Josié Hogan. Also 
notable are Hermann Erhardt, Gerd 
Martienzen and Guenther Pfitz- 
mann. Wilhelm Reinking’s settings, 


with changing light effects. suit 
the mood of the drama. Hans. 
Elektra 
Berlin, Oct. 3. 


Berlin Cultural Festival production of 
drama in two acts, by Jean Giraudoux, 
translated by Hans Rothe. Stars Joana 
Maria Gorvin, Roma Bahn, Walter Franck. 
Directed by Leopold Lindtberg; scenery 
and costumes, Caspar Neher: music, Her- 





bert Baumann. At Schlosspark Theatre, 
ferlin; $2.50 top. 
PA Gu Cha ccaaceae Joana Maria Gorvin 
Klytaemnestra . sae Roma Bahn 
PEE SF, OPE Walter Franck 
| a See are ae Kurt Buecheler 
Theokathokles .......... ; Otto Graf 
Agathe, his wife ....e.-..-> Eva Lissa 
Beggar vis maw elee as Edwin Kalser 
Re PO ee Hans Hessling 
It’s doubtful whether Girau- 
doux’s “Elektra” will have a long 
run here. Piece seems patterned 


for arty audiences, and is perhaps 
more suitable for dramatic reading 
than for a stage performance. 
Play has little conventional en- 
tertainment value, but should be a 
treat for those who like sophisti- 


|eated wordplay. This Giraudoux 
; version of the Greek tragedy is re- 
vised chiefly in that Aegisth is not 
yet king, nor has he married Kly- 
thaemnestra, Elektra’s mother. q 

Leopold Lindtberg’s direction 
manages to get an artistic perform- 
ance, but doesn’t succeed in rem- 
edying the dull moments inherent 
in the character of drama. So, 
despite that and the well-balanced 
and intelligéntly writing, “Elektra” 
probably won't appeal to most 
theatregoers. 

Acting is superb, as usual at the 
Schlosspark Theatre. It’s primarily 
an ensemble achievement, with no 
outstanding individual  perform- 
ance. Caspar Neher’s scenery and 
costumes are up to his high stand- 
ard. Hans. 


‘Sabrina’ Earned 
$57,154 Profit 


Playwrights Co. production of 
Samuel Taylor’s comedy, “Sabrina 
Fair,” earned $57,754 net profit on 
its 317-performance Broadway run 
ended last Aug. 21. On the basis 
of the standard 50-50 split between 
management and backers, that 
gives the latter nearly 58° profit 
on their $50,000 investment. 

Total distributed profit as of 
Sept. 20 was $57,550, with $254 
available for future distribution. 
During the last three weeks of its 
run, play lost $449, while closing 
expenses came to $41,170. Adjust- 
ment of New York State unincor- 
porated business tax brought in an 
additional $491. Royalty income 
came to $3,410. 


Ex-Harvard Dental Prof 


Mapping ‘Ballet Ballads’ 
Revival for Broadway 


A revival of “Ballet Ballads” is | 
planned for Broadway production 
next January by Robert Fanning, 
who’ll be making his managerial 
debut. When originally produced 
in New York in 1948 by T. Edward 
Hambleton and Alfred R. Stern, 
under the Experimental Theatre 
banner, show was comprised of 
three ballet dramas. A new piece, 
“Red Riding Hood Revisited,” will 
be added to the revival. 

Dramatizations are by John La-| 
touche, with music by Jerome} 
Moross. Sono Osato, who appeared 
in only “Willie The Weeper” in the | 
original production, will have the | 
lead in three of the vignettes in the 
revival. Paul Godkin, who was one 
of three choreographers on the 
original, will repeat his assign- 
ment. Production will be directed 
by Elliot Silverstein, who recently 
staged “The Crucible” for the 
Arena Stage, Washington. : 

Scenery will be by William Pit- 
kin, costumes by Ariel Ballif and 
musical direction by Ben Stein- 
berg. Fanning, incidentally, was 
formerly a dental instructor at 
Harvard College and served as a 
major in the army. Selection of a 
theatre hasn’t been made yet, but 
it’s understood the Bijou is being 
considered. 























Current London Shows 


London, Oct. 12. 

(Figures denote premiere dates) 
After the Ball, Globe (6-10-54). 
Airs Shoestring, Royal Ct. (4-22-53). 
All For Mary, Duke York (9-9-54). 
Bell, Book, Candle, Phoenix (10-5-54). 
‘Both Ends Meet, Apollo (6-9-54). 
Boy Friend, Wyndham’s (12-1-53). 
Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
D’Oyly Carte Opera, Savoy (9-13-54). 
Dry Rot, Whitehall (8-31-54). 
Duenna, Westminster (7-28-54). 
Folies Bergere, Pr. Wales (9-24-53). 
Hippo Dancing, Lyric (4-7-54). 
1! Am a Camera, New (3-12-54). 
Intimacy At 8:30, Criterion (4-29-54). 
Joyce Grenfell, St. Mart. (6-2-54). 
Keep in Cool Place, Saville (8-16-54). 
King and 1, Drury Lane (10-8-53) 
Love Match, Vict Palace (11-10-53). 
Manor of Northstead, Duchess (4-28-54). 
Mousetrap, Ambas. (11-25-52). 
Never Too Late, Strand (6-3-54). 
No News Father, Cambridge (9-15-54). 
Old Vic Rep, Old Vic (9-9-54). 
Pal Joey, Princes (3-31-54). 
Party Spirit, Piccadilly (9-23-54). 
Relations Apart, Garrick (8-3-54). 
Ssorina Fair, Palace (8-4-54). 
Salad Days, Vaudeville (8-5-54). 
Separate Tables, St. James’s (9-22-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Wedding in Parts, Hipp. (4-3-54). 
Witness Prosecution, W. Gard. (10-28-53) 
You'll Be Lucky, Adelphi (2-25-54). 





SCHEDULED OPENINGS 
Can-Can, Coliseum (10-14-54). 
Joan of Arc, Stoll (10-20). 
Matchmaker, Haymarket (11-4-54). 





Equity Show 


John Golden’s UN Essay 
Contest for Equityites 


Members of Actors Equity and 
Chorus Equity are being given an 
opportunity to earn some extra 
coin by switching their talents 
from performing to writing. Ina 
tieup with United Nations Day, a 
special essay contest on the sub- 
ject, “Why the U. S. Needs the 
UN,” has been established for 
members of the two unions. Cash 
prizes totalling $500 will be 
awarded to the three best contribu- 
tions. 

Essay idea was initiated by legit 
producer John Golden, who for the 
past six years has held the post of 
N.Y. City chairman for UN Day. 
Contest is being supervised by NBC 
and a special committee compris- 
ing such show biz personalities as 
Ralph Bellamy, Tex and Jinx Mc- 
Crary, Helen Hayes, Victor Borge 
and Cornelia Otis Skinner, Win- 
ners will read their pieces on tv. 


Garage Bill Holds Up 
Det. ‘Blondes’ Curtain; 
Stagehands Into Act 


Detroit, Oct. 12. 
The “show-must-go-on” tradition 
has no meaning for a Gibsonsburg, 





% 


O., garageman who caused the 
opening of “Gentlemen Prefer 
Blondes” to be an hour and 10 


minutes late at the Shubert The- 
atre here. 

After repairing a sheared rear 
axle on the show’s truck, which 
contained scenery and other prop- 
erties, the garageman_ refused 
to let it go until the $47.89 bill had 
been paid. Truckdriver Joe Se- 
monis only had $415. Semonis 
called company manager’ Joe 
Grossman in Detroit, who promised 
to send a check to the garageman 
immediately. No go. Shubert 
manager David Nederlander’s 
phone plea was also nixed. One of 
the cast members remembered a 
friend in Fremont, near Gibson- 
ville, and called him. The friend 
rushed the cash to the garageman 
and the truck rolled. 

Meanwhile, a capacity audience 
in the 2,050-seat theatre waited pa- 
tiently, watching as stage hands 
hung the show. Only 21 asked for 
their money back, explaining they 
had baby-sitters they couldn’t keep 
up. 

The stagehands, incidentally, put 
on quite an act, not being able to 
resist hamming it up. Only one 
surly remark marred the _ wait. 
That came when orch leader Al 
Evans decided to practice a num- 
ber while waiting for the curtain. 
A voice from the balcony yelled: 
“Practice it tomorrow; let’s go.” 


Ballet Russe 3436, D.C.; 
Espagnol Preems Next 


Washington, Oct. 12. 

One-week engagement of “Ballet 
Russe de Monte Carlo” hit a solid 
$34,500 gross at the National Thea- 
tre last week, biggest at the thea- 
tre for several months. Last three 
performances were SRO. 

National is dark this week, but 
reopens next Monday (18) with a 
seven-day pre-Broadway: stand of 
the Ballets Espagnol, Spanish im- 
port. Engagement will be the 
American preem of the troupe. 

Shubert Theatre, dark since last 
May, reopens Oct. 25 with a single 
week of ‘Fifth Season.” Shubert 
has nothing else firm, but will 
probably get ‘Remarkable Mr. 
Pennypacker” on the Theatre Guild 
subscription schedule some weeks 
hence, 








Town & Country, Indpls. 


Ends Big First Season 


Indianapolis, Oct. 12. 

Town & Country Playhouse, first 
local strawhat, closed a_ highly 
successful inaugural season with 
Arthur Treacher in “Clutterbuck.” 
Only two weeks in series of 10 were 
not winners. 

The tent, originally accommo- 
dating 600 at $2 a head, had to be 
enlarged to 700 after the second 
week. 

Town & Country will operate in 
same location with longer season, 
starting earlier, next year, accord- 
ing to producer Paul Sicanoff. 
William Tregoe, director and lead- 
ing man of resident company, has 
tentatively agreed to return. Tent’s 
capacity will be upped to 800 to 
avoid weekend turnaways preva- 





(Oct. 11-24) 


Fullen Angels—Lenox Hill Play- 
house, N. Y. (20-24), 





|lent this season. 

Playhouse was started by -Alex- 
ander White, with Sicanoff as chief 
backer. 





ADVANCE SALE FOR 1955 
TO SAVE BARNSTORMERS 


Tamworth, N.H., Oct. 12. 

This community has iaunched 4 
movement to save the Barnstorm- 
ers, one of New England’s oldest 
professional summer theatre 
groups, operated for a number of 
years by Francis Cleveland, son of 
President Grover Cleveland. 

Following an announcement that 
the troupe would not operate next 
year because of rising production 
costs and dwindling patronage, a 
local committee was named to so- 
licit advance sales. Frank Whipple 
is the chairman. 





‘Poster’ Survives Ottawa 


1-Day Ban, But With Cuts 


Ottawa, Oct. 12. 
Jan de Hartog’s domestic com- 
edy, “The Fourposter,” has sur- 
vived a one-day ban, but with cuts. 
And Canadian Repertory Theatre, 
the capital’s winter stock, has 


reaped a publicity bonanza for its 
sixth season’s premiere Oct. 15- 
23. It will be attended, as planned, 
by (Gov.-Gen. Vincent Massey, 
brother of actor Raymond Massey. 

Thursday (7) the play was def- 
initely banned for performance in 
La Salle Academy, Roman Catho- 
lic school whose hall is the only 


theatre available to CRT and 
which has been its home since 
birth. Then someone heard about 


it, tipped off the Ottawa Citizen, 
and a frontpage story resulted. 
Canadian Press ,sent it out, and 
N. YY. papers and magazines 
phoned for details. 

Friday afternoon, after a con- 
sultation between CRT’s new gen- 
eral manager, Harry Geldard, and 
Rev. John A. MacDonald, repre- 
sentative of the archbishop of Ot- 
tawa, who scans all CRT scripts— 
and who two years ago thumbs- 


downed Noel Coward’s “Private 
Lives,” among others—agreed to 
permit the production, provided 
certain cuts were made. It’s un- 


derstood the play’s first scene — 
honeymoon night — was the one 
found chiefly offending. 





‘Itch’ Scratches Up 30G 
In 10 Shows in Seattle 


Seattle, Oct. 12. 
Gross for “Seven Year Itch,” 
winding up a 10-performance run 


tonight (Tues.) will hit a potent 
$30,000 at the 1,500-seat Metro- 
politan. Advance for the* Eddie 


Bracken starrer was a near-record 
$18,000. 

Hugh Backet Attractions, long at 
the Met, moves operations Noy. 1 
to the Moore. 


‘Dial’ OK 7G, Montreal 


Montreal, Oct. 12. 
“Dial M for Murder,” starring 
Donald Woods, perked last week, 
following a slow start, to gross 
nearly $7,000 at Her Majesty’s. 
“Oklahoma” is current, with the 
Jose Greco dancers in next week. 











A MAX YORKE PRODUCTION 





THe UPROARIOUS 

COMEDY ABOUT THE sexest 

BOSTON, MAJESTIC THEATRE 
Last Week, Topped $54,000 
(Previous Week, $54,000) 

















SALE OR RENT 
New Modern Summer Theatre 


fa Pocono Mountains Resort Area 
Seats 500 — For Particulars 
Write Harold Auten, Bushkill, 
Penna., or Phone Bushkill 51. 

















- ++» and anyone who says that 
“FRAGILE FOX" Company is not 
tops can answer to me. 


angel A. N. DEMETRIS 
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Fan Mags Caught Short 

Marilyn Monroe-Joe DiMaggio 
marital rift so far hasn’t cost any- 
one any money — except the fan 
mags. Most of them were caught 
with their covers down and a; 
Marilyn riding high on reports of | 
marital bliss. 

When the story broke of Miss 
Monroe’s filing for divorce, the | 


mags beat a hasty retreat, shelling | 





up their feature yarns. Latter were | 
mostly due to the star’s recent N.Y. ! 
visit when she gave out freely with 
the ‘I'd like to be a mother” talk. 





Russ McLauchlin Resigns 
Russell McLauchlin, long the 
drama and music critic for The De- | 
troit News, resigned after Robert | 
FE. Lubeck had been named enter- | 
tainment editor. McLauchlin re-/| 
portedly was miffed because he} 
had not received the title. No suc- | 
cessor has been announced. | 


Second ‘This I Believe’ 
Second volume of “This I Be- 
lieve,’ with foreword by Edward 
R. Murrow and edited by Raymond 
Swing, will be ‘brought out by 
Simon & Schuster on Friday (15). 
Upcoming book differs from the | 
initialer in that “immortals” in the 
amount of 20 are included via ap- 
preciations written by current | 
scholars, authors, et al. These join 
the 80 contemporaries to make up 
100 ‘‘Believers.”” Among the “late 
greats” in ol. 2 are Mahatma 
Gandhi, written by Louis Fischer; | 
Franklin D. Roosevelt, by Robert | 
E. Sherwood; Socrates, by Gilbert | 
Murray; Leo Tolstoy, by Alexandra 
Tolstoy, and Queen Victoria, by | 
Hector Bolitho. 

Credos of contempos are broad- 
cast on CBS Radio’s “This I Be- 
lieve,’ now in its third year as a 
capsule airer. First book, pub- 
lished two years ago, has sold up- 
ward of 300,000 copies. 

Mex Book Ban Hassle 

Adela Palacios, Mexico City au- 
thoress and normal school teacher, 
obtained a temporary injunction 
against enforcement by the Minis- 
try of Public Education of a 
precedent-setting censoring of her 
latest novel, “El Hombre” (“The 
Man’), in the form of banning its 
sale and circulation in Mexico. The 
Ministry ruled that while the} 
schoolmarm’s book is “not immoral } 
in theme, it has passages, dialog 
and deseriptions that are contrary 
to good manners.” 

The Ministry, sole literary cen- 
sor in Mexico, heretofore has not 
qualitied the immorality of works 
it has banned. Miss Palacios based 
her injunction plea on the conten- 
tion thta the Ministry “mistakes 
what is immoral and _ confuses 
morality and good manners.” Be- 
sides, the authoress convinced the 
injuncting judge, the Ministry as- 
Signed a “mere stenographer to 
render literary judgment on my 
novel, which, it, appears, is the way 
the prestige of any writer and the 
destiny of his works are treated.” 


George Jessel’s Book 

George Jessel has just delivered 
the mss. of his personal memoirs 
of the past 12 years, titled ‘“‘This 
Way Miss,” to Henry Holt & Co. 
Which is planning immediate pub- 
lication, The author-comedian 
describes it as an anthology of 
“essays, eulogies and opinions of 
men, places and things, from 
Hollywood to Haifa, from hoodlums 
to holy men, from Rooseyelt to 
Rubirosa, from Liverpool to Lib- 
race,” 

lt is name-studded with per- 
Sonalities from all quarters of the 
£iobe, with whom the globetrotting 
Jessel has had intimate contact. 
lt is primed to bring into sharp 
‘ocus some of the world’s happen- 
‘Nes, on a contemporaneous plane, 
i the past 12 years, which is the 
“s€ of his daughter, Jerilynn, 

nee the title, “This Way Miss.” 
© “essays, eulogies and opinions” 
© Intended to update her on the 
“*S Of life, love and the pursuits 
©’ anything and everything as they 





aie 





eccurred during her formative 
“cen years, 

en Literati Caviar 
bey * Society on the half-shell is | 
h ns served up almost concurrent- 


treat Unged with champagne and 
“ulfles; all are dominantly autobi- 
‘phical; and all name-drop like | 
telephone directory, 
ie titles*speak for themselves: 
., ’P: Elsa Maxwell’s Own Story” 
1 A Brown; $5); “Always In| 
\ & (Doubleday; $5), by Edna 
the man Chase and Ilka Chase, a | 
ihe ler-daughter collaboration of | 
. ames Vogue editor’s memoirs | 
io '€ World of international fash- 
nin the last 60 years; 


, } a 4 ~ | 
ith three books of like genre. | 
| 


0 


Paris couturier Elsa Schiaparelli’s 
“Shocking Life’ (Dutton; $5), 
which utilized a unique literati 
pitch with a vial of her shocking 
perfume to the book reviewers. 

Al) three are lavishly illustrated 


and are replete with names that | 


read like the Riviera Rover Boys 
& Girls all concentrated into a 


Anyway, it’s all pretty fancy at five 


ut coin to replate covers and fix j bucks a. copy: the rich names and 
oul Co Pp ; | reminiscences incline to somewhat } 


heady reading, but it’s aiso inter- 
esting if you're interested in that 
particular set, Abel. 


Art Buchwald’s Paris Book 

Art Buchwald has gleaned what 
he considers the best of his col- 
umns from the N.Y. 
tions of the Herald Tribune to be 
included in “Art Buchwald’s 
Paris,” being released by Atlantic- 
Little, Brown on Noy. 2. 

Buchwald’s effort will give the 
lowdown on Gallic conceptions of 
baseball, the Left Bank, etc., plus 
act as a guide to Paris’ top eateries 
and° bistros. 


McCaffrey’s Politico Guide 
Joseph McCaffrey, former Wash- 


‘ington news commentator for Mu- 


tual Broadcasting System, is the 


}author of a new book, Election 


Guide, angled specifically for use 
of radio & tv stations. Book, pub- 


lished by McIver Art & Publica- | 


tions Inc., sells for $1 and is de- 
signed as a quick reference for 


| current political campaigns. It lists 


all candidates in the 572 Congres- 
sional and gubernatorial cam- 


paigns, with one line biographies | 


about each. 

Author covered Capito] Hill for 
MBS before” resigning several 
months ago. 


Pegler’s ‘Lady’ Award 

Columnist Westbrook Pegler is 
slated to receive this year’s “The 
Lady” silver statuette from the 
Banshees, the Hearst organization’s 
N. Y. luncheon club of editors, art- 
ists, writers and allied professions. 
Pegler will be tendered the award, 
the Banshees’ eighth, on Nov. 18, 
and along with the statuette, he'll 
receive a volume of testimonial let- 
ters from “leading citizens of the 
world.” 

Committee for this year’s award 
comprises Arthur (Bugs) Baer, 
Bradley Kelly, Joe Willicombe, 
Barry Faris and Ward Greene. 
Award is for Pegler’s ‘outstanding 


work as reporter and columnist in | 


the newspaper field.” 


New News-Chronicle Ed 
One of three vacancies for Lon- 
don newspaper editors was filled 
last week when Michael Curtis was 
appointed to the editorial chair 
of the News-Chronicle, succeeding 
R. J. Cruickshank, who has re- 
tired on grounds of health. Curtis, 
who is 34, joined the paper as 
a leader-writer in 1946 and was 
made deputy editor last year. 
Both the Daily Mail and Eve- 
ning News have yet to appoint 
new editors. 


May Musicalize Xmas Fantasy 

“The Angel in the 
Christmas fantasy by Katherine 
Niles, may be given a _ musical 
adaptation. Arranger - composer 
Robert Russell Bennett is interest- 
ed in, musicalizing the yarn, either 
for a record, tv, radio or legit. 
Book is published by E. P. Dutton. 

Author, incidentally, was in 
show business at one time and is 
the wife of attorney Edward Abbe 
Niles, 


Neb’s Anti-Comics 

Nebraska Federation of Wom- 
en’s Clubs has started a ‘Carrie 
Nation” drive on newsstands, re- 
moving objectionable’ comic books 
from racks in that state. Mrs. F. H. 
Barmore, group’s prexy, said it 
will go to work on other “obscene” 
literature next. 


New Glasgow Herald Ed 

James Holburn, correspondent 
of the London Times in the Middle 
East, has been appointed editor of 
the Glasgow Herald, 
Sir William Robieson, who retires 
end of year after 18 years in the 
editorial chair. 

Holburn joined the Times in 1934 
from the Glasgow Herald and was 


their Berlin correspondent for four | 
was a} 


years before the war. He 
war correspondent and subsequent- 
ly repped the paper at United Na- 
tions. He has been in the Middle 
East for the past two years. 


N.Y.U.’s Show Biz Courses 
New York U. has initiated a new 
course of study devoted to cover- 


age of the communications media. | 


Tagged Communications Arts 


and Group, program covers legit, films, | 


and Paris edi- | 


Hayloft,” | 


/tions in education. Package is de- 
signed to familiarize students with 
the entire field of communications. 

| Project is a joint endeavef of 
the three undergraduate schools 

| and colleges at the Washington 

;Square Center. Participating in 

|the program are the Departments 

|of Dramatic Art and Communica- 
tions in Education at the School 
|of Education, the Department of 

Journalism of the School of Com- 

ijmeree, Accounts & Finance and 

'the Departments of Motion. Pic- 


| Maxim’s (Paris) Friday night soiree, | tures & Radio of the Washington 


| Square College of Arts & Science. 


Ackland Biog 
In collaboration. with British 
| film critie Elspeth Grant, Redney 
| Ackland has written his biog under 


| the title “The Celluloid Mistress,” | 


using as a subtitle: “The Custard 
|Pie of Dr. Caligari.” Tome will 
| be published’ in London, on Nov. 


ple. 

Ackland, who is a leading Brit- 
ish playwright and screenwriter, 
writes about his 25 years in mo- 
tion pictures, from the time he 
started in 1930 with Alfred Hitch- 
cock up to his latest pic, “Abdulla 
the Great,” lensed this year in 
Egypt with Gregory Ratoff starred. 
His main screen credits include 
“49th Parallel,” ‘“Hatter’s Castle” 
and “Bank Holiday.” 


Laughton Glorified 

“The Laughton Story” by Kurt 
Singer (Winston; $3.95), is a 
| lengthy valentine from writer to 
actor. Almost every phase of 
Charles Laughton’s 
treated in this book. It has value 
in showing the manner i 
the performer prepared for many 
of his famous roles, both on stage 
and screen, and it touches upon 
his more recent experiences as a 
platform artist, but the style is 
frankly rhapsodic—often in 
manner of fan magazine writing. 

Admittedly dazzled by his sub- 
ject, Singer fails to project a di- 
mensional 
He has supplied, instead, workman- 
like behind-the-scenes reporting on 
an actor’s life. Down 


CHATTER 


Bert Orde in Hollywood for 
three weeks to represent Redbook 
mag. 





| writer, doing a five-part story on 
| Howard Hughes. 

| may do his autobiography 
| Henry Holt & Co. 

Milt Shapiro joined 
| Goodman Publications as 
;ing editor of Photo mag. 

N.Y. Post columnist Max Ler- 
ner’s daughter Pamela married Jo- 
seph King Schofield Jr. in New 
York. 

Grosset & Dunlap will publish 
“Let’s Dance With Marge 
Gower Champion,” as told by Bob 
Thomas. 

Gerold Frank, who collabed with 
Lillian Roth on her autobiog, “I'll 
Cry Tomorrow” (Fell), 
Dick Haymes biog for Doubleday. 

Tv director Alex Segal gets the 
profile treatment in the Oct. 16 
Saturday Evening Post as “TV’s 
Shrieking Genius.” Author is Sid- 
ney Shalett. 


for 


Martin 
manag- 





J 
| Brown) purchased Urbana 
| Daily Citizen, afternoon 
} from the estate of the 
Frank Ridenour. 

Bill Ornstein, Metro tradepress 
|contact, appears in the 1955 Kan- 
|sas Magazine with “The 
| aways,” which he extracted from 
| his book, “Deep Currents.” 
| New Yorker mag’s research on 
| Sylvester L. (Pat) Weaver Jr. is 
| virtually completed and it’s ex- 
pected that the profile on NBC's 
president will be published by 
mid-November. 


(O.) 
daily, 
late C. 


‘Basic Ballet,” by Zachary 
Solov, director of Metropolitan 
Opera, off the Random House 


presses. While principally a “how 
ito” tome for teachers and parents, 
| it's also geared for pro dancers. 

| Roland Gammon’s picture book 
lon the world’s great religions, 
“Truth Is One,” was picked by 


the Religious Book Club as a divi- | 


dend selection the day after its 


succeeding | 








It’s Dated 

N. Y. World-Telagram & Sun 
| appeared last Friday (8) with 
a frontpage boner on the 
date, which read “1594.” 
Bunch of newspapermen in 
commenting on the blunder de- 
cided that this was a failure 
of a newspaper's absolutely 
first responsibility. 

“No,” broke in one wag, “the 
first responsibility is to get the 
ads in.” “And second,” chimed 
| another; “is to get the editor’s 
name on the masthead.” 


15, by Allen Wingate and will sub- | 
sequently be serialized in The vice 


career is} 


in which | 


the | 


portrait of Laughton. | 


Mary Fraser, Scripps - Howard | 


| Film producer Merian C. Cooper | 


and | 


doing the} 


Brown Publishing Co. (Clarence | 


Run- | 





SCULLY’S SCRAPBOOK 


soreeeesseeeoee By Frank Scully sereceseosseees 


Hollywood. 

People—even editors—may think that columnists live.a life of Foam 
Rubber Journalism. /They have no assignments. They get up when- 
ever they like. They go to bed any old time. Caprice is their main 
news source. 

This may. be true of-columnists in Tibet, but the dissenting school 
to which I belong long ago realized that there is no avoiding slavery 
in this life. You either impose it on yourself or someone else imposes 
it on you. 

Sometimes you have to make big decisions when a fork in 
road crops up unexpectedly. For instance, the day Ike took over 
Hollywood, I received a temptation worse than St. Anthony’s. I was 
| offered VIP treatment to see in person the first Republican president 
campaigning around L.A. since William Howard Taft made his pitch 
in 1912. And you know how that one turned out. 

But I have a well-grounded neurosis against the Hollywood Bowl. 
For one thing, it killed Irving Thalberg. The weather may be balmy 
at sundown and the bowl may be like an igloo by 10 p.m. 

Besides, I had run into George Lait. of Columbia at Par’s preem 
| of “Sabrina.” I asked him what about this “Detective” thing he was 
screening in opposition to Ike’s personal appearance. He said frankly 
he didn’t know Rach about it. It was a quota pic from England. The 
London critics thought it was good. “But you know London critics 
as well as I do,” he added. “Alec Guinness is in it.” 

One-Take Guinness 

Right there was where I made the big decision. I thought I was 
the only person who had never seen a Guinness picture, except possibly 
on a bottle of stout. Actually, this was not true. I had seen him 
in the role of Disraeli in “The Mudlark,” which starred irene Dunne 
as Queen Victoria, but had completely forgotten it. This was the 
picture in which he played an eight-minute scene which was shot 
word-perfect in one take, a feat I didn’t know any actor could do 
| since the death of Lewis Stone. 

I had not seen him in “The Lavender Hill Mob,” “The Man In 
|The White Suit,’ “The Promoter” or “Captain’s Paradise,’ though 
'the junior members of the Scully Circus had bored me stiff with 





| 
| 


the 


| 





| details of his comic genius in all these imports, 
As it turned out, I had waited for his best, for “The Detective” 
| turned out to be G. K. Chesterton’s delightful amateur sleuth, “Father 
Brown.” The- prince of paradoxes had written a raft of short stories 
| around this starry-eyed cleric who caught crooks to reform them, 
|/not to clink them, 
Thelma Schnee and Robert Hamer had brewed them of their essence 
and turned out the gayest, liveliest cops-and-robbers opus that has 
| been squeezed into 91 minutes in a long, long time. Hamer directed 


ho as well. 


From the first scene it moved. A pie wagon came weaving down 
|a dark street. The cops hopped out. A crook was seen sneaking down 
'a back stairway. The cops reached the safe, and there, with his back 
| to them, was a man putting money in it. He turned and smiied. It 
| was Alec Guinness as the innocent Father Brown. There was nothing 
| to do but clink him. 

| For a moment the picture reminded of “Going My Way,” but only 
| for a moment. After that, compared to “The Detective,” “Going My 
| Way” wasn’t going anywhere. 

Barring possibly those who own stock in one of the many wide 
| screen and color enterprises, I don’t think anybody will realize that 
| this picture is in black and white for smal screens. The same can 
| be said of course of “Sabrina,” indicating that the play is still the 
thing. 


Robert Hamer shot the chateau scenes in Burgundy among the 
Moconnais hills between Macon and Cluny. Lamartine wrote a lot 
about that country, having spent his boyhood there. The chateau 


used in the picture is the wellknown Berze-le-Chatel. It was built 
in the 12th century as a fortress against the invading Moors and looks 
today much as it did then. 

I used to say that life gives anybody what he wants provided he 
| wants it long enough, but not at the time he wants it most. But as 
much as Chesterton would have enjoyed this visualization of his un- 
conventional priest, I’m afraid he got tired of waiting, for he has 
long since waved goodbye to a world to which he gave a Jot of laughs. 
| Though he may not remember it, Howard Dietz was the first one 
| to introduce me to Rather Brown. That was 40 years ago. He intro- 
duced me to Chesterton as a columnist too. 

To see if these could still bear reading, I delved into his “Tremen- 
dous Trifles” and “All Things Considered.” Some of these columns 
go back 50 years. It’s amazing how much alive they are today and 
how few of them are dated, though they were written for the London 
Daily News much as columns are written today, 

What About Bugs Baer? 

Though the field has enlarged greatly since his day and many col- 
umnists make thousands where Chesterton and his like made pennies, 
I can think of none who matches his wit, scholarship or timeliness. 
Some attain the durability of hard covers but they make hard reading. 
Syndication seems to level them off and give them a mediocrity that 
cannot be a fair appraisal of the minds of the men that wrote them. 

Then, too, the climate today is not too good for free expression. 
Chesterton made some pretty subversive cracks about the England 
he loved. But He was‘at his best when in a diary vein, such as: “I was 
driving yesterday afternoon in a hansom cab down one of the sloping 
streets in the Strand, reading one of my own admirable articles with 
continual pleasure, and still more eontinual surprise, when the horse 
fell forward, scrambled a moment on the seraping stones, staggered 
to his feet again and went forward: The horses in my eabs often 
do this, and I have learnt to enjoy my articles at any angle of the 
vehicle.” 

I hope he carried this concentration with him Upstairs: If he did 
I’m sure he will enjoy “The Detective’ from any angle. As for those 
still on earth, this is one they shouldn’t miss. 


publication Oct. 6. Gammon also 


has an article on prayer in the -Archy’ Opera in Preems 
current (Oct.) Good Housekeeping. e e 
: Of Little Orch Society 


Los Angeles Mirror has inaugu- 
rated a series of articles by radio- | ‘ aft ; 
tv editor Hal Humphrey presenting Little Orchestra Society, directed 
the better side of Hollywood rather by Thomas Scherman, has set six 
than the sensational. First will be new works, including an opera, for 
a profile of Gale Storm, accom- its Town Hall, N. Y., series this 
panied by her picture on the front season, eighth year of the orch. 
page in Globe Photos’ new ROP Opera is “Archy and Mehitabe}l,” 
run-of-the-paper) color service. by Joe Darion and George Klein- 

Inez Robb, syndicated columnist, ginger, based on the Don Marquis 
and Wright Bryan, editor of the stories. Jan Meyerowitz’s “Robert 
| Cleveland Plain Dealer, will be jroprick Cantata” will also be done. 


pos -qpeahots ‘ot the sanuel Other four preems are Robert 
ae mee yg nett er O., Oct. 22- Nagel’s Divertimento for Winds, 
~~ ne ape Apt sat ‘tc a+ | Paul Csonka’s Concerto for Oboe 


24. The members will be guests at age ase titles - 
the Malabar Farm of Louis Brom- | @2d Bassoon, Robert Starer’s Con- 


field, author, at a party the open- certo for Clarinet, Trumpet and 
ing night. About 100 delegates ‘are Trombone, and Julia Perry’s Short 
jexpected. i Piece for Orchestra, 
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: The Titanus Films’ plans for an to London and New York. Stripper ; 
Broadway Italo-Spanish film on Goya, to be London has scored terrific publicity breaks Hollywood 
Lawrence Weingarten, Metro made in Spain, was announced| pjaywright Enid Bagnold sailed | here. Ann Sterling hospitalized with 


producer and studio exec, in from 
the Coast for a week’s vacash. 

Claire Wilson, ex-p.r. for the 
Savoy-Plaza Hotel, now heading 
her own public relations outfit. 

Cedric Gibbons, Metro art direc- 
tor at the studio, due from the 
Coast Friday (15) for a two-week 
stay. 

Jan Sterling, who co-stars with 
Gary Merrill in Allied Artists’ 
“The Human Jungle,” in town for 
a few days to plug the film. 

Dagenham Girl Pipers, led by 
Winnie Pile, arrived from Britain 

esterday (Tues.) on the Queen 

ary for a six-month U. S. tour. 

Billy Reed incepted his own 
Gourmet’s Club with a $120 an- 
nual subscription for the dinner- 
of-the-month for two, ie. $5 a 
head; extra invitees at $6.50. 

Mort Blumenstock, Warner Bros. 
pub-ad chief, in from the Coast 
for preem of “A Star Is Born.” 
He returned to the studio immedi- 
ately following the Monday (11) 
bow, stopping en route in Chicago 
to complete details for Friday's 
(15) preem there. 

Rudolf Bing, general manager of 
the Metropolitan Opera, is receiv- 
ing two honorary doctorates this 
month. Dickinson College at Car- 
lisle, Pa., conferred the degree of 
Doctor of Huqane Letters yester- 
day (Tues.). Lafayette College at 
Easton, Pa., will make Bing a 
Doctor of Music Oct. 29. 





Paris 
By Gene Moskowitz 
(28 Rue Huchette; Odeon 49-44) 


“Porgy and Bess” got rave re- 
views here. | 

Xavier Cigat back for another 
10 days at the Alhambra here. 

Israel bought the recent French | 
film version of “The Merchant of 
Venice.” 

Walt Disney receiving a citation 
from the Society of the Friends of | 
Animals for his great nature pix. | 

Sarah Vaughan and Illinois Jac- 
quet slated for one-night concert | 
at huge Salle Pleyel here this | 
week. 

Hotels jammed and show biz} 
perking as visitors pour in for | 
forthcoming automobile show this | 
month. | 

Charlie Chaplin, Jr., here to be- 
gin starring role in Gallic tough- 





| 
| 
| 


guy pic, “A Toi De Jouer Cal- 
laghan’’). 
Plush Drap D’Or nitery opens 


this week, after a nine month hia- 
tus, with songstress Dany Dauber- 
son topper. 

Theodore Bickel, Anglo actor, | 
here for a brief holiday, but sit- | 
ting in at various boites with his | 
guitar and folk songs whenever | 
asked. | 

Sadler’s Wells Ballet’s first trip | 
to Paris since 1948 has them ens- 
conced at the Opera for 10 days. | 
First. night was a gala, glittering | 
opening. 

Mitchell Leisen interrupting his | 
direction chores on Metro’s “Paris | 
Story,” now shooting here; being | 
replaced by Richard Thorpe. III | 
health was’ given’ reason for! 
change. 

Robert Hossein becomes a quade 
ruple legit 2nd film threat this | 
week as a play he has directed | 
“L’Homme Traque” (“The Hounded 
Man”), and a play he has written, 
“Responsibilities Limitee,” open 
here. He has a role in pie “Du 
Rififi Chez Les Hommes” and then 
directs a film version of his last 
staging job, “Les Salauds Vont En 
Enfer” (‘Heels Go to Hell”). 


Rome 
By Robert F. Hawkins 


while they were in Madrid but 
their work is strictly with Unitalia 
Film which is the propaganda 
agency to bally Italian pix every- 
where except in the U. S. 


Istanbul 


The Steel Back Dancers at the 
Kervansaray cafe. 

The Kutchuk Sahne started new 
season with ‘‘Hamlet.” 

“The Seven Year Itch” into re- 
hearsal with Munir Ozkul in the 
lead. 

The Cumhuriyet Casino opened 
its winter season with the Austrian 
“Mayfair Revue.” 

The Komedi Theatre starts new 
legit season with Vasfi Riza’s pro- 
duction of “The Would-Be Gentle- 
man.” 

Cuneyit Gokcer completed role 
in Cahide Sonku’s film “The 
Fugitive’ and planed back to An- 
kara for rehearsals of Ugo Betti’s 
“Goar Island” at the State Theatre. 


Vienna 


By Emil W. Maass 

Third CinemaScope theatre 
opened in Innsbruck, Tyrol. 

Herta Staal inked by Westger- 
man Co. for operetta film, “Schust- 
zen Liesl.” 

Walter Breuer, son of late film 
star Siegfried, will direct comedy 
pic, “Silent Angel.” 

Marguerite Wood, spiritual 
singer from Kentucky, inked by 
Konzerthaus Gesellschaft. 

Kammerspiele’s next preem will 
be Andre Roussin’s ‘Impossible 
Woman,” with American guest 
Turhan Bey. 

Manager of state opera Karl 
Boehm honored with Ring of the 
Vienna Philharmonic Society on 
his 60th birthday. 

Robert Stolz dedicated his new- 
est song, “We All Have An Account 
in Heaven,” to his late friend and 
librettist, Bruno Hardt Warden. 

Marcel Prawy’s “Singing Amer- 
ica” troupe back from tour through 
Austria and will start in USFA 
Joseph Hall with new program. 

“On the Town” (Compton-Green- 
Bernstein) opens in Salzburg fes- 
tival house this month under di- 
rection of Al Brooks. USFA and 
American Information, centre ar- 
ranging tour through Austria. 


Pittsburgh 
By Hal V. Cohen 

Zachary Scott’s daughter, Waver- 
ly, enrolled as freshman at Carne- | 
gie Tech Drama School. 

Harold Clurman came on from 
N. Y. to do some additional work 
on Jean Arthur's “Saint Joan.” 

“Ice Follies” invited local crix 
to Cincinnati to see the show Nov. 
6, just 10 days before its opening 
here. 

Patty Fxster, 14-year-old sister 
of Alis Foster, Ankara skating star, 
into cast of “Anniversary Waltz” 
in N. Y. 

John McGreevey and his wife 
started their vacation at the Army- 
Dartmouth football game at West 
Point Saturday (9). 

Blackburn Twins will introduce 
their new partner, Genie Stone, 
when they come back to the An- 
kara Monday (18) for two weeks. 


Athens 


By Irene Velissariou 
(44 Tinou St.; 614515) 
Moscow Ballet due here next 
month, 
The Ancient Trilogy, ‘Orestea,” 
at the Herodus Atticus Theatre. 
Radio Athens inaugurated a 
sure Program for longhair music 
ans. 








(149 Archimede; 877443) 
Mark Lawrence in Naples for 
pic work on “Tragic Tarantella.” 
Arthur Krim expected here Oct. 


9. UA prexy winds his Far Eastern | 


tour here. 

Eleanora Rossi Drago slated to 
do “Tea 
opens the fall season here. 

Tito Gobbi to star in Italian tv 
presentation of “I Pagliacci.” Also 
for new pic version of “The Barber 
of Seville.” 

“Caine Mutiny Court Martial” 
set for local debut soon at Teatro 
Valle. “Rose Tatoo” also is likely 
for local stage. 

Walter Chiari, local comic, plan- 
ed to Paris for film work; due back 
soon to continue rehearsals for his 
fall musical revue. 

Mara Lane in from Paris for role 
in local production of ‘‘Casanova.” 


co-starred with Corinne Calvet 
and Gabriele Ferzetti. 
Ricardo Montalban here for 


starring role in “Courtesan of Ba- 
bylon,” now shooting at 
Studios, with Rhonda Fleming co- 
starred. 

General manager Cassuto of 
Unitalia, and Mr. Argento of his 
staff, back from Spain where they 
Opened a new office of Unitalia 
Film and U.N. I, E, F. in Madrid. 


and Sympathy” when it | 


INCIR | 


| Eduardo Bianco, Lola Dolores 
and Lina Montenegro at the Green 
Park. 

Greek Opera House's ‘‘Lyrike 
| Skene” to play in Salonica for sev- 
| eral weeks. 

Jose Iturbi, now in India, is due 
|}in Athens for two recitals on his 
way back to Europe. ° 

The first exhibitors’ convention 
in Salonica was a great success. An- 
dreas Dritsas, association prexy, 
presided. 


Boston 


Liberace slated for concert at 
the Boston Garden Nov. 12. 
| Joni James in for two-day stint 
at the Totem Pole Ballroom. 
| Moulin Rouge Room at the 
| Hotel Vendome reopened with Al- 
len Smith at the piano. 

Hotel Essex has reinstated its 
| dance policy for the first time 
since the first World War with Joe 
Smith’s Le Paridise combo the 
| first band. 

Vince & Gloria Haydock, terp 
team, breaking up the act, with 
Vince returning to his home in 
Miami to organize a musical act. 
Femme member will concentrate 





for N. Y. last week on the Queen 
Elizabeth, 

Irving Alden signed John Gilling 
to direct a British picture for War- 
wick next year. 

“The King and I” celebrated its 
first anni at the Drury Lane Thea- 
tre last €riday (8). 

Princess Margaret is going to a 


charity la of the new Empress 
Hall panto, “Cinderella on Ice,” 
Dec. 7. 


Frederick Vaik to Germany to 
feature in “Magic Fire,” which Wil- 
liam Dieterle is directing for Re- 
public. 

Mattiwilda Dobbs, American 
coloratura soprano, gave a recital 
at the Royal Festival Hall last 
Monday. 

The Duchess of Gloucester at- 
tended the charity preem of ‘“Mod- 
ern Times” at the London Pavilion 
last Thursday (7). 

Howard Keel’s British vaude 
tour extended by two weeks; now 
committed for extra dates in Edin- 
burgh and Newcastle. 

Noel Coward made his first visit 
to Dublin to attend opening of a 
production of ‘Blithe Spirit,” 
which started a fall tour. 

Lucille and Eddie Roberts, cur- 
rently filling a cabaret date at the 
Colony Restaurant, to make their 
British tele debut Saturday (16). 
Vida Hope and Sandy Wilson 
back in London after the launch- 
ing of “The Boy Friend” on Broad- 
way. They are working on “Private 
Lives of Henry VIII.” 


Minneapolis . 

By Les Rees 
. Augie’s niterie has Korny Kats, 
comedy trio. 
Hollywood Ice Revie set for 
Arena Nov. 10-21. 
Henny Youngman rounding out 
fortnight engagement at Starlight 
Club. 
St. Paul Women’s Institute had 
Mimi Benzell and Eugene Conley 
for concert. 
Hotel Radisson Flame Room 
holding over Peggy Taylor and 
Carlos Valedez. 
“Jazz At Philharmonic” here for 
annual Auditorium one-nighter en- 
gagement Oct. 15- 
Lawrence Davidson of Metro- 
politan Opera here as Temple 
Israel’s holiday’s camtor. 
Theatre -in- Round underdining 
“Bell, Book and Candle” as second 
offering to follow “My Three 
Angels.” 

Al Mitchell, who died last week 
in Paris, was orch conductor and 
emcee at Radio City theatre here 
when it first opened. 

Sellout assured for three per- 
formances of Old Vic’s “A Mid- 
summer Night’s Dream” in 3,600- 
seat Northrop Auditorium Oct. 


15-16. 
Omaha 


By Glenn Trump 

Don Romeo of local Paul Moor- 
head agency seeking name acts to 
head Auto Show, slated for new 
city auditorium in February. 

Silvia Egons, 19, a L&tvian girl, 
chosen for ingenue lead in ‘‘My 
Three Angels,” Community Play- 
house production which has start- 
ed a two-week run here. 

Mrs. Helen Wadhams, assistant 
to Nebraska State Fair Secretary 
Ed Schultz, entered in “Miss Out- 
door Show Business of 1954” con- 
test staged by Showmen’s League 
of America. 

R. W. (Pinky) McIlvaine, mana- 
ger of the Brandeis; Lyle DeMoss, 
assistant general manager. of 
WOW; and Dave Majors, secretary 
of. Omaha Musicians Assn., judged 
finals of Omaha World-Herald 
Show Wagon talent contest. 


Australia 


By Eric Gorrick 

“Reluctant Heroes” winding up 
solid Sydney run for J. C. Wil- 
liamson, 

Bernie Freeman, Metro’s Aussie 
chief, will plane to Canada next 
year on looksee. 

J. C, Williamson next year will 
bring Italian opera troupe here. 
Plans are now being set. 

“Student Prince’ (M-G) ran up 
a hefty 10 weeks at Metro’s 1,620- 
seater St. James in Sydney. 

Snider-Dean, major indie film 
loop, will equip key suburban and 
country houses with C’Scope. 

Now seems assured that “Moon 
Is Blue” (UA) will run 12 months 
at 920-seat Century, Sydney, for 


Hoyts. 
“Broken Lance” (20th) has 
broken “Robe” record at 2,200- 


seater Regent, Sydney, for Hoyts 
circuit. 

David N. Martin, topper of Tivoli 
loop, planning quick trip to Lon- 
don to catch Royal Command show 
next November. " 

After Aussie run, Gypsy Rose 





/ on tv. 


Arnold Picker, veepee United 
Artists, will be wined and dined by 
pic industry during quick looksee 
here, This is Picker’s second Down 


Under trip. 
Cleveland 


By Glenn C. Pullen 
Norman Granz in town with Jazz 
at Philharmonic troupe. 

Alan Bean into Sky-Way for 
three days, joining Four Escorts. 
Mary Meade and Ted Grouya 
playing return date at Vogue Room. 
Jimmy Nelson, tv ventro, brought 
back shows to Statler Terrace 
Room. Sammy Watkins’ orch also 
returned for new season. 

James Nygren and Bill Boehm, 
formerly of Musicarnival, doing 
choreography for Alpine Village’s 
new show. Boehm also doubling as 
vocalist opposite Toba Stevens. 


Honolulu 


By Walt Christie . 
Vincent Price checked out of 
the Surf Rider after 10-days of 
rest. 

John Ford’s two-mast schooner 
in from California. He’s directing 
“Sea Chase.” 

Mrs. William Powell relaxing at 
Waikiki while her huSband is on 
Midway isle making scenes for 
“Mr. Roberts.” 

Native-born Lei Becker, former 
entertainer in New York Lexing- 
ton’s Hawaiian Room, pacted with 
KGMB-TV for daily spot on Kini 
Popo’s “Sunrise Show,” beginning 


this month. 
Frankfurt 


By Hazel Guild 

(24 Rheinstrasse; 76751) 
RKO’s next release in Germany 
is “Rob Roy,” opening Oct. 29 in 
15 key theatres. 

AFN had immediate coverage of 
the World Series, shortwaving 
games from W. Y. and Cleveland. 
Walter Branson, RKO world 
sales manager, to tour Europe with 
SuperScope inventor Joseph Tu- 
shinsky. 

“Caine Mutiny” (Col) made a new 
attendance record for Dusseldorf’s 
Europa Palast, with 26,000 viewers, 
the first week. 

Columbia will distribute “Love 
Swindler” on its ’55 German sched- 
ule. Film was made by Helios 
Filma, Vienna. 

“The Night of the Hunter,” Davis 
|Grubb’s novel being filmed by 
United Artists, is running as serial 
in a local paper. 

Neue Deutsche Films planning | 
a German-French co-production re- 
make of “‘Remous,” French hit of 
the 20’s, next year. 

Guiseppe Amato, producer of 
“Don Camillo,” in Germany and 
plannifig a German-Italo co-pro- 
duction with Roberto Rossellini. 

Neue Deutsche Film, rep, Dr. 
Wolf Schwarz, goes to Hollyweod 
in November to offer Lili Palmer’s 
starrer, “Feuerwerk” (O Mein 
Papa) to the U. S. 


Quebec 


Galanes Trio and Eddie Asset at 





food poisoning. 

Helen Hayes filmed an Infantile 
Paralysis short. 

Pat C. Flick recovering after a 
major operation. 

Joanne Gilbert .obtained her re. 
lease from Paramount. 

Ruth Haven left for Korea on a 
singing tour set by USO. 

Charley Foy hosted a group of 
disabled vets at his Valley nitery, 

Metro comeraman Paul Vogel 
suffered a fractured collar bone in 
auto accident. 

Van Heflin planted his  foot- 
prints in forecourt of Grauman’s 
Chinese theatre. 

Peggie Castle sustained a scalp 
wound during the filming of 
WB's “Target Zero.” 

David Rose heading for Milwau- 
kee as guest conductor of that 
city’s symphony orch. 

Harold Wirthwein and John (C, 
Flinn to Chicago for Allied Art- 


‘ists’ annual three-day sales meet- 


ing. 


Philadelphia 


_ By Jerry Gaghan 

Songwriter William R. Carter, 
of Camden, N.J., elected to ASCAP, 

Jack Lynch, nitery impresario, 
managing the Key Club, in New 
York. 

Frankie Lester, South” Philly 
songster, recorded four sides for 
Victor’s Label X. 

Bob Sweeney, local songster, 
is getting first nitery break singing 
production numbers at Copacabana, 

Dane Clark worked under handi- 
cap in “Fragile Fox” at Locust, 
suffering leg injury in fall at play’s 
start. 

The Rendezvous, musical name 
showcase, changed to the mambo 
craze by bringing in Tito Rodriguez 
for local bow. 

Dolores -Pallet heads new rink 
revue, “Stars on _ Ice,” which 
opened the Hotel Benjamin Frank- 
lin’s Garden Terrace Room, Oct. 8. 

The Chateau Crillon, with Ross 
Raphael, and the Penn Sherwood 
(with Arturo’s outfit) are latest 
spots to succumb to the Afro- 
Cuban beat. 

Public auction of antiques and 
other decorations belonging to the 
late Theron Bamberger, Bucks 
county theatreman, held Friday (8) 
at his New Hope, Pa., home. 


Scotland 


By Gordon Irving 
(Glasgow; Kelvin 1590) 

Howard Keel made personal at 
Scottish tv exhibition. 

Sonnie Hale to Glasgow in farce, 
“The Perfect Woman.” 

Tony Brent, English singer, set 
for vaude at Empire, Glasggow. 

Kay Cavendish teed off new win- 


ter vaude season at Palace, Kil- 
marnock. 

Dickie Valentine, upcoming Eng- 
lish crooner, likely to -ster in 
Christmas revue at Glasgow. 

Margaret Lockwoed set for 


King’s, Edinburgh, Oct. 18 in new 
Agatha Christie thriller, ‘‘Sgider's 
bh.” 


Web. 

Nicolette Roeg (Mrs. Barry Sin- 
clair) and Carol Eric pacted as 
Principal Boys in pantomimes at 
Theatre Royal and Aihambra, Glas 





the Chez Emile, 
Jacques Helian’s Paris orch at) 
Cinema de Paris Oct. 9-15. | 
The Charioteers, plus Lolo & 
Lita into the La Porte St-Jean. 


La Societa Corelli orch from | 
Rome to the Palats Montcalm 
Oct. 9. 


Loretta Hamilton at the Coronet. 

Hardéng and Moss Revue playing 
the Bal Tabarin plus also Marty 
Lynn, 


Chicago 

Bill Falbo topping bill at Casino, 
Cate of Tomorrow. 

Anita O’Day currently chirping 
at the Streamliner. 

Publicist Sam Honigberg in 
Hollywood sticking close by client 
George Gobel. 

Irving Berlin in Chi for three 
days to boost “Whité Christmas” 
with deejays and press. 

Jan Sterling in town to plug 
“Human Jungle,” current at Roose- 
velt Theatre, and joined by hus- 
band Paul Douglas. 


Phoenix 


By Larry Jonas 
Nancy Gates in for personal to 


ly” at the Fox. 

Red Nichols wound up extended 
run in the Concho Room; replace- 
ment is Bob McGrew orch. 

Harry Jaeger, onetime drummer 
with Paul Whiteman, Vaughn Mon- 
roe, et al., holding down all-night 
d.j. post at KRUX. 

Dixie McCoy, former Universal 
scripter and onetime Jack Webb 
productien aide, opening local stu- 
dio of coaching for radio and thea- 





Lee will tour Far East on her way 


bally western preem of “Sudden- | 
5 


gow. 

“Love from Judy” opening 
Auld Lang Syne festive season run 
at Lyceum, Edinburgh, Dec. 14, 
transferring early in 1955 to Glas: 
gow and Aberdeen. 

Janet Brown, Scot-born vaude 
and tv actress, pacted for featured 
sale in new Emile Littler musical, 
“Happy Holiday,” starring Reg 
Dixon at Palace, London, in De 
cember. It’s musical version of 
“The Ghost Train.” 

Jean Carson, Bill Q’Connor and 
Adelaide Hall, stars of ‘‘Love From 





Judy,” Christmas production 
Lyceum, Edinburgh. Miss Carsot 
will plane from. America, where 
she goes Oct. 23’to work in (we 
color tv shows for Max Liebman. 


Portland, Ore. 


Amato’s Supper Club now bis 
Nelson Eddy. 

George Murphy in town enrouléf 
to location spot. al 

Gay Dawn pulled big at Capit 
Theatre for two frames. a 

Eddie Bracken in “7 Year Itc § 
set for the Auditorium next wes 
Brisk advance sale reported. 


Ottawa 


London Festival Ballet in for § ; 
one-nighter at Capitol Theatre ti 
week. i 

Benny Greenberg erch replace, 
Jimmy Garrett band in Chaudier 
Club Rose Room. Garrett still ! 
hospital after five weeks. | ' 

Len Hopkins band back in CM 
teau Laurier hotel’s Canadial 
Grill for 18th year in row afte 
summer run at Brent Inn, 1&4 





tre aspirants. 


Toronto. 
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Wednesday, October 13, 1954 


OBITUARIES 





CLARE TREE MAJOR 

Mrs. Clare Tree Major, 74, who 
for the past 27 years has produced 
plays for children, died Oct. 9 in 
New York after a three-month ill- 
ness. In 1927, Mrs. Major founded 
the children’s theatre that bears 
her name. Born in England, she 
had performed on the London 
stage prior to coming to the U/S. 
Mrs. Major sent out touring com- 
penies of such kid 


shows as} 


“Alice in Wonderland,” “Sleeping | 


“Mrs. Wiggs of the Cab- 
buge Patch.” “Hans Brinker and 
the Silver Skates,” “Robin Hood,” 
“Heidi” and “Snow White and the 
Seven Dwarfs.” 

\ll of Mrs. Major’s activities 
were handled by Clare Tree 
Major’s Theatrical Enterprises, with 
offices in Pleasantville, N.Y. Most 
of the shows sent out by Mrs. 
\ilajor were dramatized by her. Her 
Children’s Theatre was sponsored 
by parent-teacher associations, 
junior leagues, women’s clubs, civic 
clubs and others. 

A daughter, Dorothy, who per- 
formed in several of her mother’s 
plays, survives. 


ABRAHAM M. WATTENBERG 

Abraham M. Wattenberg, 76, 
attorney and noted copyright spe- 
cialist in the music publishing 
field, died in New York Oct. 7 after 
a brief illness. An officer of the 
Music 
he was associated with Harms, Inc. 
for some 35 years and with Warner 
Bros. since 1929. 

Wattenberg, who was counsellor 


IN MEMORY 


of Ventriloauist 


BOB EVANS 


who passed away Oct. 18, 1951 
Sadie Jacobs Virginia Evans 


for a number of America’s top 


Publishers Holding Corp., | 





"| Sept. 20 after a long illness. 


composers and lyricists during the | 


last 40 years, was regarded as a 
pioneer in establishing 
healthy relationship between com- 
posers, producers and publishers. 


today’s | 


He was also credited with originat- | 


ing the legal phrasing which now 
forms the basis of contractual 
negotiations in the music publish- 
ing business. 

3orn in Troy, N. Y., Wattenberg 


was the founder and senior mem- | 
ber of Wattenberg & Wattenberg, | 


Inc. He 
for such songsmiths as the late 
Jerome Kern, Lorenz Hart, George 


Gershwin as well as_ Richard 
Rodgers, Oscar Hammerstein 2d 


and Ira Gershwin. 
Surviving are his wife, and two 
sons, Sidney and Philip. 


NORMAN CARROLL 

Norman Carroll, 64 (Sydney 
Fdward Brandon), English vaude 
comedian for more than 30 years 
until his retirement two years ago, 
died in Manchester, Eng., Oct. 1 
after collapsing on a street. Dur- 
ing his varied career he had ap- 
peared at the London Palladium 
and leading musie halls in the 
provinces, 


had served as attorney | 
|at the “Q” Theatre, London. She 


| opera singer, 
ment Oct. 8 in New York after a} 


| partment at _ Be 
ton, Tex., and later taught voice in | 


“There’s a Blue Sky Up Yonder” 
and “I Got a Code Id By Dose.” 
In 1939 he joined the American 
Society of Composers, Authors 
and Publishers, and was also a 
member of the 
tion of Musicians. 

Surviving are a sister and two 
brothers. 


ALFRED PASCHALL 

Alfred Paschali, 37, radio and 
television producer, died Oct. 8 in 
Hollywood following a_ surgical 
operation. A native of Dallas, he 
started in show business as. a 
Shakespearean actor with Maurice 
Evans. 

In 1942 while appearing in sum- 
mer stock. at Holyoke, Mass., Pas- 


chall became acquainted with 
Ralph Edwards. Shortly there- 
after he became associated with | 


Edwards as producer of the radio 
show, “Truth or Consequences.” 
Some 10 years later he became co- 
producer of Edwards’ tv program, 
“This Is Your Life.” 

Unmarried, he is survived by his 
parents and a brother. 





JESSIE S. PAMPLIN 
Mrs. Jessie Seymour Pamplin, 
retired voice teacher and former 
died of a heart ail- 


long illness. From 1910 to 1917 
she gave concerts and sang in 
oratorios in Berlin, London and 
other European cities. 

For two years Mrs. Pamplin was 
soloist with the Argentine Cham- 
ber Music Society in Buenos Aires. 
In 1920 she headed the voice de- 
Baylor College, Bel- 


St. Petersburg, Fla., and New York. 
Surviving is a sister. 


JORGE GRAVE 
Jorge Grave, 76, actor, impre- 


| sario and playwright for more than 


a half-éentury, died in Lisbon 


started his theatrical career at the 


age of 13 when he portrayed a 
child in a melodrama. 
Grave subsequently trouped 


Portugal, Africa and’ Latino coun- 
tries. As a writer and impresario 
he was credited with a number of 
hits. He also wrote several books 
about the theatre and for a time 
was editor of Lisbon O Sectlo, one 
of Portugal's leading dailies. 


BEATRICE BOARER 
Beatri¢e Boarer, 68, actress and 
singer, died Oct. 5 after collapsing 





was taken ill during the opening 
performance of “The Case of Dr. 
Ambrose” ana 
admission to hospital. 

In the early part of the century 
Miss Boarer appeared in Gilbert & 


| Sullivan operettas, and was with 


A burlesque character comedian, | 


RAYMOND B. EGAN 


Nov. 14,1890 Oct. 13, 1952 





Till We Meet Again 


Carroll made his first stage ap- 
Pearance in 1907 at the Grand 
rheatre, Manchester. From 1907 


| and 


the D’Oyly Carte Company for 
three seasons at the Savoy Theatre. 


ALBERT MITCHELL 

Albert Mitchell, 51, famed as the 
“Answer Man” on a WOR, N. Y. 
radio program from 1937 through 
1950, was found dead Oct. 4 in his 
Paris home. Death was attributed 
to natural causes. 

Mitchell, who 


originally was a 


pianist and organist, later arranged | 


conducted on 
He went to Paris in 1950 to work 


'for a Marshall Plan agency. 


JOHN AKERMAN 
John 


' ecutive for CBS Radio Spot Sales 


| 


lo 1917 music halls, taking Bransby | 


Williams for his model as character 
1Mpressionist. In 1919 he switched 
his name to Norman Carroll and 
became a comedian. 

By 1920 Carroll had _ played 
throughout Britain burlesquing all 
the items he had previously played 
Seriously. He made several yvaude 
tours of South Africa and Aus- 
'ralia, and also played in panto- 


‘Mime, musical comedy, pierrot 
ee concert party and in legit. 
His billing was “Never ’Eard of 
-'1!.” He retired from the stage 
'N 1952 due to ill-health, 





é FRED HALL 
; Pred Arthur Ahl, 56, musician, 
“OMposer and radio artist known 
provessionally as Fred Hall, died 
ct. 6 in New York. Born in that 
ly, he Was a pianist with various 
usIC publishing houses. With his 
Partner, the late Arthur Fields, he 
ap eared on the NBC radio show, 
an e Sunday Driver,” and together 

Ce many recordings. 
Mall and Fields coilaborated on 
+5 i songs as “Eleven More 
‘tonths and Ten More Days,” 


SI 


in New York, died Oct. 9 at his 
home in Mamaroneck, N.Y. Aker- 
man, with CBS since 1944, previ- 
ously had been general manager 
for KMOX, St. Louis, and prior to 


American Federa- | 


He | 


died shortly after | 


Akerman, 52, account ex- | 


that, assistant general manager for | 
, WBBM, Chicago, both CBS-owned. 


Survived by wife and a-son. 


ROSITA ROYCE 
Rosita - Royce, 36, night club, 


vaude and burlesque entertainer | gida herself regarding a part in a 


w.k. for her “Dove Dance,” died 
Sept. 24 in. Miami. Originally from 
Lincoln, Neb., she had spent most 
of the past three years at clubs in 
the Miami area. 


last vear. 


Her mother survives, 





ALEX ADILMAN 

Alex Adilman, secretary-treasur- 
er of Consolidated Theatres for the 
past 30 years, died in Montreal 
Oct. 1. A pioneer indie film oper- 
ator in Montreal, he joined Consol- 
idated Theatres at its inception. 

Adilman played a prominent part 
in the motion picture industry in 
Montreal. 


LEE BENNETT 
Lee Bennett, 43, an NBC an- 
nouncer, died Oct. 10 in Chicago. 
In the 1930’s he was a singer with 
Jan Garber’s orchestra and later 
formed his own orchestra, He also 


} 


i area. She also was fea- | Some agro 
tured in pic, “Striporama,” released | Search for new faces. 


[appeared in seven 
films. 


| His wife and a daughter survive. 


T. Mostoll Willey, manager, pro- 
'ducer and character actor, died 
Sept. 27 in Hazel Grove, Cheshire, 
| Eng. Associated with 
H. Fortescue stock players for 20 
years, he also appeared with the 


George Edwardes and_ Robert 
Courtneidge companies. 
Father, 81, of bandleader Guy | 


Lombardo, died of a heart ailment 


Oct. 5 in Stamford, Conn. Also} 
| surviving are his wife, two daugh- 
ters, two sisters and four other | 
sors. Of the latter, Carmen, Victor 
and Lebert, are with the Guy 
Lombardo orch. 

Husband of former Mildred 


Kaiser, longtime secretary to John 
H. Harris, head of Harris Amuse- 
ment Co. in Pittsburgh and “Ice 
Capades,.”’ died in Pitt. Oct 5. 
Four daughters also survive. 


T. Sinclair Rae, 83. noted violin- 
ist. died in Glasgow Oct. 3. A long- 
time leader of the Glasgow Caledo- 
{nia Strathspey and Reel Society. 
he spent 64 vears of his career 
working and playing for it. 





|manager of radio station WGVA, 
Geneva, N. Y., died Oct. 
| heart ailment in that city. 


A. Glen Rogers. 45, business | 
| 
| 


Surviv- 


}and daughter. 


Mother of Mrs. 


Dick Hoover, 
| wife of Pittsburgh Playhouse 
| general manager, and Mrs. Dor- 


, othy Daniel, of WQED, educational 


channel in Pitt, died in Sioux City, | 


Iowa, Sept. 29 after a long illness. 


films for about 40 years. 


Lorlee Larson, 19, actress, died 
| Oct. 4 in Los Angeles. She was a 
| member of the Hollywood Theatre 
Guild and had appeared on numer- 


ous radio programs. 





Edwin G. Nichols, 68. veteran 
radio and tv performer who played 
“Uncle Nick” for 25 years on 
Children’s Hour,” died Oct. 4 in 
Detroit. 

John Myers Smith, 


62. cello 


during rehearsals. 





Sam B. Dunham, 54, caterer for 
film studio location troupes for 20 
+ years, died Oct. 5 in 
car, 


Terry Spencer, 59, assistant film 


ailment Oct. 3 in 
His wife survives. 


a heart 
wood. 


Holly- 


Mother, 79. of Rosemary Casey, 
playwright, died at her home in 
Pittsburgh Oct. 4. 





Father of Lloyd Chapman, sales 


died there after an operation on 
Sept. 29. 

















| - ‘Gina-Type” Garbos 


concert tours. | 
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; and the Dietrichs of today,” was 
| the way one 20th exec put it. 
Paging Gina 

| One prominent move in that di- 
rection has already been made via 
talks Skouras has had with Howard 
Hughes’ attorney Greg  Bautzer. 
The subject: Italy’s luscious Gina 


| Lollobrigida who last week wound 


up her U. S. stay and headed back 
to Rome. The Italo star’s 
tractual obligations to Hughes 
aren't auite clear. It’s certain, how- 


the Frank | 


+ 
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|ing are his mother, two brothers} 


T. C. Jack, 72, screen actor, died 
of a heart attack Oct. 4 in Holly-,| 
wood. A former member of Mack | : 
Sennett’s company, he appeared in | WGA, helmed by Ed Mabley and 


“The | 


plaver in King’s Theatre, Glasgow, 
orch, died Oct. 4 after collapsing | 


Westwood, | 


director and former actor, died of | 


manager of WDTV in Pittsburgh, | 


ever, that Skouras also had tenta- | 


tive discussions with Miss Lollobri- 


20th film. 

It’s understood that 20th’s high- 
level talent scouts have met with 
success in their 
Quintet of 
players has been given the o.0. and 
tests either have been made or are 


| 


European | 


| 


being made of them for Darryl! F. ! 


Zanuck’s perusal. One of those re- 


portedly signed up by 20th is the} 


German actress Corsel Borchert 


who was in “The Big Lift” and who | 


is currently appearing in ‘Oasis,” 
a French coproduction locationing 
in Morocco. 

20th in the past has probably 
been more interested in foreign 
players than any of the other out- 
fits. Example is the starring part 
handed to Bella Darvi, a compara- 
tive unknown, in “The Egyptian.” 
When director Michael Curtiz was 
asked recently why Miss Darvi was 


Hollywood; she was the only one who fitted , 


| the part. Gal now has the lead 
role in “The Racers.” 
Language Disadvantage 

Soon after the war, 20th signed 
| the German actress Hildegard Neff. 
Although she’s done little for the 
| studio, Miss Neff is still under con- 
tract to 20th. In “Three Coins ina 
Fountain,” 20th used a popular 
Italian male star, Rossano Brazzi. 
It’s also been drawing heavily on 
British talent, as have other siu- 
dios. 

Ubvious advantage of signing 
thesps from abroad is that they up 
the take in their native countries. 
Disadvantage, on the other hand, 
looms in the language barrier. It’s 
| felt that this can be overcome via 
double versions, with actors mere- 
ly mouthing their English lines and 
the voice being dubbed in later. 

While some, like agent Paul Koh- 
ne, feel that Hollywood so far has 
failed to make full use of the for- 
eign appeal, actually quite a few 
names abroad are working in U. S. 
pix. Just one example is Anna Mog- 
nani, currently starring in Hal 
Wallis’ “Rose Tattoo.” 








Newspaper Guild 
Continued from page 2 
WGA, which will be on the NLRB 
ballot for control of freelance tv 
| scripters. The Guild at the meet- 
| ing, however, heid that it had only 
an impartial interest In the affairs 
of tele-radio writers, and would 
take no action unless the meeting 
stimulated sufficient support. 
Evidence of the TWA-WGA war- 
fare was in the very physical ar- 
rangement at the Guild meeting. 
In one corner of the 200-seat room 
were bunched the 








Irve Tunick. Opposing them were 
| Hector Chevigny, Ira Marion, Nor- 
|man Ober and others. An obvious 
| reference was made in a letter read 
|from WGA’s acting prexy Nelson 
| Sykes to ex-TWA’ers. He struck out 
|}at the “propaganda” now being 
|}indulged in by some “dissident 
| members” of the writers’ union. 
The opponents crossed 
and 


ning on finances of WGA 


| which, it was explained by a for- 
mer TWA member later, held 
Authors League members. 

Mabley approximated that WGA 
currently has 1.800 members. The 
opposition countered later that if 


WGA had that many it would not | 


have found it necessary to send 
| missionaries to the Guild meet. 

WGA, which has just lined up a 
tentative list of executives, argued 
also that this is ‘‘no time to involve 
|}writers in another jurisdictional 
| fight.” 

The four committees set up by 
WGA, East, include: 


Constitution: Jules Bergman, Jo- | 


}seph Cochran, Ruth K. Friedlich, 
Abram Ginnes, Lois Jacoby, John 
,D. Stradley and Arlene Wood. 


Finance: Reuven Frank, Sam 


| Moore, Oliver W. Nicoll, Robert M. | 
Elibu | 


Pollock, Frances’ Rickett, 
Winer and Gene Wyckoff. 


Membership: Donald Agger, Wil- | 


liam K. Clarke, Joseph Cochran, 
Ernest Kinoy, Irve Tunick, Sheldon 
Stark, Elihu) Winer and 
Higley. 


cent Dempsey, Ruth K. Friedlich, 
Oliver W. Nicoll, Elizabeth Pennell, 
Robert Pressnell Sr., Margaret 
| Weiss, Halsted Welles and Franklin 
| Wiener, 








| 


| Italo Legal Fights 


con- | 
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em mc 
Miss Miranda are Rossano Brazzi 
and Mafi Aldon. 

Second suit is from a familiar 
source, with Italo impresario Re- 
migio Paone citing actress Isa 
Barzizza for walking out on re- 


hearsals of his forthcoming inusical 


revue, “Siamo Tutti Dottori,” 
which co-stars comics Billi and 
Riva. Some time ago, Paone had 
sued another thesper, Lauretta 


Masiero, for a similar walkout on 
another musical production. 
Present case is for $75.000 
against the young actress, who 
ankled rehearsals current in Milan. 
No replacement has been set yet 
for the femme lead of show, which 


was skedded to open in Rome’s 
Sistina Theatre Oct. 15. Walkout 
is also second of season for the 
musical revue field here. Pic 
actress Liliana Bonfatti recently 
left rehearsals of the new Carlo 


Dapporto legiter, in which she was 
to co-star with Dapporte and Delia 
Scala. No legal consequences re- 


chosen ‘for the part; he replied that ; sulted, however. 





members . of | 


swords | 
many times more during the eve- | 


makeup of the WGA exec body, | 


Philo | 


Nominating: Nathan Brandt, Vin- | 








Opera Parties 
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i adidaneestneealll 
iwith the scale ranging from £2.50 
to $5. 

Halpern anticipates no difficul- 


ties on long line servicing although 


the telecast is set for an’ 8 p.m. 
EST starting time. The Halpern 


TNT does not finalize a deal with 
theatres unt’l he receives assur- 
ance from ihe AT&T ihat the line 
will be available. 

The Metopera is allowing a 
change in its traditional lighting 
and staging setup for the telecast. 


With the okay of Met manager 
Rudolph Bing, certain stage ac- 
tions will be modified and extra 


lighting equipment will be installed 
io meet the specific requirements 
of the large-screen, closed-circuit 
medium. Eight camera setups will 
be used throughout the Opera 
House, four inside the auditorium 
and four to capture the intermis- 
sion crowd in Sherry’s Lounge 
and at the enirance of the-theatre. 

Local sponsorships include the 
Philadelphia Inquirer Charities, 
the Denver Symphony and Denver 
|Symphony Guild; the St. Louis 
|Grand Opera Guild; Chicago's Al- 
lied Artists Corp.; the Indianapolis 
Matinee Music Club; the _ Pitts- 
burgh Opera Ine. In many in- 
stances, social events, dinners, re- 
ceptions and _ balls, are being 
planned in conjunction with the 
closed-circuiting of the Met open- 
ing. 





MARRIAGES 


Geraldine Novak to Leonard 
Picker, Las Vegas, Oct. 3. He’s 
Coast attorney for United Artists. 
* Dorothy E. Miller to Charles P. 
| Ralston, Ft. Lauderdale, Fla., Sept. 
| 24. Bride was former educational 
| director of CBS, Chicago, and is 
| currently with WFTL, Ft. Lauder- 
| dale. 
| Mala Powers to 
| Los Angeles, Oct. 
screen actress. 

Sandra Stevens to 
thors, Berwick-on-Tweed, 
Sept. 27. Bride’s a 
captain of a Tiller Girls troupe; 
he’s member of the miming duo, 
Authors & Swimson. 

Madeleine Newbury to 
Marsh, Oldham, Eng., 
| Both are members of 
Repertory Theatre. 

Barbara Wright to Lindsley 
Parsons, Jr., North Hollywood, 
Oct. 2. He’s an assistant film di- 
rector. 

Evamaria 


Monte 
12. 


Vanton, 
Bride's a 


Au- 
Eng. 
chorine and 


Barry 


Keith 
Sept. 24. 
Oldham 


Vilbig to 
,/Gunsch, Aberdeen, Scotland, Oct. 
{2. Both are members of the 
Vienna Operetta Co. 

Fay Chernoff to Ted Mossman, 
Las Vegas, Oct. 3. Bride is head 
of Republic’s stenographic depart- 
| ment; he’s a prop man. 

Virginia Card to Cyrus H. Pol- 
ley, Yonkers, N. Y., Oct. 7. Bride 
is former musical comedy singer 
now translating, arranging, and 
producing operas in English. 
| Deborah Anna Spaeth to Francis 
J. Shakespeare Jr., New York, Oct. 
9. He’s sales manager of WCBS- 
TV. N. Y., flagship of CBS-TV. 

Caroline Fraser to William 
Zinsser, Cedar Rapids, Iowa, Oct. 
10. Bride’s a reporter -for Life 
mag; he’s drama editor of the N.Y. 
Herald Tribune. 


Elmar 


BIRTHS 


Mr. and Mrs. William Castle, 
daughter, Hollywood, Oct. 3. Fa- 
ther is a screen director; mother 


the former actress, Ellea Falch. 

Dr. and Mrs. Fred _ Herrick, 
daughter, Pittsburgh, Oct. 4. Both 
father and mother are former 

| WCAE staffers. 

Mr. and Mrs. Robert Berger, son, 


| Washington, Oct. 7. Father is a 
|legit actor. 
Mr. and Mrs. Allen Schroeder, 


son, Chicago, Oct. 2. Father is a 
salesman at WBBM-TV there. 

Mr. and Mrs. Frank Rosenberg, 
son, Hollywood; Oct. 8. Father is 
a screen producer. 

Mr. and Mrs. Don Arrol, daugh- 


ter, Glasgow, Oct. 2. Mother is 
former Heather Pugh, former 
trampolinist; father is a comedian, 

Mr. and Mrs. Eddie’ Byrne, 


daughter, Dublin, Sept. 24. Father's 
an actor and radio gabber. 

Mr. and Mrs. Jay Leipsig, son, 
New York, Oct. 9. Father is adver- 


tising-publicity manager for Mills 
Music. 

Mr. & Mrs. Leon Brettler, son, 
Oct. 10, N.Y. Grandfather is Dick 
Voliter and great-grandfather is 
Louis Bernstein, both of Shapiro- 
Bernstein Music. 

Mr. and Mrs, Charles Rollins, 
daughter, New York Oct y 2 
Mother, Laurel Shelby, is a musi- 
comedy pertormer; father Is an 
account exec for Gray ‘Advertising 

Mr. and Mi's Jerry Tobias maie 
trivlets, Oct. 9, New 


York. Father 
jis a songwriter. ' 
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TELEPHONE &-5758 
112-118 Biscayne Blvd. 
MIAMI 32, FLORIDA 


October 9, 195k 


Miss Sherry Britton 
Clover Club 

118 Biscayne Blvd. 
Miami, Fla. 


Dear Sherry: 


I want to take this opportunity to tell 
you how wonderful it has been having you as 
our star at the Clover Club. You proved to 
be a great business getter during the supposedly 
dull months of September and October, 


I am looking forward with great enthusiasm 
to your return to the Clover Club in February. 


With kindest personal regards, 
Sincerely, - 


rite Z 
Clover Club 
JG:b 


“AN ORCHID... 
MAKES HEADS SWIM!” 
Walter Winchell 


“GIVES LENA HORNE A 
RACE IN THE EXOTIC 
SONG DEPARTMENT!” 

Lee Mortimer 


“ONE OF THE WORLD’S 10 
BEST UNDRESSED WOMEN!” 
Earl Wilson 


“TRIPLE ‘A’ INDORSEMENT 
SHERRY OOZES ALLURE!” 
Louis Sobol 


“TOPS IN TOWN... 
LUSCIOUS AND ALLURINGI” 
Dorothy Kilgallen 











THANK YOU ... SID HARRIS 








cme Ww SHOWS Ww i Ww THEATRES 


RECENT ENGAGEMENTS 
DESERT INN, Las Vegas @ GOLDEN HOTEL, Reno e BEVERY HILLS COUNTRY CLUB, Cinn. 
LATIN CASINO, Philadelphia) @ COMMERCIAL HOTEL, Elko, Nev. @ SKY CLUB, Dallas 
CELEBRITY CLUB, Philadelphia @ CAROUSEL, Pittsburgh @ 500 CLUB, New Orleans 
STORK CLUB, Shreveport, La. @ CLUB SAMOA, N. Y. C. 
Legit Shows — BILTMORE PLAYHOUSE, Miami e HILLTOP THEATRE, Baltimore 
OCEAN FOREST HOTEL, Myrtle Beach, S.C. @ SOUTH SHORE MUSIC CIRCUS, Cohasset, Mass. 











Special Material By JULIE OSHINS 


Personal Management—Press Relations 


JEANNE SAGER ASSOCIATES 
155 East 77th St., N. Y. C. — TR 9-4085 


Bookings 


= MILES INGALLS — JOE FLAUM 
HOTEL ASTOR, N. Y. C. 
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